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A n t h o n y  B o u c h e r 's
G r e a t e s t  H o r r o r  S t o r y

Jo e  R . C h ris to p h e r

I n  T h e  P e n g u in  E n c y c lo p e d ia  o f  H o r r o r  a n d  th e  S u p e r n a tu r a l , T.E.D. 
K lein describes A n th o n y  B oucher's  sh o rt sto ry  "T hey  Bite" as "one  of the  m ost 

te rrify ing  an d  o ften -rep rin ted  stories in  h o rro r lite ra tu re"  (48). A gain, he  
describes th is sto ry  as

a savage horror tale about a family of shrunken, desert-dw elling 
cannibals called the Carkers, w ho have survived tw o attem pts by the U.S. 
arm y to exterm inate them . N ow  m ere "lean dry  th ings" resem bling 
m um m ified children, they are usually  glim psed "ou t of the com er of your 
eye," bu t their bite can snap th rough  bone. This w idely anthologized 
story rem ains one of the m ost terrifying ever w ritten —and, like the 
Carkers them selves, it is the single w ork of Boucher's guaranteed to 
survive. (49)

I p r in t K le in 's  s ta tem en ts  to estab lish  th e  position  I d isag ree  w ith . K lein h a s  a 
m ajo r rep u ta tio n  in  th e  field  of h o rro r lite ra tu re , of course: ed ito r of th e  one-tim e 
Rod Serling's "Twilight Zone"M agazine, au th o r of a novel, a book  of novellas, an d  
o th er w orks in  the  field, h e  certa in ly  h as the  creden tia ls  to  su p p o r t h is  ju d g m en t.

B ut I am  n o t d isag ree ing  w ith  h im  personally . Non disputandis de 
gustibus. W h a t I am  say ing  is tha t, accord ing  to  m y  taste, B oucher's  "R eview  
C opy" is h is g rea test d a rk  fa n ta sy —h is  g rea test h o rro r story, in  th e  casual w ay  
th a t te rm  is cu rren tly  u sed . In  th is essay, I do  n o t in ten d  to  a ttack  K le in 's  
ju d g m en t. "T hey  Bite" w as p u b lish ed  b y  John  W. C am pbell, Jr., in  Unknown 
Worlds, an d  it has  b een  rep r in te d  in  seven an tho log ies (N evins 306, w ith  a m ore  
recen t app ea ran ce  in  Kaye). I t obv iously  is an  effective story, an d  K le in 's  
com m ercial ju d g m e n t of it is n o t to  be  den ied . B ut it does n o t seem , to  m e, to  be 
a perfec t fiction. Its m a in  flaw  is struc tu ra l; it takes a long  exposition  of the 
C arkers in  a b a r —the  D esert H o t S p o t—to set u p  th e  conclusion, a n d  the  yo u n g  
m a n  w ho  tells the  p ro tag o n is t ab o u t th em  is iden tif ied  b y  th e  b a rten d e r as a 
s tran g er th ere  h im se lf (47) —n o  d o u b t th e  b a rte n d e r  m ean s  a re la tive stranger. 
B ut th e  y o u n g  m a n 's  p resence  a n d  know ledge  is nev er exp la ined , a n d  h e  is 
d ro p p e d  after ap p ea rin g  in  th e  p ro tag o n is t 's  d ream  th a t n igh t. H ow ever, the 
la tte r p a r t  of the  s to ry —a m u rd e r  p lo t an d  th e  C ark er p lo t—is v e ry  w ell
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h an d led , especially  th e  n ig h tm arish  stru g g le  to  ge t a C ark e r 's  b ite  loosened  from  
th e  p ro tag o n is t 's  h a n d  (51). A n d  certa in ly  th e  choice of the  n am e  Carkers — 
p rob ab ly  in ten d ed  to  echo carcase— is sub lim ina lly  effective.

