Green and Growing: the Land and its Inhabitants in Fantasy
Literature
Guests of Honor:
Franny Billingsley, Author
Douglas A. Anderson , Scholar
Conference Theme
How does mythopoeic literature
address the relationsh ip between the
land and its inhabitants, between the
wild and the cultivated? What are
their respective moral values, their
dangers and delights? Tangled
forests, majestic trees, the ordered
fields, the carefully tended gardens;
or untamed, wild beauty: each offers
a different kind of bounty to those
who would live off the land. What role
do advocates and protectors of the
land play in fantasy literature,
particularly
as
personified
in
characters
such
as
Yavanna ,
Radagast, Sam Gamgee and, of
course, Tom Bombadil.
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Our theme also voices many a cautionary tale- Tolkien's Dead Marshes, the scouring of the
Shire, the desolations of Smaug, Saruman and Sauron, the unnatural winter in Narnia- inviting
eco-critical approaches to mythopoeic literature. From the whimsical wild places of Baum,
Seuss and Sendai<; to the mysterious and o~en tutelary landscapes of Orwell, Garner and
Burroughs- not to mention those of our favorite Inklings- we will examine many aspects of the
green and growing land in mythopoeic writing .

Mythcon 44 Committee
Marion Vanloo - Chair
Leslie Donovan - Papers & Panels
Karla Powell - Dealers Room
Marcia Bigger - GoH Liaison

K. Elanor Bregenzer - Program Book
David Vanloo - Chair's Assistant
Paula DiSante - Logo Artist
Lynn Maudlin - Secretary for Mythopoeic Conferences
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Michigan Stat.a University
Our "Green and Growing· venue is one of biggest. greenest campuses in the nation. Located in
East Lansing, three miles east of Michigan's capitol in Lansing, it is a 5 ,20Gacre campus, with
2, 100 acres in existing or planned development. and the rest in green space. There are
1 7,500 acres throughout Michigan used for agricultural, animal. and forestry research.
The nation's pioneer land-grant university, MSU began as a bold experiment that democratized
higher education and helped bring science and innovation into everyday life. The revolutionary
concept became a model for the nation: MSU became the prototype for 69 land-grant
institutions established under the Morrill Act of 1862. It was the first institution of higher
learning in the United States to teach scientific agriculture.
In 2012, 36,747 undergraduate, 10,247 graduate and professional were enrolled. It has the
largest single-campus residence hall system in the country with 27 halls in five neighborhoods
and two apartment villages. and its ever-growing library system approaching 7 million print
volumes.

Franny Billingsley
By Delia Sherman
It's a shame I'm not going to be at MythCon this year, watching in person as you and Franny
discover how delightful you all are. I can imagine you'll notice right away that she has a fine,
aesthetic taste in jewelry, that she has a puckish sense of humor, that she uses language
beautifully and precisely, and that she has a very nice laugh. It may take you a little longer to twig
to the fact that she likes animals-unless a dog comes up to her, asking to be petted. However,
you'll likely not know (though you won't be surprised to learn) that despite her propensity for
black and white clothing, she loves rich, translucent colors like aquamarine and citrine and
peridot and garnet. and that her house is full of comfortable nooks to curl up in, with a selection
of books within hand's reach. I can imagine the conversations you all will be having about books
and fairytales and research and writing. And
her own books. of course.
It's a real shame I won't be there to talk about
The Folk Keeper and We/AW/shed and Chime
with you. So here's at least some of what I'd
say.
As sophisticated as they are, (and their
structures and themes are very sophisticated
indeed) Franny's books are primitive in some
of the same ways that traditional folklore is
primitive. She is not interested in the
privileged, the proud, the princesses and bold
princes of the work' •-·
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angry, the alienated, the frightened. Her heroines are unsure of where they belong, who they
are, even, in some instances, what they are. They are untrusting, thorny, difficult, smart as
whips and vulnerable as baby chicks. They desire love even more than they fear it, and their fea r
is as great as the betrayals that have inspired it. The other characters, less perceptive than we,
distrust and fear them. We love them for their courage , which is considerable, and their
relationship to the uncanny, mythical world that the people around them ignore, shun, or deny.
Instinctively, they know that magic is beautiful as well as dangerous, that it is tricksy and
unpredictable, that its price is always everything you 've got and maybe a little more besides. Her
books are light and shadow, beauty and terror, mythic in the most profound sense. They are
about the helplessness of any human being in the face of the inhuman. And yet they're hopeful,
too, in a completely unsentimental and hard-won way. If this were a paper instead of an
appreciation, I'd give you examples and discuss them at length , which would be both fun and
satisfying for me, but then you 'd be spoiled for finding out for yourself the kinds of fictional
journeys Franny likes to send her readers on.
And that would be a real shame indeed.

Novels by Franny Billingsley

Awards

•
•
•

Well Wished(1997)
The Folk Keeper(1999)
Big Bad Bunny[2008)

•

•

Chtine(2011]

•
•
•

1998 Anne Spencer Lindbergh Prize Honor Book for
best fantasy written in the English language ( Well
1/vfahea]
2000 Boston Globe-Horn Book Award, Fiction ( The
Folk Keeperi
2000 Mythopoeic Fantasy Award , Children's
Literature ( The Folk Keeperi
2011 National Book Award for Young People's
Literature finalist ( Chtine)

Douglas A. Anderson
By David Bratman
C.S. Lewis, a most formidable critic himself, once asked which kinds of critics had most helped
him appreciate literature? He gave the top honors to editors, textual critics, and commentators
- "Find out what the author actually wrote and what the hard words meant and what the
allusions were to, and you have done far more for me than a hundred new interpretations" and to literary historians, who "have helped me by telling me what works exist (and) by putting
them in their setting."
He could have been talking about Douglas A. Anderson. Doug 's most prestigious work as a
scholar is his edition of The Annotated Hobbit. This has, first of all, established the text of The
Hobbit, not just correcting typos and such but collating the texts from the extensive revisions
that Tolkien made at various times. Thanks to Doug 's work, we can now see at a glance what
Tolkien actually wrote in each edition of The Hobbit, and how it differs from the others. The
annotations tell us what the hard words mean and what the allusions are to, citing many
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obscure books that Tolkien read and which inspired him. And ther e's much else, includin g a
trove of illustrations from numerous special and foreign editi ons, revealing the vari ety of
inspirations that Tolkien has had on artists.
Doug has done much other work on Tolkien. He corrected
remaining errors in the text of The Lord of the Rings as well as in
The Hobbit, resulting in a conservatively-edited st andard text. He
co-edited the definitive scholarly edition of Tolkien's classic essay
"On Fairy-stories," complete with annotations, copies of news
reports on the original lecture, and, m ost valuably, previously
unpublished drafts with fascinatin g materi al left out of t he final
text. He's written scholarly articles, notably studies of Tolkien 's
relationships with his scholarly colleagues, and has com piled
bibliographies of the work of noted Tolkienists. In t hat connection,
he made major contributions to Wayne G. Hamm ond's defi nit ive
JRR Tolkien: A Descriptive Bibliography, acknowledged on the
t itle page. Doug was one of the foundin g editor s of th e journal
Tolkien Studies, ed iting its book reviews for many years, and he was the person wh o offered me
the job of writing "The Year's Work in Tolkien Studies" for the journal.
That is far from all, though . Doug has a passion for the works of forgotten fantasists of the past,
and has ed ited , with informative scholarly intr oductions, en ough reprint ed it ions to put his
oeuvre in a class with the Ballantine "Unicorn's Head" Adult Fantasy seri es and t he Newcastle
"Forgotten Fantasy" series. This collection starts, but hardly en ds, with som e of th ose works
that inspired Tolkien. Anyone who enjoys The Hobbies wry narrat or and series of fantastic
adventures woul d like The Marvellous Land of Snergs by E.A. Wyke-Smith . Tolkien mentioned
th is ch ildren's fa ntasy as an inspiration for The Hobbit, but it was har d t o find until Old Earth
Books published its edition, arrangements for pu blication m ade and introducti on by Douglas A.
Anderson .
There 's much m ore, from pu blishers like Tor an d Cold Spring Press: stories and novels by
Kenneth Morri s and W illiam Hope Hodgson and Clem ence Housman, and even an early 19thcentury Animal Farmlike satire attributed t o Leigh Hunt, all with helpful introductions. If you just
want a sa m pl ing, and your heart is with the Inklings, you should try two of his "roots of modern
fantasy" anthologies from Del Rey: Tales Before Tolkien and Tales Before Narnia. These conta in
short pieces, many rare and unusual, that Tolkien or Lewis are known to have read , or which
prefigure their creations in some way, or which simply show the range of the fantasy genre they
were working in. Doug 's introductions and lists of further reading are brisk and simple
invitations t o t he stories.
W ith all this scholarship, he sounds like a form idable guy. Does he, like a character in a famous
Far Side cartoon , hide behind a sign reading "Beware of Doug"? Not at all. In person, you 'll find a
man who is approachable, keenly insightful, and eager to share his love of fantasy literature with
fellow enthusiasts. Doug does not often get to Mythcons, so we're especially lucky to have him
th is year.
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Books Written or Edited by Douglas Anderson

•
•
•

•

•

•
•
•
•
•
•
•

•

•

•

•

The Annotated Hobbit, 1988
The
Cha!chiuh1te
Dragon
by
Kenneth Morris, 1992
The Lady of Frozen Death and
Other Weird Tales by Leonard
Cline, 1992
JRR
Tolkien:
A
Descriptive
Bibliography
(Winchester
Bibliographies of 20th Century
Writers}
[with
Wayne
G.
Hammond]. 1 993
The Dragon Path: Collected Tales of
Kenneth Morris, 1995
The Marvellous Land of Snergs by
E. A. Wyke-Smith , 1995
The Life of Sir Aglovale de Ga/is,
2000
Eyes of the God The Weird Fiction
and Poetry of R H Barlow, 2002
The Annotated Hobbit [revised
edition), 2002,
Tales Before Tolkien: The Roots of
Modern Fantasy, 2003
Book of The Three Dragons by
Kenneth Morris, 2004
Tolkien Studies: An Annual Scholarly
Review, Volume 1, 2004 [co-editor),
West Virginia University Press
HP Lovecraft's Favorite Weird
Tales: The Roots of Modern Horror,
2005
Adrift on The Haunted Seas: The
Best Short Stories of Wtlliam Hope
Hodgson, 2005
Tolkien Studies: An Annual Scholarly
Review, Volume 2 , 2005 (co-editor),
West Virginia University Press
Seekers of Dreams: Masterpieces
of Fantasy, 2005

•
•
•

•

•

•
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The Dark Chamber by Leonard
Cline, Cold Spring Press, 2005
The 1DD Best Wrtters of Fantasy &
Horror, 2006 [never published)
Tolkien Studies: An Annual Scholarly
Review, Volume 3 , 2006 (co-editor),
West Virginia University Press
Tolkien Studies: An Annual Scholarly
Review, Volume 4, 2007 (co-editor),
West Virginia University Press
Tales Before Narnia: The Roots of
Modern Fantasy and Science
Fiction, 2008
JRR
Tolkien:
Interviews,
Reminiscences, and Other Essays
(forthcoming]

Conference Artists
Logo Artist Paula OiSante is creativity held together by skin. From her
exquisite pencil drawings and finely-detailed pen-and-ink to the
screenplay for Born of Hope (based on the appendices of Tolkien's The
Lord of the Rings], Paula's work is always excellent and meticulous, with
neither stroke nor word misplaced.

Paula has an MFA in Film Production from USC School of Cinematic
Arts and more than two decades of story analysis and script consulting
experience; through the years she has contributed dozens of black and
white illustrations to Myth/ore and Mythprint.
Program Cover Artist Sarah Vanloo is a certified Visual Arts Educator
and artist. Having had a fondness for drawing since she could hold a
pencil, Sarah also discovered a love for 3-0 arts, su ch as sculpture,
fiber arts and ceramics, during her time in school.

Sarah is a wife and mother, a teacher and a board member for a
nonprofit children 's art center.
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Basic Information about our Venue
The Kellogg Hotel
eleven-hotel chain.
house everything
laboratory in hotel

and Conference Center, which opened in 1 951 , is the fl agship hotel in an
The Michigan Hotel Association sought to create a facility in which they could
needed to hold an educational conference under one roof as a sort of
managemen t.

The hotel is located
Phone: (5 17) 432-4000.

at

2 19

S

Harrison

Rd,

East

Lansing,

Ml

48824

Meals will be served in the Brody Square Dining Complex, directly across the street from the
Kellogg Center. Newly remodeled in 201 0 , the Brody offers meals at nine stations, which
fe ature dishes that run the gamut from simple comfort food to vegan fare to sandwiches and
salads. Meal times are: Breakfast: 7 - 9 a.m .; Lunch: 11 a.m. - 2 p.m.; Dinner: 5 - 7 p.m .
Meals may be bought individually at the door if you don 't have a prepaid meal card. See what's
on offer today at <http:// eatatstate.co m/ menus/ brody>
Parking for hotel guests is free in the attached garage. Conferees driving in pay at the gate.
There is limited on-street parking in the area around the hotel.
Smoking "will not be permitted in any closed space [at Michigan State University]. regardless of
location, except specifically designated private residentia l space and hotel rooms. Smoking will
not be permitted near exits and entrances of buildings, except at a reasonable distance or
unless otherwise designated."
6

Medical Emergencies do arise. The ER at Sparrow Hospital , a Level 1 Trauma Center, can be
reached at 517-364-4149 and is located at 1215 E Michigan Avenue, Lansing. In any
emergency situation, call MSU Police at 517-355-2221 or 911 .
Libraries are numerous on MSU's campus. The Main Library is at 366 W . Circle Drive (517)432-6123. Hours for the weekend are Friday, 8-5; Saturday, 11-5; Sunday, Noon-1 □ pm.
Restaurants in the area are also numerous. In the Kellogg Center is The State Room , featuring
casual fine dining and serving three meals a day. The bar in the State Room is open until 11 pm.
For other restaurants , please see <http:// www.cityofeastlansing.com/ Home/ Sites/
Downtown/ PlacestoEat/ Sightseeing>.

Basic Information about the Conference
Author readings by our Guests of Honor and other authors in attendance will take place at
various times; see the schedule in your packet.
The Banquet is the beginning of our Sunday evening of activities and entertainments. It will be
served in the Kellogg Center's Lincoln Room. You must have purchased a ticket in advance;
there are no meals for sale at the door. There will be a cash bar available; the price list is found
in your registration packet. The menu for the evening is an "American Bounty Dinner Buffet,"
very fitting with our conference theme.

Bardic Circles will take place every evening following scheduled evening activities. Your host will
be Gwenyth Hood. These round-robin groups share readings, poetry and song, and will meet in
the location given in your registration packet.
The Clerihew Contest is open to all conferees, and will take entries until 5pm on Saturday
evening. The awards for the contest will be presented at the entertainments on Sunday evening.
If you wish to serve as a Judge, please see Michael Foster.

