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Utopia in Deep Heaven:
Thomas More and C.S. Lewis's

Cosmic Trilogy

B e n j a m i n  C .  P a r k e r

S c h o l a r s  o f  C . S .  L e w i s ,  n o t i n g  h i s  a c a d e m i c  c a r e e r  as p ro fesso r of 
m ed ieval an d  R enaissance lite ra tu re  an d  especially  h is  a u th o rsh ip  of A  

Preface to Paradise Lost, frequen tly  cite th e  in fluence of M ilton  an d  Paradise Lost 
on  L ew is 's  w ritin g s (Lobdell, Scientifiction 19, 92-96; H ild e r 9; H o n d a  88; 
S h ippey  239, 242; W alls 252-55; G uite  298). H ow ever, references to  T hom as M ore 
an d  Utopia in  these sam e critical texts w ith  a v iew  to h is  in fluence on  L ew is 's  
fiction are  ra re  to  nonex isten t. N evertheless, th e  u to p ia n  societies of M alacand ra  
an d  P e re lan d ra  an d  th e  d y sto p ia  of That Hideous Strength  in  L ew is 's  C osm ic 
T rilogy  co rroborate  L ew is 's  response  in  h is lite ra ry  criticism  to th e  p laus ib ility  
of u to p ia s  as p re sen ted  in  M o re 's  Utopia. S im ilarly, L ew is 's  u se  of d ia logue  in  
Perelandra a lludes to  M o re 's  u se  of d ia logue  in  th e  debate  be tw een  M ore, Peter 
G iles, a n d  H y th lo d ay  in Book I of Utopia. M o re 's  influence on  th e  C osm ic 
T rilogy  a d d s  to  the  e x tan t scho larsh ip  on  M ilto n 's  in fluence on  L ew is in  
d em o n s tra tin g  th e  in te rconnec tedness of L ew is 's  lite ra ry  scho larsh ip  an d  h is 
au th o rsh ip  of fan tasy  an d  science fiction.

L ew is 's  critical response  in  h is  English Literature in the Sixteenth Century 
to  Utopia describes M o re 's  tex t as "a  book  w hose  rea l p lace is n o t in  th e  h is to ry  
of political th o u g h t so m u ch  as in  th a t of fiction a n d  satire ,"  an d  L ew is cau tions 
m o d e rn  read e rs  ag a in s t tak in g  Utopia too seriously  as a  b lu e p r in t for revo lu tion  
(167). L ew is arg u es th a t in  Utopia " in ven tion  [...] is qu ite  as im p o rtan t as the 
m erits  of the  po lity  described  [...] on  v e ry  d iffe ren t levels of seriousness. N o t to 
recognize th is is to  do  M ore g rav e  in justice" (169). L ew is con tends th a t the 
narra tiv e  s tru c tu re  of Book I in  p a rticu la r "h a s  no p lace in  th e  h is to ry  of political 
ph ilo so p h y " (170). L ew is 's  cau tion  aga in s t a literal read in g  of Utopia as political 
m a n u a l p a rticu la rly  concerns th e  abo lition  of p riv a te  p ro p e r ty  in  U top ia , for 
w h ich  M ore ea rn ed  com m em oration  a t th e  K rem lin  after th e  B olshevik 
rev o lu tion  in  R ussia. A lth o u g h  Lew is does n o t explicitly  m en tion  M arx ism  in 
h is  analysis of Utopia, C o m m u n is t rev o lu tions in  p articu la r w ere  a t th e  fo refron t 
of th e  geopo litica l m ilieu  in  w h ich  L ew is p u b lish ed  English Literature in the 
Sixteenth Century in  1954. F u rtherm ore , e lsew here  in  h is w ritin g s Lew is 
castigates th e  C o m m u n is t s ta te  as a  d iabolical invention , a rg u in g  th a t the
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bourgeo isie  can a n d  often  d id  g ive u p  p o w er an d  w ea lth  as a re su lt of social 
p ressu res  a n d  th e ir o w n  consciences w ith o u t th e  necessity  of an y  p ro le ta rian  
revo lu tion , a n d  L ew is particu la rly  opposes th e  M arx ist tene ts of p u n itive  
taxa tion  an d  co m pu lso ry  sta te  ed u ca tio n  (Screwtape 195-96, 205).

T he m o tiva tions of th e  an tagon ists  in  O ut o f the Silent Planet in 
p a rticu la r deco n stru c t M o re 's  equ ivoca tion  on  th e  ro les of p riv a te  p ro p e r ty  an d  
p rid e  in  p e rp e tu a tin g  evil w ith in  w este rn  society  a n d  suggest th a t collectivist 
M arx ism  is an  in ad eq u a te  response  to  th is  evil. In  Utopia, R aphael H y th lo d ay  
a rg u es  th a t "a s  long  as you  h ave  p riva te  p ro p erty , a n d  as long  as m o n ey  is the 
m easu re  of all th ings, it is scarcely ever possib le  for a com m onw ea lth  to be ju s t 
o r h ap p y . [...] [T]here can be n o  fair o r ju s t d is trib u tio n  of goods, n o r can the 
bu sin ess  of m o rta ls  be h a p p ily  co nduc ted"  (35-36). A ccordingly , H y th lo d ay  
describes U to p ia  as h a v in g  "n o th in g  p riv a te  an y w h ere"  an d  re leg a tin g  dom estic  
u se  of go ld  an d  silver to  m ak in g  cham ber pots, chains to  b in d  slaves, and  
o rn am en ts  to d isg race  crim inals (42, 55). H ow ever, e lsew here  H y th lo d ay  allow s 
for p riva te  p ro p erty , o r a t least advocates cau tion  in  m ak in g  th e  sta te  th e  agen t 
of red is tr ibu tion , in  n o tin g  th a t am o n g  the  "n o t b ad ly  go v ern ed "  Polylerites, 
"w h o ev er is fo u n d  g u ilty  of th eft m u s t m ak e  res titu tio n  to  th e  ow ner, n o t (as 
e lsew here) to  th e  prince; th ey  th in k  th a t th e  prince  h as no  m ore  rig h t to  the 
sto len  goods th a n  th e  th ief" (23). U ltim ately , M ore offers ano ther exp lana tion  of 
th e  im p ed im en t to  justice: "one  single m onste r, th e  p rim e  p lag u e  a n d  begetter 
of o thers  [ . ]  P ride ."  A ccord ing  to  M ore, p rid e  "m easu res h e r  ad v an tag e  n o t by  
w h a t she h a s  b u t by  w h a t o thers  lack" (96); therefore , p r id e  u n d e rlie s  m an y  evils 
th a t at first g lance m a y  be  a ttrib u ted  to p riva te  p roperty .

O f th e  tw o  an tagon ists  in  Silent Planet, th e  physic ist W eston ep itom izes 
p r id e  a n d  h is  accom plice D ev ine  ep itom izes greed , a n d  these  characters and  
th e ir fa tes ad d ress  th e  ten s ion  be tw een  g reed  an d  p rid e  as cu lp rits  for societal 
ills. The m o tivations of D evine in  u n d e rta k in g  th e  voyages to M alacan d ra  are 
stric tly  financial, an d  R ansom  observes th a t D ev ine 's  conversation  " ra n  on  the 
th in g s h e  w o u ld  do  w h en  h e  go t back  to  E arth : ocean -go ing  yachts, the m ost 
expensive  w o m en  an d  a b ig  p lace on  th e  R iviera f ig u red  largely  in  h is  p lans" 
(32-33). R ansom  la te r learn s th a t go ld  is p len tifu l on  M alacand ra  an d  th a t 
D evine an d  W eston h a d  a lread y  m a d e  one voyage there  to  collect go ld  (70, 120­
21). For W eston, on  th e  o th er h an d , space travel rep resen ts  the  ab ility  of 
h u m a n ity  to  " jum p  off th e  speck of m a tte r  on  w h ich  o u r species began; infinity , 
an d  therefo re  p e rh a p s  etern ity , is b e in g  p u t in to  th e  h a n d s  of th e  h u m a n  race"; 
w ith  a n o tab ly  collectivist a ttitu d e , h e  d ism isses any  co u n te ra rg u m en t th a t " the  
rig h ts  o r th e  life of an  in d iv id u a l o r of a m illion  in d iv id u a ls  are  of the  sligh test 
im portance  in  com parison" (29).