W hile  a d m ittin g  "T hey  B ite 's" v irtu es as a story, I still th in k  "R eview  
C opy" is th e  g rea te r fiction. Since I com p la ined  of th e  exposition  scene in  "T hey 
Bite," le t m e  beg in  w ith  th e  stru c tu re  of "R eview  C opy." It is d iv id ed  in to  n in e  
scenes, v ia  th e  u su a l m e th o d  of sk ip p ed  spaces be tw een  them . T he first 
(e igh teen  p a rag rap h s  long) estab lishes th e  conflict, as a fru s tra ted  au th o r h as 
tu rn e d  to  a b lack  m ag ic ian  in  o rd e r to  seek revenge  u p o n  a rev iew er. I m ig h t 
a d d  th a t th is  situa tion  m a y  seem , to  som e, to be a m in o r affair for th e  basis of a 
story; p e rh a p s  th e  topic of th e  w artim e  spy  in  "T hey  Bite" seem s m ore  
im p o rtan t. B ut I w o u ld  a rg u e  th a t su p e rn a tu ra l sto ries have  often  tu rn e d  on 
ancien t m an u sc rip ts  o r ancien t books; "R eview  C opy" is s im ply  a m o d e rn  
version  of a trad itio n a l m otif.

T he se tting  of th e  first scene is N ew  York C ity, ind ica ted  b y  d irec t 
reference (142). The g enera l tim e p e r io d —ab o u t th e  s to ry 's  da te  of pub lica tion  
in  1949—is estab lished  b y  th e  m en tio n  of th e  jou rnalistic  colum ns of B ennett 
C erf an d  H arv ey  B reit (143). T he n ex t seven scenes are  in  San F rancisco and  
Berkeley, before  th e  final one in  N ew  York again . T hus th e  tw o  scenes w ith  th e  
m ag ic ian  fram e th e  action  across the  continent.

T he second  scene is set in  th e  o u te r office of th e  bo o k p ag e  ed ito r of the 
San Francisco Times. It is a long  scene (of th irty -five  pa rag rap h s), a n d  it is 
exposito ry  in  th e  sense th a t it in tro d u ces tw o  sign ifican t ch a rac te rs—M ark  
M allow , th e  rev iew er of detec tive fiction a n d  o ther G othic w orks, w hose  clever 
rev iew  of a book on  m ag ic  u p se t th e  au th o r of th e  first scene, a n d  a y o u n g  
c le rg y m an —referred  to ju s t as T he R e v e re n d —w h o  rev iew s th e  relig ious books 
for th e  n ew spaper. T hey  are b ro u g h t to ge ther w ith  th e  new ly  a rrived  vo lum e 
The Blood is the Life, w h ich  con ta ins th e  au th o r 's  b lood  m ix ed  w ith  its ink. D esp ite  
th e  u se  of a G reek tran s la tio n  of th e  au th o r 's  nam e, M allow  recognizes it as 
b e in g  by  Jerom e B lackland, w hose earlie r book h e  h a d  p anned .

A gain  there  are  references w h ich  tie th is  scene to  its tim e period . 
M allow  is sa id  to  be  in  constan t co rrespondence  w ith  "S tarre tt an d  Q ueen  an d  
Sandoe" (146); anyone know ledgeab le  ab o u t ea rlie r detec tive-fic tion  criticism  
w ill recognize V incent S tarrett, E llery Q ueen, a n d  Jam es Sandoe. T he fan tasy  
(an d  science-fiction) re ad e rs  of th e  m ag az in e  m ig h t w ell no t recogn ized  the 
nam e of Sandoe, b u t S tarrett, b esides h is  C hicago-area  n ew sp ap e r co lum n abou t 
books, h a d  w ritten  sto ries for Weird Tales, a n d  Q ueen  w as w ell k n o w n  to the 
g enera l pub lic  in  th e  context o f m y s te ry  novels an d  rad io  p lays. (A nd, besides 
that, Ellery Queen's M ystery Magazine w as p u b lish ed  b y  the  sam e com pany  th a t 
w as p u tt in g  The Magazine o f Fantasy and Science Fiction.)
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A nother reference is n o t so tim ely: th is  is w h en  M allow  says th a t 
B lack land 's  first book w as "an  am az in g  o p u s  half-novel, h a lf-au tob iog raphy , 
th a t m a d e  W illiam  Seabook an d  M on tag u e  S um m ers look like skep tics" (147). 
Both of these w rite rs  w ere  d ead  by  th e  s to ry 's  pub lication , b u t I su spec t th is 
reference w as m a d e  for o th er reasons th a n  te m p o ra l—it estab lishes M allow  as 
w ell-read  in  th e  occult field  and , b y  im plication , as u n b e liev in g  in  it.

