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A  S p e n s e r i a n  R e t u r n s  t o  

E a r t h : T h e  F a e r i e  Q u e e n e  

in T h a t  H i d e o u s  S t r e n g t h

P a u l  R .  R o v a n g

In  a  pr ev io u s  M yth lo re  a r ticle  en titled  “A Spenserian  in Sp a c e ,” I a rg u ed  
th a t C.S. L ew is 's  Perelandra b u ild s  a ro u n d  the  R ed  C ross K n ig h t's  q u es t in  

Book I of E d m u n d  S penser 's  six teen th -cen tu ry  rom ance-ep ic  poem , The Faerie 
Queene. R eaders m a y  w ish  to  consu lt th a t article first, as it m ak es th e  case for 
L ew is 's  u se  of The Faerie Queene in  a t least one novel in  h is Space T rilogy ,1 as 
w ell as p ro v id in g  o rien ta tion  for those  un fam ilia r w ith  S penser 's  p o em  and  
L ew is 's  long  re la tio n sh ip  w ith  it. In  th e  sp irit of L ew is 's  final p re fa to ry  rem ark  
to  re ad e rs  of That Hideous Strength, how ever, th e  p re sen t article, too, "can  be 
re a d  on  its o w n" (Preface 8).

In  th a t P reface to  the  final book  of h is  trilogy, L ew is calls th e  n a rra tiv e  
a "fairy -ta le" tha t, as h e  elaborates, "h as b e h in d  it a serious 'p o in t ' w h ich  I 
h av e  tr ied  to m ak e  in  m y  Abolition o f M an"  (7), h is  book -leng th  essay  in  w hich  
h e  castigates m o d e rn  educa tion  for p ro d u c in g  "m en  w ith o u t chests" (34), 
h u m a n s  w ho  are  incom plete  because  th e ir learned , a n d  ju s t as im portan tly , 
fe lt, va lues are  w an ting . T h a t L ew is 's  th ird  in te rp lan e ta ry  novel w orks th ro u g h  
th e  m e d iu m  of fairy -ta le  rom ance to d isp lay  those  values a ligns it w ith  
S penser 's  aim s, as s ta ted  in  h is  p re fa to ry  Letter to Raleigh, " to  fashion a 
gen tlem an  or noble  p erso n  in  v e rtu o u s2 an d  gen tle  d iscip line" (714; italics 
ad d ed ) th ro u g h  w h a t m a y  be  described  as a fairy-ta le  rom ance-ep ic  en titled  
The Faerie Queene. Both au thors, in  p refac ing  the ir n a rra tiv es  w ith  a decla ra tion  
th a t th e ir fiction in ten d s  to  convey a b o d y  of im ag ina tive  u n d e rs ta n d in g  w hich  
th e ir aud ience  req u ires  to  achieve h u m a n  w ho leness (S penser's opera tive  w o rd  
b e in g  "to  fash ion" — Latin  facere, 'to  m ake '), a re  p o stu la tin g  a p rim e  goal of 
m y th , for it is m y th  th a t resto res th e  ex c luded  m id d le , the  'ch est,' to com plete 
an d  in teg ra te  th e  self. O r, as L ew is p u ts  it, "T he C h e s t—M ag n an im ity — 
S en tim en t—these  are the  ind isp en sab le  liaison officers be tw een  cerebral m an  
an d  visceral m an . I t m a y  even  be sa id  th a t it is b y  th is m id d le  e lem en t th a t 
m a n  is m an: for b y  h is  in tellect h e  is a m ere  sp irit an d  b y  h is  ap p e tite  m ere

1 Also known as the Ransom Trilogy and the Cosmic Trilogy.
2 The original spellings are retained in  all quotations from Spenser.
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a n i m a l "  ( 3 4 ) .  F o r  L e w i s ,  a s  h e  d e c l a r e s  i n  h i s  l a n d m a r k  w o r k  o n  m e d i e v a l  

c o u r t l y  l o v e  l i t e r a t u r e ,  The Allegory o f Love, S p e n s e r  w a s  " t h e  g r e a t  m e d i a t o r  

b e t w e e n  t h e  M i d d l e  A g e s  a n d  t h e  m o d e r n  p o e t s ,  t h e  m a n  w h o  s a v e d  u s  f r o m  

t h e  c a t a s t r o p h e  o f  t o o  t h o r o u g h  a  r e n a i s s a n c e "  ( 3 5 9 - 6 0 ) .  A s  S p e n s e r  s e e k s  t o  

" f a s h i o n "  h u m a n  v i r t u e  i n  h i s  r e a d e r s  b y  b r i n g i n g  t h e m  i n t o  f r e s h  c o n t a c t  w i t h  

c l a s s i c a l  a n d  m e d i e v a l  w r i t e r s  s u c h  a s  H o m e r ,  V i r g i l ,  D a n t e ,  C h a u c e r ,  a n d  

M a l o r y ,  s o  L e w i s — " e a g e r , "  a s  R o b e r t  B o e n i g  d e s c r i b e s  h i m  i n  h i s  p r o f e s s o r i a l  

r o l e ,  " t o  c o n v e r t  h i s  s t u d e n t s  t o  t h e  d e l i g h t s  o f  m e d i e v a l  t h o u g h t "  ( 1 4 4 ) — s e e k s  

t o  r e s t o r e  h i s  r e a d e r s '  c h e s t s  b y  r e a c q u a i n t i n g  t h e m  w i t h  a  t o o - o f t e n  n e g l e c t e d  

b o d y  o f  t h o u g h t  a n d  l i t e r a t u r e  v i a  t h a t  " g r e a t  m e d i a t o r "  b e t w e e n  n o t  j u s t  e r a s ,  

b u t  w o r l d s . 3

W h i l e  t h e  i n f l u e n c e  o f  S p e n s e r ' s  B o o k  I  w a s  c e n t r a l  t o  m y  d i s c u s s i o n  

o f  Perelandra, m u c h  i n s p i r a t i o n  a n d  m a t e r i a l  f o r  That Hideous Strength: A  
Modern Fairy-Tale fo r  Grown-Ups d e r i v e s  f r o m  B o o k s  I I I  a n d  I V  o f  The Faerie 
Queene—particu larly  t h e  l o v e r s '  t r i a l s  o f  A m o r e t  a n d  S c u d a m o u r , 4 w h o  m u s t  

b o t h  l e a r n  h o w  t o  g i v e  a n d  a c c e p t  l o v e .  O t h e r  m e a n i n g f u l  S p e n s e r i a n  

c o n n e c t i o n s  i n  t h e  f i n a l  w o r k  o f  L e w i s ' s  t r i l o g y  i n c l u d e  t h e  n o v e l i s t ' s  u s e  o f  

s y m b o l i c a l l y  c o n t r a s t i v e  v e n u e s  a n d  h i s  t r e a t m e n t s  o f  t w o  s p e c i f i c  

c o n t r a p u n t a l  t h e m e s :  n a t u r e  v e r s u s  a r t ,  a n d  v i s i o n a r y  v e r s u s  q u o t i d i a n  

E n g l a n d .  D e e p e r  t h a n  t h e s e  c o r r o b o r a t i n g  d e t a i l s ,  h o w e v e r ,  a r e  t h e  t w o  

a u t h o r s '  i n t e n t i o n s  u n d e r l y i n g  t h o s e  p a r t i c u l a r s — t o  " f a s h i o n  a  g e n t l e m a n , "  t o  

r e s t o r e  t h e  c h e s t ,  b y  e n g a g i n g  r e a d e r s  i n  t h e  q u e s t s  o f  c h a r a c t e r s  p u r s u i n g

3 I mean to suggest here not just the medieval world but also Spenser's "delightfull land 
of Faery" (VI.Proem.1.2). See my "Spenserian in Space," pp. 33, 41, 51. The poet's 
treatment of Faerie as an alternative parallel world to historical England is also discussed 
later in this essay.
4 That a protagonist of Lewis's unfinished Dark Tower is named Scudamour seems 
relevant to this point, particularly if, as Jared C. Lobdell argues, "that book fits not only 
as a first attempt at following up Out of the Silent Planet, but as a first attempt at a middle 
work between Out of the Silent Planet and That Hideous Strength" (230). If Lobdell is right, 
it may be possible to see The Dark Tower (otherwise known as "the time fragment") as a 
preliminary sketch for some features of That Hideous Strength. Lobdell predicts from the 
extant fragment that "Scudamour will be a knight rescuing the true Camilla" (225). 
While Jane's rescuing Mark would be a more accurate description of the outcome of That 
Hideous Strength, and  while Camilla in that novel becomes the better-adjusted wife of 
Arthur Denniston, it's not at all hard to imagine that Lewis changed the too- 
transparently Spenserian name of Scudamour to the more suitably modern (but also 
evocatively Arthurian) Mark in That Hideous Strength. This line of reasoning also helps to 
quell doubts about Lewis's authorship of the fragment. (See Lobdell 230-31 and 231n24.) 
For a forger to have recognized the previously unnoted connection between Mark and 
Scudamour that I argue for in this article would at least require him to have been an 
unusually perceptive reader of both Spenser and Lewis.
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t h e i r  o w n  p r o c e s s e s  o f  i n t e g r a t i o n — o r ,  a s  S p e n s e r  p u t s  i t ,  b y  m e a n s  o f  " a n  

h i s t o r i c a l l  f i c t i o n , "  w h i c h  i s  f o r  h i m  a  v e r y  f r e e  r e w o r k i n g  o f  " t h e  h i s t o r y e  o f  

k i n g  A r t h u r e "  ( a  t h e m e  c r e a t i v e l y  a d a p t e d  b y  L e w i s  t o o )  t h a t  h i s  a u d i e n c e  w i l l  

" d e l i g h t  t o  r e a d ,  r a t h e r  f o r  v a r i e t y  o f  m a t t e r ,  t h e n  [ i . e . ,  ' t h a n ' ]  f o r  p r o f i t e  o f  t h e  

e n s a m p l e "  (Letter 7 1 5 ) .  T h i s  i s  " t h e  p e d a g o g i c a l  f u n c t i o n "  o f  m y t h ,  w h i c h  

J o s e p h  C a m p b e l l  s u c c i n c t l y  d e f i n e s  a s  s h o w i n g  " h o w  t o  l i v e  a  h u m a n  l i f e t i m e  

u n d e r  a n y  c i r c u m s t a n c e s "  ( 3 1 ) ,  a  u n i v e r s a l  e n d e a v o r  a t  w h i c h  n e i t h e r  

S p e n s e r ' s  n o r  L e w i s ' s  h e r o i n e s  c a n  b e  d e s c r i b e d  a s  t h r i v i n g  a t  t h e i r  s t o r i e s '  

r e s p e c t i v e  o u t s e t s .

That Hideous Strength  o p e n s  w i t h  J a n e  S t u d d o c k  c y n i c a l l y  r e c a l l i n g  

The Book o f Common Prayer's d e s c r i p t i o n  o f  m a t r i m o n y  a s  e x i s t i n g  " f o r  t h e  

m u t u a l  s o c i e t y ,  h e l p ,  a n d  c o m f o r t  t h a t  t h e  o n e  o u g h t  t o  h a v e  o f  t h e  o t h e r "  ( 1 3 ) .  