T he responses of M alacan d ra 's  na tives to  th e  d ifference in  a ttitu d es 
be tw een  D ev ine 's  g reed  an d  W eston 's  g ra n d e u r dem o n s tra te s  th e  significance

116 Mythlore 130, Spring/Summer 2017



Utopia in  Deep Heaven: Thomas More and C.S. Lewis's Cosmic Trilogy

of these  a ttitu d es  as im p ed im en ts  o r th rea ts  to  a u top ia . T hese responses are 
p a rticu la rly  ev id en t in  th e  clim ax of Silent Planet w h en  W eston an d  D evine 
an sw er for the ir p resence  an d  actions on  M alacan d ra  before  O yarsa, th e  ru le r of 
M alacand ra , a t th e  p lan e t 's  cap ita l city  of M eld ilo rn . Ju s t as in  U top ia  gem s are 
considered  a p lay th in g  for in fan ts (56-57), in  M alacan d ra  the  h u m a n s ' lu s t for 
go ld  leads th e  n a tiv es  to  " tre a t th em  like cubs" (Silent 121) an d  to  lau g h  a t the 
h u m a n s ' a ttem p t to  b ribe  th em  w ith  jew elry  (126-28). O yarsa  d ism isses D evine 
as "on ly  a ta lk ing  an im al" a n d  concludes th a t th e  ra tio n a l b e in g  w ith in  h im  is 
"a lread y  d ead "  (138), n o tab ly  even  u s in g  the  p ro n o u n  it to  refer to  D evine 
(H ilder 30). W eston, on  th e  o th er h an d , rep resen ts  a g rav er th re a t to  M alacan d ra  
in  th a t h e  seeks to  e lim inate  its  n a tiv e  p o p u la tio n  an d  claim  th e  p lan e t for 
h u m a n ity  (Silent 133), so th a t h u m a n s  can ou tlive E arth  an d  travel from  p lan e t 
to  p lan e t a n d  from  star to star as each  w o rld  becom es u n in h ab itab le  (135-36). 
W eston v iew s even  h is  ow n  life as in sign ifican t in  th is  context, a ssu m in g  th a t he  
w ill be k illed  b u t re fu sin g  to  ab an d o n  h is  goal (133-36). W eston h e re  ep itom izes 
" th e  belief th a t th e  su p rem e m o ra l e n d  is th e  p e rp e tu a tio n  of o u r o w n  species 
[...] even  if, in  the  p rocess [...] o u r species h a s  to  be s tr ip p ed  of all those  th ings 
for w h ich  w e value  i t —of p ity , of h ap p in ess , a n d  of freedom " (qtd . in  H ild e r 25). 
A s such, W eston a n d  h is  fellow  " idealists"  rep re sen t a fa r g rav er th rea t th a n  the 
avarice of peop le  like D evine to  M a la c a n d ra —and , in  That Hideous Strength, also 
to  E arth  (S hippey  241). In  M alacandra , how ever, all ra tiona l na tives accep t th a t 
"a  w o rld  is n o t m a d e  to  last for ever, m u ch  less a race" a n d  th a t all w o rld s  w ill 
ev en tu a lly  die: M alacan d ra  in  p a rticu la r is n ea rin g  th e  en d  of its lifespan  (Silent 
100, 138). In  res is tin g  th is  w isdom , W eston there fo re  selflessly risk s h is  life on 
beha lf of a collective h u b ris  of h u m a n ity  th a t re fu ses to accep t an y  lim its on  its 
te rrito ry  or longevity . T he na tives of M alacand ra , by  con trast, reject such  h u b ris  
an d  h ave  "left b e h in d  [...] fear, m u rd e r  an d  rebellion" in  favor of peace, no  
longer fearing  d ea th  even  on  an  in d iv id u a l level (Silent 138-39; 76-77).

T he con trast in  Silent Planet b e tw een  th e  h u m a n  h u b ris  of cosm ic 
im p eria lism  a n d  M alacan d rian  peace an d  con ten tm en t also re sp o n d s  to  ano ther 
facet of M o re 's  Utopia: th a t of the  tendenc ies  of U to p ia  to w ard  im perialism . 
M ore dep ic ts U to p ia  as estab lish ing  m a in lan d  colonies on  a t least a sem i-regu lar 
basis, m ak in g  w ar w h en  a native  p o p u la tio n  res ists  (49), an d  en slav in g  p riso n ers  
of w a r (70), d esp ite  o stensib ly  believ ing  th a t n a tu re  b in d s  all h u m a n  beings 
to ge ther (76-77). A lthough  th is co lonialism  on  one level rep resen ts  a n a tu ra l 
co ro llary  of th e  U to p ian s ' belief th a t th ey  possess  su p erio r social, political, an d  
econom ic system s, it becom es p a rticu la rly  p rob lem atic  for tw en tie th  cen tu ry  
readers: as L ew is p u b lish ed  Silent Planet in  1938, M arx ists advoca ted  ex po rting  
rev o lu tion  an d  fascist reg im es en g ag ed  in  w arfa re  an d  geopolitical b u lly in g  to 
g a in  territo ry . In  Silent Planet, w h en  th e  re s id en ts  of M alacan d ra  w ere  faced  w ith  
th e  d ea th  of th e ir p lane t, th ey  w ere  technologically  capable of in te rp lan e ta ry
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trave l a n d  could  po ten tia lly  h ave  co lon ized  E arth ; in stead , w ith  th e  h e lp  of 
O yarsa, th ey  tran scen d ed  th e  fear of th e ir p lan e t 's  m o rta lity  (138).

T he re fu sa l of M alacan d ra  to  in v ad e  E arth  in  th e  trilogy  also re sp o n d s 
to  a closely re la ted  fea tu re  of Utopia, n am ely  th e  question  of th e  in trin sic  va lue  
of ra tio n a l life. U to p ia 's  conduct of w a r invo lves n u m ero u s  practices 
"m isch ievously  dev ised  to  flo u t th e  chivalric code" (Lewis, English 29), im p ly ing  
th a t the U to p ian s cheap ly  esteem  th e  life of a non -U top ian . These practices 
inc lude  su b o rn in g  assassinations a n d  political k id n ap p in g s  as w ell as 
em p lo y in g  m ercenaries in  a m a n n e r th a t constitu tes in d irec t e thn ic  c leansing 
(M ore 79, 81). O n  M alacandra , how ever, th e  life of a ra tio n a l being , o r hnau, 
w h e th e r th a t of one of th e  th ree  na tiv e  species o r a h u m a n  life, is n o t to  be  taken  
b y  an o th e r hnau b u t on ly  b y  O yarsa: even  after W eston a n d  D evine kill a hross, 
one of th e  hnau, in  p u rsu it of W eston, th e  o thers  refuse  to kill R ansom  and  
cap tu re  th e  o ther h u m a n s  alive a t th e  cost of tw o  m ore  of th e ir o w n  lives (Silent 
83, 125). E ven after W eston an d  D evine h av e  k illed  th ree  hrossa an d  th rea ten ed  
th e  res t of th e  p o p u la tio n  of M alacandra  a n d  one of th e ir ow n  k ind , O yarsa 
expresses re luctance  to  execute th em  (133), th rea ten in g  to do  so o n ly  if th ey  
refuse  to  leave M alacand ra , because  th e  h u m a n s  are  "o u t of [O yarsa 's] w o rld "  
(139).