O ne criticism  th a t m ig h t be leveled  a t th is  sto ry  is th a t it seem s to  be 
self- in d u lg en t on  B oucher's  part. T h a t is, th a t B oucher w as a t one tim e a m y s te ry  
rev iew er for th e  San Francisco Chronicle, w in n in g  an  E dgar from  th e  M yste ry  
W rite rs  of A m erica for h is  criticism . H e  co rresp o n d ed  w ith  Q ueen , Sandoe, a n d  
S ta rre tt—in deed , since B oucher's  d ea th  h is  exchange of le tte rs  w ith  S ta rre tt has 
b een  p u b lish ed  (B oucher a n d  S tarrett), a n d  h is  le tte rs w ith  Q u e e n —th a t is, the  
cousins F rederic  D an n ay  an d  M an fred  B. L e e —are collected in  the L illy  L ib rary  
of In d ian a  U niversity . H e  w as know ledgeab le  ab o u t the  h isto rical occult, as he  
w o u ld  p rove as ed ito r of The M agazine o f Fantasy and Science Fiction— and  it is 
w o rth  n o tin g  th a t th is  sto ry  first a p p ea red  in  th e  first issue of th a t journal. 
B oucher, as M allow  proves to be  in  th e  fifth  scene, w as a g o u rm et cook. B oucher, 
like M allow , lived  in th e  B erkley area. B oucher, like M allow , could  be  p ro fane  — 
alth o u g h  M allo w 's  u se  seem s m ore  pervasive, ("I'll be d am n ed ,"  147; "W h at the 
dev il,"  148; etc.). A ccord ing  to  B oucher's  w idow , Phyllis W hite, B oucher u sed  
p ro fan ity  "u n h es ita tin g ly  w h en ev er h e  felt th a t it w as the  m o t ju s te"  (W hite). 
A ll th is  is true, an d  o th er para lle ls  exist, b u t M allow  is n o t B oucher: M allow  is 
n o t m arried , M allow  enjoys w ritin g  on ly  nega tive  rev iew s, M allow  is seem ingly  
an ti-re lig ious (147). O n th e  las t point: B oucher w as a devou t, in te llig en t C atholic.

A lso, th e  sto ry  firs t ap p e a re d  u n d e r  B oucher's  a lte rna te  p seu d o n y m  of 
H .H . H o lm es, so for th is s to ry 's  early , fan tasy -buy ing  read e rs  any  association  
w ith  B oucher as, then , rev iew er of m yste ries  for The New York Times Book Review  
(cf. N ev ins xi) w o u ld  n o t be obvious. N o connection  w as m a d e  in  the  issue 
be tw een  one of th e  tw o  ed ito rs  (B oucher) an d  one of th e  co n trib u tin g  au tho rs  
(H olm es). O f course, a few  fan tasy  en th u s iasts  m ig h t rem em ber a few  science 
fiction sto ries b y  H .H . H o lm es ab o u t six years earlie r in  A stounding Science- 
Fiction a n d  so h av e  som e context for th is  con tribu to r. Som e of th e  aud ience  
w o u ld  also h ave  read  th e  tw o  m y ste ry  novels b y  H .H . H o lm es of 1940 a n d  1942. 
A  m inority , active in  fandom , an d  a n u m b e r invo lved  in  th e  p u b lish in g  w o rld  
w o u ld  k now  the  d u o -id en tity  of B oucher an d  H olm es.

To re tu rn  to  th e  structu re : the  th ird  scene (of fou r p a rag rap h s), set on 
th e  B ridge tra in  from  San Francisco to  B erkeley, beg ins the  p a tte rn  of sho rt 
scenes, a lte rn a tin g  be tw een  M allow  an d  T he R everend . T his one fo llow s M allow  
as h e  is re a d in g  d u rin g  th e  com m uter trip .