" I n  r e a l i t y , "  s h e  " b i t t e r l y "  r e f l e c t s ,  " m a r r i a g e  h a d  p r o v e d  t o  b e  t h e  d o o r  o u t  o f  

a  w o r l d  o f  w o r k  a n d  c o m r a d e s h i p  a n d  l a u g h t e r  a n d  i n n u m e r a b l e  t h i n g s  t o  d o ,  

i n t o  s o m e t h i n g  l i k e  s o l i t a r y  c o n f i n e m e n t "  ( 1 3 ) .  S h e  h a s  s e e n  l e s s  o f  M a r k  i n  t h e  

s i x  m o n t h s  s i n c e  t h e i r  w e d d i n g  t h a n  f o r  y e a r s  b e f o r e  i t ,  c a u s i n g  h e r  t o  m u s e  

t h a t  " ' b e i n g  i n  l o v e '  m u s t  m e a n  t o t a l l y  d i f f e r e n t  t h i n g s  t o  m e n  a n d  w o m e n "  

( 1 3 ) .  A b s o r b e d  i n  h i s  c a r e e r  a s  a  j u n i o r  f a c u l t y  m e m b e r  a t  B r a c t o n  C o l l e g e ,  

" E v e n  w h e n  h e  w a s  a t  h o m e  h e  h a r d l y  e v e r  t a l k e d .  H e  w a s  a l w a y s  e i t h e r  

s l e e p y  o r  i n t e l l e c t u a l l y  p r e o c c u p i e d "  ( 1 3 ) .

J a n e ' s  i s o l a t i o n  a n d  u n h a p p i n e s s  i n  m a r r i a g e  a n d  M a r k ' s  d e r e l i c t i o n  

o f  h i s  r o l e  a s  h u s b a n d  p a r a l l e l  t h e  s i t u a t i o n  o f  A m o r e t  a n d  S c u d a m o u r  i n  

B o o k s  I I I  a n d  I V  o f  The Faerie Queene. B o o k  I V  r e t r o s p e c t i v e l y  r e c o u n t s  

S c u d a m o u r ' s  i n i t i a l  w i n n i n g  o f  A m o r e t  b y  o v e r c o m i n g  t w e n t y  k n i g h t s  i n  a  

t o u r n a m e n t  ( x . 7 - 1 0 ) .  T h o u g h  q u i t e  c a p a b l e  o f  w i n n i n g  h e r  i n  c o m b a t ,  

S c u d a m o u r  h a s  y e t  t o  l e a r n  o f  p r o p e r  w o o i n g :  " F o r  f r o m  t h e  t i m e  t h a t  

Scudamour h e r  b o u g h t  /  I n  p e r i l o u s  f i g h t ,  s h e  n e u e r  i o y e d  d a y "  ( i . 2 . 1 - 2 ) ,  s i n c e  

s h e  h a s  b e e n  a b d u c t e d  f r o m  t h e  v e r y  m i d s t  o f  t h e  w e d d i n g  f e s t i v i t i e s  b y  t h e  

" v i l e  E n c h a u n t o u r  Busyran" ( 3 . 1 - 3 ) .  T h e  f a c t  t h a t  S c u d a m o u r  d o e s  n o t  p r e v e n t  

t h i s  a c t  a n d  i s  u n a b l e  t o  r e s c u e  h e r ,  r e q u i r i n g  i n s t e a d  t h e  i n t e r v e n t i o n  o f  t h e  

c h a s t e  l a d y  k n i g h t  B r i t o m a r t ,  b e l i e s  s o m e  d e f e c t  i n  h i m  a n d  t h e  c h a r a c t e r  o f  h i s  

l o v e .  ( L e w i s  m i g h t  e v e n  c a l l  h i m  a  k n i g h t  w i t h o u t  a  c h e s t . )  W h i l e  s h e  s p e n d s  

" S e u e n  m o n e t h s  [ . . . ]  i n  b i t t e r  s m a r t "  ( 4 . 1 ,  c f .  I I I . x i . 1 0 . 8 ) ,  S c u d a m o u r  p r o n o u n c e s  

h i s  mea culpa: " Y e t  t h o u  v i l e  m a n ,  [ . . . ]  a r t  s o u n d ,  /  N e  c a n s t  h e r  a y d e ,  n e  c a n s t  

h e r  f o e  d i s m a y "  ( I I I . x i . 1 1 . 6 - 7 ) .  D u r i n g  t h i s  p e r i o d ,  A m o r e t  i s  c a p t i v e  t o  a  w o r l d  

o f  f e a r s  a n d  p s y c h o l o g i c a l  t o r m e n t s  s t e m m i n g  f r o m  h e r  o w n  m i s c o n c e p t i o n s  

a b o u t  t h e  n a t u r e  o f  l o v e .  S c u d a m o u r  ( w h o s e  n a m e ,  i r o n i c a l l y  a t  t h i s  p o i n t ,  

m e a n s  " S h i e l d  o f  L o v e , "  w h i c h  " h e  h a s  c a s t  a w a y "  [ B r i l l  6 3 5 ] )  c a n  n e i t h e r  

c o m p r e h e n d  n o r  e n t e r  t h i s  i n n e r  p r i s o n  w h e r e  h e  h a s  e f f e c t i v e l y  p l a c e d  h e r  

t h r o u g h  h i s  i n a b i l i t y  c o n d u c t  t h e i r  r e l a t i o n s h i p  b e y o n d  t h e  r o u g h  w o o i n g  o f  a  

t o u r n a m e n t  v i c t o r y ,  f o l l o w e d  b y  h i s  f o r c e d  a b d u c t i o n  o f  h e r  f r o m  t h e  T e m p l e
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o f  V e n u s  ( I V . x . 5 7 - 5 8 ) .  L i k e  J a n e ,  f o r  w h o m  m a r r i a g e  t o  M a r k  h a s  p r o v e d  t o  b e  

" a  d o o r  [ . . . ]  i n t o  s o m e t h i n g  l i k e  s o l i t a r y  c o n f i n e m e n t "  ( 1 3 ) ,  A m o r e t  i s  

i m p r i s o n e d  b e h i n d  a n  " y r o n  d o r e "  ( x i . 5 4 . 7 )  o r  " y r o n  w i c k e t "  ( x i i . 3 . 3 )  d e e p  

w i t h i n  B u s i r a n e ' s  s t r o n g h o l d .

T h e  c r u x  o f  A m o r e t ' s  f e a r  i s  s y m b o l i z e d  b y  t h e  " b r a s e n  p i l l o u r "  t o  

w h i c h  s h e  i s  b o u n d  " w i t h  y r o n  b a n d s "  ( I I I . x i i . 3 0 . 8 - 9 )  i n  B u s i r a n e ' s  i n n e r  

c h a m b e r .  T h i s  p i l l a r  b e a r s  o b v i o u s  p h a l l i c  s i g n i f i c a n c e ,  a s  d o e s  S c u d a m o u r ' s  

s p e a r  w i t h  w h i c h  h e  " r a p [ s ] "  t h e  S h i e l d  o f  L o v e  t o  i n i t i a t e  f i e r c e  c o m b a t  w i t h  

t w e n t y  k n i g h t s  f o r  A m o r e t  ( I V . x . 9 . 4 ) ;  A . C .  H a m i l t o n  c o m m e n t s  t h a t  " A m o r e t  i s  

b o u n d  b y  w h a t  s h e  f e a r s  t o  w h a t  s h e  f e a r s "  ( 4 0 3 n 3 0 . 8 ) .  T h e  " y r o n  b a n d s , "  

h o w e v e r ,  s u g g e s t  n o t  o n l y  h e r  d r e a d  o f  m a l e  s e x u a l i t y ,  b u t  a l s o  t h e  s t r i c t u r e s  

o f  m a l e  d o m i n a t i o n  o r  e v e n  t h e  b o n d s  o f  w e d l o c k ,  b o t h  o f  w h i c h  J a n e  

i m p l i c i t l y  l o a t h e s .  " T o  a v o i d  e n t a n g l e m e n t s  a n d  i n t e r f e r e n c e s , "  L e w i s ' s  

n a r r a t o r  r e l a t e s ,

h ad  long been one of her first principles. Even w hen  she h ad  discovered 
tha t she w as going to m arry  M ark if he asked her, the thought, "But I 
m ust still keep up  m y ow n life," had  arisen at once and  had  never for 
m ore th an  a few  m inutes at a stretch been absent from  her m ind. Some 
resentm ent against love itself, and therefore against M ark for thus 
invading her life, rem ained. [...] T hough she d id  no t form ulate it, this 
fear of being invaded and entangled w as the deepest g round  of her 
determ ination no t to have a child [...]. (72-73; italics added)

A m o r e t ' s  f e a r  o f  t h e  p e n e t r a t i n g  p h a l l u s ,  a l s o  s i g n i f i e d  i n  t h e  a r r a s  o f  

B u s i r a n e ' s  H o u s e ,  i n  w h i c h  " l u r k e d  p r i u i l y "  a  p a t t e r n  o f  w o v e n  g o l d  " L i k e  t o  a  

d i s c o l o u r d  S n a k e "  a r m e d  w i t h  " h i d d e n  s n a r e s "  ( I I I . x i . 2 8 . 2 - 9 ) ,  s u g g e s t s  

a n x i e t i e s  c o m p a r a b l e  t o  J a n e ' s  o f  h a v i n g  h e r  l i f e  " i n v a d e d  a n d  e n t a n g l e d "  b y  a  

m a n .  M o r e o v e r ,  J a n e  d r e a d s  t h e  n a t u r a l l y  a c c o m p a n y i n g  " e n t a n g l e m e n t s  a n d  

i n t e r f e r e n c e s "  o f  h a v i n g  c h i l d r e n .