W hile  Silent Planet dep ic ts an ex tra te rrestria l u top ia , in  the  th ird  
vo lum e of L ew is 's  C osm ic T rilogy, That Hideous Strength, h u m a n  effort at 
es tab lish ing  u to p ia  lead s in s tead  to  th e  b rin k  of d y s to p ia  d u e  to collective 
h u m a n  hubris. T he very  title  of That Hideous Strength  invokes collective hubris, 
re fe rrin g  to  th e  d escrip tion  of th e  T ow er of Babel in  s ix teen th -cen tu ry  poet 
D av id  L y n d say 's  A ne Dialog (H ilder 85). C en tra l to  th e  a ttem p t a t u to p ia  in  That 
Hideous Strength  is th e  N ationa l In s titu te  of C o o rd in a ted  E xperim ents, 
rep resen tin g  " th a t constructive  fusion  be tw een  th e  sta te  an d  th e  labo ra to ry  on 
w h ich  so m an y  th o u g h tfu l peop le  base  th e ir h o p es  of a be tte r w o rld  [...] free 
from  alm ost all th e  tiresom e res tra in ts"  of law  a n d  econom ics (Hideous 21). 
D escrib ing  itself as "s tric tly  non-po litica l"  (97) an d  as a "peace-effort" (129), the 
In s titu te  aim s "to  ge t science ap p lied  to  social p rob lem s [...] b acked  b y  the 
w ho le  force of th e  sta te" (37). D evine, w ho  in  th e  in te rim  h as  u se d  h is  riches to 
g a in  a lo rd sh ip  an d  political pow er, no tes  th a t W eston w as on  th e  side of the 
In s titu te  an d  th a t W eston 's  " in te rp lan e ta ry  p rob lem " is one of th e  In s titu te 's  
m a in  objectives (16, 39), w h ile  F ilostrato , an  In s titu te  scientist, expresses 
op tim ism  th a t th e  In s titu te  w ill " reconstruc t"  W eston 's sh ip  from  h is 
m an u sc rip ts  (175). H e  fu rth e r suggests th a t th e  In s titu te  can  u se  science to  " take  
over the  h u m a n  race a n d  re-cond ition  it: m ak e  m a n  a rea lly  efficient an im al," 
co n dem ning  an y  opposition  as reac tionary  (39). For instance, th e  In s titu te 's  
police force em p h as izes " rem ed ia l trea tm en t"  to  su p p la n t " th e  o ld  n o tio n  of 
're tr ib u tiv e ' o r 'v in d ic tiv e ' p u n ish m en t"  as a "rescu er"  of th e  crim inal (67, 129).
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T he In s titu te  offers "a  so lu tion  of th e  u n em p lo y m en t p rob lem , th e  cancer 
p rob lem , th e  h o u s in g  p rob lem , th e  p rob lem s of currency, of w ar, of education" 
(130), p ro m isin g  "m o re  tra d e  [...] m ore  pub lic  am enities, a la rger p o p u la tio n , a 
b u rs t of u n d ream ed -o f p ro sp e rity "  (131). D ep u ty  D irector W ither describes the 
In s titu te  as "so  m a n y  b ro th e rs  a n d  [...] sisters" (203), recalling  th e  fra ternité of 
R obesp ierre  an d  th e  F rench  R evo lu tion  as w ell as L en in 's  call for "an  
in te rn a tio n a l w o rk e rs ' b ro th e rh o o d " ("W orkers"), a n d  th e  In s titu te  p resen ts  
itself as " the  p eo p le 's  In s titu te"  (218). L ike F ilostrato , W ither equa tes  opposition  
to  th e  In s titu te  as " th e  cause of reaction" (272).

Still m ore  u to p ia n  am o n g  the  In s titu te 's  goals is im m o rta lity  itself, 
aga in  defy ing  in  p rid e  an y  lim it on  h u m a n  longevity . F ilostrato  h a ils  " the  
conquest of d ea th  [...] th e  N ew  M an, th e  m a n  w ho  w ill n o t d ie  [...] free from  
N a tu re "  (173-74). To th a t end , th e  In s titu te  rean im a tes th e  h e a d  of Frangois 
A lcasan, a g u illo tin ed  m u rd e re r, as th e  H e a d  of the  In s titu te  (174), fu r th e r 
defy ing  lim its on  h u m a n  in telligence b y  ex p erim en ta lly  en la rg ing  h is  b ra in  in  
h o p es  of au g m en tin g  h is  in tellect (178, 193).

D esp ite  its seem ingly  nob le  aim s, th e  In s titu te  p ro m o tes  to ta lita rian  
h ierarchy . A s D evine p u ts  it, "M an h a s  go t to  take  charge of M an. T h a t m ean s 
[ . ]  th a t som e m en  h ave  go t to  take  charge of th e  rest."  M oreover, th e  In s titu te 's  
ag en d a  of "s te riliza tion  of th e  u n fit [and] liq u id a tio n  of back w ard  races" recalls 
th e  eugen ics p ro g ram s of fascist reg im es (40), w h ile  its p lan  for " re -ed u ca tio n  of 
th e  m a lad ju s ted "  invokes to ta lita rian  rep ression  of d issen t (41). L ike th e  W orld  
S tate of A ldous H u x ley 's  Brave New World, th e  In s titu te  seeks to  induce  
h u m a n ity  to  " rep ro d u ce  [...] w ith o u t copu la tion ," m ak in g  h u m a n ity  m ore  
"governab le" (170), a n d  like O ceania a n d  its rival sta tes in  O rw ell's  Nineteen 
Eighty-Four, th e  In s titu te  p lan s  n ea r-co n stan t w arfa re  to p e rp e tu a te  its political 
contro l (256).

T he practices of th e  Institu te , fu rtherm ore , am ply  befit its to ta lita rian  
aim s. T h ro u g h  politics a n d  force, th e  In s titu te  m oves to  " su sp e n d  th e  law s of 
E ng land" (195). T he In s titu te 's  police, su p e rsed in g  th e  "o rd in a ry  police" (215), 
p la n t ev idence  to fram e th e  in n o cen t an d  to  u se  its law  en fo rcem en t to p ro tec t 
its o w n  m em b ers  w h ile  keep in g  th em  u n d e r  contro l (203-09). T he In s titu te 's  
police, consisting  in  p a r t of crim inals an d  of ve te rans of such o rgan iza tions as 
th e  B ritish Fascists an d  th e  Black a n d  Tans (67, 154), b ran d ish  tru n ch eo n s an d  
d ischarge  firearm s to te rro rize  th e  citizens an d  conduct m ass arrests , p ro m p tin g  
one w o m an  to  com plain , "[I]t's  a lm ost as if w e 'd  lost the  w ar"  aga in s t the  A xis 
(74, 104, 212). W hen  these  police a rre s t Jane S tuddock  d u rin g  an  en g in ee red  riot, 
M iss H ard castle  subjects h e r  to  to r tu re  an d  sim u la ted  rap e  (152-53). The 
In s titu te  takes contro l of th e  p ress  to sp read  d is in fo rm ation  an d  cond ition  the 
p o p u la tio n , su p p re ss in g  any p a p e r  th a t refuses to  p r in t its p ro p a g a n d a  (218). 
E ven th e  exp e rim en t w ith  A lcasan 's  h e a d  is an  in s tru m en t o f to ta lita rian ism , as
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F ilostrato  env isions g o v ern m en t red u ced  to "one  [...] im m o rta l m an "  an d  th e  
In s titu te  p rep a re s  to u se  the  techn ique  to  d isb u rse  "e te rn a l p u n ish m en t"  an d  
"m ak e  th e  d ead  live w h e th e r th ey  w ish  it o r n o t"  (175-76). A s R ansom  suggests, 
th e  ex perim en t p o rten d s  fu rth e r stra tification  of h u m a n ity  ra th e r th an  
ega lita rian  u top ia : "hencefo rw ard , all the  crea tu res th a t you  an d  I call h u m a n  
are  m ere  can d id a tes  for adm ission  to  th e  n e w  species o r else its slaves" (194). 
M oreover, th e  u ltim a te  goal of the  In s titu te  th u s  becom es a P ro m eth ean  
ach ievem en t of " th e  o ld  d ream  of M an  as G od," for h u m a n ity  to "sh ak e  off [ . ]  
lim ita tion  of h is  p o w ers"  (200); accord ing ly , th e  sym bol for th e  In s titu te  is "a  
m u scu la r m ale  [...] g rasp in g  a th u n d e rb o lt"  (212).

W ith in  the  Institu te , to ta lita rian  rea lpo litik  p revails. T he u p p e r  
echelons o f th e  In s titu te  e lim inate  o r sacrifice in d iv id u a ls  a n d  en tire  
d ep a rtm en ts  w h en  th ey  ou tlive th e ir u sefu lness  (96, 167). M iss H ardcastle  
th rea ten s  h e r su b o rd in a tes  w ith  th e  sam e "h u m an e  rem ed ia l trea tm en t"  the 
In s titu te  p rac tices on  crim inals (154), an d  th e  th rea t of rean im atio n  keeps M ark  
S tuddock  in  line th ro u g h  te rro r for m o s t of h is  in v o lvem en t w ith  the In s titu te  
(182). M eanw hile , th e  In s titu te  req u ires  u n lim ited  subserv ience  from  its 
m em b ers  (117, 172), d em an d in g  even  th a t S tuddock  tram p le  a crucifix as p a r t of 
h is  in itia tion  (331-34), w h ile  the  In s titu te  ro u tin e ly  p laces its m em bers  in  no -w in  
scenarios (158). B ackbiting  an d  p a ran o ia  p revail even  am o n g  th e  h ig h es t leaders 
o f th e  In s titu te  (262, 333). F u rtherm ore , leav ing  th e  In s titu te  is im possib le  (78, 
122). W hen  a d isg ru n tled  colleague n am ed  H in g est expresses in ten t to  d ep a rt 
(56), objecting  to  its "po litica l consp iracy" an d  its ag en d a  of red is tr ib u tio n  (69), 
h is  m u rd e re d  b o d y  surfaces h o u rs  la te r (79). T he m em bers w ho  stay  in  the 
In s titu te  a n d  su rv ive  lie to  each o th er (169) an d  "k n o w  th a t at an y  m o m en t they  
m a y  be dem oted , d ism issed , have  th e ir careers ru in ed , be charged  w ith  m u rd e r, 
execu ted , o r h a n d e d  over to  th e  to r tu re  cham bers of the [ . ]  in s titu tio n a l police" 
(S hippey  246). In  short, th e  In s titu te  is a "w o rld  o f p lo t w ith in  plot, crossing  an d  
double-crossing , o f lies a n d  g ra ft an d  stabb ing  in  th e  back, o f m u rd e r  an d  a 
con tem p tu o u s g u ffaw  for th e  fool w ho  lost th e  gam e" (Hideous 242).