T he fo u rth  scene (of six p a rag rap h s) h as as its focal character The 
R everend , as he  rea lizes th a t th e  su p e rn a tu ra l is invo lved  w ith  B lack land 's book
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th a t M allow  h as  tak en  hom e. T here  is one reference in  th is scene w h ich  I have 
n o t been  able to  trace. Ju s t befo re  T he R everend  p h o n es to  try  to find  M allow , 
th a t sto ry  says th a t "T here  w as n o  one in  Dr. H a ls te a d 's  office" (149); th is  im plies 
th a t th e  c lergym an  has gone to  Dr. H a ls te a d 's  office an d  from  th ere  p h o n es back 
to  the  boo k p ag e  e d ito r 's  office to ask  th e  secre tary  for M allo w 's  add ress . But 
w h o  w as H a ls tead  a n d  w h y  w as T he R everend  there? (I m ig h t a d d  th a t the 
m ag az in e  pub lica tion  of th e  sto ry  is th e  sam e as th e  book  version  I h ave  been  
fo llow ing; th e  a llusion  n o  d o u b t w as a p a r t of th e  era, b u t it is n o w  lo s t—at least 
to  m e. P hy llis W hite  also w as un ab le  to id en tify  it.)

T he fifth  scene (of seven p a rag rap h s) describes M ark  M allow  a t hom e, 
m ak in g  an d  ea ting  h is  d inner, se ttling  d o w n  to read , a n d  fin d in g  The Blood Is the 
Death b eside  h is  chair, ra th e r th a n  th e  G eorges S im enon m y ste ry  h e  h a d  
expected .

T he sixth scene (of five p a rag rap h s) describes T he R ev eren d 's  
app ro ach  to  M allo w 's  ho m e in  " th e  B erkeley h ills" (150, qtd. from  th e  fifth 
scene). The tim e overlaps w ith  th e  seven th  scene (of th ree  p arag raphs), set in side  
M allo w 's  h o u s e —th a t is, th e  explosion  in  th e  las t p a ra g ra p h  of th e  sixth scene is 
th e  sam e as th e  explosion in  th e  las t p a ra g ra p h  of th e  seventh . T hus, these  scenes 
of a lte rn a tin g  focal characters reach  the ir s im u ltane ity  here.

T he e igh th  scene (of five p a rag rap h s) con tinues th e  alternation , w ith  
T he R everend  en te rin g  M allo w 's  hom e. O ne final s tru c tu ra l e lem en t ties the 
scene to th e  final one. T his scene en d s  w ith  th is s ta tem en t ab o u t T he R everend: 
"H e  k n ew  on ly  th a t h e  could  p ra y  for M ark  M allo w 's  so u l—a n d  p ro b ab ly  for 
th a t of a m an  n a m e d  B lackland" (152). T he final scene en d s  w ith  th is ab o u t the 
m agician : "H e  too sa id  p rayers, of h is  sort, for th e  sou ls of B lack land  and  
M allow " (152).

T his stru c tu ra l analysis m a y  have been  overly  elaborate: after all, m an y  
p o p u la r  w rite rs  s tru c tu re  th e ir w o rk s w ell. B ut it w as in sp ired  b y  th e  con trast to 
"T hey  Bite," so it m a y  be  u sefu l in  m y  arg u m en t. T he essen tia l po in ts  are  the 
fram e in  N ew  York; th e  estab lish ing  scene in  th e  San Francisco Times office; the 
sh o rt a lte rn a tin g  scenes th e re a fte r—delibera te ly  sho rt to  in tensify  the 
excitem ent; a n d  the  doub le  tu rn in g  p o in t in  th e  sixth an d  seven th  scenes, 
fo llow ed  b y  th e  reso lu tion  (in a w ay  to  be  d iscussed  la ter) in  th e  eighth .