Conference Registration/Office will be located at the counter to the lett of the Kellogg Center's
hotel desk. If you need assistance, please ask here, or at the Society Table in the Dealers ' Room
106. Hours will be listed in the schedule of events in your registration packet. Voicema il
messages may be lett at 51 7-414-941 3
Dealers in books and other necessities will be found in Room 106. The Mythopoeic Society will
have a Sales Table, featuring recent Society publications, back issues, and other items for your
enjoyment. T-shirts, jewelry, books and other wonderful things will also be available. Shop early
and otten.
Entertainments and Special Events will be happening each evening. We begin on Friday evening
with the Stewards' Reception on the East Patio, from 7-8:30. Bring your appetite for ice cream,
meet-and-greet the Stewards (the governing body of the Mythopoeic Society) and your fellow
conferees, and settle in for an enjoyable weekend. Saturday evening brings The Saline Ftddlers,
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a group of young musicians playing tradit ional American fiddle music, and joining us fres_h from
a tour of their sister city, Brecon, Wales. The Fiddlers are sponsored 1n part by the Michigan
Council for Arts and Cultural Affairs and the Michigan Humanities
Council. Then , on Sunday, the entertainments conclude with the
Banquet, followed by the presentation of the Mythopoeic Awards for
2013, and our Author Guest of Honor's speech. We'll take a quick
michigon
break, and then the Masquerade Costume Presentation will begin.
counci l tor
While the Judges for the
Masq are deliberating, we 'll ~
have more music from the
cultural
M ike Foster Band, giving us
Humanities
a airs
"Where did our Ring go? The
Council
Motown Tolkien ." Clerihew winners will be announced, " " " " ~· """"~
and the iRfamous Not-Ready-for-Mythcon Players will don
their sheets and give us whatever they're not ready to do ... The evening will finish with the
announcement of Masquerade awards, and then it's off to late-night fun . Watch for an
announcement about Golfimbul games.

&
arts

Mich"agan

The Hospitality Suite will be open each evening at the conclusion of scheduled entertainments.
Snacks an d drinks from all over M ichigan will be available for your enjoyment until time is called
at midnight. See your registration packet for location.
Masquerade/Costuming is a lon g-tim e Mythcon tradition . Dress evoking the characters from
fantasy and myth is welcome. Please feel free to wear your fantasy garb at any time, but
especially at th e Masquerade on Sunday evening. Entry forms are in the registration packets. All
conferees with any kind of costume are welcome to show it, and all will receive prizes. If you
have your academic regalia , please wear it to the Opening Ceremonies in honor of our Scholar
Guest.

Members' Meeting for the Mythopoeic Society will take place on Monday at 10:30 in the
Auditorium . This is the annual meeting of the Society, required as part of our By-laws. If you are
attending the conference as a non-member, we encourage you to remedy that by stopping at
the Society Table in the Dealers' Room 106 and joining. Please plan to attend, as the Stewards
are eager for the input of members in the decisions that are being considered for the next few
months and years ahead.
Messages for conferees may be le~ or picked up at Conference Registration on the board
provided.
Mythcon "Widow/ers" Here with your Mythie significant other? Meet other con-fused
widow/ er/ s and explore mid-Michigan. The conference committee will be happy to help you
discover things to do in the local area. Please ask at Conference Registration.
A Raffle to benefit the Mythopoeic Awards will be held during the conference. Purchase tickets
to win a book of your choice from a group of donated volumes. Books being raffled and the
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tickets will all be at the Society Table in the Dealers' Room 106. The raffle will conclude with the
drawing of winners at Monday's Closing Ceremonies at 11 :30 in the Auditorium.
A quiet Reading Room will be available to conferees on Saturday and Sunday evening following
the conclusion of scheduled entertainments. Those seeking a quiet place to sit and read may
come; bring your glass of wine if you want. Please see the registration packet for location.
The Society Auction and Sale is an annual fund-raising activity for the Mythopoeic Society. Books
and other items to be auctioned, or sold without bids, will be available to examine in the Dealers '
Room until 2 :00pm on Sunday. Information on the bidding process is in the registration packets
and at the Society Table . The Auction will be concluded with live bidding on Sunday a~ernoon.
Please support the Society's efforts to assist worthy scholars by patronizing the Auction and
Sale.

Volunteer Opportunities at the conference are here for the asking. If you would like to help out
during the conference, please stop at Registration and let us know. Those who can run errands,
time-keep for speakers, or other such things will be welcome.

Mythopoeic Society History
The Mythopoeic Society was born during the first major flurry of interest in J.R.R. Tolkien: the
mid-1960s boom encouraged by the publication of U. S. paperback editions of The Hobbit and
The Lord of the Rings. Many Tolkien societies were founded at that time-their activities
conducted by mail and at in-person meetings in those pre-Internet days-but most of them died
off during the next few years. One reason The Mythopoeic Society not only survived , but
flourished , was that it was never just a Tolkien society. Another reason was its interest in
scholarship.
The Society grew out of a Bilbo 's and Frodo's birthday picnic held in Los Angeles in September
1967, organized by a college student named Glen GoodKnight. Glen wanted to start a group to
hold serious discussions of the works not just of Tolkien , but of his Inklings colleagues C.S. Lewis
and Charles Williams. He wanted a group with a balanced interest in all three writers, and in
the traditions their work belonged to , without either narrowing to a sectarian religious interest
or broadening into a general fantasy literature club.
In 1971 the Mythopoeic Society incorporated [in Californ ia) as a non-profit organization and
composed its first Bylaws. When , in 1972, Ed Meskys was unable to continue running The
Tolkien Society of America [originally the New York Tolkien Society founded by Richard Plotz in
1965), its assets and memberships were absorbed by The Mythopoeic Society. Subscriptions
to its journal [ Tolkien Journa1 were subsumed into the Society's journal, Myth/ore.

The Mythopoeic Society is administered by an Executive Board of ten to thirteen unpaid
volunteers known as the Council of Stewards, which includes the editors of Society publications
as well as the usual (and unusual) departmental and executive officers.

The first monthly discussion meeting was held at the home of Lewis scholar Kathryn Lindskoog
in Orange, California, in January, 1968. The topic was Lewis's The Screwtape Letters. Soon
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there were fou r groups around the Los Angeles area , each discussing the same work on
different weekends, and within a few years many groups all across the U.S. and 1n Canada. The
groups began to pick separate topics, as the older groups wanted to explore more of the variety
of mythopoeic literature. while the newer ones grounded themselves in the Inklings. They began
publishing reports of their meetings 1n Society publ1catmns. Chter the years, fewer Society
members have lived where groups were meeting. and the importance of the groups to the
Society has receded , but six chartered discussion groups in five states are still meeting
regu larly today, with others in the process of forming . The Society also sponsors two onl ine
discussion groups through Yahoo Groups and LiveJournal.
Mythopoeic Society publicatwns began with monthly meeting announcement flyers, for posting
and mailing to members. To spur discussions. they began including short articles about the
monthly book topic. In 1 970. the bulletin was named Mythprint. and became a multi-page
magazine carrying lists of d1scuss1on topics and other activities. news of upcoming books and
conferences, reviews of new publications, and short articles about the Inklings and mythopoeic
topics. Each issue displays color cover art. Under its current editor, Jason Fisher, and his
predecessors [including Laurence J. Krieg, David Bratman, Eleanor M . Farrell, and Ginger
M cElwee) Mythprmt has publ ished over 450 issues in its forty-plus years, usually monthly. The
current whole numbering system dates from a 1980 relaunch .
To publish lon ger articles, the Society began its journ al, Myth/ore, in 1969. This started as a
quarterly includin g li ghter articles, substantial art work, and poetry. The first issue featured both
a scholarly article on Lewis 's theory of mythology and a discussion on what a movie of The Lord
of the Rings should be like (some thin gs never change]. Glen GoodKnight was the first editor
and edited all but six of its first eighty-four issues over more than thirty years-the rema inder
were guest-edited by Gracia Fay Ellwood (author of one of the first book-length critical studies of
Tolkien). In 1999 Myth/ore underwent a significant format change under the editorship of
Theodore J. Sherman , evolving into a true scholarly journal indexed in the MLA International
Bibliography and carrying refereed articles on all aspects of mythopoeic scholarship. It regularly
publishes double issues on a twice-annual basis. Janet Brennan Croft of the University of
Oklahoma is the current editor. Gradually, Myth/ore has become a respected journal in its field,
and many of its articles are vital reading for anyone interested in that field. The Society has
published a separate, regularly updated, index [with article abstracts) to aid researchers and
readers looking for particular topics in the vast back catalog of Mythlore articles. Forthcoming
supplements include indexes to all the art published in the first eighty-four issues. An index to
the Tolkien Journal 1965-1976 [several issues of which were jointly published with Myth/ore)
has been made available.
The Society has published a series of fiction-and-poetry magazines designed to function as
"writers' workshops in print." Mythrilwas published during 1971-1980 and Mythel/anyin 1981 1987. The Mythic Circle, founded in 1987 by Sherwood Smith and Lynn Maudlin, currently
serves that function. After several years as a quarterly, it became an annual publication.
Currently edited by Gwenyth Hood, it publishes original fiction , art and poetry [none of which now
appear in Myth/ore) by authors following in the Mythopoeic tradition. Back issues of most
publications-both current and inactive-may be ordered in our online store.
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After the Tolkien Centenary Conference in 1992, Glen GoodKnight and Patricia Reynolds of The
Tolkien Society [UK) co-edited a 450-page volume of proceedings, co-published by the two
societies and sent to Myth/ore subscribers as issue 80 of the journal. The Proceedings [now
out of print, but contents and abstracts are available) also became the Society's first book
publication. The Mythopoeic Press was first proposed in the 1970s and, once created in 1995,
it has interested itself both in reprints of rare works by authors of mythopoeic interest, and in
essay collections of new scholarship. Its titles in print include plays by Charles Williams , essays
and stories by Dorothy L. Sayers, and collections of new essays on Lewis, Native American
fantasy, and on the Lord of the Rings films.
The Society has sponsor ed other publications over the years, including the work of what has
been known since 1988 as the Elvish Linguistic Fellowship. Its two journals, Vlnyar Tengwar
(edited by Carl F. Hostetter] and Parma Eldalamberon [edited by Christopher Gilson] have
published many rare and previously unseen linguistic papers by Tolkien himself, as well as
studies of his invented languages and of translations of his work.

To give its far-flung membership a chance to meet. and to present papers orally with audience
response, The Mythopoeic Society has been holding conferences since its early days. These
began with a one-day Narnia Conference in 1969, and the first annual Mythopoeic Conference
was held at the Claremont Colleges (near Los Angeles] in September, 1970. This conference,
"Mythcon" for short, has continued each year since. Through 1975 it was always in the Los
Angeles area, then branched out elsewhere in California and Nevada. The first Midwestern
Mythcon was held in 1985 at Wheaton College, Illinois, because of the presence of the Marion
E. Wade Center there. Since then it has been in various places in the continental United States,
once in Hawaii, and once in Canada. In 1998, Mythcon returned to Wheaton for a special C.S.
Lewis Centenary Conference, and twice, in 1992 and 2005, has crossed the ocean to Great
Britain for the large anniversary Tolkien conferences in Oxford and Birmingham [organ ized by
the Tolkien Society] which The Mythopoeic Society co-sponsored .
From its earliest days, Mythcon has usually had a Scholar Guest of Honor (whose interests are
reflected in the conference theme] and an Author [or artist] Guest of Honor. Their keynote
addresses have been highlights of the conference, and on several occasions have become
chapters in the scholars' subsequent books. Following the 1969 Narnia conference and the
first three Mythcons, the Society published small informal volumes of conference proceedings,
but in subsequent years, papers were subm itted to Mythlore if the scholar so chose.

The annual Mythopoeic Awards were first presented at Mythcon II in 1971 . They came in two
categories: one for fantasy fiction and one for scholarship. In 1992 the categories were
increased to four: fiction was split into adult and juvenile categories, and the original scholarship
category in Inklings studies was joined by one for general myth and fantasy studies, reflecting
the broadening basis of Society scholarship. Each year the Awards are chosen by volunteer
juries of Society members, then announced and presented in a ceremony at the Mythcon
banquet. The actual award is a reproduction of one of the lion statues that rest outside the
entrance of the New York Public Library. Inevitably, it became known as the "Asian."
The Society has had close relationships with other societies, particularly Tolkien-oriented ones,
over the years (such as the Elvish Linguistic Fellowship]. Besides the conferences and
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proceedings co-sponsored with The Tolkien Society, the Society has held conferences in
conjunction with Westercon (the West Coast Science Fantasy Conference] in 1972 , and with
Bree Moot (conference of the American Mensa Tolkien Special Interest
Group, publishers of Beyond Bree) in 1999. The first Mythcon was cosponsored by the Tolkien Society of America, then the oldest
established Tolkien group.
So from its small beginnings, The Mythopoeic Society has blossomed
into expressing and supporting mythopoeic interests and scholarship in
many ways-discussions, conferences, magazine and book publications,
and awards. Our members include tenured professors, in dependent
scholars, devoted readers and fans with no academic background at all, writers and artists. All
are united in finding mythopoeic literature richly enjoyable. worth studying in detail, worth
expressing one 's thoughts on in print, and worth discussing with each other. Please look over
our web site in more detail; we also have a Facebook page and a presence on Twitter.

Panel Discussions
Panel; Mapping Arda: Geographies of Landscapes and Minds
Cami

Agan

(chair),

Gwyneth

Hood,

Carl

Hostetter,

and

others

TBA

This panel will discuss the ways in which Tolkien and the inhabitants of Arda perceived the
space, geography, landscape of their world . In addition, panel members will explore the ways
Arda 's earliest observers mapped such landscapes and what Tolkien considered when mapping
his geographies. By mapping Arda through what the mind and eye see, as well as on a page,
Tolkien emphasizes not only the importance of his world 's physical structure in relation to his
stories, but also the roles played by vision , imagination , naming, and codes in his ficti onal world.

Panel: The Mythopoeic Wilderness
Robert Tredray (chair), Lesl ie Donovan , David 0 . Oberhelman, Jason Fisher, and others TBA
Throughout many mythopoeic traditions, it is in the wild places, where nature is untamed and
prolific, in places where flowers, trees, and grass grow abundantly or even unnaturally, that
heroes and adventurers encounter the fair folk, monsters, and otherworldly beings. Such
encounters may yield simple adventures or inspire profound transformations within characters.
A knight-errant may find the fairies in the forest and be changed. In the desert, another
adventurer may find the devil-or God, or himself-and be profoundly transformed . This panel will
discuss the pattern of the wilderness as a means for transformative encounters in a variety of
mythopoeic works, including The Lord of the Rings, Sir Gawain and the Green Knight. and the
Epic of Gilgamesh among others.