J a n e ' s  s e l f - p r e s e r v a t i o n  h a s  f a r - r e a c h i n g  c o n s e q u e n c e s  f o r  w h i c h  

M e r l i n  e x p o s e s  h e r  a s  " t h e  f a l s e s t  l a d y  o f  a n y  a t  t h i s  t i m e  a l i v e "  ( 2 7 8 ) ,  

c o m p a r i n g  h e r  s e l f - i m p o s e d  b a r r e n n e s s  t o  " t h e  s t r o k e  t h a t  B a l i n u s  s t r u c k "  ( t h e  

D o l o r o u s  S t r o k e  o f  t h e  G r a i l  l e g e n d ) ,  s i n c e  " s h e  a n d  h e r  l o r d  s h o u l d  b e t w e e n  

t h e m  h a v e  b e g o t t e n  a  c h i l d  b y  w h o m  t h e  e n e m i e s  s h o u l d  h a v e  b e e n  p u t  o u t  o f  

L o g r e s  f o r  a  t h o u s a n d  y e a r s "  ( 2 7 8 ) .  B u t  n o w ,  M e r l i n  p r o p h e s i e s ,  " t h e  h o u r  o f  

i t s  b e g e t t i n g  i s  p a s s e d "  ( 2 7 8 ) .  I n  h e r  a v o i d a n c e  o f  p r o g e n y  J a n e  i n v e r t s  t h e  r o l e  

o f  S p e n s e r ' s  B r i t o m a r t ,  w h o  s e e k s  A r t e g a l l 5 t o  b e c o m e  f o u n d e r  o f  a  l i n e  o f

5 Artegall's name suggests "'equal [to] Arthur'" (Anderson, "Artegall" 62), a meaning 
significant for Lewis's development of the Pendragon myth in  which chosen figures fill 
Arthur's place in  history by taking his familial title. Although Jane fails to bring forth the

8 Mythlore 128, Spring/Summer 2016



next Pendragon, it seems clear that Camilla Denniston, who is pregnant at the end of the 
novel and whose husband is named Arthur, will (Sammons 65). Camilla is also a warrior 
princess from Virgil's Aeneid, as Spenser's Britomart ('martial Briton' [Anderson, 
"Britomart" 113]) is a lady knight. Lewis's Camilla 'rescues' Jane through both stable 
friendship and surrogate motherhood; Spenser's Britomart rescues Amoret from a life of 
disturbed isolation and barrenness.

A Spenserian Returns to Earth: The Faerie Queene in  That Hideous Strength

B r i t i s h  r u l e r s  c u l m i n a t i n g  i n  E l i z a b e t h .  H e r e  t h e  c o n n e c t i o n  i s  t e l l i n g ,  f o r  w h i l e  

B r i o t m a r t  s t a n d s  a t  t h e  v e r y  n a s c e n c e  o f  t h e  r o y a l  l i n e  i n  a l l  i t s  p o t e n c y ,  J a n e  

s t a n d s  a t  i t s  e x h a u s t e d  b u t t  e n d ,  h e r  m a i d e n  n a m e  h a v i n g  b e e n  T u d o r ,  t h o u g h  

" s h e  w a s  v e r y  a n x i o u s  n o t  t o  b e  s u p p o s e d  v a i n  o f  h e r  a n c i e n t  a n c e s t r y "  ( 6 5 ) . 6 

W i t h  h e r  m o d e r n  f e a r s  a n d  i d e a l s  s h e  t h r e a t e n s  t o  e x t i n g u i s h  t h e  v e r y  l i n e  h e r  

e p i c  c o u n t e r p a r t  h a s  i n i t i a t e d .

T h e  c o n c e p t i o n  i n  q u e s t i o n ,  h o w e v e r ,  i s  n o t  o n l y  p h y s i c a l  b u t  a l s o  

v i s i o n a r y ,  a n d  a t  t h i s  l a t t e r  J a n e  s t i l l  h a s  a  p r o s p e c t ,  w h i c h  i s  a g a i n ,  t o  h e r  

c o n s t e r n a t i o n ,  c o n t i n g e n t  o n  h e r  g i v i n g  u p  h e r  r i g h t  t o  h e r s e l f .  L i k e  h e r  

W a r w i c k s h i r e  a n c e s t o r  w h o  d r e a m e d  a c c u r a t e l y  a b o u t  t h e  b a t t l e  o f  W o r c e s t e r  

( 6 5 ) ,  J a n e  h a s  b e e n  e x p e r i e n c i n g  d r e a m s  p r e c i s e l y  r e f l e c t i n g  e x p e r i m e n t s  o f  t h e  

N . I . C . E .  ( N a t i o n a l  I n s t i t u t e  f o r  C o o r d i n a t e d  E x p e r i m e n t s )  w i t h  t h e  s e v e r e d  

s c i e n t i s t - c o n v i c t  A l c a s a n ' s  h e a d ,  w h i c h  t h e  s i n i s t e r  o r g a n i z a t i o n  h a s  b e e n  

k e e p i n g  a l i v e  a s  t h e  l i n c h p i n  o f  i t s  t o t a l i t a r i a n  s o c i o - s c i e n t i f i c  e n g i n e e r i n g  

a g e n d a .  W h i l e  B r i t o m a r t ' s  v i s i o n  o f  A r t e g a l l  i n  M e r l i n ' s  l o o k i n g  g l a s s  ( I I I . i i . 1 8 -  

1 9 ,  2 4  f f )  a n d  o f  t h e i r  f u t u r e  r o y a l  p r o g e n y  i n  M e r l i n ' s  C a v e  ( i i i . 2 2 - 5 0 )  

a n t i c i p a t e  h e r  g e n e r a t i n g  o f  a  g r e a t  c i v i l i z a t i o n  a n c h o r e d  i n  t h e  T u d o r  d y n a s t y ,  

J a n e ' s  t e r r i f y i n g  v i s i o n s  a r e  a  p o t e n t i a l  v e h i c l e  f o r  s a v i n g  a n d  r e g e n e r a t i n g  

w h a t  r e m a i n s  o f  t h a t  c i v i l i z a t i o n  g r o u n d e d  i n  t r a d i t i o n a l  v a l u e s  w h i c h  J a n e  

h e r s e l f  c a n  h a r d l y  b e  s a i d  t o  h o l d ,  e v e n  t h o u g h  s h e  i s  a n  a s p i r i n g  D o n n e  

s c h o l a r . 7 T h e r e f o r e ,  a l t h o u g h  a s  M e r l i n  p r o n o u n c e s ,  t h e  d e s t i n e d  h o u r  f o r  h e r

6 The Tudors, on the other hand, proudly claimed Arthurian ancestry (Rovang, 
Refashioning 83-84). By means of such an allusion to the poem's genealogical emphasis, 
Lewis, via Spenser, pointedly criticizes Jane's phony egalitarianism w ith its disregard for 
lineage.
7 In The Discarded Image Lewis comments that he "freely illustrate[s] features of the [old] 
Model" of the universe "from Spenser, Donne or Milton" because it "still underlies their 
work" (13). If we consider John Donne along with Spenser as data of contrast for modern 
attitudes of the last novel's characters, and consider the extent to which Lewis also 
applies the framework of Milton's Paradise Lost to Perelandra, it becomes clearer that an 
im portant underlying goal of the trilogy is to restore vital aspects of a mythic image of 
the cosmos which, as Lewis's title implies, has been "discarded" by moderns. T.A. 
Shippey identifies "to challenge modern cosmology and offer an alternative view of the 
universe" as a "positive goal" in  Lewis's creating of the Ransom Trilogy (237). Spenser 
develops a mythologized vision of the cosmos most expansively in his Cantos of 
Mutabilitie, which close the uncompleted Faerie Queene. In his scholarship Lewis
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"delighted in  an expanding Middle Ages, colonizing the Renaissance w ith medieval 
values and ideas," according to Boenig, even "declaring the medieval model of the 
cosmos a work of art" (144). As the above-quoted passage from The Discarded Image 
suggests, however, Lewis did not so much colonize the Renaissance as recognize the 
lasting impact of the Middle Ages to a point that diminished any real separation between 
the two periods. Conversely, one might say that Lewis seeks in  much of his work to 
'colonize' the modern world "with medieval values and ideas." Along w ith Tolkien, 
asserts Boenig, "Lewis has become a major portal through which new generations of 
readers and now even moviegoers may pass through imaginative borders and discover 
anew the delights of the Middle Ages" (144).

Paul R. Rovang

c o n c e p t i o n  o f  a  s a v i o r - c h i l d  h a s  p a s s e d ,  t h e  p o s s i b i l i t y  o f  h e r  v i s i o n a r y  

c o n c e p t i o n  o f  s a v i n g  k n o w l e d g e  s t i l l  h a n g s  i n  t h e  b a l a n c e .

T h i s  p r o s p e c t ,  t o o ,  h o w e v e r ,  i s  t h r e a t e n e d  b o t h  b y  J a n e ' s  d i s b e l i e f  i n  

h e r  o w n  c l a i r v o y a n c e  a n d  b y  h e r  u n w i l l i n g n e s s  t o  s u r r e n d e r  t o  a n y t h i n g  o r  

a n y o n e  o u t s i d e  h e r s e l f ,  n a m e l y  t h e  p a r t y  o f  f r i e n d s  s u r r o u n d i n g  t h e  E a r t h -  

r e t u r n e d  D r .  R a n s o m  w h o  s t a n d  i n  o p p o s i t i o n  t o  t h e  N . I . C . E . :  " ' I f  y o u  d o n ' t  

g i v e  y o u r s e l f  t o  u s , "  w a r n s  C a m i l l a  D e n n i s t o n ,  " ' t h e  e n e m y  [ i . e .  t h e  N . I . C . E . ]  

w i l l  u s e  y o u ' "  ( 1 1 5 ) .  A t  t h e  w o r d s  " ' g i v e  y o u r s e l f  t o  u s , "  w e  a r e  t o l d ,  " T h e  v e r y  

m u s c l e s  o f  J a n e ' s  b o d y  s t i f f e n e d  a  l i t t l e ' "  ( 1 1 5 ) .  T h i s  i n s t a n c e  i n  t h e  p l o t  w i d e n s  

t h e  q u e s t i o n  o f  J a n e ' s  s u r r e n d e r  o f  h e r s e l f  b e y o n d  g e n d e r  r o l e s  i n  m a r r i a g e  t o  

t h a t  o f  a l l i a n c e s  i n  a  c o s m i c  b a t t l e .  T h e  c h a r a c t e r s  a t  S t .  A n n e ' s  a n d  B e l b u r y  

m u s t  a l l  s u b m i t  t o  t h e i r  r e s p e c t i v e  ' H e a d ' ,  b u t  w i t h  c l e a r l y  d i f f e r e n t  r e s u l t s .  A s  

M o n i k a  B .  H i l d e r  e m p h a s i z e s ,  " S u b m i s s i o n  i s  n o t  o p t i o n a l ,  w h e t h e r  f o r  

m e m b e r s  o f  S t .  A n n e ' s  o r  o f  t h e  N . I . C . E .  A l l  a r e  ' f e m i n i n e '  i n  r e l a t i o n  t o  

s p i r i t u a l  p o w e r ,  f o r  g o o d  o r  f o r  e v i l "  ( G e n d e r  1 4 2 ) .  B y  p o i n t i n g  o u t  t h a t  L e w i s  

" h i g h l i g h t [ s ]  m u t u a l  d e f e r e n c e  a s  o p p o s e d  t o  o n e - s i d e d  ' s u b m i s s i o n ' "  i n  b o t h  

J a n e  a n d  M a r k ' s  g r o w t h  a s  c h a r a c t e r s ,  S t e p h e n  E l m o r e  a d d r e s s e s  o b j e c t i o n s  

t h a t  L e w i s  i s  m e r e l y  e s p o u s i n g  t r a d i t i o n a l  g e n d e r  h i e r a r c h i e s ,  f o r  M a r k  " a l s o  

l e a r n s  t h a t  h e  m u s t  h a v e  h u m i l i t y  a n d  s u b m i s s i o n  i n  h i s  l o v e  f o r  h e r  [ J a n e ] "  