P e rh ap s  som e sho rte r com m ents can ro u n d  o u t th is defense of "R eview  
C opy ." Style m ay  be considered  nex t. O ne m a tte r  of d iction  seem s an  o d d ity  in 
th is story: on ly  Jerom e B lackland an d  M ark  M allow  are  fu lly  n am ed , an d  
B lackland does n o t h av e  h is  nam e  m en tio n ed  in  th e  first scene, ju s t b e in g  called  
" th e  custom er." B oucher u ses  the  book-rev iew  secretary , M iss W en tz—she does 
h av e  h e r las t n am e  g iv e n —to label h e r  boss T he G rea t M an, in  caps (144), and  
th e  re lig ious-book  rev iew er The R everend , likew ise in  caps (145). T h ro u g h  th is 
u se  of h e r  p o in t of v iew , B oucher keeps from  c lu tte ring  h is sto ry  w ith

88 Mythlore 129, Fall/Winter 2016



A nthony Boucher's Greatest H orror Story

in d iv id u a ls  w h o  n eed  to h av e  th e ir ow n  tra its  a n d  h is to ries d e v e lo p e d — 
alth o u g h  B oucher does develop  T he R everend  b ey o n d  a fla t o r ty p e  character. 
B ut th e  effect is to  p u t  th e  em p h asis  on  the  tw o  an tagonists.

L ikew ise, the  m a n  w h o m  I h ave  b een  calling  the  m ag ic ian  is g iven  a 
ty p e  iden tification . In  th e  first scene h e  is called  "[t]he m an  w ho  k ep t h is  face in  
th e  sh ad o w s" (142), w ith o u t caps. M ost of th e  o th er tim es in  th a t scene h e  is 
re fe rred  to  s im ply  as " th e  m an ,"  as con trasted  to  " th e  custom er" (142-3), b u t a 
fu ller expression  is u se d  tw ice: " th e  m a n  in  the sh ad o w s"  (142) an d  "[t]he m an  
in  sh ad o w " (143). In  th e  final scene, h e  a tten d s  B lack land 's fu n era l a n d  is called 
"[t]he m an  w ho  u su a lly  k ep t h is face in  th e  sh ad o w " (152). A gain, th is  keeps the 
n eed  for characteriza tion  w ith in  lim its for a sh o rt story, b u t th e  sh ad o w s also 
function  as a sim ple, obvious, b u t (I believe) effective sym bol.

Tw o consecutive sen tences m a y  be  q u o ted  from  th e  tu rn in g  p o in t of 
th e  story: th is  is w h en  M ark  M allow , w ho  h a s  been  try in g  to  re a d  a m y s te ry  b u t 
keeps fin d in g  B lack land 's second  book  beside  h is  chair, th ro w s it in to  h is  open  
fire. (This fire w as p re p a re d  for in  th e  o p en in g  scene.) T he sen tences are these, 
each  w ith o u t in te rn a l punc tua tion :

The book found the flames and the flames found the blood and the blood 
found  the death  tha t is the life and  the life tha t is death. The shadow  w ent 
from  infra-visibility to  blinding sight and  it was one w ith  flames and 
blood and book and  the one th ing tha t w as shadow  and flames and blood 
and  book leapt. (151)

T he first of these  sentences h as a th ree-step  an ad ip lo sis  w ith  the final e lem en t 
an  antim etabole . T he second  is n o t so easy  to  classify, b u t obv iously  term s 
shadow, flames, blood, an d  book ap p ea r tw ice, in  th e  sam e o rder, the  first tim e 
sp read  o u t be tw een  tw o  clauses an d  th e  second  tim e in  a po ly sy n d e to n  in  the 
th ird  clause. T his m o v em en t to  e labo ra te  rheto rica l figu res a t the  tu rn in g  p o in t 
of th e  sto ry  certa in ly  dem o n stra tes  som e skill in w riting .

T he characteriza tion  m a y  also be considered  briefly . M allo w 's  
p e rso n a lity  w as d iscussed  above, in  the  com parison  to  B oucher, so it m a y  be 
o m itted  here . T he m o s t in te restin g  of th e  o ther characters is th e  m agician . As 
w as said, h is  lack of a n am e  keeps h im  from  h a v in g  to  h ave  a fam ily  b ack g ro u n d  
an d  a B ildungsrom an  to  be traced ; b u t th ere  is som e com plex ity  even  so.