Panel: Perspectives on Peter Jackson's The Hobbit
Judith Kollman [chair], Edith Crowe, Janet Croft, and others TBA

Panel 4: Other Kinds of Growing: Children's Mythopoeic Fantasy
David Lenander (chair), and others TBA
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Paper Abstracts
Megan Abrahamson, J.RR Tolkien, Fanfiction, and The Freedom of the Reader'
When a fan of The Lord of the Rings sent J.R.R. Tolkien a work of fanfiction (a text based on
another or groups of texts that form a canon of characters, settings, or plots] that was meant
to be a sequel to his work, Tolkien came down harshly against it , referring to the text as
"impertinent" "tripe, " and described the author of the fanfiction as a "young ass." Tolkien 's
response was instinctive and defensive of his work, even though many studies have covered
how Tolkien himself re-used mythic and medieval sources to give his own fiction "deep roots"-a
move that could be considered a strategy of fanfiction . Upon closer study, his attitudes toward
the idea are a good deal warmer than we might expect. Although Tolkien would of course have
used different term inology [the freedom of the reader, deep roots, sub-creation, cauldron of
story], he seems to have been at least theoretically open to the idea of fanfiction-even of his
own work. According to his Foreword to The Lord of the Rings, Tolkien valued the "freedom of
the reader" over the "purposed dom ination of the author," and the possibility of transformative
interpretations of a text making their way into various fan expressions such as art or writing is a
logical result. Furthermore, as Tolkien argues in "On Fairy-Stories," the "bones " (sources] in the
"Cauldron " of story matter far less than the individual skill of the "Cook" (or author].
Krista Ahlberg, Harry Potter and the Female Gothic: Gothic Elements and Narrative Subversion
in Harry Potter and the Chamber of Secrets
The genre of Gothic literature, which includes such wide-ranging classics as Dracula,
Frankenstein, Wuthering Heights, Jane Eyre, and Ann Radcliffe's The Mysteries of Udolpho,
among others, is rife with such elements as old castles full of unsolved mysteries and dark
corridors, disembodied voices in the walls, and charm ing young women getting into all sorts of
trouble they must then be rescued from. Readers of the Harry Potter series by J. K. Rowling
might find that many of these elements are fam iliar to them , and they are especially present in
the second book in the series, Harry Potter and the Chamber of Secrets. Of particular interest
in examining Rowling from this perspective is the idea of the Female Gothic, a subset of the
Gothic genre that is greatly concerned with the role of women and often with the supernatural,
as well as the interplay of the Female Gothic with the classic image of the Gothic female, the
"heroine" oft-seen in Gothic novels, who is young, timid, and liable to faint at the least
provocation, who is, above all, trapped in her circumstances and unable to break free . This
presentation examines the way Rowling uses Gothic elements to build her narrative and
characters, and specifically the way stereotypes of Gothic females are examined and ultimately
subverted through the characters of Hermione, Ginny, and Moaning Myrtle.

Douglas Anderson, A Reading
I will do a reading of Evangeline Walton's verse-play "The Swan-Wife" which I've been editing for
publication . The idea for the play came to Walton from Snorri Sturluson's account of King
Harald Fairhair's legendary passion for the Lapp witch Snaefrid. Walton herself attending a few
Mythcon in the 70s, and one of her Mabinogion books won the Mythopoeic Award.

Franny Billingsley, The Wmers Craft: Creating the Fictional Dream
John Gardner says that vivid and authentic detail is the life blood of fiction. "The importance of
physical detail is that it creates for us a kind of dream, a rich and vivid play in the mind ... " ( The
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Art of Fiction). Easy to say, hard to do, especially when describing intangibles, such as emotions.
In this sessi on , I explore ways to generate those details that bring to life the fictional dream.
Stephen Boeding, Exposing the Great Decisions: Tolkien's Use of Rhetoric in The Lord of the
Rings ' the Council of Elrond
W ithin "The Council of Elrond " chapter of J.R.R. Tolkien's epic The Lord of the Rings, Tolkien
uses r hetorical devices to open up the story into the larger world of Middle Earth. The Council
ma rks a turn ing point from a simple journey into the epic adventure. The beginning of this
turning po int starts with the three questions asked about the Ring of Power: Is this the One
Ring? W hat should be done with the One Ring? Who is going to do this? Using rhetorical
devices, Tolkien tackles each of these questions and these guide the characters along to their
final decisi ons.
The pa per focu ses on the three questions and how the characters approach them . Through the
character's storytelling , evidence and ideas are put forth that bring the characters to their
decisions. Th is also foreshadows the problems that the Fellowship and others will face in
combat ing Sauron and other forces. The paper divides each question further into the essential
pieces of information the characters provide and what can be understood and implied from
what they say. The rhetoric of each character gives the reader an understanding of the
character's log ic and attitude as wells as how their race's culture affects it. Each question
presents its own challenges that the characters must tackle , and they learn to do this together,
respondin g [sometimes interrupting] and refuting with their own ideas. As they come to a
consensus on the questions, they real ize that they cannot do these things alone to defeat evil.
David Bratman, Ecology, Environment, and Resources in Three Novels by PQ Eastman
P.O. Eastman is an important fantasy author too long neglected by scholarship. His first three
titles for Random House's classic "Beginner Books" series - Sam and the Firefly, Are You My
M other?, and Go, Dog, Go! -ski llfully combine fantastic imagination and humor with a restrained
pedagogical motive , inculcating in readers an appreciation of the place in their lives of the
envi ron m ent around them , both natural and artificial, with particular attention to identification
with ani mals, understanding of traffic rules, and a knowledge of the uses and limitations of
machinery. Comparison will be made to works by parallel authors including T.S. Geisel and
William Pen e du Bois. Eastm an deserves the same degree of scholarly scrutiny and attention
often given to aut hors for slightly older ch ildren. like Neil Gaiman and Philip Pullman, and in this
hour he's going t o get it. N.B.: As this presentation will include the actual reading aloud of
picture books, attendees are encouraged to dress for naptime and bring their own cups of
water.
Michelle Markey ButJer, Tolkien Memes: Crowdsourced Literary Criticism?
Internet memes - recurring images with different humorous captions - are relatively cutting
edge entertainment, emerging in the last decade. It 's somewhat surprising, then , to find that
the works of Tolkien show up in memes m ore than contemporary works of fantasy like the
Game of Thrones or Harry Potter. Indeed. so many Tolkien memes exist that they can be
subcategorized. "One Does Not Simply Walk into Mor dor" and "You Shall Not Pass." for
instance, are among the most popular and long-lasting Tolkien m em es, occurring roughly once
a week for the last two years on memebase.cheezburger.com. I have focused on this site, which
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is one of several run by the Cheezburger Network, since it is one of the earliest to emerge as a
major player in internet meme culture, but there are others which could be considered in future
studies. There are many elements at work in the production and enjoyment of memes - humor,
one-upmanship, in-group identification and validation - but the question my research asks is
whether crowdsourced literary criticism is among them . If we examine well-known and oft-used
Tolkien memes, can we gain insight into the cultural position and understanding of his works?
The answer, I suggest, is 'sometimes.' Some Tolkien memes are simply cultural moments of
humor and group identity. But others, I argue, do point us to places where informed but casual
readers have questions about Tolkien's works.

Christopher Leo Couch, Children Rolling on a Hill with a lion: A New Look at the Origin ofAsian
The Lion, the IMtch, and the Wardrobe is not the first work to feature children playing with a
lion, even on a hillside. Of course, there are works that place lions and young folk together,
notably the fable of Androcles and the Lion plus the Wizard of Oz stories. But there is other
literature close to the time of Lewis featuring a lion and children playing happily, together-in
fact, rolling on that hillside. Via this paper, we will take a look at the origin of Asian anew.
Kelly Cowling , Glory Reflected Backwards: The Inklings on Time and Eternity
Philosopher Pierre Hadot claimed that the tradition of contemplative practice in the West can
be traced back at least as far as the Pythagoreans and was taken up by both the Classical and
Hellenistic schools of philosophy. Though the doctrines of these schools appear divergent, it was
through spiritual exercises that they were able to cultivate a remarkably similar view of t ime and
eternity: a view that enabled the wise to live according to reason , in peace with nature and
without fear of death. The Oxford Inklings, who each espoused such a view, stand as natural
heirs to the Western contemplative tradition . This paper describes the nuances of this cosmic
view as it is expressed by each of the Inklings. It examines the practices the Inklings advised us
to take up in order to attain this view for ourselves and discusses how mythopoeic literature
can show us what the philosophers once promised to teach.
Christopher Crane, "Fey he seemed, or... " : A Comparison of Narrative Ambiguity in The Hobbit,
The Lord of the Rings, and The Silmaril/ion
Tolkien 's scholarship has long observed that one of the qualities of Tolkien's prose that helps
create the sense of "magic" and fantasy is his deliberate ambiguity in physical descriptions of
landscapes, inviting readers to supply their own concrete details. Another important facet of
this narrative ambiguity, however, lies in his emphasis on subjectivity (of characters and
narrator) through the operator "or" and through narrative commentary words like "maybe,"
"perhaps," "seemed," and "as if." The Lord of the Rings is strikingly dense with these uses. The
S!lmarillion and The Hobbit see far fewer. This paper, part of a long-term exploration of Tolkien 's
narrative style, will examine differences in ambiguity in these three major works and discuss
reasons for and effects of these differences.
Janet Brennan Croft, Giving Evil a Name: Buffy's Glory, Angel's Jasmine, and the limiting {and
limited) Magic of Names
Names are important in Joss Whedon's Buffy and Angel, which is not surprising; not only are
both series deeply concerned with personal growth and identity, they also deal with magic and
the supernatural, areas where words and names can be vitally important. Name-giving is a
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particularly interesting aspect of Buffy-speak, encompassing elements as diverse as Spike 's
mock-endearment play with his lovers, in-group nick-names, and constructions like "Ingredient
Getting Guy." This paper will explore two villain-arcs where name magic is a central issue, but is
complicated by interactions with blood magic: Buffy Season 5 's Glory and Angel Season 4 's
Jasmine. (I 'll be building on concepts of names and naming I have explored in previous papers
on J.R.R. Tolkien , J.K. Rowling , and Lois McMaster Bujold.)
Roger Eche>-Hawk, Toi/den's v7stt to v7nland
J.R.R. Tol ki en wove the epic tapestries of Middle-earth from frayed remnants of Northern
European traditional literature and from his own imagination. But textual comparisons suggest
that he also secretly wove into his legendarium threads borrowed from an obscure collection of
Pawnee traditions. It appears that in 1919, 1930, 1942, and possibly the early 1950s Tolkien
drew details from at least six Pawnee stories to add color to key events and characters in The
St!mart!lion, The Hobbit, and The Lord of the Rings. If the textual comparisons that lead to these
conclusions have been evaluated properly, what would this signify for the mythological meanings
of Middle-earth?
David Emerson, The Land of Story. The lmmateria, The Dreaming, and the Bookverse
There are countless stories about characters entering various fantasy worlds, but relatively few
about the meta-fantasy world of Story itself. This paper will discuss three such examples: the
realm of human imagination, called "The lmmateria" by Alan Moore in his graphic novel
series Promethea, the realm of human dreams, appropriately called "The Dreaming" by Neil
Gaiman in his graphic novel series Sandman, and "The Bookverse," a hypothetical world where
all stories exist, as envisioned by Jasper Fforde in his Thursday Next series of novels. Each of
these three invented universes is presented as an actual place into which characters from the
primary narrative can enter physically. This allows for a subtextual presentation of questions
such the origin of stories, their relationship to the human mind, and their existence or nonexi stence apart from the minds that conceive them .
In addition, some parallels and differences between these story realms and Tolkien 's notion of
Faerie - as expounded in his essay "On Fairy-Stories" and his story "Smith of Wooten Major" will be examined.
Jason Fisher, Language and Legend A Case Study in Phylogenetic Approaches to Tolkien's
Cosmogony
Tolkien once wrote that his mythological tales were '"new', [ ... ] not directly derived from other
myths and legends, but they must inevitably contain a large measure of ancient wide-spread
motives or elements." Anyone who wishes to trace the genesis of Tolkien's Genesis must
therefore contend with this claim . For while his tales are indeed new in the particular details
and manner of their expression, they clearly owe a great imaginative debt to their mythological
forebears. They convey an impression of both immense age and deep verity, as if extending
roots back into genuine antiquity, coeval with the myths of the Greeks and the Hebrews, and
seem ing to seed the later mythologies of the Romans and the medieval Germanic tribes of
Europe. In this paper, I will trace the evolution of Tolkien 's cosmogony back in time, constructing
a diachronic phylogeny of Tolkien's fictive world and noting how it is indeed derived from
antecedent mythological traditions, perhaps more indirectlythan directly, and mediated through
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language rather than directly calquing the legends themselves. Indeed, I will try to demonstrate
how each antecedent ethos successively assimilated, incorporated, and extended the belief
systems of its predecessors, and how the union of legends and languages interbricolate and
finally culminate in Tolkien's mythography. An ambitious mission, to be sure, involving much
speculation, deduction, and (I hope) collaboration!