( 1 1 6 ) .  H i l d e r  c o n c u r s  i n  c o m m e n t i n g ,  o n  t h e  o n e  h a n d ,  t h a t  J a n e ' s  " n e w  

h u m i l i t y  a s  a  m o r a l  a g e n t  a l l o w s  l o v e  a n d  l i f e  t o  f l o u r i s h , "  w h i l e  o n  t h e  o t h e r ,  

s h e  r e m a r k s ,  " I  k n o w  o f  n o  b e t t e r  e x a m p l e  i n  l i t e r a t u r e  o f  r e p a i r i n g  m a l e  

c h a u v i n i s m  a s  [ s i c ]  i n  t h e  t r a n s f o r m a t i o n  o f  M a r k  f r o m  s e l f i s h  a r r o g a n c e  t o  

l o v i n g  m e e k n e s s "  ( " J a c k "  1 8 2 ;  i t a l i c s  a d d e d ) . 8 E l m o r e  i d e n t i f i e s  a s  " O n e  o f  t h e  

c o r e  p r o b l e m s  i n  t h e  n o v e l  [ . . . ]  t h a t  b o t h  J a n e  a n d  M a r k  s e e  m a r r i a g e  i n  t e r m s  

o f  p o w e r  a n d  o w n e r s h i p "  ( 1 1 6 ) .  O n l y  a s  b o t h  c h a r a c t e r s  " s u b m i t  t o  V e n u s  o r  

C h a r i t y , "  i n  H i l d e r ' s  w o r d s ,  " c a n  [ e a c h ]  r e c e i v e  t h e  o t h e r "  ( G e n d e r  1 5 7 ) .  T h i s  

p r i n c i p l e  a p p l i e s  n o t  o n l y  t o  J a n e  a n d  M a r k ,  b u t  t o  e a c h  c h a r a c t e r  i n  t h e  s t o r y ,

8 In this quotation Hilder is even bolder than in her earlier work, The Gender Dance, 
where she writes, "I know of no other example in contemporary English literature which so 
overtly criticizes male chauvinism as Lewis does in  the evolution of Mark Studdock from 
egocentric chauvinist to loving husband" (155; italics added).
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A Spenserian Returns to Earth: The Faerie Queene in  That Hideous Strength

f o r ,  a s  R a n s o m  e x p l a i n s  t o  J a n e ,  " W h a t  i s  a b o v e  a n d  b e y o n d  a l l  t h i n g s  i s  s o  

m a s c u l i n e  t h a t  w e  a r e  a l l  f e m i n i n e  i n  r e l a t i o n  t o  i t "  ( 3 1 6 ) .  W h i l e  t h e  N . I . C . E .  

m e m b e r s '  e x c h a n g e  o f  t h i s  s p i r i t u a l - e t h i c a l  c o n c e p t  f o r  i t s  d i a b o l i c a l  

c o u n t e r f e i t ,  s u b m i s s i o n  t o  t h e i r  ' H e a d '  a n d  t h e  d a r k  p o w e r  b e h i n d  i t ,  r e n d e r s  

t h e i r  o r g a n i z a t i o n ' s  a c r o n y m  d o u b l y  i r o n i c ,  S t .  A n n e ' s ,  b y  c o n t r a s t ,  c o n s t i t u t e s  

" L e w i s ' s  p r o t o t y p e  o f  t h e o l o g i c a l  f e m i n i s m ,  a n d  a l l  o f  h e r  m e m b e r s ,  f r o m  

R a n s o m  o n ,  i l l u s t r a t e  t h i s  c o n c e p t , "  w r i t e s  H i l d e r  ( G e n d e r  1 1 7 ) .  W h a t  s h e  

d e s c r i b e s  a s  L e w i s ' s  r e p r e s e n t a t i o n  a c r o s s  h i s  w r i t i n g s  o f  h u m a n s  a s  " e t e r n a l  

b e i n g s  e n g a g e d  i n  a  c o s m i c  d a n c e  i n  w h i c h  t h e  g r a n d  i d e a s  o f  g e n d e r  a r e  

s o m e h o w  i n t r i n s i c "  ( " J a c k "  1 8 4 )  a l s o  m a n i f e s t l y  d e s c r i b e s  a t  l e a s t  o n e  

i m p o r t a n t  f a c e t  o f  T h e  F a e r ie  Q u e e n e ' s  r e s p l e n d e n t  v i s i o n  o f  h u m a n  m e a n i n g .

T h e  r e l e n t l e s s  i m p i n g e m e n t  o f  t h e  f e m a l e  p r o t a g o n i s t ' s  v i s i o n s  o f  

A l c a s a n ,  e m e r g i n g  i n t o  a  c h i l l i n g  w a k i n g  e n c o u n t e r ,  i s  w h a t  f i n a l l y  d r i v e s  J a n e  

t o  j o i n  t h e  p a r t y  a t  S t .  A n n e ' s :  " I t  w a s  s o m e t h i n g  d i f f e r e n t  f r o m  f e a r  ( t h o u g h  

s h e  w a s  f r i g h t e n e d  t o o ,  a l m o s t  t o  t h e  p o i n t  o f  n a u s e a )  t h a t  d r o v e  h e r  s o  

u n e r r i n g l y  f o r w a r d .  I t  w a s  a  t o t a l  r e j e c t i o n  o f ,  a n d  r e v u l s i o n  f r o m ,  t h i s  m a n  o n  

a l l  l e v e l s  o f  h e r  b e i n g  a t  o n c e "  ( 1 3 7 ) .  H e r e  a g a i n ,  J a n e  i n v e r t s  B r i t o m a r t ' s  

s e e k i n g  o u t  o f  t h e  m a n  s h e  h a s  s e e n  o n l y  i n  a  v i s i o n ,  a n d  r e s e m b l e s  A m o r e t  

a n d  F l o r i m e l l 9 i n  t h e i r  r e s p e c t i v e  f l i g h t s  f r o m  m e n  w i t h  t h e i r  p e r c e i v e d ,  a n d  

s o m e t i m e s  v e r y  r e a l ,  i n t e n t i o n s .

J a n e ' s  f l i g h t  t o  S t .  A n n e ' s  t o  e s c a p e  t h e  i n f l u e n c e  o f  B e l b u r y ,  t h e  

N . I . C . E .  h e a d q u a r t e r s ,  r e f l e c t s  a n o t h e r  S p e n s e r i a n  f e a t u r e  o f  T h a t  H i d e o u s  9

9 As another contrasting character in  Books III-IV, Florimell provides additional 
perspective on love and its perils. She and her beloved Marinell, though their trials are 
beyond the scope of this essay, provide one example of how Spenser, much like Lewis, 
develops characters, couples, and communities that structurally parallel, contrast, and 
thus interpret one another. In a delightful variation on this pattern, Spenser features a 
False Florimell, created by a witch for her loutish son who unsuccessfully tries to w in the 
true Florimell, much as Lewis features a false Merlin to distract the N.I.C.E.'s Wither and 
Frost in  their attempt to acquire the true Merlin. Whether Lewis deliberately devised this 
parallel or not, it nicely demonstrates the two authors' similarity in  pattern and method. 
Sanford Schwartz's comment—"the face-to-face encounter between Merlin and his 
unsuspecting double underscores the relationship of the original to its parodic copy that 
has come to define the terms of engagement between St. Anne's and Belbury" (133)— 
highlights the continuity between Lewis's development by contrast of not only 
characters but places, the topic of m y following paragraphs. Boenig also infers that 
Lewis's false Merlin is an anachronism like that of T.H. White's Once and Future King 
(126-27) and argues that Lewis's true Merlin is intended to "de-trivialize and re- 
medievalize" the great druid in answer to White (130). A further related example would 
be how Spenser's Merlin contrasts w ith the false enchanter Busirane. The visions of 
Merlin's Cave and looking glass provide strong contrast to the barren images of 
perverted love featured in the House of Busirane.
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Strength: sym bolically  con trasting  venues, p a r t of w h a t R ichard  L. P u rtill calls 
(w ith o u t m en tio n in g  S penser) "a n  in trica te  a n d  de ta iled  oppo sitio n  of scenes 
an d  characters" in  th e  novel (91). B elbury  an d  St. A n n e 's  are  n o t stric tly  
m o d e led  on  an y  p a rticu la r ho u ses or castles in  The Faerie Queene, b u t they  
inverse ly  reflect each o th er in  w ays sim ilar to, for exam ple, the  H o u ses of P rid e  
an d  of H oliness. W hile B elbury  is itself a g arb led  co rru p tio n  of Babel, the 
H o u se  of P rid e  is, like th e  T ow er of Babel, "b u ilt of sq u a red  b ricke" w ith  h igh  
w alls a n d  "m an y  loftie to w res"  (I.iv.4.1-6; G en. 11:3). B ut its fo u n d a tio n s are 
w eak , its b rickw ork  is "cu n n in g ly  [...] w ith o u t m o rte r la id "  (4.2) [m ak ing  it, 
ironically , even  less stable th an  its b iblical p ro to type], an d  its "h in d e r partes, 
th a t few  could  spie, /  W ere ru in o u s  a n d  old, b u t p a in ted  cu nn ing ly" (5.8-9). By 
p o in ted  con trast to  th e  H o u se  of P r id e —w hose "gates"  "to  all [...] stood  open  
w id e"  (6.2)—"th e  do re  [...] fast lockt" to th e  H o u se  of H oliness, w h ere  R ed 
C ross K n igh t is rehab ilita ted , req u ires  all those  en te rin g  to  "p asse  in  s to u p in g  
low ; /  For stre ig h t a n d  n a rro w  w as th e  w ay" (x.5.1, 8-9), b u t h a v in g  "en tred  in  
a spa tious cou rt th ey  see" (6.2).

In  con trasting  th e  n o v e l's  tw o  settings, D o ro thy  F. L ane observes, 
aga in  w ith  n o  reference to Spenser, th a t w h ile  " th e  w o rld  of B elbury  [...] 
ap p ea rs  b ig g er from  the  o u ts id e  th an  it ac tua lly  is [...] th e  G eorg ian  h o u se  at 
St. A nne 's , like th e  S table in  [Lew is's] The Last Battle, is b igger from  th e  in s ide  
th a n  from  th e  o u ts ide"  (11). A s su ggested  b y  S penser 's  rep e titio n  of 
"cu n n in g ly "  qu o ted  above (iv.4.2; 5.9), th e  H o u se  of P rid e 's  th in  veneer of 
"rich  a rray  a n d  costly a rra s"  (6.6) sim p ly  d isgu ises a trap , from  w hich  
R edcrosse, like M ark, b are ly  escapes w ith  n o t ju s t h is  life, b u t h is  soul. At 
Jan e 's  en try  in to  St. A nne 's , Lew is, like Spenser, a lludes to M a tth ew  7:13-14, 
w h e re  Jesus exhorts h is  h ea re rs  to  "E n ter in  a t th e  stra it ga te"  because  it 
" le ad e th  u n to  life." S penser 's  in te rp re ta tion , "E ach good ly  th in g  is h a rd e s t to 
beg in "  (x.6.1), is certa in ly  b o rne  o u t in Jan e 's  first v is it to  St. A nne 's , w h ere  the 
ste rn  y o u n g  w o m an  w h o  answ ers th e  gate, "n e ith e r o p en in g  th e  door any  
fu rth e r n o r s tan d in g  aside," explains, "T h ere 's  n o t ro o m  for tw o  on  th is p a th  
so you  m u s t excuse m e if I go first" (61). A lth o u g h  Jane revo lts  a t lea rn in g  she 
m u s t g ive u p  h e r  rig h t to  h erse lf to join St. A nne 's , in  accep ting  th a t su rren d er 
she finds life-expand ing  freedom , u n d e rs tan d in g , a n d  inner streng th , goods 
th a t M ark  loses b y  th e  d ay  as h e  seeks inc lusion  in  th e  N .I.C .E .'s inner circle.