In  th e  o p en in g  scene, in  h is d iscussion  w ith  B lackland, h e  suggests 
several o th er th ings B lackland could  do to  g e t h is  revenge, each of w h ich  
B lackland rejects. T hen  B lackland accuses the  m ag ic ian  of try in g  to  ta lk  h im  o u t 
of u s in g  m agic; th e  m ag ic ian  says, "N onsense" (142), b u t h e  th in k s that, 
nevertheless,
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it w as true. He knew  tha t he had  pow ers and tha t he could m ake good 
m oney from  their use. But he knew  too how  unpredictable they were, 
and  he always experienced this m om entary desire to  talk the custom er 
ou t of it. (142-43)

T his seem s o d d  in  a m agician , p a rticu la rly  one w ho  seem s to  be  u s in g  black 
m agic: he  h a s  a flam e b u rn in g  in  a pen tan g le  (142); h e  speaks of "co m p e llin g ] 
th e  A b" (142); h e  h a s  B lackland in s id e  th e  p en tan g le  as h e  m ak es an incision  in  
B lack land 's  w rist, so th e  b lo o d  w ill d rip  on  a "con ta iner of th ick  b lack  stuff" 
(143)—p resu m ab ly  the  basis for th e  b lack  ink  of th e  book; a n d  h e  "tosse[s] a 
h a n d fu l of p o w d e r in to  th e  flam e an d  beg[ins] to  chan t"  a t th e  en d  of the  scene
(143).

B esides th is im p u lse  to  ta lk  h is custom er o u t of u s in g  m agic, the 
m ag ic ian 's  th o u g h ts  also show  h im  to be  psycholog ically  a s tu te —in  m o d e rn  
te rm s—w hich  increase h is  com plex ity  w h en  com bined  w ith  h is  practice  of 
m agic. W h en  B lackland says h e  canno t cross th e  H u d so n  R iver, the  m agician  
th inks, "C om p u lsio n  n eu ro s is  [...] fo rm  of ago rap h o b ia"  (142). W hen  B lackland 
b lam es one ou t-o f-tow n  rev iew  for th e  fa ilu re  of h is book, th e  m ag ic ian  th inks 
th a t

[h]is custom er w as crazy as a bed-bug. But w hat d id  that m atter to  him, 
w hose custom ers always w ere as m ad  as they w ere profitable? (143)

B esides th e  psychological com plexity , th is  las t th o u g h t does an o th e r th ing : it 
m ak es th e  m ag ic ian  p a r t of an  A m erican  p a tte rn . A nyone w ho  h a s  h e a rd  som e 
salesm an  p riv a te ly  belittle  th e  custom ers off of w h o m  h e  lives w ill recognize the 
financial a ttitu d e  the  m ag ic ian  h e re  expresses.

B ut th is is m o d ified  b y  th e  final scene, w h en  th e  m ag ic ian  is said  to 
h av e  " th e  decency  to  a tten d  Jerom e B lack land 's  funera l"  (152). T he passage  
continues:

H e always d id  this for his clients. It w as a sort of professional ethics.
A p u ris t of professional ethics m ight suggest he should have w arned 

Blackland of the dangers inherent in  bestow ing the vital virtues of one's 
blood to anim ate p rin ter's  ink. But why? H alf the tim e the charm s w orked 
im perfectly if at all; and  you  do no t w antonly frighten away customers.
(152)

In  o th er w o rd s, th e  m ag ic ian  h as som e "decency" an d  som e "p ro fessional 
e th ics," b u t on ly  a lim ited  am oun t; it so u n d s very  m u ch  like th e  n ine teen th - 
cen tu ry  busin ess  w o r ld —an d  o ften  like th e  tw en tie th  a n d  tw enty-first: caveat 
emptor.
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A nd, of course, th is  a d d s  com plex ity  to  the  m agician . H e  is n o t w ho lly  
evil, as a p o p u la r ly  p ic tu red  b lack  m ag ic ian  m ig h t be; b u t neverthe less h e  is 
n ev e r good  en o u g h  rea lly  to  p u t  the  custom er above h is  o w n  in te re s ts—really  
to  love h is  n e ig h b o r as h im self. A n d  h e  m an ag es th is b y  rationaliza tion , a t least 
in  part: h e  looks d o w n  on  h is  custom ers, conc lud ing  th ey  "a lw ays w ere  [...] 
m a d "  (143).