Phillip Fitzsimmons, Marriage Counseling in Paradise: When the Tree-Hugger Hooked up with
the Mariner
I will use the tale of "Aldarion and Erendis" from Tolkien's Unfinished Tales to show both that
living in an ecological paradise near the gods was not enough to sustain happiness and to argue
that the tale demonstrates that the discontentment of the stories went beyond the prime
issues of the main heroes of the /egendarium. I argue that the purpose of this peripheral tale
was to add the realistic texture to Tolkien's world that the unhappiness of the figures and
primary action reverberated throughout the society, each enacting their own issues with
destructive downstream effects every bit as harmful as what the reader sees in the primary
tales of Tolkien's legendarium.
Michael Foster, Simon Tolkien: Roots, Branches and Murder Most Foul
J.R.R. Tolkien's grandson and Christopher's son, Simon Tolkien has written four mystery
thrillers, including three set in Oxford and London between 1 937 and 1960. This appreciation
and critique includes Simon's memories of his parents and grandparents.
Verlyn Flieger, How Forests Behave-Or Do They?
Tolkien's world of Middle-earth is alive in all its parts, his sentient trees, rocks, and mountains as
fully aware as its human inhabitants, and as capable of intention and action. My paper will
examine how Tolkien gives his trees' sentient nature through the "inner consistency of reality"
that he declared was a requirement for successful fantasy. I will look at his presentation of the
Old Forest, Old Man Willow, the Ents and Entwives, and the Huorns, each exemplifying with
varying degree of success, the inner consistency he called for.
Isabelle Guy, The Influence of St. Thomas Aquinas' Natural Law on Tolkien s Metaphysics
Tolkien 's creatures seem to obey a set of principles embedded in their nature by the supreme
Creator, lluvatar, which are reminiscent of St. Thomas Aquinas' Natural Law, and in nothing is
this more obvious than in these creatures' relationship to their natural environment. Echoes of
Aquinas' Natural Law may indeed be found in Tolkien's metaphysics and inform the way
creatures in Middle-earth are expected to behave to each other and to the rest of creation. In
The Silmarillion, several references are made to lluvatar's divine plan or purpose for creation,
yet Tolkien never states what this purpose is. Nevertheless, lluvatar's children are expected to
follow the plan their Creator has intended for them. How then are lluvatar's creatures meant to
discover what their Creator's purpose is? Aquinas in his Summa Theologiae states that "God
instructs us by means of His Law." To Aquinas, rational beings are endowed with natural
inclinations they may choose to resist or embrace. Embracing these inclinations leads rational
beings to ratify God 's "design-plan for their nature" ( □ ' Andrea] . Similarly, the behavior of
lluvatar's creatures is guided by a form of natural law and, as in Tolkien's works, nature is holy,
lluvatar's children serve his divine purpose by embracing a natural inclination to act in an ethical
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way towards the rest of creation . However, those who have been corrupted by outside forces or
choose to ignore these principles behave unnaturally and seem alienated from nature.
Andrew Hallam, 1,1,1,ere now the horse and rider?~· Rohan and the Defense of Home
This paper examines Rohan as a warrior-culture always on guard against the strange,
potentially threatening peoples and events beyond its borders. Rohan 's defensive posture is
evident from the moment we encounter Earner, who wonders that the stuff of legend may
actually be real. The moment represents a crisis for Earner, who-as one of his home's
protectors-must now re-evaluate the kind of world in which he lives by considering how this
new knowledge might threaten his community.
Th is paper therefore looks at Rohan's native language as one marked by the need for defense.
The name the Rohirrim gave their home, the Mark, may be translated as "border-land,"
suggesting a nation that turns toward the defense of its borders. The names of Rohan's kings
recall service to and defense of the Mark's people; the names of Earner and his sister Eowyn
recall their profound connection to and love for the horses that aid them in their defense. In this
context, the Rohirric song that begins with the question, "Where now the horse and rider?", is a
song of nostalgic longing for a past in which the Rohirrim were safe from external threat,
protected by a warrior-culture that could be regenerated with each new generation. The song
hits an ironic chord because the nostalgia it communicates fails to recognize that the horse
and rider that defend Rohan are present as long as Riders like Earner continue Rohan 's martial
tradition .
Wayne Hammond and Christina Scull, Writing The Art of The Hobbit
The presenters speak jointly on "Writing The Art of The Hobbit': how we were commissioned by
HarperCollins to write and produce our latest book, how we managed to do so in less than six
months, and what new things we learned about Tolkien's art in the process.
Andrew Higgins, A Linguistic Exploration through Toi/den's Earliest Landscapes
J.R.R. Tolkien 's two earliest language lexicons 'The Qenya Lexicon' (c.1915) and the 'I Lam na
Ngoldathon 'Goldogrin' ('The Gnomish Lexicon'] (c.1917) are replete with constructed names
for the flowers, trees, forests and the many places that make up the flora, fauna and landscape
of Tolkien's earliest secondary world as it emerged from his very early poetry ('The Shores of
Faery'. 'The Song of Aryador' and 'Habannan Beneath the Stars') and came to full fruition in The
Book of Lost Tales.
This paper will explore Tolkien's earliest craft of language and name construction in linguistically
shaping the landscapes and the physical environment of his emerging secondary world. It will
explore how Tolkien sought to 'encode' the name of these places with deeper linguistic meaning
by building them from core base roots in the earliest version of the Qenya language. It will also
demonstrate how this early name construction was designed to link the emerging mythology to
a lost literature of faerie.
Finally it will examine the prime linguistic influences on Tolkien's early language and name
construction with a focus on assessing how the emerging trends at the time of 'sound
symbolism' and phono-aesthetics played an important part in phonetically coloring these early
landscapes - from the Elvish Land of Elms Alalminore, one of the provinces of Jnwinore, to the
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mountainous district of Areandor 'the abode of the shadow folk' and Utumna the lower regions
of gloom and dark in the North and Melko's first dwelling.

Jim C. Hines, A Reading from His Work
Lansing-area author Jim C. Hines will be reading from his latest novel Ltbriomancer, a
contemporary fantasy about the magic of books, which he wrote in part to challenge tropes and
assumptions of the genre. And also because he wanted to write about a librarian who drove an
enchanted convertible and used ray-guns to fight sparkling vampires ...
Gwenyth Hood, Nature as Messenger and Medium in Toi/den's Middle-earth.
In the created lands of M iddle-earth, nature is both a messenger, expressing the nature of the
mysterious creator, and a medium , on which the created beings must add their work as subcreators to express their understanding of the creator's vision . Due to the struggle between
good and evil for which nature is a stage, the more degradation nature has suffered, the more
the sub-creators are called upon to drawn their vision of what nature should be from within
themselves.
Carl Hostetter, 'A Wnd of Power'.· Manifestation of Spirits as Breath and Wnd in Middle-earth
This paper explores the interrelations in Elvish thought and language of words and concepts
corresponding to English "spirit", "breath", and "wind" in light of recent publications from
Tolkien's linguistic papers, and highlights the ways in which breath and wind make manifest the
presence and power of spir itual beings in Middle-earth.
Charles Huttar, Metamorphosis, Mutability, and the Processes of Nature in C S Lewis's The
Silver Chair
In D.tid 's retelling of Greek myths of a certain sort, "metamorphosis" usually connotes change
that is quick, visible, and marvelous. In Spenser's "Two Cantos, "mutabilitie" is the inescapable
condition of everything beneath the Moon-and this, by etymology, "metamorphosis" also
includes, though it is a natural process and slow enough sometimes even to escape notice.
Lewis, who was steeped in both classical and Renaissance literary traditions, incorporated both
kinds in the fourth of his Narnian chronicles. Nor does he stop there: he adds yet another kind
of metamorphosis, not a change in outward form but nevertheless in its way a magic or
miraculous work depending on whether it is done by evil power or divine. The Green Witch
belongs to the pagan tradition, tying together qualities of the enchantress Circe and the shapeshifter of folklore worldwide. The reality of slower change contributes to the heroes' failure to
discern three of the four Signs given to Jill, but also, once they recover from those mistakes,
contributes to their obeying the all-important fourth Sign. Metamorphosis of the inward sort is
evident in the human figures in the story and also in the Earthmen. At the end, the dead King 's
restoration to youthful life and vigor points to the transformation of Nature itself, which is the
promise of Christian eschatology (more fully presented in The Last Battle] and the judgment
pronounced at the end of Spenser's poem by the goddess Nature.

Ryan Joy, Mary Shelley's Creature and Picard's Humanity
For almost 200 years, Mary Shelley's Frankenstein has remained a significant launching point
in the discussion of what it means to be human. While literature buffs continue to study
Frankenstein all these years later, Star Trek has spent the last 45 years bringing an entirely
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new group of people to the topic of humanity. Can the ideas presented in a space-oriented
television show from the 20th century coexist with Mary Shelley's 200-year-old story about an
abandoned creature? Star Trek· The Next Generation character Jean-Luc Picard often faces
the task of explaining humanity to non-human creatures. Through the lens of Picard's wisdom,
Mary
Shelley's
depiction
of
the
Creature
this
paper
analyzes
to explore the following questions:
1.
2.
3.
4.

According to Captain Picard, what does it mean to be human?
How does the Creature measure up to Jean-Luc Picard 's definition of humanity?
Do the ideas of Mary Shelly (specifically her vision of what it means to be human) resonate
in today's fiction?
Do these works of Science Fiction do an adequate job of defining some aspect of humanity?

Answering these questions leads to a short discussion of why speculative fiction is so often
used to attempt answering the question of what it means to be human.

Daniel Kinney, The Musical Heart of the Lands of Namia and Middle-earth
C.S. Lewis' and J.R.R. Tolkien's impact on literature and the literary community in general has
been profound and vast. While there are countless studies of these two authors' material, the
usage and effects of music on their fantasy worlds has not been largely researched . This paper
aims to change that. In my paper, I will be comparing the creation stories of both Narnia and
Middle-earth, in order to reveal the deep and largely hidden power that music possesses within
these two realms. I will compare these creation myths with others, and analyze the role that
music plays in other fictional realms, in order to reveal the curious and powerful connections
between music and Tolkien's and Lewis' fantasy lands. I argue that music is one of the major
powers in both Narnia and Middle-earth. In conclusion, this paper, by closely examining Lewis'
and Tolkien's creation stories and personal beliefs, will help realize a new perspective on the
connection between music and the land of these two fantasy realms.

Trish Lambert, How the Respective Cosmogony of Namia and Middle-earth Affect Evil and Hope
in the Environment
Cosmogonically, the introduction of evil is markedly different in Narnia and in Middle-earth.
Narnia is sung into being by Asian in The Magician's Nephew, and the new world is so clean and
vibrant that a metal rod landing in its soil grows into a lamp post. Evil is "imported" from outside
of Asian's song by the arrival of Jadis, and it is through her actions and behaviors that Narnia's
inhabitants become susceptible to corruption .
Middle-earth begins as music created by the Ainur, and the song is then made real by lluvatar.
Striving to control the music, Melkor sows the seeds of evil into the song by creating discord.
The result is Arda Marred-a world with the makings of evil in its very soil. Though
Melkor/ Morgoth and Sauron as personifications of evil in Middle-earth can and do corrupt and
destroy, evil also exists independently of them . Many monsters and other creatures create
havoc and destruction without instructions or encouragement from anyone else.
What power does hope exert in these two worlds? Does Narnia have an advantage over
Middle-earth in terms of triumphing over evil because of the "cleanness" of the world itself? Are
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the denizens of Middle-earth fighting a hopeless battle with evil because of the fundamental
nature of Arda? This paper compares and contrasts the two worlds to identify the message
and lessons that can be drawn from them.

David Lenander, Green snd Growing: The fiction of Franny Billingsley
This paper will examine the novels of Mythcon Guest of Honor, Franny Billingsley. After surveying
their critical reception, mainly in reviews, but also with some attention to reader responses and
comments represented by online biogs and discussion sites, I will trace our conference theme
of "Green and Growing" in various ways through the novels. Some of Ms. Billingsley's published
comments in interviews and such addresses as her acceptance remarks for the Boston/ Globe
award for The Folk Keeper will be cited and explored in this context. I hope to introduce this
work to our Conference audience, and place it in the context of our Mythopoeic Fantasy Awards
for Children's Literature, which Ms. Billingsley received for her novel, The Folk Keeper.
Catherine Madsen, Theologies/ Reticence snd Morel Rsdisnce: Notes on Tolkien, Levinss, and
Inuit Cosmology
This paper will explore the unexpected resemblances of three moral landscapes. One is an
imaginary landscape: Tolkien 's Middle-earth in the Third Age , with its pockets of civilization in a
vast depopulated wilderness. One is a depopulated European landscape, as mediated through
one philosopher's mind: the postwar moral philosophy of Emmanuel Levinas, developed as the
remnant of European Jewry struggled to reconstitute its culture. One is a northern landscape:
the high arctic of the Inuit peoples with its exacting and isolating climate.
The experiences of physical and cultural jeopardy, and the immediacy of the moral imperatives
these experiences generate, create strikingly similar patterns. Tolkien's much-discussed
strategy of excluding religion from Middle-earth while describing the strenuous effort to carry
out a duty is seconded by Levinas's distillation of the biblical commandments into a philosophy of
universal obligation based on the direct response to need in a human face [Frodo 's-and
Sam 's-treatment of Smeagol comes to mind), and his austere limitation of God-language to the
opaque term "the trace." The traditional Inuit cosmology, sketchy in theological terms but
absolutely binding in its demand, introduces a moral literacy based in the needs of a
subsistence community, extrabiblical in its origins but strikingly congruent with the biblical
sense of commandedness.
These patterns of theological reticence and moral radiance, shared across significant cultural
gaps, have implications for secular ethics. Responsiveness to need not only transcends
sectarian boundaries, it is unavoidable: one 's own subjectivity reconstitutes the sense of
obligation that religious traditions encode.
Rebecca McCurdy, Nature, Beauty, snd Desolation: How Tolkien Uses Nature ss sn Indicator
far the Morel Hes/th snd order of Society in Middle-earth
Throughout Tolkien 's works The Silmarillion, The Hobbit, and The Lord of the Rings Tolkien uses
nature to indicate the moral and social health of the various societies. This paper will explore
several of those examples: The Shire, the Old Forest, Orthanc, Minas Tirith, Mirkwood,
Lothlorien, Fangorn Forest, Rivendell, and Valinor. Nature, for Tolkien, is closely linked to a
proper order of life and moral and societal health. When Morgoth rebelled, he brought disorder
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to all levels of creation. Throughout Tolki en 's works nature is a force for either good or evil, and
showcases the disorder found throughout all of M iddle Earth brought about by evil. Order and
balance can only be restored when the social and moral health is restored to each civilization
and when the proper ki ng is on the throne. Only then is the Shire restored to its proper state of
being a rural place rather than a place of cogs and wheels. Only when the elves are willing to
repent and make amends can they be restored to Valinor. Tolkien loved nature and he wanted
to show the impact evil has on both nature and society. He uses nature to show how a moral
society will have a proper order and balance in how they view other societies and nature
whereas evil will not care for the beauty of nature but only see its utility.
Elise Caemasache McKenna, ·aetween high whispering trees ~· Healing and Husbandry in
Tolkien's legendarium
Wh ile giving a tour of the University in Tolkien in Oxford. Tolkien refers to the beauty of trees
that were not then in bloom, going as far as to say that he wished he could talk to a tree and
ask it questions. So important were trees, as a representation of things green and growing,
that he rooted his oeuvre in trees. At the heart of The Silmanllion are Telperion and Laurelin.
Yavanna , the Ainur who clad herself in the raiment of green, sang those two trees into being.
From the light of the trees came the Silmarils, and their rape is the catalyst for much that
befalls the Elves of Middle-earth in the First Age.
As a seminal female character, Yavanna embodies something that Tolkien held dear. Yet,
Yavanna was unable to protect or save Telperion or Laurelin when they were attacked.
Yavanna 's role is Mother Nature, "Queen of the Earth " as she is called . However, Yavanna 's
desire to protect her kelvar might be seen as Tolkien 's desire to protect trees. The Ents,
Shepherds of the Forests, came into being for this purpose. Treebeard , in Lord of the Rings, is
the most well-known Ent, taking revenge on those who destroyed things green and growing.
Thus , while Yavanna 's role is creator, the Ents role is active protector. Yet, Treebeard 's lyrical
voice and knowledge of the inhabitants and landscapes of M iddle-earth hearken back to
Yavanna . Together, they complement each other as queen and steward-creator and protector
of the land.
Eileen Marie Moore, French Elements in Tolkien's Elvish (or Now That Takes Gall!}
J.R.R. Tolkien 's Gallophobia has been widely accepted as fact ever since the publication of
Humphrey Carpenter's biography in which Tolkien stated dislike for the French language,
French food and French influence on English language and literature. The veracity of this
Conventional Wisdom , however, has been soundly and eloquently disputed in Verlyn Flieger's
paper, "Bilbo 's French Connection." By referencing Tolkien 's own use of French vocabulary,
terminology and writing style, specifically in relation to the medieval French romance and epic,
Fl ieger argues convincingly for the many layers of French influence apparent in The Hobbit, The
Lord of the Rings and in Tolkien's appreciation for Faerie in general. Building upon these
observations, this paper identifies specific elements of French vocabulary, grammar and
literature to be found within Tolkien 's invented languages - from modern French words
appearing intact and with identical meaning in Quenya or Sindarin to Elvish names for
characters from French fabliaux This additional evidence of linguistic contamination in the Elvish
languages, combined with those literary features noted by Flieger - the 'Gallic stamp on the
"English goodliness of speechecraft" in Tolkien's narratives, and on their shape and content as
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well ' - undermines the offhanded acceptance of Tolkien's supposed Gallophobia by providing
further illustration of his "French Connection."