L ike th e  ru lin g  p a rty  of O ceania  in  O rw ell's  Nineteen Eighty-Four, the  
In s titu te  m an ip u la te s  th e  p ress  to  d is to rt the  tru th  a n d  m an ip u la te  the  populace . 
W hereas W inston  Sm ith  inven ts a n d  eu log izes a fictional C o m rad e  O gilvy  to 
salvage a "d o u b lep lu su n g o o d "  article in  th e  Times (O rw ell 44-48), M ark  
S tuddock , u n d e r  d u re ss  from  th e  Institu te , w rite s  a series o f articles 
reh ab ilita tin g  th e  rep u ta tio n  of A lcasan, the  executed  m u rd e re r, in to  th a t o f a 
m a r ty r  an d  q u estion ing  th e  justice of th e  execution  (Hideous 96). L ater, w h en  the 
In s titu te  eng inee rs a rio t to  acqu ire  em ergency  po w ers for itself, S tuddock , again  
u n d e r  du ress, w rites  a p a ir  o f p ro p ag an d a -lad en  analyses of th e  rio t before  it 
h a s  even  taken  place, one each for th e  h ig h b ro w  an d  low b ro w  n e w sp ap e rs  (126­
32). In  th e  la tte r article, S tuddock  d ism isses any  com parisons of th e  In s titu te
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police to  th e  G estapo  a n d  the Secret Police of th e  S talin -era  p u rg es  an d  the 
gu lags, eq u a tin g  " th e  liberties of E ng land" w ith  " th e  liberties of the 
obscu ran tis ts  [...] th e  B ishops, a n d  th e  capita lists" (131).

T he to ta lita rian  d y sto p ia  of the  In s titu te  in  That Hideous Strength  
rep resen ts  th e  d a rk  side of th e  u to p ia n  im p u lse  as L ew is describes it in h is 
analysis of M o re 's  Utopia, a n d  L ew is no tes  th a t U top ia  h a s  its ow n  to ta lita rian  
lean ings. L ew is a rgues th a t Utopia "h a s  its serious, even  its tragic, e lem en ts"  an d  
th a t

[There] is noth ing  in  the book on  w hich the later More, the heretic-hunter, 
need  have tu rn ed  his back. There is no freedom  of speech in  Utopia.
There is nothing liberal in Utopia. From  it [...] liberty is m ore successfully 
banished than  the real w orld, even at its w orst, allows. [ . ]  It is no t love 
of liberty tha t m akes m en  w rite Utopias. (English 168)

E d w ard  Jam es n o tes  th a t as a C atholic M ore "believed  th a t o rig inal sin  h a d  to 
be  re s tra in ed  b y  stric t law s" an d  th a t "M o re 's  u to p ian  society, n o t accidentally , 
is like a B enedictine m o n as te ry  [...] A ll w atch  each  o th er closely for signs of 
d isobed ience" (220). Jam es's  assessm en t co rroborates th a t of Lew is: "M ore  w as 
from  the v e ry  first [ . ]  an  ascetic w ith  a h an k e rin g  for the  m onastic  life" (English 
170). The su rveillance Jam es describes prefaces th a t of O rw ell's  Nineteen Eighty- 
Four, in  w h ich  even  ch ild ren  reg u la rly  d enounce  th e ir p a ren ts  to  th e  T h o u g h t 
Police (24-25).

T he presence  of an  O yarsa  for each p lan e t in  L ew is 's  trilogy  an d  the ir 
ro le in  s to p p in g  th e  In s titu te  in  That Hideous Strength  rep re sen t th e  tr ilogy 's  
g rea test d e p a rtu re  from  M o re 's  Utopia, w h ich  eschew s d irec t su p e rn a tu ra l 
in terven tion . H ow ever, th e  ro le of these  characters in  govern in g  M alacand ra  lies 
a t th e  h e a rt of L ew is 's  response  to th e  u to p ia  an d  w h a t s tan d s in  th e  w ay  of its 
estab lishm en t. O yarsa an d  o th er sim ilar inco rpo rea l be ings k n o w n  as eldila are 
th e  ru lin g  au tho rities  of M alacan d ra  (Silent 69-70), a n d  w h en  an  eldil o rd e rs  th a t 
R ansom  sh o u ld  be  sen t to  O yarsa, th e  hrossa u n q u estio n in g ly  obey, p re p a r in g  to 
ab an d o n  th e ir h u n t to  teach  R ansom  the  w ay  to  O yarsa (80-81). W hen  R ansom  
delays th e  jo u rn ey  to  O yarsa  so th a t th e  h u n t can  con tinue  a n d  one hross is k illed  
b y  W eston a n d  D evine, th e  h ro ssa  b lam e th e  d ea th  n o t on  R ansom , n o r even  on 
W eston an d  D evine, b u t on  fa ilu re  to  obey  th e  eldil (83). O n  th e  jo u rn ey  to 
O yarsa, w h en  th e  sorns, one of th e  o th er tw o  in te lligen t species on  M alacandra, 
question  R ansom  ab o u t h u m a n  h is to ry , som e of th e  sorns a ttrib u te  h u m a n ity 's  
p ro p en s ity  for w arfa re  a n d  slavery  to  h a v in g  no  O yarsa  or eldila, w h ile  o thers 
a ttrib u te  it to  everyone on  E arth  w ish in g  to  be h is  o r h e r  o w n  O yarsa  (102). At 
M eld ilo rn , R ansom  learn s th a t th e  O yarsa  of E arth  becam e "b en t"  and  
a ttem p ted  to  d estro y  th e  ecosystem  a n d  all th e  hnau of M alacan d ra  before  being  
sea led  w ith in  E arth 's  a tm o sp h ere  (120). T he O yarsa  of M alacand ra  describes h is
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c o u n te rp a rt from  E arth  as h a v in g  sim ilarly  "b en t"  W eston to  obsession w ith  
p e rp e tu a tin g  h u m a n ity  an d  "b roken" D evine in to  n o th in g  b u t avarice (137-38) 
an d  as h a v in g  a ttem p ted  to  co rru p t th e  hnau  of M alacan d ra  w ith  fear of the ir 
p la n e t 's  dea th  (138). O n E arth, accord ing  to  O yarsa, th e  B ent O ne "w astes you r 
[hum ans'] lives a n d  befou ls th em  w ith  fly ing  from  w h a t you  k now  w ill overtake 
you  in  the  en d "  (138-39). O n  M alacandra , how ever, peace p revails  because  
O yarsa  a n d  th e  o th er eldila are ru led  b y  M aleld il (102), w h o m  th e  n a tiv es of 
M alacan d ra  describe as th e  creator an d  ru le r of the  w orld , liv ing  w ith  the O ld  
O ne, an d  "a  sp irit w ith o u t body , p a rts  o r pass io n s"  (69). T he na tives of 
M alacan d ra  likew ise describe M aleld il as th e  m ak e r of all hnau, in c lud ing  
h u m a n s  (137), an d  as b e in g  b e h in d  O y arsa 's  actions (133, 138). T hey  also cred it 
M aleld il w ith  a llow ing  th e  p lan ts  to  g ro w  an d  en ab ling  an  en v iro n m en t w ith o u t 
scarcity  th a t p rec lu d es w arfare  be tw een  hnau on  M alacan d ra  (73). T his lack of 
scarcity  is a key  in g red ien t to a u to p ia  even  in  M o re 's  Utopia (46-47; 95). O yarsa 
a rg u es  th a t h u m a n ity  could  achieve peace b y  subjecting  itself to  M aleld il, 
th o u g h  W eston, re lu c tan t even  to  acknow ledge O y arsa 's  existence (Silent Planet 
125-29), p refers to  "figh t, jum p , live" w ith  th e  B ent O ne (139). In  P e re land ra , no  
eldila a re  active, b u t T in id ril a n d  Tor, the  tw o  n a tive  inhab itan ts, receive d irect 
gu id an ce  from  M aleld il (Perelandra 71). W hen  th ey  reun ite , th e  O yarsa  of 
P e re lan d ra  tells them , "M y  w o rd  hencefo rth  is n o th in g "  (177), su g g estin g  th a t 
th e  O yarsa of th a t w o rld  h a d  p rev io u sly  g u id e d  them .