I t w o u ld  be possib le  to  d iscuss th e  character of th e  R everend  in  the 
sam e so rt of detail, sho w in g  the com plex ity  of a y o u n g  m a n  w ho, w h ile  
su sp ec tin g  M allow  w as d a m n e d —th a t is h is  m en ta l response  to  one of M allo w 's  
oaths, "I'll be d am n ed "  (147)—nev erth e less  goes to  M allo w 's  ho m e in  an  
a ttem p t to  save h im —at least p h y sica lly —from  the  m ag icked  rev iew  copy  of 
B lack land 's  second  book. B ut I w o u ld  ra th e r u se  h im  as a m ean s  of d iscussing  
th e  w h ite  m ag ic  in  th e  s to ry —for B oucher m akes th e  w h ite  m ag ic  very  
C hris tian , a n d  th e  R everend  th u s  is an  ap p ro p ria te  m ean s  for its expression. 
(Perhaps one reason  K lein p ra ised  "T hey  Bite" an d  d id  n o t m en tio n  "R eview  
C opy" is th a t the  fo rm er is a lm ost en tire ly  o rien ted  to w ard  evil —an d  th u s  is 
m ore  typ ica l of th e  h o rro r sto ries of th e  p re sen t day.)

A t an y  rate, th e re  are  tw o  ep isodes of w h ite  m agic  in  th e  story. T he first 
is set u p  b y  a series of sm all ep isodes in  w h ich  th e  ink  of B lack land ' s rev iew  
copy ru b s  off on  th e  fingers of those  m ales w h o  to u ch  i t —black  on  th e  bookpage  
ed ito r (145), b lack  on  T he R everend  (146), b u t re d  on  M ark  M allow  (147-48). 
L ater, The R everend  takes d o w n  h is Bible:

It h ad  happened  so quickly it could scarcely be believed.
The sm udge on  his thum b had  been black. In the instant tha t it 

touched the Bible it tu rned  blood-red, exactly like the stain on M ark 
M allow 's hand. Then there w as a m inute hissing noise and  an  instant of 
intense heat.

There w as no sm udge at all on  his thum b now. (149)

It sh o u ld  be  n o te d  th a t T he R everend  is n o t C atholic, for th e  possib ility  of 
m arriag e  exists for h im  (145). (H e is p rob ab ly  E piscopalian , o r p e rh ap s  
L u theran , since he  is sa id  to  be  still in  h is  d iacona te  [145]; b u t for a L ow -C hurch  
E piscopalian , th e  Bible w o u ld  h ave  th e  sam e au th o rity  th a t it does for th e  m ore  
conservative P ro testan ts, so th e  d en o m in a tio n  does n o t tru ly  m atter.) W h a t I am  
su g gesting  is that, w h ile  C atholics also affirm  th e  ho liness of th e  Bible, this 
so u n d s  like a p iece of P ro te s tan t w h ite  m agic. W h ethe r o r n o t B oucher p lan n ed  
it th a t w ay, an d  he  p ro b ab ly  d id , it ba lances th e  C atholic  w h ite  m agic  to  follow .
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W hile  The R everend  is h u rry in g  to  M allo w 's  hom e, h e  does p au se  one 
tim e. L ater, h e  th inks of th e  R om an  C atholic office of th e  Exorcist as

sham efacedly he let his fingers steal into his pocket and touch the bottle 
nestling there —the tiny bottle w hich he had  filled w ith  holy w ater as he 
passed  a Rom an church. (151)

T his becom es sign ifican t in  th e  e ig h th  scene, th e  reso lu tion  of th e  story. The 
R everend  en ters M allow 's  house:

H e saw  the body of M ark Mallow and he saw  the blood of M ark M allow 
and  another.