Michael Muniz, Depicting Love Experiences in CS Lewis's Later Action
This paper presents a philosophical introspection on how C.S. Lewis' later fiction [i .e. The
Chronicles of Narnia, Ttll We Have Faces, and "Ministering Angels") depicts love experiences
such that they are aimed at reaching the will of the human person. Michael Ward suggests,
"Lewis thought that the human person could be usefully pictured as three concentric circles: at
the center was the will; surrounding the will was the reason; and outside the reason was the
circle of the imagination. Communicating successfully and powerfully to this outer ring was the
first step in addressing the whole person." If this were true , then it would be plausible for Lewis
to convey his ideas in his fiction for the ultimate purpose of reaching the will. Additionally, this
paper suggests that by studying the narrative structuring (or narratology) of Lewis's fiction , one
can argue that these structures are aimed at reaching the will of the human person via the
channels of love experiences, since love is one element of the human experience that Lewis
tends to explore in most, if not all, of his fiction. Finally, by offering a philosophical perspective on
The Four Loves, the paper also discusses some notions about the relation between Lewis 's
understanding of love and fiction, and aims at a productive dialogue between the two.
Meghan Naxer, There and Back Again: A Musical Journey in Middle-earth
In the mid-1960s, British composer Donald Swann collaborated with J. R. R. Tolkien to
compose a cycle of seven songs based on text from The Lord of the Rings, resulting in The
Road Goes Ever On. This cycle has a complex history with roots in Tolkien 's "linguistic aesthetic,"
a story told through literature, and songs "sung" in poetic form within a larger story. Each song
in the cycle is paired with a singer or speaker and context from the narrative. This paper will
show how each song represents the different cultures of Tolkien 's narrative and how the cycle
as a whole represents Tolkien's larger mythology of Middle-earth.
Because each song is presented in Tolkien's story in the form of poetry, a rhythmic analysis will
be used to compare the poetic setting of each song with Swann's musical setting. Drawing
upon the work of William Rothstein , Harald Krebs, and Yonatan Malin , I will explore how Swann
uses hypermeter and "declamatory schemas" to capture the different cultures of Tolkien 's
story. Tolkien's poetic style, in short, varies depending on the depicted culture and Swann
employs comparable rhythmic identifiers in the music. Additionally, the song cycle mirrors the
cyclic properties of the songs and story in Tolkien's narrative while conveying Swann 's theme of
journeying. The Road Goes Ever On offers a rare glimpse into the collaboration between author
and composer. Furthermore, it represents a fascinating attempt to depict a fantastica l world in
musical terms.

David Oberhelman, Westmansweed to Old Toby: The Economic and Cultural Herb/ore of Pipeweed in Toi/den's The Lord of the Rings
The Halflings' leaf or pipe-weed from Tolkien 's The Lord of the Rings is a plant that, like its
primary-world equivalent tobacco , is fraught with great agricultural, econom ic, and cultural
significance. The tobacco plant served as a bridge between the Americas and Europe in the
1500s and 1600s, and it quickly became bound up in the political rivalries (especia lly Sir
Walter Raleigh and James I) and the complexities of the transatlantic slave trade and fueled the
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economy of the American South. Leaf has its own history of migration and cross.cultural
encounters in Tolkien's secondary universe. The imported Numen6rean westrnansweed, known
as the fragrant herb sweet galenas among the Gondorians, becomes an important crop among
the Hobbits who cultivate various strains for pipe-weed as a cash crop and consequently brings
the outlying Shire into collision with southern M iddle-earth and the rivalry of Gandalf and
Saruman, culminating in the occupation of the Shire by Saruman at the end of the War of the
Ring . Th is paper will examine the history of pipe-weed among the Hobbits in terms of the
history of tobacco to illustrate how in both the primary and secondary worlds the varieties of
Nicotiana form an economic bond that unites different cultures, but at a great cost.
Holly Rodgers. Teaching Tolkien: A aassroom Joumey Through Middle-earth
The works of J.R.R. Tolkien are to be enjoyed by students of all ages and cultures. Tolkien is
traditionally taught in college-level literature courses, or not covered at all as part of a languagearts curriculum. Learn how the language-arts classroom experience can be enhanced by
incorporating the works of Tolkien through the shared experiences of a small classroom of fifth
and sixth-grade ELL (English Language Learner] students who took on the challenge of
completing Lord of the Rings in one semester. despite not being fully-proficient in English and
having below grade-level reading abilities. These students and their teacher. Holly Rodgers ,
created the blog www.teachingtolkien.com . which is designed to serve as an educational
resource on the web for teachers seeking to incorporate the works of Tolkien in their
classroom curricula . The website chron icles the adventures of this intrepid band of readers
and shares their insightful, comical. and rather endearing perspectives on the texts of Tolkien.
Ms. Rodgers will share the genesis of the project, how her students were able to tackle Tolkien ,
and why this particular population of second-language learners is ideal for introducing to the
world of M iddle-earth.
Vicki Ronn. Witches in the LM"ld- Od Women on the Boundaries
"Most witches preferred to live in isolated cottages with the traditional curly chimneys and
weed-grown thatch. Granny Weatherwax approved of this; it was no good being a witch unless
you let people know. " - Terry Pratchett Wyrd Sisters. This paper will explore the connection
between isolated wilderness and the lives of the witches and/ or old women , who inhabit them .
While the margins of the wild wood and the forced marginality of witches (usually old women]
are a part of this discussion, the importance and necessity of isolation for survival will also be
included in the conversation . Examples will include the witches in Spenser's Faerie Queene and
Shakespeare 's Macbeth as well as the works of George MacDonald. More contemporary
witches to be discussed are T. H. White's Mim , Marion Zimmer Bradley's Avalonian witches.
and Terry Pratchett's Granny Weatherwax.
Eleanor Simpson, Thinking of Gardening: How Sam :S- profession cultivstes his role in The Lord of
the Rings
Throughout his major works, Tolkien explores the tension between nature and its inhabitants.
Tolkien's personal devotion to the natural world and love for trees and gardening suggest that
Sam 's identity as a gardener helps him mediate the conflict between nature and society. The
unique role Sam fulfills is significant in two contexts: the progression of the Lord of the Rings'
narrative and the landscape of the wider mythology. Within the narrative, Sam's commitment to
caretaking and his nurturing persona influence his role in delivering the Ring to Mordor.
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including briefly possessing the Ring, and later in scouring the shire. During their journey to
Mount Doom, Sam nurtures Frodo despite his suspicion about Frodo and Gollum's rapport.
Throughout Frodo's struggle to resist the Ring's power and avoid Gollum's corrupted fate, Sam
acts as a sensible caretaker. Protecting Frodo can be compared to Sam's gardener instinct to
preserve nature's beauty from industrial exploitation. His actions and thoughts symbolize the
synergistic potential of man's power in nature. Sam's creation of gardens can also be viewed in
the context of Tolkien's wider mythology. Sam's efforts taming and beautifying his community in
the Shire echo the actions of other prominent characters in Tolkien 's works: Tom Bombadil and
Yavanna. Sam's connection to these figures conveys his importance within The Lord of the
Rings as an exemplar for man's interactions with nature. Through Tolkien's careful development
of Sam as a gardener, Tolkien reveals that strength and success are not rooted in domination
but in symbiotic growth.

Laura Lee Smith, Man in the Landscape of Tormance and Perelandra
Lewis wrote that "The real father of my planet books is David Lindsay's Voyage to Arcturus,
which you also will revel in if you don't know it." This paper will compare Maskull's introduction to
Tormance and Joiwind with Ransom's introduction to Perelandra and the Lady, with an eye to
understanding Lewis' authorial choices in depicting his own alien and exotic flora, fauna, and
landscape.

Ryan Smith, Conceming Hobbits: Tolkien and the Trauma of England's 19"/20" Century
Transition
Fantasy is often purported to be a contextless genre, defined by escapism, a secondary world of
literature, independent of any historicism; however, despite codifying the very genre, the works
of J.R.R. Tolkien, and in particular The Lord of the Rings, subvert this expectation through
Tolkien 's premier creation : hobbits. Hobbits function as an anachronistic culture of 19"' century
Midland farmers placed within the larger Dark Age setting of Middle-earth. The iconic character
of the hobbit can be understood as a caricatured representation of a particular strain of
stereotyped rural Englishness. But this initial, static image of hobbit culture is changed by the
events of the War of the Ring, and, likewise, the hobbit characters are forever altered and
unsettled by their trials. In this fashion , the journey undertaken by Frodo can be understood as
the painful transition between the literary modes of the 19"' century fairytale [as found in The
Hobbit and initial chapters of The Lord of the Rings] and the 20 th century postwar novel (as
found in the concluding chapters of The Lord of the Rings]. Tolkien uses the anachronistic
hobbit culture as a means through which to understand the trauma of the shift in English
identity between the idealized Victorian era and the urban, industrialized, postwar 20"' century,
coming to terms with modernist fracture through the euphemism of the fantasy genre.

Anna Smol, Tolkien's Painterly Style: Landscapes in The Lord of the Rings
I would like to present some ideas that I have been working on with my colleague Jeff Macleod
on how Tolkien describes landscapes through the eyes of a visual artist. Miriam Youngerman
Miller observes that Tolkien's prose descriptions are actually restricted to a few basic colours.
The combination of these colours, often with adjectives describing qualities of light, such as
"glimmering" or "pale," is one ingredient in what Steve Walker would call Tolkien's "invitational"
style, which relies on readers to complete the picture, to see it in their own way (52). Tolkien's
prose creates an impressionistic style in which landscape features are often suggested in
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shape and colour as if he were seeing a painting 1n his mind's eye. Another element of Tolkien's
painterly style is his evocation of the composlt.lon of a scene. Brian Rosebury claims that Tolkien
describes like a painter. but he then pulls back from his analogy because Tolkien's imagery
appeals not just to the visual sense, and his descnptive scenes are full of movement [83-84).
My point would be that the verbs of movement direct the reader's eye through the composition
of a visual scene, while the painterly style leads the reader into an imagined scene that then
suggests other sensory experiences. Finally, I would prnnt out, based on sketches that have
been published from Tolk1en's manuscripts, how he would stop at points in his drafts to sketch
out a map or a landscape feature before finding the words to describe it.
Jim Stockton, The Trees of Namia
C. S. Lewis 's Narn1a 1s a world wherein plants, trees , earth, and waterways don 't simply existthey respond to their environment as sensible beings. often acting with deliberate intent. As
characters within the greater storyline, Narrna's natural entitles are often portrayed as
guardians of Asian 's magical realm , particularly so the trees. M oreover, the trees of Narnia
have an identity that is particular to Lewis's myth-making and d1dactical content. Unlike J . R. R.
Tolkien's Ents, who are entirely anthropomorph1zed and have an active role in the battle for
M iddl~arth, or J . K. Rowling 's Whomp ing Willow, a partially personified grumpy old tree that
reacts to those who cross its path but does not engage in moral decisions, the trees of Narnia
are drawn from classical mythos, and, more importantJy, are an extension of Asian 's Deep
M agic. A close examination of the trees of Narnia, as such are portrayed in both text and film ,
will demon strate that Lewis's botanical mythopoes1s 1s just as lush and vital as any other
sentient being of Narrna.

Kris Swank. Good Plain Food- Diet and Virtue in the Fantasies of Tolkien and Lewis
This paper presents an analysis of the eating habits of "good" and "bad" characters in the
M iddl~arth fiction of J .R.R. Tolkien, and the fantasy novels of C.S. Lewis. Various theories are
exami ned, including the idea that Tolkien's Elves are vegetarian . Tolkien preferred "good plain
food ," by which he meant English fare. Lewis preferred local food over exotic or imported food.
Neither man was a vegetarian. The paper proposes that the Elves were not vegetarians either ,
and t hat the "good" diets of "good " characters in these works reflect, rather, the diets of
or dinary British citizens at the time these works were written , as well as the pe rson al dietary
pr eferences of Tolkien and Lewis.

Robert Tredray, The Mythopoeic Wildemess
Th is pape r wi ll examine the relationship betwee n fecun dity of vegetation and the beneficent
presence of the num inous. As Campbell points out , there is a com mon, if not univers al, patter n
of the hero setting forth on a journey, encou ntering t he eldrit ch, and returning home bringing
some benefit that he has gained from his experience-often involving the renewal of the land
and its fecund ity. Throughout the romantic tradition, her oes and adventurers have met with the
fair folk, with monsters, and with otherworldly beings in places where flowers, trees, and grass
grew abundantly or even unnaturally. It is in the wild places, where nature is untamed and
prolific, that heroes encounter adventures. But it is frequently in even w ilder places, where even
nature is subdued or seemingly absent, that more profound transformations may take place in
the hearts of heroes. A knight-errant may find the fairies in the forest, and be changed; in the
desert he may find the devil-or God, or himself-and be profoundly transformed . This paper will
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trace the occurrence of this pattern in The Lord of the Rings , in the medieval Sir Gawain and
the Green Knight, and in the ancient Epic of Gilgamesh.

Scott D. Vander Ploeg, Heretical Tolkien?: Dualism and World-hating in Middle-earth
A close examination of heretical traditions tracing back to medieval Europe, inclusive of England
[if belatedly), shows that the Contemptu Mundi line of thought was alive in Tolkien's imagination
as he crafted the workings of Saruman and Sauron. This reveals a somewhat too glibly claimed
environmentalism on the part of Tolkien . I think the matter is less about what we post-60s claim
as 'Green' and is instead a philosophical and spiritual connection that bespeaks a dualistic
paradigm in which material creation is risked in Tolkien 's imaginative creation . My presentation
will probe this focus, and if in longer run , will more fully address the environmental Tolkien
concept, interrogating it for potential insight across the LotR and other works. This study was
begun in 2003 during a month's work at Oxford University, England, where I was able to pull
from the Bodleian archives (though not the manuscript collection). I believe the zest that will be
attendant from The Hobbit movie release will carry further interest for this aspect of Tolkien's
poesis.
Don Williams, Cartographer of the DMne: C S Lewis as Doctor Ecclesiae
C. S. Lewis was one of the most influential Christian thinkers of the Twentieth Century. Possibly
no other writer got more Christian doctrine into more heads. Yet there is only one book treating
Lewis 's theology as a whole , strong on summary but weak on analysis. Lewis deserves more
critical attention , not just as a Christian apologist and fantasist, but as a theologian .
Four factors have hindered this project. First, Lewis is a surprisingly polarizing figure. Christians
of every tradition want to claim him , arguing that he would have joined their "side" if he had only
lived longer. Emotions run high in these turf battles. Second, much of Lewis's most influential
work was fiction, often misunderstood as "allegory" when the relation of story to content in
Lewis's "supposals" is actually more complex. Third , Lewis's strategy of publicly promoting only
"mere" Christianity, avoiding doctrinal disputes between denominations, opens up space for
speculation. Finally, the sheer volume of his work, none of which can be safely excluded as
relevant, is overwhelming. These factors have hindered a full, holistic, and critical understanding
of Lewis's theology.
Despite these difficulties, the time has come for more attention to Lewis's theology. His drive for
the integration of reason and imagination makes him a theologian of wholeness , not just a
defender of generic Christianity. Such studies we hope to provide in future installments.