B elbury, a confusing ly  d ep artm en ta lized  b u reau cracy  in  w h ich  M ark  
anx iously  g ropes to fin d  h is  place, g rad u a lly  com prom ising  each of h is 
p rinc ip les to  becom e b y  sem i-conscious increm en ts one of its p aw n s, is h ead ed  
b y  th e  d e tach ed  W ither b u t ac tua lly  ru n  by  the  ru th le ss  police chief Fairy  
H ardcastle . A s th e  N .I.C.E. h ead q u a rte rs , it is th e  in ten d ed  rad ia tin g  center for 
a g lobal scientific police state, th e  n ig h tm are  of m o d e rn  d y sto p ian  w riters. Bill 
H ingest, a B racton colleague w ho  after p ass in g  th ro u g h  th e  in itia l fo rm alities
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decides to  w ith d ra w  from  th e  o rgan iza tion , w arn s  M ark: " 'Y ou'll do  yourse lf 
n o  good  b y  ge ttin g  m ixed  u p  w ith  th e  N .I.C .E.'" (72). H in g est soon tu rn s  u p  
m u rd e red , b y  th e  N.I.C.E. police w e la te r learn . M ark  is n o t so astu te  as 
S penser 's  R ed  C ross K nigh t, w ho, g u id e d  b y  h is  dw arf, "v n d e rn e a th  th e  castell 
w all, /  A  D ongh ill of d ead  carcases h e  spyde, /  T he d read fu ll spectacle of th a t 
sad  h o u se  of Pryde" (I.v.53.7-9). W hile h av in g  n o  dw arf, M ark  does h av e  a 
H ingest, w hose  w arn in g  goes u n h eed ed . M ark 's  soporific  d rift in to  N.I.C.E. 
en slav em en t exh ib its a less dom estic  w ay  in  w h ich  h e  is "an  excellent sleeper" 
(14). L ew is 's  n a rra to r also describes th e  n u m b ly  do o m ed  W ither as one of 
those  "So fu ll of sleep  [...] a t th e  tim e w h en  they  leave th e  rig h t w ay" (353). 
M arsh a  D aigle-W illiam son recognizes th is line as "a  p a rap h ra se  of Inferno 1.11
12, in  w h ich  D an te 's  p ilg rim  says, 'I  w as so fu ll of sleep  a t th e  p o in t w h en  I 
ab an d o n ed  th e  tru e  p a th '"  (105). D aigle-W illiam son also no tes  th e  para lle lism  
be tw een  D an te 's  H ell a n d  B elbury  as p laces w h ich  no  one leaves: "w h en  M ark  
is falsely  accused  of H in g est 's  death , B elbury  lite ra lly  becom es h is  p riso n "  
(104). E ventually , how ever, M ark, like D an te  the  p ilg r im —an d  like R ed  C ross 
K n igh t from  L ucife ra 's  C astle—escapes.

D aig le-W illiam son 's observation  on  D an te  ra ises the  im p o rtan t p o in t 
th a t L ew is is n o t s im p ly  d raw in g  on  a sing le  m ajo r tem p la te  for h is  tale, any  
m ore  th an  d id  e ither Spenser o r D ante. Boenig, w ho  calls "L ew is 's  m u se"  "a 
reactive one" (79), la te r explains, "W h a t is criticized [by O w en  B arfield  an d  
H u m p h re y  C arp en te r] as pastiche  is often  L ew is 's  debate  w ith  h is  p rio r 
sources, w ith  L ew is a p p ro p r ia tin g  th e  p rio r tex t in s id e  h is o w n" (145). T his 
ten d en cy  of m ed iev a l au th o rs  is seen n o  less in  L ew is th a n  in  Spenser, w hose 
R ed  C ross K n igh t also re traces D an te 's  jou rney . L ike D ante, w ho  aw akens "in  
a d a rk  w ood, /  for I h a d  w an d e red  off from  th e  s tra ig h t p a th "  (Inf. I.2-3), 
R edcrosse an d  U n a  stray  in to  " th e  w an d rin g  w ood" (I.i.13.6), w h ere  "T hey 
canno t finde  th a t pa th , w h ich  first w as show ne, /  B ut w an d er too an d  fro in  
w aies v n k n o w n e" (10.4-5) th a t soon b rin g  th em  to "E rro u rs  den" (13.6). Before 
long  th e ir m a z y  p a th s  lead  th e  tw o  on  separa te  jo u rn ey s w hich, m u c h  like 
M ark  an d  Jane 's, even tua te  in  a lovers ' reconciliation  b ea rin g  p ro fo u n d ly  
cosm ic im plica tions.10 R edcrosse 's  p a th  leads th ro u g h  L ucife ra 's  H ouse  of

10 Red Cross Knight's betrothal to Una at the end of Book I is an allegorical 
foreshadowing of the marriage of Christ and the Church. Following the hero's victory 
over the Satanic dragon (discussed in m y earlier Mythlore article [Rovang, "Spenserian" 
45-50]), Una's father commands that after fulfilling six years of "warlike" service to 
Gloriana, "Ye then shall hether backe retourne agayne, /  The marriage to accomplish 
vowd betwixt you twayn" (I.xii.18.7, 19.8-9). In his note on stanza 19, Hamilton quotes 
the Geneva Bible's gloss on Revelation 19:7: "'God made Christ the bridgrome of his 
Church at the beginning, and at the last day it shalbe fully accomplished when we shal 
be ioyned w ith our head'" (151n19.9). Lewis's contemporizing of this allegory in the
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figures of such mundane worldlings as Mark and Jane Studdock may suggest that every 
faithful uniting of m an and woman reflects the mystical union of Christ and the Church. 
Paul says as much in  Ephesians 5:25-27, to which Spenser alludes in  describing Una's 
garment as "withoutten spot" in  xii.22.7.

Paul R. Rovang

P r i d e ,  w h o s e  b a s e m e n t  b e c o m e s  i n d i s t i n g u i s h a b l e  f r o m  t h e  c l a s s i c a l  

U n d e r w o r l d  u p o n  w h i c h  D a n t e  d r a w s  f r o m  V i r g i l ,  a n d  w h i c h  i s  a l s o  t h e  

i n e v i t a b l e  d e s t i n y  o f  L u c i f e r a ' s  c o u r t i e r s ,  a s  f o r e s h a d o w e d  b y  t h e  d u n g e o n ' s  

o c c u p a n t s  w h o  " F e l l  f r o m  h i g h  P r i n c e s  c o u r t e s ,  o r  L a d i e s  b o w r e s "  ( I . v . 5 1 . 6 ) .  

T h e  s a d  f a t e  o f  t h e  N . I . C . E . ' s  h a n g e r s - o n  e v e n t u a l l y  c o m e s  t o  r e s e m b l e  t h a t  

s e e n  i n  t h i s  p i e c e  o f  S p e n s e r ' s  a n t i - c o u r t l y  s a t i r e ,  f o r  B e l b u r y  i s  t h e  d y s t o p i a n  

m o d e r n  p o w e r  c e n t e r  t h a t  r e p l a c e s  t h e  a r i s t o c r a t i c  c o u r t s  o f  o l d .

S t .  A n n e ' s  a n d  B e l b u r y  a r e  w h e r e  J a n e  a n d  M a r k  p a r t  w a y s ,  t h e  

f o r m e r  p l a c e  b e i n g  a l l  t h e  l a t t e r  i s  n o t — c o m m u n a l ,  a g r a r i a n ,  l i f e  a f f i r m i n g .  T h e  

c o n t r a s t  b e t w e e n  t h e m  a l s o  i n v o k e s  t h e  f i r s t  o f  t w o  t h e m a t i c  d i c h o t o m i e s :  t h e  

n a t u r a l  v e r s u s  t h e  a r t i f i c i a l .  A s  J a n e  e n t e r s  S t .  A n n e ' s  f o r  t h e  f i r s t  t i m e  s h e  

p a s s e s  f r u i t  t r e e s  a n d  g o o s e b e r r y  b u s h e s ;  a s s o r t e d  f a r m  b u i l d i n g s  h o u s i n g  

p l a n t s  a n d  a n i m a l s ;  a n d  " a  l i t t l e  l a w n  w i t h  a  s e e - s a w  i n  t h e  m i d d l e  o f  i t "  ( 6 1 ) .  

I n  v i t a l  c o n t r a s t  t o  B e l b u r y ,  t h i s  s e t t i n g  o v e r f l o w s  w i t h  s p o n t a n e o u s  f e c u n d i t y .  