T he p resence  of O yarsa  an d  eldila an d  th e  p rom inence  of M aleld il an d  
th e  Bent O ne w ith in  th e  C osm ic T rilogy  p lace th e  ro le of the  su p e rn a tu ra l in  
L ew is 's  w o rk  sta rk ly  a t o d d s  w ith  th a t of M ore 's  Utopia. A lth o u g h  th e  U to p ian s 
consider a theists  po ten tia lly  subversive  to societal o rd e r (86), re lig ious 
p lu ra lism  o th erw ise  p revails  on  th e  is lan d  (84), an d  in  pub lic  w orsh ip , "n o th in g  
is seen or h e a rd  [...] th a t does n o t sq u a re  w ith  all th e  creeds" of th e  various 
U to p ian  relig ions, so th a t each in d iv id u a l "m ay  be free to fo rm  h is  ow n  im age 
of G od  [...] in  an y  shape  h e  p leases" (91). A lth o u g h  m irac les occur occasionally  
(88), su p e rn a tu ra l in terfe rence from  an y  specific d e ity  is ra re  to  nonex isten t. In  
th e  C osm ic Trilogy, th e  im m anence  of O yarsa an d  eldila p rec lu d es such 
p lu ra lism , b u t it also p rec lu d es any  o rg an ized  religion. N either M alacand ra  n o r 
P e re lan d ra  h as an y  tem p le  or p riests . T he hrossa conduct fu n era l of sorts for the 
dead , led  b y  O yarsa  a n d  consisting  of a song  an d  th e  d is in teg ra tion  of th e  bod ies 
(Silent 130-31), b u t th is  p rocession  is all th a t R ansom  encoun te rs  of any  
M alacan d rian  religion.

L ew is 's  invocation  of the  fallen  n a tu re  of h u m a n ity  as im p ed im en t to 
u to p ia  on  E arth  an d  h is  recourse  to  th e  su p e rn a tu ra l in  m a in ta in in g  u to p ia  on 
o th er p lan e ts  fo llow s M o re 's  objection in Book I of Utopia: " it is im possib le  to 
m ak e  ev ery th ing  good  u n less  you  m ak e  all m en  good, an d  th a t I d o n 't  expect to 
see for a long  tim e to  com e" (34).R ansom  describes h u m a n  h is to ry  in  th e  C osm ic
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T rilogy  as " th e  te rrib le  slavery  of app e tite  a n d  h a te  an d  econom ics and  
g o vernm en t"  (Perelandra 114), an d  in  d iscussing  h u m a n  h is to ry  in  h is 
theo log ical w ritings, L ew is b lam es Satan  a n d  h is  in fluence on  h u m a n ity  for 
societal ills: "Terrific en erg y  is e x p e n d e d —civilisations are  b u ilt u p —excellent 
in s titu tio n s dev ised ; b u t each  tim e som eth ing  goes w rong . Som e fatal flaw  
a lw ays b rin g s th e  selfish an d  cruel peop le  to  th e  top  an d  it all slides back  in to  
m ise ry  an d  ru in  [...] T hat is w h a t Satan  h a s  done  to  u s  h u m an s"  (Mere 
Christianity 54). A ccordingly , an y  a ttem p t to  estab lish  a u to p ia  on  E arth , 
accord ing  to  Lew is, en tails th e  d an g er of in s tead  crea ting  injustice, m isery , an d  
dystop ia . L ew is ex p an d s u p o n  th is p o in t in  That Hideous Strength, w h ere  the 
N atio n a l In s titu te  of C o o rd in a ted  E xperim en ts seeks to  " take  contro l of b irth , 
b reed in g  an d  dea th "  (M eilaender 126), a n d  w h ere  "m en  to g e th e r do  v e ry  b ad  
th in g s before  th ey  are in d iv id u a lly  very  b a d  m en "  (Lobdell, World 99). 
F u rtherm ore , L ew is arg u es th a t d irec t d iv ine  in te rven tion  in  h is to ry  w ill m ean  
th e  en d  of h isto ry : "W hen  th a t h ap p en s , it is th e  e n d  of th e  w o rld . W hen  the 
au th o r w alks on  to  th e  stage the  p lay  is over" (Mere 66).

H ow ever, an  ah isto rica l o r post-h is to rica l en v iro n m en t is com m on to 
fictional u top ias, in c lu d in g  bo th  M o re 's  Utopia an d  L ew is 's  Silent Planet. In  
Utopia, for instance, little  of th e  h is to ry  of U top ia  appears , w ith  tw o  exceptions: 
th e  e stab lishm en t of U to p ia  fo llow ing  th e  conquest of A braxa  b y  U to p u s  (39; 85) 
an d  th e  in flux  of w este rn  lea rn ing  a n d  in tro d u c tio n  of C h ris tian ity  b ro u g h t 
ab o u t b y  H y th lo d ay  a n d  h is p a rty  (67; 85). S im ilarly, on  M alacand ra , a lth o u g h  
an  in d iv id u a l m a y  be  m em oria lized  in  song  (Silent 75; 97), the  reco rd ed  h is to ry  
of th e  p lan e t concludes w ith  th e  co rru p tio n  a n d  im p riso n m en t of th e  Bent 
O yarsa  of E arth  an d  the  construction  of artificial lo w lan d s b y  th e  O yarsa and  
n a tiv es  of M alacand ra  (110); thereafter, the  p lan e t is "a  static, o r largely  static, 
w o rld "  (Lobdell, Scientifiction 38). M oreover, ju s t as th e  arriva l of H y th lo d ay 's  
p a r ty  is h is to rica lly  n o tew o rth y  for U top ia , the  arriva l of R ansom , W eston, an d  
D evine likew ise is a n o tew o rth y  p o in t in  M alacand rian  h is to ry , w h ich  the 
n a tiv es  reco rd  in  scu lp tu re  (111-13).

A n o ther w ay  in  w h ich  th e  C osm ic T rilogy  dem o n stra te s  M ore 's  
in fluence  on  L ew is involves L ew is 's  u se  of early  R enaissance h u m a n is t tropes 
an d  lite ra ry  techn iques in  th e  trilogy. For instance, L ew is jux taposes d u a l 
lite ra ry  ava ta rs in  a m an n e r  rem in iscen t of M o re 's  d u a l p ro tag o n ists  a n d  avata rs 
w ith in  Utopia. M ore w rites  h im se lf in to  Book I of Utopia, u s in g  th e  fram ing  
device of a d ip lom atic  m ission  to  B ruges to  set u p  a m eetin g  b e tw een  h is 
fic tionalized  self a n d  R aphael H y th lo d ay  in  w h ich  H y th lo d ay  describes h is 
trave ls  to U to p ia  an d  e lsew here  (9-13). W hile th e  tw o  characters sp en d  m u ch  of 
Book I a t o d d s  over M o re 's  a ttem p t to  p e rsu a d e  H y th lo d ay  to en te r th e  service 
of a k ing  or p rince  (14), th ey  converse sym pathetica lly  an d  even  find  sh a red  p a s t 
connections such  as bo th  h a v in g  shared  the  com pany  of C ard in a l M orton  (15-
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16). A ccordingly , scholars of M ore v iew  H y th lo d ay  as "M o re 's  hu m an is tic  o ther 
self" (G uy 9). W hile Book I consists p rim a rily  of d ia logue  be tw een  M ore an d  
H y th lo d ay , m o s t of Book II takes th e  fo rm  of a trea tise  on  th e  practices of the 
U top ians, an d  M ore reveals h im se lf as a character on ly  in  h is re sp o n se  to 
lea rn in g  of these  practices (M ore 96-97).