Steve Wissler, Healthy Creation and Fecund Procreation in Middle Earth: The Relationship
Between ''the Birds and the Bees" and the Eldest of Trees
Middle Earth is a fallen creation. Fetid marshland, deforestation, desertification, despoliation all point to disruption of the natural order. But what - or who - caused these assorted
ecological crises? It is easy to fault the multitude of Middle-Earth-rending battles, Sauron's and
Saruman's twisted technologies, ore overpopulation , unsustainable slash-and-burn techniques,
etc. Looking into the backstory, it's easy to blame Melkor's alteration of the Great Music of the
Ainur for bringing evil into the cosmos.

27

But Tol kien's r esorts neither to deep-ecology or cosmic-evil explanations for the ecological fall of
M iddle Earth. Rather, he assigns the entrance of disruption to the natural balance of creation to
distortion in the procreational integrity of two of its creatures , Finwe and Muriel. In the "Laws
and Customs Among the Eldar" (Morgoth's Ring, vol. 12, History of Middle Earth], Tolkien shows
th at M iddle Earth was placed in jeopardy when these two High Elves fell short of their
procreational potential. Digging deeper into this narrative unlocks Tolkien's counter-intuitive idea
t hat t he fecundity of rational creatures and the health of creation are dependent, that a
fl ourishing humanity is a blessing to natural ecology - a theme that, except for C.S. Lewis' That
Hideous Str ength, is rare if not completely absent in any other modern or post-modern work of
mythopoeic or science fiction literature.
Joseph Young. Artemis at Ragnarok; ER Eddison's Queen Antiope
The co m positional pageantry of E.R. Eddison 's fantasy novels has long obscured the remarkable
degree of thought that went into the books. Eddison 's apparently random plundering of world
mythologies and literatures in fact served to illustrate a far-reaching personal critique of moral
philosophy. Th is paper exam ines this authorial habit with close reference to one of its more
charming exemplars, Queen Antiope , who is characterised throughout Eddison's novel Mistress
of Mistresses as aki n to the Greek goddess Artemis.
Ant iope's 'Artem isian ' qualities link her to broader concepts of incipient fertility, and therefore to
the human connection with the fundamental rhythm of the living world, and are of threefold
interest t o his readers. Firstly, they form a valuable illustration of his eccentric but intriguingly
humane ph ilosoph ies, which place great emphasis on the power of the female principle.
Secondly, as Eddison 's working papers demonstrate, Antiope 's emerging potential and links to
t he fabric of life expla in his otherwise puzzl ing decision to bring an apparently utopian novel to a
conclusion that he explicitly compares to the Norse concept of Ragnarok, the breakdown of
order into absolute chaos.
That contingent decision reveals, finally, that Eddison was a writer who harnessed various
mythologies in his attempt to illustrate the fundamental truths he felt underpinned them all.
Rather than the undisciplined, amora l joyrides they are occasionally accused of being, his novels
are shown to be broadly-researched, sensibly-constructed experiments in both locating and
responsibly exercising the basic motivating principles of human creativity.
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Program Schedule
Friday, July 12
Registration is open from 1 :00 - 5:00pm at the desk near Hotel Registration . A~er that time ,
look for Marion Vanloo at the Stewards ' Reception or Hospitality.
Dealers' Room 106 opens for set-up at 12:00, and will be open for the general Mythcon public
from 2 :00- 5 :00 pm. Art, books, and mathoms for auction will be on display in this room .

2:00 - 2:30pm
•

•
•

Paper: Nature, Beauty, and Desolation: How Tolkien Uses Nature as an Indicator for
the Moral Health and Order of Society in Middle-earth (Rebecca Mccurdy) - Room
110
Paper: First Contact: Man in the Landscape of Tormance and Perelandra (Laura Lee
Smith) - Willy Room
Paper: Tolkien Memes: Crowdsourced Literary Crtticism (Michelle M arkey Butler - AV)
- Auditorium

2:30 - 3:00pm
•
•

Paper: Concerning Hobbits: Tolkien and the Trauma of England's 19th/ 20th Century
Transition [Ryan W . Smith) - Willy Room
Paper: Mary Shelley's Creature and Picard's Humanity( Ryan Joy] - Auditorium

3 :00 - 4:00pm
•
•
•

Paper: Nature as Messenger and Medium in Tolkien's Middle-earth (Gwenyth E. Hood)
- Room 110
Panel: Perspectives on Peter Jackson's The Hobbit: An Unexpected Journey- Willy
Room
Paper: ''Between high whispering trees''.· Healing and Husbandry in Tolkien's
legendarium (Elise Caemasache McKenna) - Auditorium

4 :00 - 4 :30pm
•
•
•

Paper: Artemis at Ragnarok: ER Eddison's Queen Antiope (Joseph Young] - Room
110
Paper: JRR Tolkien, Fanfiction, and The Freedom of the Reader ' [Megan
Abrahamson) - W illy Room
Paper: IMtches in the IM"/d Old Women on the Boundaries [Vicki Ronn) - Aud itorium

4 :30 - 5:00pm
•

Paper: Harry Potter and the Female Gothic: Gothic Elements and Narrative Subversion
in Harry Potter and the Chamber of Secrets (Krista Ahlberg] - Auditorium

5:00 - 7 :00pm
•

Dinner: Brody Square dinin g hall
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7 :00 - 8:30pm
•
Stewards' Reception: East Patio (rain room : Riverside Room)
A casual meet-and-greet hosted by the Mythopoeic Society's governing board, The
Council of Stewards. Ice cream cones will be served, and everyone is welcome.
8:30pm -on
•
Bardic Circle: Room TBA
•
Hospitality Room : Room TBA

Saturday, July 13
Registration is open outside of meal hours at the desk near Hotel Registration. After that time,
look for Marion Vanloo .
Dealers' Room 1 06 will be open from 11 am- 5 :00pm.
7:00 - 9:00am
•

Breakfast: Brody Square dining hall

9:15am
•

Procession to Opening Ceremonies: meet on the lower level of the hotel near the foot
of the staircase.

9:30 - 1 0:45am
•

Opening Ceremonies and Scholar Guest of Honor Speech by Douglas Anderson

11 :□Dam - 12:00pm

•
•
•

Paper: The Trees of Narnia [Jim Stockton) - Room 110
Paper: Green and Growing, the Fiction of Franny Btllingsley(David Lenander) - Willy
Room
Paper: Tolkien's Painterly Style: Landscapes in The Lord of the Rings (Anna Smol] Auditorium

12:00 - 2:00pm
•

Lunch: Brody Square dining hall

1 :OD - 1 :30pm
•
•
•

Paper: Westmansweed to Old Toby The Economic and Cultural Herb/ore of Pipe-weed
in Tolkien's TheLordoftheRings[David Oberhelman] - Room 110
Paper: Good Plain Food Diet and Virtue in the Fantasies of Tolkien and Lewis (Kris
Swank) - Willy Room
Paper: How the Respective Cosmogonies of Narnia and Middle-earth Affect Grief and
Hope in the Env,ronment[Trish Lambert) - Auditorium
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1 :30 - 2:00pm
•
Paper: Thinking of Gardening: How Sam's Profession Cultivates his Role in The Lord of
the Rings (Eleanor Simpson) - Room 110
•
Paper: The Musical Heart of the Lands of Narnia and Middle-earth (Dan Kinney) - Willy
Room
2:00 - 3:00pm
•
Paper: Metamorphosis, Mutabtlity, and the Processes of Nature in CS Lewis's The
Stiver Cha1r[Charles Huttar) - Willy Room
•
Paper: How Forests Behave-Dr Do They?[Verlyn Flieger) - Auditorium
3:00 - 4:00pm
•
Paper: ''A VI/2nd of Power''.· Mamfestation of Spirits as Breath and VI/2nd 1n Middle-earth
(Carl F. Hostetter] - Room 110
•
Panel: The Mythopoeic Vl/2/derness - W illy Room
•
Paper: Giving Evtl a Name: Buffy's Glory, Angel's Jasmine, and the Lirmt1ng (and Lirmtedj
Magic of Names (Janet Brennan Croft) - Auditorium
4:00 - 5:00pm
•
Paper: "Where now the horse and rider?" Rohan and the Defense of Home [Andrew
Hallam] - Room 110
•
Paper: Glory Reflected Backwards: The Inklings on Time and Etermty(Kelly Cowl ing] Willy Room
•
Reading: Evangeline Walton's The Swan-Wife (Douglas Anderson) - Auditorium
5:00 - 7:00pm
•
Dinner: Brody Square dining hall
7:00 - 8:30pm
•
Concert: The Saline Rddlers Auditorium
8:30pm-on
•
Bardic Circle: Room TBA
•
Hospitality Room: Room TBA
•
Quiet Reading Room: Room TBA

Sunday, July 14

Registration is open outside of meal hours at the desk near Hotel Registration . After
that time, look for Marion Vanloo.
Dealers' Room 1 06 will be open from 11 am- 5 :00pm . Auction items will be moved to
Room 11 0 at 3 :00pm .
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7:00 - 9:00am
•
Breakfast: Brody Square dining hall
9:00 - 9:30am
•
Paper: Exposing the Great Decisions: Tolkien's Use of Rhetoric in The Lord of the Rings '
'The Council of E/rond" [Stephen Boeding) - Room 11 D
•
Paper: Children Rolling on a Hill with a Lion: A New Look at the Drigin of Asian
(Christopher Leo Couch) - Willy Room
•
Paper: A Linguistic Exploration through Tolkien's Earliest Landscapes (Andrew Higgins)
- Auditorium
9:30 - 1 □ : □Dam
•
Paper: French Elements in Tolkien's Elvish (or Now That Takes Gall!j [Ei leen Moore) Room 110
1 0:00 - 11 : □ Dam
•
Paper: Theological Reticence and Moral Radiance: Notes on Tolkien, Levinas, and Inuit
Cosmology(Catherine Madsen) - Room 110
•
Paper: Simon Tolkien: Roots, Branches and Murder Most Foul(Mike Foster) - W illy
Room
•
Paper: There and Back Again: A Musical Journey in Middle-earth (Meghan M. Naxer) Auditorium
11 : □ Dam - 12:00pm
•
Paper: The Land of Story: The lmmateria, The Dreaming, and the Bookverse (David
Emerson) - Room 11 O
•
Paper: Cartographer of the Divine: CS Lewis as Doctor Ecclesiae [Donald T. Wi lliams)
-Willy Room
•
Paper: Creating the Fictional Dream (Franny Billingsley) - Auditorium
12:00- 2 :00pm
•

Lunch: Brody Square dining hall

1 :DO - 2:00pm
•
•
•

Paper: Heretical Tolkien?· Dualism and World-hating in Middle-earth [Scott Vander
Ploeg) - Room 11 0
Reading from His Work (Sa ladin Ahmed) - Willy Room
Paper: Writing The Art of The Hobb1t [Wayne G Hammond and Christina Scull) Auditorium

2:00 - 3:00pm

•
•
•

Paper: Tolkien's lltsit to lltnland[Roger Echo-Hawk) - Room 11 O
Panel: Mapping Arda: Geographies of Landscapes and Minds - Willy Room
Paper: Ecology, Environment, and Resources in Three Novels by PD Eastman (David
Bratman) - Auditoriu m
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3:00 - 4:00pm
•
•
•

Society Auction Set-up - Room 11 0
Paper: Marriage Counseling in Paradise: When the Tree-Hugger Hooked up with the
Mar1ner(Phillip Fitzsimmons) - Willy Room
Paper: Language and Legend A Case Study 1n Phylogenetic Approaches to Tolkien's
Cosmogony[Jason Fisher) - Auditorium

4:00 - 5:00pm
•
•
•

Society Auction - Room 11 0
Paper: ''Fey he seemed, or. .. " : A Comparison of Narrative Ambiguity 1n The Hobbit, The
Lord of the Rings, and The S1/marillion (Christopher "Chip" Crane) - Willy Room
Paper: Teaching Tolkien: A Classroom Journey Through Middle-earth [Holly Rodgers) Auditorium

6 :00 - 7 :15pm
•

Banquet: Lincoln Room

7:15 - 8:00pm
•
•

Author Guest of Honor speech by Franny Billingsl ey- Auditorium
The Mythopoeic Awards presentation- Auditorium

8 :15- 9:00pm
•

Evening Entertainments- Auditorium
o
o
o
o
o

Masquerade Costume Presentation
The Mike Foster Group presents "Where did Our Ring Go? The Motown Tolkien "
Clerihew Contest winners presentation
The Not-Ready-for-Mythcon Players
Masquerade Awards presentation

9:00pm-on
•
•
•

Bardic Circle: Room TBA
Hospitality Room : Room TBA
Quiet Reading Room : Room TBA

Monday, July 1 5
7:00 - 9:00am
•

Breakfast: Brody Square dining hall

9:30 - 1 □:□Dam
•
•

•

Paper: Depicting Love Experiences 1n CS Lewis's Later Fiction [Michael Mun iz] - Room
110
Paper: Healthy Creation and Fecund Procreation 1n M iddle-earth: The Relationship
Between ''the Birds and the Bees " and the Eldest of Trees (Steven W iss ler] - W illy
Room
Reading from His Work (Jim C. Hines) - Auditorium
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1 0:00 - 1 0:30am
•
Paper: The Influence of St. Thomas Aquinas' Natural Law on Tolkien's Metaphysics
(Isabelle Guy) - Room 11 0
1 0:30 - 11 :30am
•
Society Annual Meeting - Auditorium
•
Book Raffle drawing
11 :30am - 12:00pm
•
Closing Ceremonies - Auditorium . Time approximate following the end of the Annual
Meeting. Includes the singing of the traditional Mythcon songs.

Thank You ...
The Conference Committee offers their sincere than ks to: Bruce Leonard; Edith Crowe; Eric
Rauscher; Gary Hunnewell; Gwenyth Hood; Lee Speth; Mike Foster & Company: David Emerson,
Jo Foster, Merlin DeTardo, David Vanloo. These are the people who made possible the Auction
and Sale, the Bardic Circles, the Clerihew Contest, the games of Golfimbul, the Masquerade, the
Raffle, the Sunday evening music, and other conference activities. The Council of Stewards also
deserves our great thanks for their advice and support, especially Lynn Maudlin who gave
generously of her time and talent.