E i t h e r  L e w i s  n o d s  o r  a l l  s e a s o n s  l i v e  s i m u l t a n e o u s l y  h e r e ,  f o r  t h e  n a r r a t o r  

m e n t i o n s  " r o s e  b u s h e s ,  a l l  s t i f f  a n d  p r i c k l y  i n  t h e i r  w i n t e r  g a r b "  a n d  t h e n  

c o n v e y s  J a n e ' s  m e n t a l  r e s p o n s e  t o  t h e  " v e r y  l a r g e  g a r d e n "  c o n t a i n i n g  t h e m :

like the garden  in  Peter Rabbit. Or w as it like the garden  in  the Romance 
of the Rose? [...] Or like the garden  on  the top of some M esopotam ian 
ziggurat w hich had  probably given rise to  the w hole legend of 
Paradise? Or sim ply like all w alled gardens? (61-62)

T h i s  m u s i n g  l e a d s  J a n e  i n t o  r e f l e c t i o n s ,  a g a i n  c o n d i t i o n e d  b y  h e r  r e a d i n g ,  o n  

t h e  f e m i n i n e  s y m b o l i s m  o f  s u c h  g a r d e n s ,  m u s i n g s  f r o m  w h i c h  s h e  s u d d e n l y  

r e c o i l s :  " w h a t  f r i g h t f u l  n o n s e n s e  s h e  h a d  b e e n  t h i n k i n g  f o r  t h e  l a s t  m i n u t e  o r  

s o !  S h e  s h o o k  o f f  a l l  t h e s e  i d e a s  a b o u t  g a r d e n s  a n d  d e t e r m i n e d  t o  p u l l  h e r s e l f  

t o g e t h e r .  A  c u r i o u s  f e e l i n g  t h a t  s h e  w a s  n o w  o n  h o s t i l e ,  o r  a t  l e a s t  a l i e n ,  

g r o u n d  w a r n e d  h e r  t o  k e e p  a l l  h e r  w i t s  a b o u t  h e r "  ( 6 2 ) .  A s  D a v i d  C .  D o w n i n g  

o b s e r v e s  r e g a r d i n g  h e r  a b r u p t  r e s p o n s e ,  " t h e  h o s t i l i t y  J a n e  s e n s e s  i s  w i t h i n  

h e r ,  n o t  a r o u n d  h e r "  ( 8 1 ) .  S h e  i m p l i c i t l y  r e c o g n i z e s  t h e  g a r d e n  a t  S t .  A n n e ' s  a s  

r e f l e c t i n g  t h e  s a m e  a r c h e t y p e  o f  f r u i t f u l  i n t e r d e p e n d e n c e  a s  s e e n  i n  S p e n s e r ' s  

G a r d e n  o f  A d o n i s .  S h e  t h e r e f o r e  w i l l f u l l y  b r e a k s  o f f  c o n t e m p l a t i o n  t o w a r d  a  

p a r a d i g m  t h a t  t h r e a t e n s  h e r  o w n  a g e n d a  o f  i n d e p e n d e n c e  a n d  s e l f 

p r e s e r v a t i o n .  T h e  h a u n t  o f  V e n u s  a n d  n u r t u r i n g  g r o u n d  o f  A m o r e t ,  " I n  a l l  t h e  

l o r e  o f  l o u e ,  a n d  g o o d l y  w o m a n h e a d "  ( I I I . v i . 5 1 . 9 ) ,  S p e n s e r ' s  G a r d e n  i s  " t h e  

f i r s t  s e m i n a r y  /  O f  a l l  t h i n g s ,  t h a t  a r e  b o r n e  t o  l i u e  a n d  d y e "  ( 3 0 . 4 - 5 ) ,  t e e m i n g
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w ith  rep ro d u c tiv e  life, its Genius "a tten d [ed ]"  b y  "A th o u san d  th o u sa n d  n ak ed  
babes" (32.3).

In  th e ir n a tu ra l fecund ity  an d  freedom  (44.2-3) St. A n n e 's  an d  the 
G ard en  of A don is s tan d  in  para lle l con trad istinc tion  to  B elbury  a n d  A crasia 's  
B ow er of Bliss. Joe M cC latchey  su m m arizes th a t accord ing  to  L ew is 's  "m ajor 
categories" in  Spenser's Images o f Life, " im ages of love as n a tu ra l appe tite  
ap p ea r as th e  G ard en  of A d o n is  (p u re ly  an d  s im ply  n a tu ra l)  an d  th e  B ow er of 
Bliss (artificial)" (168-69; cf. Lew is 45). T his S penserian  ico n o g rap h y  certa in ly  
finds its w ay  n o t on ly  in to  L ew is 's  criticism  b u t in to  h is  novel. P u rtill ou tlines 
(in reverse  o rd e r) th is  n a tu re -a rtif ice  d icho tom y  ev id en t in  L ew is 's  tw o 
settings:

The im age of the w orld  w hich Belbury w ants to m ake is the cold sterile 
m oon, im agined as inhabited by a race w hich has denied  its organic 
com ponent, w hich feeds and even procreates by artificial means. The 
im age of the w orld  w hich St. A nne's w ants is the Venus of Lewis's 
earlier book Perelandra, envisioned as an Eden w here the hum anlike 
inhabitants live in  harm ony w ith  nature  [...]. (95)

In  con trast w ith  th e  G arden  of A don is Spenser sets A crasia 's  Bower, a 
p lace of fru itless lu s t an d  sterile  sex, w h ere  "Art, as halfe  in  scorne /  O f n ig g a rd  
N atu re , like a p o m p o u s b rid e"  (II.xii.50.6-7) condescend ing ly  tr iu m p h s. The 
B ow er's beau ty , w h ich  ap p ea rs  to  im prove  n a tu re , is, on  second  glance, lifeless 
m etal:

A trayle of yuie in  his natiue hew:
For the rich m ettall w as so coloured,
That w ight, w ho d id  no t well auis'd it vew,
W ould surely deem e it to bee yuie trew . (61.2-5)

In  Spenser's Images o f Life, L ew is qualifies, "N o t of course th a t th ere  is an y th in g  
w ro n g  w ith  A rt in  itself. B ut th e  B ow er is n o t A rt p u tt in g  itself fo rw ard  as A rt; 
it is A rt try in g  to deceive, A rt su b s titu ted  for N a tu re "  (46).11 B elbury 's  p ro g ram  
u n d e r  th e  N .I.C.E. is to create a w o rld  w h ere  m in d  sh ed s its d ep en d en cy  on 
b io logical life an d  all physica l fea tu res  are synthetic. A s F ilostrato , th e  
physio log ist responsib le  for m a in ta in in g  A lcasan 's  severed  head , explains, 
"T he forest tree  is a w eed " (172). H e  env isions a su p erio r artifice: "L ight, m ad e

11 Lewis also notes that Scudamour "finds an ideal combination of Nature and Art" in 
the island setting of the Temple of Venus (Spenser's 39). The House of Busirane and the 
Temple of Venus both have in  common, Lewis points out, "that they are products of Art. 
The first is entirely Art, and the second Nature and Art in  happy symbiosis" (45).
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o f  a l u m i n u m .  S o  n a t u r a l ,  i t  w o u l d  e v e n  d e c e i v e "  ( 1 7 2 ) .  F i n a l l y ,  w h e n  a  

" c h e m i c a l  s u b s t i t u t e "  i s  d e v e l o p e d ,  F i l o s t r a t o  e f f u s e s ,  " I  f o r e s e e  n o t h i n g  b u t  

t h e  a r t  t r e e  a l l  o v e r  t h e  e a r t h .  I n  f a c t ,  w e  c l e a n  t h e  p l a n e t "  ( 1 7 2 ) .

F i l o s t r a t o — i r o n i c a l l y ,  o b e s e — e x p o u n d s  t h e  o r g a n i z a t i o n ' s  e v e n t u a l  

g o a l :  " L e a r n  t o  m a k e  o u r  b r a i n s  l i v e  w i t h  l e s s  a n d  l e s s  b o d y :  l e a r n  t o  b u i l d  o u r  

b o d i e s  d i r e c t l y  w i t h  c h e m i c a l s ,  n o  l o n g e r  h a v e  t o  s t u f f  t h e m  f u l l  o f  d e a d  b r u t e s  

a n d  w e e d s .  L e a r n  h o w  t o  r e p r o d u c e  o u r s e l v e s  w i t h o u t  c o p u l a t i o n "  ( 1 7 3 ) .  O n  

t h i s  l a s t  p o i n t ,  F i l o s t r a t o  ( a g a i n  w i t h  f i t t i n g  i r o n y ,  a  e u n u c h )  e l u c i d a t e s  a  

p r i n c i p l e  u n d e r s t o o d  b y  d y s t o p i a n  w r i t e r s  l i k e  O r w e l l  a n d  H u x l e y :  " T h e r e  w i l l  

n e v e r  b e  p e a c e  a n d  o r d e r  a n d  d i s c i p l i n e  s o  l o n g  a s  t h e r e  i s  s e x .  W h e n  m a n  h a s  

t h r o w n  i t  a w a y ,  t h e n  h e  w i l l  b e c o m e  f i n a l l y  g o v e r n a b l e "  ( 1 7 3 ) .  S p e n s e r ' s  

L e g e n d  o f  T e m p e r a n c e  d e p i c t s  t h e  m o r a l  t u r p i t u d e  a n d  i n c a p a c i t a t i o n  

w r o u g h t  o n  V e r d a n t  b y  t h e  l e c h e r o u s  c h a r m s  o f  A c r a s i a  ( I I . x i i . 7 9 - 8 2 )  a s  o n e  o f  

m a n y  v a r i a t i o n s  o n  s e x u a l i t y  i n  t h e  p o e m  a s  a  w h o l e .  R a t h e r  t h a n  a b o l i s h i n g  i t  

a l t o g e t h e r ,  a  g o a l  i n c i d e n t a l l y  n e v e r  f u l f i l l e d  i n  t h e  n o v e l ,  A c r a s i a  p e r v e r t s  s e x  

f r o m  i t s  n a t u r a l l y  r e p r o d u c t i v e  f u n c t i o n  i n t o  a n  a r t i f i c i a l  i n s t r u m e n t  o f  

c o n t r o l  —  V e r d a n t ' s  n a m e  r e f l e c t s  h i s  v e g e t a t i v e  s t a t e .  T h e  N . I . C . E .  w a n t s  

" ' g e l d i n g s  a n d  o x e n ' "  r a t h e r  t h a n  " s t a l l i o n s  a n d  b u l l ' "  ( 1 7 3 )  t o w a r d  t h e  s a m e  

e n d — c o n t r o l .  T h e  m o s t  a d v a n c e d  s t a t e  o f  d i s e m b o d i e d  i n t e l l e c t  t h a t  t h e  

N . I . C . E .  m a n a g e s  t o  p r o d u c e  b e f o r e ,  m u c h  l i k e  A c r a s i a ' s  B o w e r  b y  S i r  G u y o n ,  

i t  i s  d i s m a n t l e d  b y  t h e  p a r t y  o f  S t .  A n n e ' s  t h r o u g h  M e r l i n ' s  r e a l  m a g i c ,  i s  t h e  

a r t i f i c i a l l y  v i v i f i e d  h e a d  o f  t h e  w i f e - k i l l i n g  A r a b  r a d i o l o g i s t  A l c a s a n .  A l t h o u g h  

F i l o s t r a t o  c a l l s  i t  " t h e  f i r s t  o f  t h e  N e w  M e n — t h e  f i r s t  t h a t  l i v e s  b e y o n d  a n i m a l  

l i f e "  ( 1 7 7 ) ,  i t  p r o v e s  i n  t h e  e n d  n o t  t o  b e  t h e  i m m o r t a l i z e d  m i n d  o f  t h e  e x e c u t e d  

s c i e n t i s t ,  b u t  r a t h e r  a  d e c e p t i v e  m e d i u m  f o r  a  m a l i g n  e x t r a t e r r e s t r i a l  

i n t e l l i g e n c e .