Lew is, like M ore in  Utopia, w rites h im se lf in to  h is w o rk  in  the C osm ic 
Trilogy, in tro d u c in g  h im se lf as a scholar of m ed ieva l P la ton ism  an d  L atin  (Silent 
150-51). L ew is describes h im self as "O x fo rd -b red  a n d  very  fond  of C am bridge" 
(Hideous 15), p ara lle ling  h is  real-life career p a th  as fellow  a t M ag d a len  C ollege 
a t O xfo rd  a n d  p ro fesso r of m ed ieva l lite ra tu re  a t C am bridge  (Lazo 221). L ike 
M ore, L ew is g ives h is  o w n  nam e  to th e  ava ta r p re sen ted  as a foil for th e  traveler: 
R ansom  ad d resses  th e  n a rra to r as "L ew is" in  an  ep is to la ry  p o stsc rip t in  Silent 
Planet a n d  in  d ia logue  in  Perelandra (Silent 154; Perelandra 20, 22). L ew is also 
com poses a trav e le r to  u to p ia , like M o re 's  H y th lo d ay , in  th e  character of E lw in  
R ansom . L ew is describes R ansom  early  in  Silent Planet as "fellow  of a 
C am bridge  college" an d  as a d o n  (10, 19). D evine, w ho  h a s  an  academ ic 
fe llow sh ip  of h is ow n  (18), even  in tro d u ces R ansom  to W eston as "The R ansom , 
you  k now " (15). D ev ine 's  co rresp o n d in g  in tro d u c tio n  of W eston to  R ansom  as 
"The W eston [...] [the] g rea t physicist. H as E instein  on  toas t an d  d rin k s a p in t of 
S ch rod inger's  b lood  for b reak fast"  suggests th a t D evine is in  b o th  instances 
in d irec tly  se lf-agg rand iz ing  b y  em p h as iz in g  h is  connections (15), p o s tu rin g  in  a 
m a n n e r w ell befitting  a fu tu re  lord , po litician , a n d  w o u ld -b e  u n iv e rs ity  
ad m in is tra to r (Hideous 16-17). H ow ever, o ther characters w ith in  the trilogy  
express m ore  sincere  ad m ira tio n  for R ansom : Jane S tuddock , a doctoral 
can d id a te  s tu d y in g  D onne (12), recognizes R ansom  as a lead in g  ph ilo log ist 
w hose  Dialect and Semantics is a sem inal tex t in  th a t fie ld  (187). L ew is 's  
ep o n y m o u s avatar, for h is  part, h a d  consu lted  w ith  R ansom  on  ph ilo log ical and  
lite ra ry  m atte rs; w h en  L ew is w ro te  R ansom  ask ing  ab o u t th e  w o rd  Oyarses in  a 
tex t b y  B ern ard u s Silvestris, R ansom  sh a red  the  sto ry  of h is  travel to M alacand ra  
w ith  Lew is (Silent 151).

H ow ever, ju s t as M ore d ifferen tia tes h im self from  H y th lo d ay , Lew is 
d ifferen tia tes h im self from  R ansom . W hile R ansom  an d  Lew is share  an  
academ ic b ack g ro u n d  a n d  m an y  o ther tra its, such  as the  ho b b y  of w a lk in g  to u rs  
(Lobdell, Scientifiction 34), R ansom  differs from  L ew is in  h a v in g  a b ack g ro u n d  
in  ph ilo logy  th a t fo rtu ito u s ly  allow s h im  to lea rn  the  lan g u ag e  of M alacand ra  
(Sam m ons 157). In  fact, R ansom 's first th o u g h ts  u p o n  lea rn in g  th a t such  a 
lan g u ag e  exists are to  con tem p la te  the  pro ject of a g ram m ar of M alacan d ra  an d  
th e  v arious titles h e  m ig h t affix to  such  a text, a long  w ith  th e  lessons on  the 
s tru c tu re  of lan g u ag e  th a t cou ld  be lea rn ed  from  a n o n -h u m a n  lan g u ag e  (Silent 
56). Lew is, th o u g h  also au th o r of a book  titled  Studies on Words, em phatica lly  
"w as n o t a ph ilo log ist a n d  d id  n o t th in k  o r w rite  like one" (Lobdell, World 42),
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an d  h e  re la tes e lsew here  th a t as a fellow  of M ag d a len  College, h e  d is tru s ted  
philo log ists, th o u g h  th is d is tru s t aba ted  as h e  b eg an  an d  m a in ta in ed  a decades- 
long  frien d sh ip  w ith  ph ilo log ist J.R.R. T olkien  (Surprised 215-16; W hittingham  
21), even  d ed ica tin g  Screwtape Letters to  T olkien  (Screwtape v). L ew is w ro te  the 
C osm ic T rilogy  "d u r in g  th e  tim e of T o lk ien 's  m ax im u m  influence on  L ew is" 
(Lobdell, World 44), an d  th e  trilogy  rep resen ts  p a r t of an  effort b y  b o th  au th o rs  
to  "self-consciously  [...] rehab ilita te  the  fa iry  story, in c lu d in g  th e  en o rm o u s task  
of res to rin g  it as a m e d iu m  for g ro w n -u p s"  (D uriez 18). L ew is re ad  b o th  Silent 
Planet a n d  Perelandra a lo u d  to T olkien  an d  the  o th er Ink lings p rio r to  th e  books' 
pub lica tion  (Lazo 213-14), an d  T olkien  w ro te  th a t L ew is m ad e  rev isions of the 
ph ilo log ical m ate ria l "to  [Tolkien 's] satisfaction" in  Silent Planet (Letters 33). 
A ccordingly , T olkien  also w ro te  th a t he  recogn ized  "som e of [his] o p in ions an d  
id eas L ew isified" in  R ansom  (89).

L ew is 's  u se  of d u a l p ro tag o n ists  is re la tive ly  sub tle  th ro u g h o u t m o s t 
of Silent Planet an d  Perelandra, b u t th e  sim ilarity  n o ne the less  d em onstra tes  the 
in fluence  of M o re 's  fiction on  th a t of L ew is. M ost of th e  m ate ria l in  th e  tw o  
novels is w ritten  in  the  th ird  p e rso n  a n d  fo llow s R an so m 's  p o in t of view ; 
how ever, a few  b rief p h rases  in  first p erso n  dem o n s tra te  a separa te  n a rra to r 
b e h in d  R ansom  as th e  p ro tagon ist. For exam ple, w h en  R ansom  first h ea rs  the 
speech  of a hross, th e  n a rra to r interjects, "If you  are  n o t y o u rse lf a philo log ist, I 
am  afra id  you  m u s t take  on  tru s t th e  p ro d ig io u s  em o tiona l consequences [ . ]  in 
R an so m 's  m in d "  (Silent 56). L ater, w h en  R ansom  is p riv a te ly  qu estio n ed  by  
O yarsa, th e  n a rra to r  show s h is h a n d  in  a d m ittin g  th a t h e  is "n o t a llow ed  to 
reco rd  th is conversa tion" (141). T hese instances of first-person  in terjection  are 
re la tive ly  subtle: P eter J. Schakel, for instance, om its th em  in  cla im ing  th a t Silent 
Planet sticks to  R an so m 's  p o in t of v iew  u n til chap te r 22 (70). H ow ever, to  d ism iss 
th e  "I am  afra id" c lause above as a m ean ing less  co lloquialism  risks 
im p o v erish in g  th e  text, as seem ing ly  inn o cu o u s p h rases  in  th e  trilogy  
occasionally  reveal a d d itio n a l d e p th  w ith in  th e  text. M ichael W ard, for exam ple, 
no tes  th a t R an so m 's  firs t w o rd s  to  L ew is in  Perelandra a re  "B y Jove, I 'm  g lad  to 
see yo u " an d  a rg u es  th a t th e  p h ra se  "b y  Jove" ind ica tes th e  invo lvem en t of Jove, 
o r th e  O yarsa  of Jup iter, in  su s ta in in g  L ew is th ro u g h  an  en coun te r w ith  hostile  
eldila (48). T h a t th e  O yarsa  of Ju p ite r exerts fu r th e r in fluence on  R ansom 's 
com pany  in  That Hideous Strength  co rroborates W ard 's  argum en t.