This Year We Celebrate ...
Some publication anniversaries of Tolkien, Lewis and Williams to celebrate in 2013:

Tolkien
•
•

•

•

•
•

•

1913 Poem , From the many-willow'd margin of the immemorial Thames
1923 Poems: Kor 191 5 , published as The City of the Gods in 1923 ( The Book of Lost Tales 1
1 36); ltJmonna Gold Galdre Bewunden; The Eadigan Sae/Jdan; Why the Man in the Moon Came
Down Too Soon; Enigmata Saxonic - a Nuper lnventa Duo; The Cat and the Fiddle: A NurseryRhyme Undone and its Scandalous Secret Unlocked
1923 "Hen!")' Bradley: 3 Dec., 1845-23 May, 1923". In Bulletin of the Modern Humanities
Research Association, London, no. 20 [October 1 923), pp. 4-5.
Obitual")' signed J.R.R.T. that ends in a 1 3-line poem written in Old English
1923 "Holy Maidenhood". In The Times Literary Supplement, London, no. 111 0 (April 26, 1923),
p. 281 . A unsigned review of Hali Meidenhad, edited by F.J. Furnivall (Early English Text Society,
Original series; 18).
1933 Poem , Errantry
1 953 The Homecoming of Beorhtnoth Beorhthelm's Son (a play written in alliterative verse],
published with the accompanying essays Beorhtnoth's Death and Dfermod, in Essays and
Studies by members of the English Association, volume 6 .
1953 Middle English "Losenger''.· Sketch of an etymological and semantic enquiry, published in
Essais de ph,lologie modeme: Communications presentees au Congres International de
Philologie Moderne [1951). Les Belles Lettres.
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•

•
•
•
•
•
•

1953 "A Fourteenth-Century Romance". In Radio Times, London, 4 December 1953, p. 9 Article
written in connection with the performance of Tolkien's translation of Sir Gawain and the Green
Knight
1963 English and Welsh, in Angles and Britons: OVonnell Lectures, University of Cardiff Press.
1983 The Monsters and the Critics(an essay collection)
1983 The Book of Lost Tales 1
1983 Smith of Wootton Major and Leaf by Niggle. With illustrations by Pauline Baynes. London:
Unwin Paperbacks, (13 June] 1983.
1993 Morgoth's Ring: The LaterS11/marillion, Part One: The Legends of Aman. Edited by
Christopher Tolkien. London: HarperCollinsPub/Jshers, [23 September] 1993.
1993 Poems byJRR Tolkien. London: HarperCollinsPub/Jshers, (11 November] 1993. 3 vols.

Lewis
•
•
•
•
•
•

1933
1 943
1 943
1 953
1 963
1993

The Pilgrim's Regress
The Abolition of Man
Perelandra [ aka Voyage to Venus]
The Silver Chair
Letters to Malcolm: Chiefly on Prayer
All My Road Before Me: The Diary of C. S Lewis 1922-27

Williams
•
•
•
•
•
•

1 933
1933
1933
1 943
1 963
2003

Shadows of Ecstasy
Reason and Beauty in the Poetic Mind. Oxford : Clarendon Press
Biography, Bacon
The Figure of Beatrice. London: Faber & Faber
Collected Plays by Charles Williams, edited by John Heath-Stubbs. Oxford UP
The Detective Fiction Reviews of Charles Williams, edited by Ja red C. Lobdell. McFarland

Thanks to Ake Bertenstam, Scott McLaren, and the compilers at Wikipedia.

There and back again: Travel Info
Detroit Metro Airport
734-247-7678 general airport information
http://www.metroairport.com/

Airline contacts
•
•
•
•
•
•

American 800-433-7300 North Terminal http:// www.aa .com/ homePage.do
Delta 800-221-12 1 2 McNamara Terminal http/ /www.delta .com/
Frontier 800-432-1 359 North Terminal http:// www.flyfrontier.com/
Southwest 800-435-9792 North Terminal www.southwest.com/ ?ref=iflyswa.com
Spirit 800-401-2200 North Terminal http://www.spirit.com/ Default.aspx
United 800-864-8331 North Terminal http / /www.united.com/

Michigan Flyer Airport Shuttle Service
(517) 333-0400
http://www.m ichiganflyer.com /
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Conferees should let the Kellogg Hotel's registration desk know when their return Michigan
Flyer coach departs from the Flyer terminal in East Lansing. The free hotel shuttle can drop off
guests, but it must be notified in advance of persons needing rides.

Local Taxi Service
•
•
•

Capital Transport [517) 482-1446
College Town Express [517)-507-2429
Green & W hite Taxi [517}391 -9693

•
•

New Skoal Taxi (517) 348-9335
Shaggin' Wagon Taxi (517) 507-5047

Registered Conferees
Abrahamson , Megan
Agan , Cam i
Ahlberg, Krista
Ahmed , Saladin
Akers-Jordan, Cathy
Anderson, Douglas A
Anderson, Rebecca
Ba ker, Diane Joy
Bigger, Marcia
Billingsley, Franny
Billingsley, M iranda
Billingsley, Nathaniel
Bratman, Bern i Phillips
Brat man , Davi d
Bregenzer, James
Bregenzer, K. Elanor
Butler, M ichelle
Butler, Paul
Callahan, Bonnie
Callahan, Tim
Capps, Robert
Cooper, Christian
Coopersmith , Anne Osborn
Cowling, Kelly
Crane, Chip
Crane, Christopher
Crane, Elliott
Crolt, Janet Brennan
Crouse, Emily
Crowe, Edith
Darga , Lynn
Dean , Margaret
DeTardo, Merlin

DiSante , Paula
Donovan, Leslie
Echo-Hawk, Roger
Ellenwood, Ma rjori e
Emerson, Davi d
Farrell, Ellie
Fisher, Jason
Fitzsimmons, Ph illip
Flieger, Verlyn
Flynn, Catherine
Foster, Joanne
Foster, M ichael
Gilson, Chris
Glady, Jean
Glady-Teschendorf,
Betheen
Green, Melody
Grover, Leah
Guy, Isabelle
Hallam, Andrew
Hammond, Wayne
Higgins, Andrew
Hines, J im C.
Hoagland, Cary
Holmes. Gerry
Hood, Gwenyth
Hostetter, Carl
Howland. Vaughn
Hunnewell, Gary
Hunnewell, Rachel
Hunnewell, Sylvia
Johnson, JoAnn
Joy, Ryan

Kapsalis, Mary Jo
Kinney, Dan iel
Lambert, Patricia
Lenander, Cat
Lenander, David
Leonard, Bruce
Long, Jan
Long . Jeff
Madsen, Catherine
Maudlin, Lynn
McCurdy, Rebecca
McKenna, Lithlasiel
Elise
M iller, Tracy
Monk, Grace
Moore, Eileen
Morman, Mary E.
Muniz, M ichael
Naxer, Meghan
Oas, Peter
Oberhelman, David
Pelsor, Jeanell
Powell, Karla
Rauscher, Bonnie
Rauscher, Eric
Richmond, Mariana
Richmond-Schultz,
Paul
Riebsomer, Robin
Rodgers, Holly
Ronn, Vicki
Sabo, Deborah
Schultz II, Jerry
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Scull, Christina
Singh, Harjinder
Smith, Arden
Smith, Laura Lee
Smith, Ryan
Smol, Anna
Speth, Dolores
Speth, Lee
Stockton, Jim
Swank, Kris
Taylor, Clifford J.
Thomas, Hannah
Thomson, Sarah
Tredray, Robert
Vanloo, Bill
Vanloo, Collin
Vanloo, David
Vanloo, Marion
Wagner, Elizabeth
Wagner, Jr.,
Wendell
Welden, Bill
Welden, Julia
West, Richard C
Wiedbrauk, Eileen
Williams, Don
Wissler, Samuel
Wissler, Steven
Wissler, T.J.
Wissler, Veida
Young.Joseph

2013 Mythopoeic Award Finalists
Mythopoeic Fantasy Award for Adult Literature
•
•
•
•
•

Alan Garner, Weirdstonetrilogy, consisting of The Weirdstone ofBr1s1ngamen(Collins), The
MoonofGomrath(Collins) , and Boneland(Fourth Estate)
Caitlin R. Kiernan , The Drowning Gir/(Roc)
R.A. MacAvoy, Death and Resurrection [Prime Books)
Tim Powers, Hide Me Among the Graves [William Morrow]
Ursula Vernon, Digger, vols. 1-6 [Sofawolf Press]

Mythopoeic Fantasy Award for Children's Literature
•
•
•
•
•

Jorge Aguirre and Rafael Rosado, Giants Beware!(First Second)
Sarah Beth Durst, Vessel(Margaret K. McElderry)
Merrie Haskell , The Princess Curse [HarperCollins)
Christopher Healy, The Hero's Guide to Saving Your Kingdom (Walden Pond Press)
Sherwood Smith, The Spy Pr1ncess (Viking Juvenile)

Mythopoeic Scholarship Award in Inklings Studies
•
•
•
•
•

Robert Boenig, CS Lewis and the Middle Ages [Kent State Univ. Press, 201 2]
John Bremer, CS Lewis, Poetry, and the Great War 1914- 191B(Lexington Books, 2012)
Jason Fisher, ed ., Tolkien and the Study of His Sources: Critical Essays (McFarland , 2011)
Verlyn Flieger, Green Suns and Faerie: Essays on J.R.R Tolkien [Kent State Univ. Press, 2012)
Corey Olsen , Exploring J.RR Tolkien's The Hobb1t(Houghton Mifflin Harcourt, 2012)

Mythopoeic Scholarship Award in Myth and Fantasy Studies
•
•
•
•
•

Nancy Marie Brown, Song of the Vikings: Snorri and the Making of Norse Myths (Palgrave
Macmillan, 2012)
Jo Eldridge Carney, Fairy Tale Queens: Representations of Early Modern Queenship (Pa lg rave
Macmillan, 2012)
Bonnie Gaarden, The Christian Goddess: Archetype and Theology in the Fantasies of George
MacDonald(Fairleigh Dickinson Univ. Press, 2011)
Michael Saler, As If- Modern Enchantment and the Literary Prehistory of Virtual Reality [Oxford
Univ. Press, 2012)
David Sandner, Critical Discourses of the Fantastic, 1712-1B31 (Ashgate, 2011)

Mythopoeic Award Winners
Mythopoeic Fantasy Award
•
•
•
•
•
•
•

1971
1972
1973
197 4
1975
1981
1982

The Crystal Cave by Mary Stewart
Red Moon and Black Mountain by Joy Chant
The Song of Rhiannon by Evangeline Walton
The Hollow Hills by Mary Stewart
A Midsummer Tempestby Poul Anderson
Unfimshed Tales by J.R.R. Tolkien
Little, Big by John Crowley

37

•
•
•
•
•
•
•
•
•

1983 The Firelings by Carol Kendall
1984 When Vo1ha Wakes by Joy Chant
1985 Cards of Grief by Jane Yolen
1986 Bndge of Birds by Barry Hughart
1 987 The Folk of the Ali--by Peter S. Beagle
1 988 Seventh Son by Orson Scott Card
1 989 Unicorn Mounain by Michael Bishop
1990 The Stress of Her Regard by Tim Powers
1991 Thomas the Rhymer by Ellen Kushner

Mythopoeic Fantasy Award for Adult Literature
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•

1992 A Woman of the Iron People by Eleanor Arnason
1993 Briar Rose by Jane Yolen
1 994 The Porcelain Dove by Delia Sherman
1 995 Something Rich and Strange by Patricia A. McKillip
1 996 Waking the Moon by Elizabeth Hand
1997 The Wood Wife by Terri Windling
1998 The Ojinn in the Nightingale's Eye by A.S. Byatt
1999 Stardust by Neil Gaiman and Charles Vess
2000 Tamsin by Peter S. Beagle
2001 The lnnamoratiby Midori Snyder
2002 The Curse of Cha/ion by Lois McMaster Bujold
2003 Ombria in Shadow by Patricia A. McKillip
2004 Sunshine by Robin McKinley
2005 Jonathan Strange & Mr. Norrellby Susanna Clarke
2006 Anansi Boys by Neil Gaiman
2007 Solstice Wood by Patricia A. McKillip
2008 Orphan's Tales by Catherynne M. Valente
2009 Flesh and Spirit and Breath and Bone by Carol Berg
2010 Life/ode by Jo Walton
20 11 Redemption in Indig o by Karen Lord Fowler
20 1 2 The Uncertain Places by Lisa Goldst ein

Mythopoeic Fantasy Award for Children's Literature
•
•
•
•
•
•
•
•
•
•
•

1 992
1993
1 994
1995
1996
1998
1 999
2000
2001
2002
2003

Haroun and the Sea of Stories by Salman Rushdie
Knight's Wyrdby Debra Doyle and James D. Macdonald
The Kingdom of Kevin Malone by Suzy McKee Charnas
Ow/ in Love by Patrice Kindl
The Crown of Dalemark by Diana Wynne Jones
The Young Merlin trilogy by Jane Yolen
Dark Lord of Derkholm by Diana Wynne Jones
The Folk Keeper by Franny Billingsley
Aria of the Sea by Dia Calhoun
The Ropemaker by Peter Dickinson
Summer/and by M ichael Chaban
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•
•
•
•
•
•
•
•
•

2004
2005
2006
2007
2008
2009
2010
2011
201 2

The Hollow Kingdom by Clare B. Dunkle
A Hat Full of Sky by Terry Pratchett
The Bartimaeus Trilogy by Jonathan Stroud
Corbenic by Catherine Fisher
The Harry Potter series by J.K. Rowling
Grace/Ing by Kristin Cashore
Where the Mountain Meets the Moon by Grace Lin
The Queen's Thief series by Megan Whalen Turner
The Freedom Maze by Delia Sherman

Mythopoeic Scholarship Award in Inklings Studies
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•

1971 C.S. Kilby; Mary McDermott Shideler
1972 Walter Hooper
1973 Master of Middle-earth by Paul H. Kocher
1 97 4 CS Lewis, Mere Christian by Kathryn Lindskoog
1975 CS Lewis: A Biography by Roger Lancelyn Green and Walter Hooper
1976 Tolkien Criticism by Richard C. West; CS Lewis, An Annotated Checklist by Joe R.
Christopher and Joan K. Ostling; Charles WS Wt/Iiams, A Checklist by Lois Glenn
1982 The Inklings by Humphrey Carpenter
1983 Companion to Narma by Paul F. Ford
1 984 The Road to Middle-earth by T.A. Shippey
1 985 Reason and Imagination in CS Lewis by Peter J . Schakel
1986 Charles Wt/Iiams, Poet of Theology by Glen Cavaliero
1 987 JRR Tolkien: Myth, Morality and Religion by Richard Purtill
1988 CS Lewis by Joe R. Christopher
1989 The Return of the Shadow by J .R.R. Tolkien, edited by Christopher Tolkien
1990 The Annotated Hobbit by J.R.R. Tolkien, edited by Douglas A. Anderson
1 991 Jack: CS Lewis and His Times by George Sayer
1992 Word and Story in CS Lewis edited by Peter J. Schakel and Charles A. Huttar
1993 Planets in Peri/by David C. Downing
1994 JRR Tolkien, A Descriptive Bibliography by Wayne G. Hammond with the assistance of
Douglas A. Anderson
1995 CS Lewis in Context by Doris T. Myers
1996 JRR Tolkien, Artist & Illustrator by Wayne G. Hammond and Christina Scull
1997 The Rhetoric of Vision edited by Charles A. Huttar and Peter J . Schakel
1998 A Question of Time: JRR Tolkien 's Road to Faerie by Verlyn Flieger
1 999 CS Lewis: A Companion & Gwde by Walter Hooper
2000 Roverandom by J.R.R. Tolkien, edited by Wayne G. Hammond and Christina Scull
2001 JRR Tolkien: Author of the Century by Tom Shippey
2002 Tolkien 's Legendarium: Essays on the History of Mtddleearth, ed ited by Verlyn Flieger and
Carl F. Hostetter
2003 Beowulf and the Critics by J.R.R. Tolkien, edited by Michael D.C. □ rout
2004 Tolkien and the Great War: The Threshold of Midd/eearth by John Garth
2005 War and the Works of JRR Tolkien by Janet Brennan Croft
2006 The Lord of the Rings: A Reader's Companion by Wayne G. Hammond and Christina Scu ll
2007 The JRR Tolkien Companion and Guide by Wayne G. Hammond and Christina Scull
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•
•
•
•
•