T h e  c o n t r a s t  i n  v a l u e s  r e p r e s e n t e d  b y  B e l b u r y  a n d  S t .  A n n e ' s  

e x p r e s s e s  i t s e l f  a s  a  b a t t l e  f o r  J a n e ' s  a n d  M a r k ' s  s o u l s ,  a s  w e l l  a s  f o r  E n g l a n d ' s ,  

a g a i n  i n  a  m a n n e r  r e m i n i s c e n t  o f ,  s a y ,  t h e  H o u s e s  o f  P r i d e  a n d  H o l i n e s s  w i t h  

r e g a r d  t o  R e d  C r o s s  K n i g h t ,  w h o  i s  a l s o ,  a s  S t .  G e o r g e ,  E n g l a n d ;  o r  o f  

B u s i r a n e ' s  C a s t l e  a n d  t h e  T e m p l e  o f  V e n u s  w i t h  r e g a r d  n o t  o n l y  t o  A m o r e t  b u t  

t o  W o m a n h o o d  ( a l l e g o r i c a l l y  p e r s o n i f i e d  t h e r e i n )  i t s e l f .  C a m i l l a  D e n n i s t o n  

t e l l s  J a n e  r e g a r d i n g  t h e  c o m p a n y  o f  S t .  A n n e ' s :  " T h i s  h o u s e ,  a l l  o f  u s  h e r e  [ . . . ]  

a r e  a l l  t h a t ' s  l e f t  o f  t h e  L o g r e s : 12 a l l  t h e  r e s t  h a s  b e c o m e  m e r e l y  B r i t a i n "  ( 1 9 5 ) .

12 From Loegr, the Welsh name for England (Dixon-Kennedy 268). In medieval Arthurian 
literature, however, Norris J. Lacy qualifies, "Logres is probably to be identified as 
England, but it is primarily a poetic creation, the sometimes vague locus of adventure 
and romance" (339). This lack of certainty regarding its geography makes it an apt 
counterpart for Spenser's Fairyland—visionary space. Spenser quips that some will 
judge his history a "painted forgery," since "none, that breatheth lining aire, does know, 
/  Where is that happy land of Faery" (II.Proem.1.4, 6-7). Yet, until recently, he reminds
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readers, "Who euer heard of th 'Indian Peru?/ [....] Or fruitfullest Virginia who did euer 
vew? // Yet all these were w hen no m an did them know" (2.6-3.1). Therefore, the reader, 
"Of faery lond yet if he more inquyre /  By certein signes here sett in sondrie place / He 
m ay it fynd" (4.1-3). The "signes" are in  the text (as discussed below) and in  the stars 
(Hamilton 158n4.1-3). As a preliminary condition for finding Fairyland, therefore, the 
reader must admit "his sence to bee too blunt and bace" (4.4) for the purpose.

That Hideous Strength  con tinues to develop  th is them atic  d is tinc tion  betw een  
L ogres an d  Britain, p ara lle ling  th a t be tw een  th e  rea lm  of Faerie an d  h isto rical 
E n g lan d  in  The Faerie Queene. W h a t is h a p p e n in g  to  the  cam pus of B racton 
C ollege in  E dgestow , w hose  b eau ty  o u tsh ines b o th  O xford  an d  C am bridge  
(16), u n d e r  the  o p era tions of th e  N.I.C.E. fo resh ad o w s the  b rav e  n ew  B ritain 
b e in g  im p o sed  b y  B elbury. F rom  b ey o n d  th e  closed cu rta ins of th e  B racton 
Fellow s C om m on R oom  "cam e such  no ises as h a d  nev er b een  h e a rd  in  th a t 
ro o m  b e fo r e - s h o u ts  an d  curses an d  th e  so u n d  of lo rries heav ily  d ru m m in g  
p a s t o r h a rsh ly  chang ing  gear, ra ttlin g  of chains, d ru m m in g  of m echanical 
d rills, c lang ing  of iron , w histles, th u d d in g s , an d  an  all pervasive  v ib ra tion" as 
"scarcely  th irty  y a rd s  aw ay  [...] th e  conversion  of an  ancien t w o o d lan d  in to  an 
in ferno  of m u d  a n d  no ise  an d  steel a n d  concrete w as a lread y  g o in g  on  apace" 
(90). A s p a r t of th e  p lan  to  m ak e  E dgestow  " th e  second  city  in  th e  coun try" 
(85), th e  ancien t v illage of C u re  H ard y , w hose  n am e  bears  th a t of th e  R o u n d  
Table k n ig h t O zan n a  le C u re  H a rd y  [O ld F rench, 'B old  H eart'] , is to  be  flooded  
b y  th e  d iv e rted  R iver W y n d  to  p ro v id e  a reservo ir for th e  n e w  m etropo lis. The 
q u a in t v illage w ith  its "s ix teen th -cen tu ry  alm shouses a n d  N o rm an  church" is 
to  be  rep laced  b y  "a  n e w  m o d e l v illage [...] fou r m iles aw ay" an d  ren am ed  
"Jules H a rd y  or W ither H a rd y "  after one of th e  v isib le N .I.C.E. functionaries 
(85). M ark  is sen t o u t w ith  th e  b lood less C osser to g a th e r d a ta  for a rep o rt 
p re lim in a ry  to  th e  a lread y  d e te rm in ed  d ism an tlin g  of C u re  H a rd y . "If it 's  a 
b eau ty  spo t,"  p red ic ts  C osser, "you  can b e t it 's  in san ita ry "  (85).

T he N .I.C .E .'s designs an d  the occult p o w ers  b eh in d  th em  are  not, 
how ever, lim ited  to E ng land . C am illa  in fo rm s Jane tha t, ju s t before  h is 
d isappearance , a ren o w n ed  In d ian  m ystic  called  th e  S ura h a d  concluded  "a  
g rea t d an g er"  to  th e  p lan e t "w o u ld  ac tua lly  com e to a h ead  in  th is is land" 
(114). T his in telligence an d  th e  responsib ility  for it h av e  been  tu rn e d  over to 
th e  E arth -re tu rn ed  R ansom , w ho  n o w  bears  the n am e  "M r. F isher-K ing" (114). 
L ike the A rth u rian  G rail-keeper w hose  nam e  h e  inherits, R ansom  a n d  h is 
sm all circle a t St. A n n e 's  b ear th e  in te rlocked  destin ies of C h ris tendom , of 
m an k in d , a n d  of E ngland . Dr. Cecil D im ble, a lite ra tu re  d o n  a t E d gestow 's  
N o rth u m b erla n d  C ollege, w ho  w ith  h is w ife jo ins St. A n n e 's  after b e in g  tu rn e d  
o u t of th e ir h o u se  sla ted  for d estruc tion  b y  the  N .I.C.E., m u ses to  C am illa:
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H aven 't you noticed tha t w e are tw o countries? After every A rthur, a 
M ordred; behind every M ilton, a Cromwell: a nation  of poets, a nation  
of shopkeepers; the hom e of Sidney — and  of Cecil Rhodes. Is it any 
w onder they call us hypocrites? But w hat they m istake for hypocrisy is 
really the struggle betw een Logres and  Britain." (369)

D im ble th en  reveals m ore  pa lp ab le  ev idence th a t "T here  h a s  b een  a secret 
L ogres in  the  very  h e a rt of B ritain  all these  years."  T h a t ev idence is "an  
u n b ro k en  succession of P en d rag o n s"  of w h ich  the  "o ld  m an "  to  w hose 
d ea th b ed  R ansom  w as su m m o n ed  to  receive th e  m an tle  "w as th e  seventy- 
e ig h th  from  A rth u r"  (369). In  every  age, D im ble relates, " th ey  [the 
P endragons] a n d  the  little  L ogres w h ich  g a th e red  ro u n d  th em  h ave  b een  the 
fingers w h ich  gave the tin y  shove or the alm ost im percep tib le  pu ll, to  p ro d  
E n g lan d  o u t of th e  d ru n k e n  sleep or to  d ra w  h e r back  from  the  final o u trag e  
in to  w h ich  B ritain  h a d  tem p ted  h e r"  (369).13 L ogres is n o w  d o ing  it again.

N o w h ere  else in  E nglish  lite ra tu re  do  w e find  th e  d u a l concept of a 
h is to rica l an d  an  ideal E ng land  d ev e loped  as w e do  in  S penser 's  Faerie Queene. 
T h o u g h  L ew is w as n o  d o u b t in sp ired  in p a r t by  the d is tinc tion  be tw een  L ogres 
an d  B ritain  in  C harles W illiam s's A rth u rian  poetry , th ere  L ogres does n o t 
m a in ta in  the sim u ltan eo u s con tin u ity  th a t it does in  L ew is 's  d ev e lo p m en t of it 
in  conjunction  w ith  B ritain, o r in  S penser 's  trea tm en t of th e  la n d  of Faerie in  
re la tion  to E ngland . In  h is  Preface to The Region o f the Sum mer Stars, W illiam s 
concludes th e  "a rg u m en t"  to h is  lyric cycle: "L ogres is o v e rth ro w n  an d  
afte rw ard s becom es the h is to rica l Britain, in  w h ich  the m y th  of its o rig in  
rem ains" (118). In  h is  Taliessin through Logres, fo llow ing  A rth u r 's  d ea th  "L ogres 
w as w ith d ra w n  to C arbonek; it becam e B ritain" (106). I t seem s clear, therefore, 
desp ite  the b lin k in g  p ro n o u n  reference in  the second  clause of th is line, th a t in  
W illiam s B ritain  su p ersed es  L o g re s—all th a t " rem ain s"  is " th e  m y th  of its

13 Lewis's "Britain," writes David A. Branson, "represents the fallen, lesser England, of 
which the N.I.C.E. is an example" (20). While Dimble seems in this passage to present 
"England" as a third element over which Logres and Britain contend, he also describes 
"Logres" as "haunting" (369) and residing "in the very heart of Britain" as a kind of 
Platonic ideal, much as he appears to be doing in saying, "When Logres really dominates 
Britain [...] then it will be spring" (370-71). Yet, in  the next breath, Dimble says, "We've 
got Britain dow n but who knows how long we can hold her down?" as though, once 
again, Logres and Britain were contending opposites, presumably, again, w ith England 
in  the middle. Is Dimble (or Lewis?) being inconsistent, or are the two configurations 
intended to provide alternating ontological perspectives on the nation? In Spenser, too, 
Fairyland and historical England at times seem to exist simultaneously on separate 
planes, yet, as discussed below, England becomes Fairyland through the visionary 
empowerment of the reader, proving the latter, again, to be the defining reality at 
England's true center.
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orig in ." H ence, as C harles M oorm an  states, in  W illiam s's w ork , "W e see the 
h o p e  an d  fa ilu re  of L ogres as a w ho le" (101), even  th o u g h  in h is  poetry , a d d s  
M oorm an , " th e  them e takes on  n e w  m ean in g  a n d  n ew  g ra n d e u r from  the 
m ean in g  an d  g ran d e u r in h e ren t in  th e  m y th  itself" (101).