In  Perelandra, a lth o u g h  L ew is in itia lly  fo reg ro u n d s  h is epo n y m o u s 
character, th e  focus qu ick ly  re tu rn s  to  R ansom , w ith  sub tle  seco n d h an d  
n arra tio n . A t th e  o u tse t of Perelandra, R ansom  cryptically  sum m ons L ew is for 
assistance (10), a n d  L ew is lea rn s th a t R ansom  is b e in g  sen t to  th e  p lan e t 
P e re lan d ra  (20). A fter L ew is n a rra te s  R an so m 's  d ep a rtu re  an d  su bsequen t 
re tu rn  to  E arth, th e  p o in t of v iew  shifts back  to  R ansom , an d  w h ile  th e  narra to r, 
as before  in  Silent Planet, reveals h is h a n d  occasionally  w ith  p h rases like "I take
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it" (Perelandra 30) a n d  "he  m u s t h av e  been" (31), h is  ro le qu ick ly  fades to the 
b ack g ro u n d  to  sh ift focus to  R an so m 's  experiences. S im ilarly, in  That Hideous 
Strength, a lth o u g h  m o st of th e  n a rra tiv e  fo llow s th e  a lte rn a tin g  po in ts  of v iew  
of Jane an d  M ark  S tuddock , L ew is the n a rra to r occasionally  show s h is  h a n d  
early  on, m o s t obv iously  in  describ ing  B racton C ollege, th e  se tting  for m u ch  of 
th e  first p a rt of th e  book, b u t also n o tab ly  in  re la tin g  sub tex t an d  analysis of a 
m ee tin g  a t th e  college. W hen  the  m ee tin g  reaches an  ag en d a  item  concern ing  
th e  salaries of jun io r fellow s, L ew is as n a rra to r interjects, "I w o u ld  n o t like to 
say  w h a t th e  m o s t jun io r Fellow s of B racton w ere  g e ttin g  a t th is  tim e, b u t I 
believe it h a rd ly  covered  the  expenses of the ir residence  in  C ollege" (24). These 
first-person  rem arks, in to  w h ich  L ew is as au th o r " p u t tw en ty  y ears ' experience 
of 'office po litics '"  an d  h is  ow n  "unfo rced , b u t donn ish , sense of h u m o r"  
(S hippey  244; Lobdell, Scientifiction 115), fit th e  p e rso n a  L ew is h a s  estab lished  
for h im se lf w h ile  exp la in ing  the p roceed ings w ith in  th e  chap te r as th o u g h  to 
re ad e rs  o u ts id e  or n e w  to  academ ia, reca lling  h is earlie r academ ic exp lana tion  
of R an so m 's  in te rest in  the  speech  of th e  hross in  Silent Planet. H ow ever, as in  
Perelandra, L ew is as n a rra to r again  qu ick ly  gets o u t of th e  w ay  to  shift focus to 
th e  narra tive .

A  sign ifican t co ro llary  of L ew is 's  u se  of d u a l p ro tag o n ists  is the 
reliance of the  tex t on  seco n d h an d  narra tive , fu r th e r d em o n s tra tin g  the 
in fluence  of M ore a n d  Utopia. Since ev e ry th in g  to  be  lea rn ed  ab o u t U to p ia  an d  
th e  o th er exotic la n d s  described  in  Utopia com es from  H y th lo d a y 's  descrip tion , 
acceptance of th e  cond itions in  U top ia  an d  e lsew here  s tan d s  or falls w ith  
H y th lo d a y 's  credibility . H y th lo d ay  h im se lf tells M ore, "[You] sh o u ld  hav e  been  
w ith  m e in  U top ia , a n d  seen w ith  y o u r o w n  eyes th e ir m an n e rs  a n d  custom s as 
I d id  [....] If you  h a d  seen them , you  w o u ld  fran k ly  confess th a t you h a d  never 
seen a peop le  w ell g o v ern ed  an y w h ere  b u t th ere"  (37), an d  H y th lo d ay  
an tic ipates d isbelief over th e  U to p ian s ' ignoble  u se  of g o ld  an d  silver (54-55). 
L ew is a n d  R ansom  sim ilarly  an tic ipate  p o p u la r in cred u lity  over R ansom 's 
voyages, a n d  even  R ansom  h im self expresses d o u b ts  ab o u t h is  o w n  experiences 
sho rtly  after h is  tr ip  to  M alacan d ra  (Silent 150-51); accordingly , the  s tra tegy  of 
R ansom  an d  L ew is is to  "p u b lish  in  th e  fo rm  of fiction  w h a t w o u ld  certa in ly  n o t 
be  lis tened  to as fact" (152, italics L ew is's). A dd itionally , ea rly  in  Perelandra 
L ew is 's  n a rra to r b riefly  expresses skep tic ism  ab o u t R an so m 's  experience, 
p a rticu la rly  in  th e  "D ark  L ord , th is  d ep rav ed  O yarsa of [Earth]" an d  h is  ro le in  
th rea ten in g  u to p ia  on  M alacan d ra  an d  p rev en tin g  it on  E arth ; how ever, L ew is 
feels "ash am ed "  of h a v in g  d o u b ted  (20). T h a t th e  on ly  chap te r from  L ew is 's  
p o in t of v iew , w ith  R ansom  absent, is th e  m o s t unbelievab le  passage  w ith in  
Silent Planet o r Perelandra fu r th e r bo lsters R an so m 's  credibility . T h ro u g h o u t th is 
chap ter, w h ich  L obdell describes as "n o t [...] p u re ly  realistic" (Scientifiction 96), 
L ew is re la tes h is  o w n  strugg les w ith  fear of v is iting  R ansom  a n d  of
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en co u n te rin g  th e  eldila w ith  w h o m  R ansom  h a d  in te rac ted  on  M alacandra. 
L ew is n o tes  th a t h e  d o u b ts  h is  o w n  sanity , be liev ing  h im se lf to  be  experiencing  
" th e  b eg in n in g  of a n e rv o u s  b reak d o w n "  (Perelandra 12). A m idst th is  ba ttle  to 
p reserv e  h is o w n  ra tionality , L ew is reaffirm s R an so m 's  credibility: "T he reader, 
n o t k n o w in g  R ansom , w ill n o t u n d e rs ta n d  h o w  con tra ry  to  all reason  th is idea  
w as. T he ra tio n a l p a r t  of m y  m ind , even  a t th a t m om ent, k n ew  perfectly  w ell 
th a t even  if th e  w ho le  u n iv e rse  w ere  crazy  a n d  hostile, R ansom  w as sane  an d  
w ho lesom e an d  h o n est"  (Perelandra 13). T his im plic it tru s t in  R ansom  is n o t 
lim ited  to  L ew is 's  avatar: in  That Hideous Strength, Jane S tuddock  im m ed ia te ly  
tru s ts  R an so m 's  accoun t of h is  tr ip  to  M ars, even  th o u g h  the  account is to ld  to  
h e r  seco n d h an d  b y  R an so m 's  m o s t skep tical colleague (187).

L ew is fu r th e r bo lsters R ansom 's  au th o rity  in  an  ep is to la ry  po stsc rip t 
of Silent Planet in  m u ch  the  sam e w ay  th a t M ore a d d s  to H y th lo d a y 's  cred ib ility  
in  an  in tro d u c to ry  le tte r to  G iles a t the  b eg in n in g  of Utopia, fu r th e r 
d em o n s tra tin g  the  in fluence of Utopia on  th e  C osm ic Trilogy. M ore, w ho  in  Book 
I of Utopia c red its G iles w ith  in tro d u c in g  h im  to H y th lo d ay  (10) an d  h e lp in g  h im  
a ttem p t to  p e rsu a d e  H y th lo d ay  to  en te r a k in g 's  service (14), w rite s  Giles, ask ing  
h im  to consu lt w ith  H y th lo d ay  on  a few  p o in ts  re la ted  to th e  re s t of the 
fo rthcom ing  book  (7-8). L ew is 's  postscrip t, by  contrast, takes th e  fo rm  of an  
excerp t from  an ep istle  d irec tly  from  R ansom  to L ew is in  w h ich  R ansom  
ad d resses  a few  perce ived  inadequac ies of th e  m an u scrip t, ran g in g  from  w h a t 
R ansom  as a ph ilo log ist perceives as in ad eq u a te  a tten tion  to  th e  lan g u ag e  of 
M alacan d ra  to  m in o r p lo t p o in ts  to  scenes R ansom  w ishes cou ld  h ave  been  
in co rp o ra ted  in to  th e  n a rra tiv e  (Silent 153-58).

In  ad d itio n  to  th e  d u a l p ro tag o n is t m otif, Perelandra in  p a rticu la r also 
em p loys R enaissance-sty le  d ia logue, d em o n s tra tin g  M ore 's  in fluence  in 
reflecting  the  d ia logue  be tw een  M ore, Giles, an d  H y th lo d ay  in  Utopia. A  key  
tra it of R enaissance d ia logue is the  absence of an  im m ed ia te  au th o rity  to  speak  
on  an d  th e reb y  resolve a topic, sho rt-c ircu iting  an y  debate  on  th e  issue. Brian 
V ickers a rgues th a t " th e  d o m in an t fo rm  of R enaissance  d ia logue w as n o t the 
P latonic, in  w h ich  a p riv ileg ed  a n d  d o m in an t speaker exposes th e  lim ita tions of 
h is  p a rtn e rs ' th ink ing" ; in stead , "d is tin c t characters o r personae espouse  d is tinc t 
a ttitu d es"  (q td . in  H a r t 110). T hus, P eter B urke suggests, R enaissance d ia logue  
rep resen ts  an  " 'o p e n ' o r sceptical d ia logue" ra th e r th a n  a " 'c lo sed ' o r d idactic  
fo rm " (3). The necessity  of th is fea tu re  for such  d ia logue  takes center stage in  
Book I of Utopia d u rin g  H y th lo d a y 's  descrip tion  of a d ia logue  in  the cou rt of 
C ard in a l M orton. In  th is d ialogue, H y th lo d a y  criticizes the  justice  system  of 
E n g lan d  a n d  th e  p ro p en s ity  of E nglish  cap ita list society to  red u ce  m an y  
in d iv id u a ls  to  p o v erty  a n d  crim e, inc iting  a debate  w ith  a law yer a t M o rto n 's  
cou rt (M ore 16-21). W hile M orton  acts as a m o d e ra to r to  th e  d ia logue (21), h is 
p resence  a n d  expression  of h is op in ion  cuts sh o rt th e  d ia logue in  the  P latonic
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m a n n e r V ickers describes. W hen  H y th lo d ay  describes to  M o rto n 's  cou rt the 
justice of the  P o ly lerites a n d  suggests th a t it be im p lem en ted  in  E ngland , 
everyone p re sen t reacts w ith  incredu lity . H ow ever, w h en  the card ina l expresses 
w illingness to  see it experim en ted , the o p in ion  of th e  room  reverses ab ru p tly  
(25).