The Reverend knew  w hat to  do. H e opened the phial of holy w ater and 
started to pour it on the blood. Instead, the blood ran  tow ard  him , bu t he 
d id  no t flinch. He stood his g round and  w atched as the w ater and  the 
blood com m ingled and  w ere one, and  tha t one w as the water. (151-52)

T his is th e  w h ite-m ag ic  cause of B lack land 's  death , of course.
N o w  w h a t can a re ad e r say  ab o u t th is u se  of C h ris tian  m agic? T he first 

th in g  m o s t secu lar re ad e rs  are  likely  to  say  is th a t th ey  do  n o t believe it: Bibles 
do  n o t h ave  m ag ical pow er, an d  h o ly  w a te r acts ju s t like reg u la r w ater. These 
re a d e rs—w ho  are  p ro b ab ly  read e rs  too of The Skeptical Inquirer—n eed  to be 
rem in d ed  th a t th e  sto ry  is a fan tasy . N eith e r do  th ey  believe in  black m agic, in 
w h ich  b lood  is m ixed  w ith  ink  an d  acts m a levo len tly  across the continent.

So th ey  m u s t take  th e  sto ry  sym bolically  if th ey  take  it at all as a 
m ean in g fu l story. W h a t th ey  h av e  read  is a dep ic tion  of th e  ancien t ba ttle  of 
go o d  an d  evil. T his is n o t m ere ly  a C h ris tian  thesis; the  Z oroastrians, of course, 
w ere  n e a r dualists: good  vs. evil, lig h t vs. darkness, A h u ra  M azd ah  vs. A hrim an. 
H u m a n  h is to ry  is filled  w ith  stories of sa in ts a n d  sages an d  rabbis, on  th e  one 
h an d , an d  v illa in s—H itle rs an d  Jack-the- R ippers , s a y —on th e  o ther. In  th is 
story, T he R everend  is in  opposition  to  th e  m ag ic ian , an d  M allow  is in  
o p position  to  Jerom e B lack lan d —at least form ally . B ut m ore  them atically , The 
R everend  is b a lan ced  ag a in s t B lackland, charity  aga in s t revenge. B lackland 
w an ts  to  kill; T he R everend  w an ts  to save a fellow  h u m a n  b e in g —a neighbor, in 
C h ris tian  term inology .

B ut B oucher ad d s  ano ther m o ra l touch  to th e  story . The R everend

found  it [hard] to  understand  w hy he h ad  been perm itted  to arrive only 
after the . . . happening. H e guessed tha t in  some w ay the sm all petty  
comfortable evils of M ark M allow h ad  m ade him  vulnerable to a larger 
evil. (152)
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T his too  is an  ancien t m essage; bu t, as D r. Johnson  said , peop le  do  n o t n eed  so 
m u ch  to  be  ta u g h t n e w  th in g s—at least, in th e  m o ra l re a lm —as to  be  rem in d ed  
of o ld  ones. H u m a n  n a tu re  h a s  n o t changed .

T his then  is w h y  I th in k  "R eview  C opy" is A n th o n y  B oucher's g rea test 
h o rro r s to ry —or D ark  Fantasy , or, in  o lder term s, G othic fiction. It is w ell p lo tted  
an d  s truc tu red ; it is very  w ell w ritten ; it h a s  som e in te restin g  characterization ; 
it h a s  an  ancien t them e w ith  ap p ro p ria te  sym bolism ; a n d  it h a s  a th o u g h tfu l 
final hook  to  leave th e  read e r w o n d e rin g  an d  th u s  rem em b erin g  th e  story: ju s t 
w h a t so rt of p ray e rs  could  th e  m a g ic ia n —th e  so m ew h at am bivalen t b u t 
basically  w o rk e r of b lack  m a g ic —w h a t so rt of p ray e rs  cou ld  h e  say  "for the 
sou ls of B lackland a n d  M allow "?
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