2008 The Company They Keep by Diana Pavlac Glyer
2009 The History of the Hobbit by John Rateliff
201 O Tolkien, Race. and Cultural History: From Fairies to Hobbits by Dimitra Fimi
2011 Planet Narnia by Michael Ward
2012 Tolkien and Wales: Language, Uterature and ldentityby Carl Phelpstead

Mythopoeic Scholarship Award in Myth and Fantasy Studies
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•

1 992 The Victorian Fantasists ed. by Kath Filmer
1993 Strategies of Fantasy by Brian Attebery
1994 Twentieth-Century Fantasists ed . by Kath Filmer
1995 Old Tales and New Truths by James Roy King
1996 From the Beast to the Blonde by Marina Warner
1997 When Toys Come Alive by Lois Rostow Kuznets
1 998 The Encyclopedia of Fantasy ed . by John Clute and John Grant
1999 A Century of Welsh Myth in Children's Literature by Donna A. White
2000 Strange and Secret Peoples: Fairies and Victorian Consciousness by Carole G. Silver
2001 King Arthur in America by Alan Lupack and Barbara Tepa Lupack
2002 The ON/, the Raven & the Dove: The Religious Meaning of the Grimms ' Magic Fairy Tales
by G. Ronald Murphy
2003 Fairytale in the Ancient World by Graham Anderson
2004 The Myth of the American Superhero by John Shelton Lawrence and Robert J ewett
2005 Robin Hood A Mythic Biography by Stephen Thomas Kni ght
2006 National Dreams: The Remaking of Fairy Tales in Nineteenth-Century England by Jennifer
Schacker
2 007 Gemstone of Paradise: The Holy Grail in Wolfram's Parzivalby G. Ronald Murphy, S.J .
200 8 The Shadow-Walkers: Jacob Grimm's Mythology of the Monstrous ed ited byT.A. Shippey
2 009 Four British Fantasists by Charles Butler
2 01 0 One Earth, One People: The Mythopoeic Fantasy Series of Ursula K Le Guin, Uoyd
Alexander, Madeleine L 'Engle and Orson Scott Card by Marek Ozi ewicz
20 11 The Victorian Press and the Fairy Tale by Ca r oline Sum pter
20 12 The Enchanted Screen: The Unknown History of Fairy- Tale Ftlms by J ack Zipes

Mythopoeic Conferences
I, September 4-7 , 1 970. Harvey Mudd College, Claremont, California. Combined with Tolkien Conference Ill.
Guest of Honor : C.S. Kilby (Inklings scholar & curator]. Chairman: Glen GoodKnight .
II , Sept ember 3-6, 1971 . Fr ancisco Tor res Confer ence Center, Santa Barbara, Ca lifornia . Guest of Honor :
Ma ry McDerm ott Shideler (Williams scholar). Chairman: Glen GoodKnight.
Ill, Ju ne 30.Ju ly 4 , 1 972 . Edgewater Hyatt House, Long Beach , California. Held in conjuncti on wit h
Westercon XXI/. Guest of Honor: Poul Anderson (fantasy w r iter). Cha irman: Glen GoodKnight.
IV, August 17-20, 1 973 . Francisco Torres Conference Center, Santa Barbara , California. Guests of Honor:
Peter S. Beagle [fantasy author) and Richard Plotz [founder of the Tolkien Society of America). Chairman:
Glen GoodKnight.
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V, August 23-26 , 1974. Scripps College, Claremont, California. "The MabinogiCon": Celtic and Welsh
Influence in Mythopoeic Literature. Guests of Honor: Evangeline Walton [fantasy author] and Kathryn
Lindskoog [Lewis scholar]. Chairman: Glen GoodKnight.
VI, August 15-18, 1975. Scripps College, Claremont, California. The Fictional Worlds of C.S. Lewis. Guests
of Honor: Walter Hooper [Lewis scholar & executor] and Ed Meskys [former Thain of the Tolkien Society of
America]. Chairman: Bruce McMenomy.
VII, August 13-16, 1976. Westbridge Conference Center, Sacramento, California. Arthurian Elements in
Williams, Lewis, and Tolkien. Guest of Honor: Thomas Howard [Inklings scholar]. Chairman : Bruce
McMenomy; Conference Coordinator: Mary Morman.
VIII, August 26-29, 1977. University of California , San Diego, La Jolla, California. The "Lesser" Works of
J.R.R. Tolkien. Guest of Honor: Richard L. Purtill [Inklings scholar and fantasy author]. Chairman : Bruce
McMenomy; Local Coordinators: Andy Howard and Sandi Howard.
IX, August 11-13, 1978. Ambassador Inn, West Sacramento, California. DeryniCon . Guest of Honor:
Katherine Kurtz [fantasy author]. Chairman: Michael Morman.
X, July 12-15, 1979. Hyatt House, San Jose, California . "The Silmarillicon ." Guests of Honor: Annette
Harper [fantasy artist] and Jim Allan [Tolkien linguist]. Chair: Lisa Deutsch Harrigan.
XI, July 25-28, 1980. University of Nevada, Reno. Joy in the Great Dance. Guest of Honor: Glen
GoodKnight [founder of the Mythopoeic Society]. Chairperson : Debbie Smith.
XII, August 7-10, 1981 . Mills College, Oakland, California . A Festival in Faerie. Guests of Honor: Elizabeth M.
Pope [fantasy author and scholar) and Joe R. Christopher [Lewis scholar and Inklings bibliographer]. Chair:
Diana L. Pa xson.
XIII, August 13-16, 1982. Chapman College, Orange, California . "Celtic Con": The Celtic Influence on
Fantasy Literature. Special guests: Nancy-Lou Patterson (keynote speaker], Marion Zimmer Bradley, Tim
Kirk, Katherine Kurtz, Kathryn Lindskoog , Ataniel Noel, Paul Edwin Zimmer, Bernie Zuber. Director: Lisa
Cowan.
XIV, August 12-15, 1983. Scripps College, Claremont, California . Mythic Structures in Tolkien, Lewis, and
Williams. Guests of Honor: C.S. Kilby [Inklings scholar & curator] and Stephen R. Donaldson [fantasy
author]. Chairman: Glen GoodKnight.
XV, August 10-13, 1984. Mills College, Oakland, California. The Wood Between the Worlds. Guests of
Honor: Jane Yolen (fantasy author] and Paul F. Ford [Lewis scholar]. Chair: Eric Rauscher.
XVI, July 26-29, 1985. Wheaton College, Wheaton, Illinois. A Kinship of Dancers: Interplay in the Lives and
Works of Lewis, Tolkien, and Williams. Guests of Honor: Patricia A. McKillip [fantasy author] and Peter
Schakel [Lewis scholar]. Chairman: Diana Lynne Pavlac.
XVII, August 8-11 , 1986. California State University, Long Beach . The Daughters of Beatrice: Women in
Fantasy. Guests of Honor: Charles de Lint [fantasy author] and Judith Kollmann [Williams scholar]. Cochairs: Sarah Beach and Peter Lowentrout.
XVIII, July 24-27 , 1987. Marquette University, Milwaukee, Wisconsin . Looking Back From Weathertop: A
Fifty Years' Retrospective on The Hobbit. Guests of Honor: Christopher Tolkien [Tolkien scholar and
executor] and John Bellairs [fantasy author). Chair: Gregory G.H. Rihn.
XIX, July 29-August 1, 1 988 . Clark Kerr Campus, Berkeley, California . Legends for a New Land: Fantasy in
America. Guests of Honor: Ursula K. Le Guin [fantasy author] and Brian Attebery [fantasy scholar]. Chair:
David Bratman.
XX, July 28-31, 1 989. University of British Columbia, Vancouver. Mythic Elements in Fantasy. Guests of
Honor: Guy Gavriel Kay [fantasy author] and Raymond H. Thompson [Arthurian scholar]. Chairman: Lynn
J.R. Wytenbroek.
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XXI. August 3-6. 1990. California State University. Long Beach. Aspects of Love in Fantasy. Guests of
Honor: Diana L Paxson (fantasy author and musician) and Patrick Wynne (fantasy artist and Tolkien
linguist). Chairman: Jo Alida Wilcox: Conference Co-ordinator: Bill Welden.
XXII. July 26-29 . 1991 . Oarion Hotel. San Diego. California. The Hero Cycle: Archetypes in Fantasy
Literature. Guests of Honor: GJ. Cherryh (fantasy author) and St.ephen W . Potts (myth and fantasy
scholar ). Chair: Linda Sundstrom.
XXIII . August 17-24. 1992. Keble College. Oxford, England. The J.R.R. Tolkien Centenary Conference.
Cosponsored with The Tolkien Society. 16 special guests. including Christopher. John, and Priscilla Tolkien.
Chairman: Christina Scull.
XXIV. July 30-August 2 . 1993. University of Minnesota, M inneapolis. Down the Hobbit-hole & Through the
Wardrobe: Fantasy in Children's Literature. Guests of Honor: Carol Kendall [fantasy author) and Jane
Yolen [fantasy scholar and author). Chair: David Lenander.
XXV. August 5-6 , 1994. American University. Washington. D.C. The Language of Myth. Guests of Honor:
Madeleine L'Engle [fantasy author). Judith Mitchell [fantasy artist). and Veriyn Rieger (Tolkien scholar).
Chair: Wendell Wagner.
XXVI. August 4-7 . 1995. Dark Kerr Campus. Berkeley. California. Fairies in the Garden. Monsters at the
Mall: Fantasy in the World Around Us. Guests of Honor: Tim Powers {fantasy author) and Michael R.
Collings [lewis and fantasy scholar). Chair: Beaner M. Farrell.
XXVII. July 26-29. 1996. University of Colorado, Boulder, Colorado. Magic in the Mountains, Wonder in the
Woods: The Inklings and Nature. Guests of Honor: Doris T. Myers (Inklings scholar) and Ted Nasmith
(Tolkien artist). Chair: Bruce Leonard.
XXVIII. August 8-11 , 1997. Pepperdine University. Malibu. California. J.R.R. Tolkien: The Achievement of His
Literary Life. Guests of Honor: Wayne G. Hammond and Christina Scull (Tolkien scholars) and Orson Scott
Card [fantasy author). Chair: Glen GoodKnight.
XXIX, July 15-20. 1998. Wheaton College. Wheaton, Illinois. C.S. Lewis: A Centenary Celebration. Special
Guests: Paul F. Ford [Lewis scholar) and Verlyn Rieger [Inklings scholar). Chairman: Diana Glyer.
XXX, July 30-August 2 , 1999. Archbishop Cousins Center. Milwaukee. Wisconsin. Combined with Bree
Moot 4 . Bree & Beyond: Exploring the Fantasy Worlds of J.R.R. Tolkien and His Fellow Travelers. Guests of
Honor: Sylvia Hunnewell [fantasy artist). S. Gary Hunnewell (Tolkien scholar) and Douglas A. Anderson
(Tolkien and fantasy scholar). Chairperson: Richard C. West.
XXXI, August 1 8-21 , 2000. Kilauea Military Camp, Volcano. Hawai'i. Myth and Legend of the Pacific.
Guest of Honor: Steven Goldsberry. Co-Chairs: St.eve Brown and Ken Burtness.
XXXII, August 3-6, 2001 . Clark Kerr Conference Center. Berkeley, California. Many Dimensions: Modem
Supernatural Fiction. Guests of Honor: Peter S. Beagle [fantasy author) and David Llewellyn Dodds
[Williams scholar). Chair: Eric Rauscher.
XXXIII. July 26-29. 2002 . Boulder, Colorado. A Midsummer Night's Dream: Shakespeare and Fantasy.
Guests of Honor: Connie Willis [Author) and Alexei Kondratiev [Scholar). Chair: Patricia Vrvien Yarrow.
XXXIV. July 25-28, 2003. Scarritt-Bennett Center, Nashville, Tennessee. From Athena to Galadriel: The
Image of the Wise Woman in Mythopoeic Fiction. Guests of Honor: Sherwood Smith (Author) and Dabney
A. Hart [Scholar). Chair: Mary Stolzenbach.
XXXV. July 30-August 2. 2004. University of Michigan, Ann Arbor, Michigan. Bridges to Other Worlds:
Thirty-five years of Mythopoeic Scholarship. Guests of Honor: Neil Gaiman (Author) and Charles Huttar
(Scholar). Chair: Marion Van Loo.
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XXXVI, August 11 - 1 5 , 2005. Aston University, Birm ingham , England. 50 Years of The Lord of the Rings.
Combined with Tolki en 2005, sponsored by The Tolkien Society.
XXXVII, August 4- 7 , 2006 . Norm an, Oklahoma. The Map & The Territory: Maps and Landscapes in
Fantasy. Guests of Honor: Jois McMaster Bujold [Author] and Amy H. Sturgis [Scholar]. Chair: Janet
Brennan Croft.
XXXVIII, August 3-6, 2007 . Clark Kerr Conference Center, Berkeley, California . Becoming Adept: The
Journey to Mastery. Guests of Honor: Ellen Kushner and Del ia Sherman. Chair: David Bratman .
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The Mythopoeic Press
The Mythopoeic Society Press publ ishes material by and about
MYTHOPOEIC
writers of mythopoeic and fantastic literature. We are especially
interested in publish ing work related to the Inklings, as well as those
who influenced or who were influenced by their work. Works under
consideration include out-of-print materials, collections of short
articles and essays, and scholarly examinations. We do not consider
unsolicited manuscripts. The most popular titles from MythPress include: Intersection of
Fantasy & Native America: From H.P. Lovecraft to Leslie Marmon Silko (edited by Amy H.
Sturgis and David D. Oberhelman); Past Watchful Dragons: Fantasy and Faith in the World of
C.S. Lewis (edited by Amy H. Sturgis); and Tolkien on Film : Essays on Peter Jackson's The Lord
of the Rings (Edited by Janet Brennan Croft). For information on all MythPress publications:
mythsoc.org/ press.
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