In  p a r t to  p rev en t th e  d ia logue be tw een  M ore, Giles, a n d  H y th lo d ay  
from  b e in g  sim ilarly  short-circu ited , the th ree  m en  converse as equals 
th ro u g h o u t Book I of Utopia, a n d  H y th lo d ay  is free to eva lua te  h is  fr ien d s ' 
p ro p o sa l th a t h e  en te r civil service stric tly  on  its o w n  m erits. A ccord ing  to  Lew is, 
it rem ains u nc lea r th ro u g h o u t the  debate  "w h ich  of th e  speakers, if any, 
rep resen ts  [the au th o r] M o re 's  considered  op in io n "  (English 169). A  sim ilarly  
even  d ia logue in  Perelandra occurs be tw een  R ansom  an d  W eston, a p p a ren tly  
possessed  b y  th e  B ent O yarsa  from  E arth  (82-83; 102), before  T inidril, th e  G reen  
L ad y  n a tive  to P ere land ra . A lthough  th e  m o tif of tem p ta tio n  in  an  E den-like 
se tting  incu rs  obv ious deb ts to  M ilton  a n d  Paradise Lost, th is  d ia logue, w hich  
fo rm s " th e  core of th e  w o rk" (S h ippey  242), fu r th e r dem o n stra tes  M o re 's  lite ra ry  
in fluence  on  Lew is. C en tra l to  the  d ia logue  be tw een  R ansom  a n d  W eston is a 
co m m an d m en t by  M ale ld il th a t th e  na tives of P e re lan d ra  n o t sleep  or dw ell on 
a fixed lan d  b u t rem ain  on  th e  floa ting  is lands th a t com prise  m o s t of th e  p lan e t 
(Perelandra 63-65). W eston a ttem p ts  to  convince T in id ril to  d isobey  th is ed ict 
(89), th ereb y  o ffering  h e r "se ttled  life, all com m and  of [her] ow n  d ay s"  (101), 
w h ile  R ansom  a ttem p ts  to p e rsu a d e  h e r to  con tinue  to obey  M aleld il an d  to 
a llow  M aleld il to en lig h ten  h e r  in s tead  (101; 99). A lth o u g h  T in id ril on  o ther 
occasions receives w isd o m  d irec tly  from  M aleld il (53), M aleld il does n o t 
in te rv en e  d u rin g  th e  d ia logue (90), no  eldila a re  a t w o rk  on  P e re lan d ra  (71), an d  
Tor, th e  on ly  o th er m em b er of h e r  species, w h o m  she calls the  K ing  (56-57), is 
ab sen t th ro u g h o u t. A ccordingly , w ith  no  h ig h e r au th o rity  figu res to  cu t sho rt 
th e  debate , T in id ril m o d era te s  the  d ia logue, seek ing  to  m ak e  b o th  W eston an d  
R ansom  w iser (72; 98), b id d in g  each m a n  speak  in  tu rn  (101), ad jo u rn in g  each 
session of th e  d ia logue as she p leases (103; 109-10), a n d  chastising  R ansom  for 
in te rru p tin g  W eston a n d  try in g  to p rev en t h im  from  be in g  h e a rd  (97), a vio lation  
of E rasm u s 's  call for respec t a n d  civ ility  in  d ia logue  (R em er 307).

A lthough  R an so m 's  position  as th e  p o in t of v iew  character casts 
W eston as th e  an tagon ist, W eston is certa in ly  n o  s traw  o p p o n e n t for R ansom  in 
th is d ia logue. W eston offers com pelling  incen tives for T in id ril to  d isobey  
M aleld il, a sk ing  h e r  w h e th e r M aleld il "does n o t really , in  h is  heart, m ean  h e r  to 
show  in d ep en d en ce  b y  g o ing  aga in s t h is  w ill, an d  n o t ju s t accep ting  w h a tev e r 
h e  sends"  (S h ippey  243). H ild e r suggests th a t W eston "challenges h e r to self­
reliance [,] to  su p rem acy  [, and] to  self-w ill [...] to  leave h e r cu rren t a p p a re n t 
insign ificance to  becom e exceed ing ly  'g rea t,' 'w ise ,' an d  'co u rag eo u s '" ; 
m eanw h ile , h e  characterizes R an so m 's  counsel to  obey  M aleld il as reactionary ,
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"to  lim it [w om an], d is reg a rd in g  th e  g rea t p u rp o se  w hich  th e  d iv ine  h a d  
in ten d ed  for h e r"  (56). W eston, in  a rg u in g  to T in idril, invokes th e  "classical 
fem in ine  hero ic  im a g e —th a t of a self-reliant, p ioneering , trag ed y  queen  
su p erio r to w eak er an d  w o u ld -b e  do m in ee rin g  m ales" (72). A s th e  d ia logue  
p rogresses, T in id ril "w ith  fu ll in tellectual capacity  nego tia tes  k n o w led g e  th a t is 
conveyed  b y  fallen  h u m a n  beings" an d  "d em o n stra te s  sign ifican t acum en  as she 
coun te rs bo th  m en "  (67), sh o w in g  h erse lf to  be "a  significant in tellect" in  th a t 
she "su sta in s  th e  concept of m u ltip le  reasons an d  form s of k n o w led g e  and  
ignorance  w ith  ease" (68). T he series of d ia logues con tinues inconclusively  
(Perelandra 120), an d  an  in te rn a l d ia logue  w ith in  R ansom  as h e  p o n d e rs  h o w  to 
stop  W eston para lle ls  the  ex ternal d ia logue  be tw een  th e  m en  (120-27). 
U ltim ately , ju s t as n o  clear "w in n er"  em erges from  M o re 's  d ialogue, the 
d ia logue  b e tw een  R ansom  a n d  W eston is n o t "w o n " b y  e ither m an ; a t the 
p ro m p tin g  of M aleld il, R ansom  reso lves u p o n  a physica l a ltercation  w ith  
W eston (126-27). A lth o u g h  S h ippey  decries the inconclusive ou tcom e of the 
d ia logue  as evasive on  L ew is 's  p a r t (243), it p reserves th e  con troversial n a tu re  
of th e  d ia logue  b y  re fu sin g  to  h a n d  v ic to ry  in  th e  d eba te  to  th e  side w ith  w h ich  
L ew is sym path izes.

L ew is w as "a  voracious an d  re ten tive  read e r"  (Lobdell, Scientifiction 
44), an d  "h is  k n o w led g e  of lite ra tu re  w as p ro d ig io u s"  (W hite 31): h is  a llu sions 
in  th e  C osm ic T rilogy  sp an  from  H o m er to  th e  h is to ry  of the  R om an  E m pire  to 
H .G . W ells. L ew is 's  k now ledge  of R enaissance lite ra tu re  in  p a rticu la r w as even 
m ore  tho rough : L ew is w as able to quo te  M ilto n 's  Paradise Lost from  m em o ry  
(D ow ning  xiii). L ew is 's  ad ap ta tio n  of M o re 's  u to p ia n  idea ls an d  lite ra ry  devices 
in  p a rticu la r m akes use  of a th o ro u g h  k n o w led g e  of early  R enaissance fiction. 
U ltim ate ly , th e  in fluence on  L ew is of m ed ieva l an d  R enaissance au th o rs  such  as 
T hom as M ore d em o n s tra te s  th a t the  syn thesis be tw een  L ew is 's  lite ra ry  criticism  
an d  h is  o w n  fiction is n o t lim ited  to  in co rp o ra tin g  M ilton  a n d  Paradise Lost. 
R ather, L ew is 's  analysis in  English Literature an d  e lsew here  of n u m ero u s  
m ed ieva l a n d  R enaissance au th o rs  m a y  con tinue  to  p ro v id e  fu rth e r in s ig h t in to  
h is  fiction.
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