In  h is  L e t t e r  t o  R a l e ig h , on  th e  o ther h an d , Spenser ren d ers  F aery  and  
p re sen t h is to ry  concu rren t on  one level b y  m ak in g  th e  sitting  m o n arch  also 
G loriana, the  Q ueen  of Faeries: "In  th a t F aery  Q ueene [...] I conceiue the  m o s t 
excellent an d  g lo rious perso n  of o u r souera ine  the  Q ueene, an d  h e r  k ingdom e 
in  F aery  land ,"  w here , h e  says, A rth u r "w en t to  seeke h e r fo rth" (716). In  the 
P ro em  to Book I, Spenser in tro d u ces th is action  in to  th e  p o em  b y  ask ing  h is 
m u se  to  o p en  to  h im  the  h is to ry  "O f Faerie  k n ig h ts  an d  fay rest T a n a q u i l l ,14 / 
W h o m  th a t m o s t nob le  B riton  P rince [A rthur] so long  /  S ough t th ro u g h  the 
w o rld "  (2.3-5). In  th e  P roem s to  Books I a n d  II, M ichael M u rrin  specifies, 
"S penser a rgues th a t fa iry land  m irro rs  E ng land" (297). A s h e  in tro d u ces  the 
q u es t of G uyon , a " faery  k n igh t"  (5.7) in  the P roem  to Book II, th e  au th o r tells 
E lizabeth , "In  th is fayre  m irrh o u r"  of h is  p o em  (H am ilton  158n4.6-9), " th o u  
[...] m a ist b eh o ld  th y  face /  A n d  th ine  ow ne rea lm es in  lo n d  of Faery, /  A n d  in  
th is an tiq u e  ym age th y  g rea t auncestry " (4.6-9). H am ilto n  com m ents, "T he 
Q ueen  is in v ited  to  see h e r  face [l. 7] in  B elphoebe in  can to  iii, h e r realmes [l. 8] 
in  'B riton  m o n im en ts ' (x.5-68), a n d  h e r great auncestry [l. 8] in  th e  'A ntiqu itee  
of F aery  lo n d ' (x.70-76)" (158n4.6-9; em p h asis  in  o rig inal). In  S penser 's  poem , 
M u rrin  elaborates, "F airy land  functions as a m irro r on ly  w h en  th e  read e r 
in te rp re ts  the  text" (298), w h ich  is exactly  w h a t th e  p o e t is suggesting  
E lizabeth  (and, by  im plication , th e  read e r) do. In  Book II characters also 
becom e read e rs  as P rince A rth u r an d  Sir G uyon  p e ru se  separa te  chronicles in  
th e  lib ra ry  of A lm a 's  H ouse. T he B r i t o n  m o n i m e n t s  (ix.59) selected  b y  A rth u r 
trace  w h a t p assed  as B ritish h is to ry  d u rin g  the  M id d le  A ges a n d  w ell in to  the 
R enaissance, from  B ru tu s 's  conquest of th e  in su la r g ian ts  to  th e  re ign  of U ther 
P end ragon , w h ere  th e  tex t b reaks off, re fu sin g  to  reveal its royal re ad e r 's  
destiny . G uyon  chooses th e  A n t i q u i t e e  o f  F a e r y  (ix.60), w h ich  traces a 
m y th o lo g ized  h is to ry  of Faerie L and , b eg in n in g  w ith  P ro m e th eu s 's  c reation  of 
th e  first m an , w h o m  "h e  called  E l f e " (x.71.1), to  th e  re ign  of "fa ires t T a n a q u i l l ,"  
also called  " G lo r ia n " (x.76.4, 8), w h o m  w e k n o w  from  Book I as th e  idea lized  
d o u b le t of E lizabeth  as th e  "Q u een e  of Faries" (I.ix.14.9), seen b y  P rince A rth u r 
in  a d ream  a n d  "S ough t th ro u g h  th e  w o rld "  b y  h im  ever since (P roem  2.7).

G loriana, therefore , as an  em b o d im en t of the  id ea l-ye t-p resen t 
E n g lan d  w hich, to  use  L ew is 's  term , "h a u n ts"  th e  h is to rica l Britain, is sough t 
b y  the im ag ina tive ly  'h is to rica l' P rince A rth u r. H is  v ision  of h e r  is th e  g u id in g  
in sp ira tio n  of w h a t w ill p rove  to  be the g lo rious exem plar of h is to rica l B ritish

14 aka Gloriana; cf. II.x.76.4, 8.
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k ingsh ip . H ere, all reg a rd  for ch rono logy  aside  in  a m y th o lo g ized  fram e of 
reference, th e  ideal F a iry land  in fo rm s an d  shapes th e  h is to rica l Britain, ju s t as 
L ew is 's  L ogres h as alw ays done  E ng land , a lth o u g h  in  th e  tim e se tting  of the 
novel B ritain  th rea ten s  to com plete ly  ex p u n g e  th e  form er. T he little  com pany  
of St. A n n e 's  is "all th a t 's  left of th e  L ogres" (195), b u t it h a s  nev er ac tua lly  
d ied  out, an d  th ro u g h  th e  offices of M erlin , an o th e r w h o  h a s  nev er ac tua lly  
d ied , L ogres is ab o u t to  com e back w ith  a vengeance. A ccord ing  to  M urrin , 
Spenser alters " th e  function" of F a iry lan d 's  "po litical fan tasy" for earlier 
w rite rs  like th e  th irteen th -cen tu ry  H uon o f Bordeaux15 poet, w h o  h a s  the K ing  of 
Fairies, O beron , an d  "a  fa iry  a rm y  com e to h e lp  the  F ran k s cap tu re  'B aby lon ' 
(Cairo). Spenser sim ilarly  env isages a w a r w ith  in fidels w h ere  G lo riana  w ill 
h e lp  the B ritish confron t the  Saracens" (297): "A nd B ryton fields w ith  Sarazin  
b lood  b edyde , /  T w ixt th a t g rea t faery  Q ueene a n d  P ay n im  k ing" (I.xi.7.3-4). 
Yet, as M u rrin  rem arks, th e  E ng land  of S penser 's  d ay  " feared  R om an  C atholic 
Spain  m u ch  m ore  th a n  a d is tan t Saracen po w er"  (297). V ery no tab ly , then, 
m u ch  like G lo riana  com es o u t of Faerie  to  a id  th e  B ritish n a tio n  ag a in s t the 
"P ay n im  k ing ," P h ilip  II of S pain  (H am ilton  138n7.2-6), in  That Hideous 
Strength  M erlin  com es o u t of L ogres to  defea t B elbury  (B ritain as Babel),16 
w h ich  is qu ite  lite ra lly  'h e a d e d ' b y  a Saracen!17

T he above-quo ted  lines from  S penser 's  s tan za  7, H am ilto n  argues, 
ind ica te  fu tu re  action, "p re su m ab ly  in  the pro jec ted  second  tw elve  books, 
w h ich  w o u ld  tre a t K ing  A rth u r 's  conquest of R om e" (138n7.2-6; see also 
R ovang, Refashioning, 81-82).18 It is clear from  the  q u o ted  lines th a t w h en  th is 
v ic to ry  over th e  "S arazin" takes place, it w ill be w ith  th e  a id  of " th a t g rea t 
fae ry  Q ueene" (7.3-4). A s I h ave  w ritten  e lsew here, "S penser's  device of

15 Murrin writes, "Spenser would have known the [Old French Huon] cycle through its 
prose version (1454), of which there were many editions and an English translation by 
Lord Berners (1534)" [296].
16 Here we are reminded, as Boenig argues, that Lewis's Merlin is a response to T.H. 
White's "curiously ineffectual, as well as anachronistically modern" Merlin (121; see also 
note 9, above). Lewis, according to Boenig, "preferred a Merlin sculpted accurately 
according to historical knowledge, an agent for good in  its recurring struggle against 
evil" (130). Spenser's Merlin, though not entering the fray as does Lewis's, prophesies 
the trium ph of Britomart's line reflecting the Tudor dynasty through the reign of "a 
royall virgin," no doubt Elizabeth, who will "the great Castle [Philip II, King of Castile] 
smite" (III.iii.48-49). Hence, Lewis's development of a Merlin imposingly engaged in  the 
plot probably owes more to Charles Williams's Arthurian poems, as Boenig argues (122
30), than directly to Spenser.
17 "The Saracen's Head" is Lewis's title for Chapter 9.
18 In the Letter to Raleigh, Spenser proposes that if his first twelve books are "well 
accepted, I m ay be perhaps encoraged, to frame the other part of polliticke vertues in  his 
[Arthur's] person, after that hee came to be king" (715).
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m a k i n g  P r i n c e  A r t h u r  s e e k  G l o r i a n a "  s h o u l d  l e a d  r e a d e r s  t o  " e x p e c t  a  

m a r r i a g e  a t  s o m e  l a t e r  p o i n t  i n  t h e  p o e m "  ( R e f a s h i o n i n g  8 8 - 8 9 ) .  T h i s  u n i o n  

w o u l d  p r o b a b l y  h a v e  o c c u r r e d ,  h a d  S p e n s e r  c o m p l e t e d  h i s  g r a n d  o e u v r e ,  a t  

t h e  j u n c t u r e  b e t w e e n  t h e  f i r s t  a n d  s e c o n d  t w e l v e  b o o k s ,  m a k i n g  t h e  u n i t i n g  o f  

t h e  r e a l m s  o f  F a e r i e  a n d  o f  B r i t a i n  i n t e g r a l  t o  t h e  f i n a l  c o n q u e s t  o v e r  w h a t  w a s  

t o  S p e n s e r  a n d  h i s  E l i z a b e t h a n  a u d i e n c e  t h e  B e l b u r y  o f  t h e i r  d a y ,  w h o s e  

d e s i g n s  h a d  n a r r o w l y  b e e n  a v e r t e d  b y  t h e  1 5 8 8  d e f e a t  o f  t h e  S p a n i s h  A r m a d a .

T h e  p o e m ' s  u n f u l f i l l e d  b u t  a n t i c i p a t e d  u n i o n  o f  P r i n c e  A r t h u r  a n d  

G l o r i a n a ,  t h e r e f o r e ,  s t a n d s  a s  a n o t h e r  h i g h - s t a k e s  l o v e r ' s  q u e s t  o n  w h i c h  h a n g s  

t h e  d e s t i n y  o f  a  n a t i o n .  I n  L e w i s ' s  f i n a l  n o v e l  o f  t h e  t r i l o g y ,  t h e  b a t t l e  b e t w e e n  

L o g r e s  a n d  B r i t a i n  d r a w s  i t s  f r o n t  l i n e  d i r e c t l y  t h r o u g h  J a n e  a n d  M a r k ' s  

m a r r i a g e ,  a n d ,  p r e c i s e l y  p a r a l l e l i n g  T h e  F a e r ie  Q u e e n e  i n  t h i s  r e s p e c t ,  n a t i o n a l ,  

e v e n  h u m a n ,  w e l f a r e  p i v o t s  o n  t h e  s u c c e s s  o f  t h e  r e l a t i o n s h i p  b e t w e e n  a  m a n  

a n d  a  w o m a n .  W e  c a n  n o w  a l s o  d i s c e r n  t h i s  p a t t e r n  a n t i c i p a t e d  i n  t h e  s e a r c h  o f  

P e r e l a n d r a ' s  G r e e n  L a d y  f o r  h e r  k i n g ,  a l l  t h e  w h i l e  W e s t o n  s e e k i n g  t o  w i n  h e r  

o v e r  t o  h i s  p a r t y  a s  R a n s o m  s t r i v e s  t o  d e f l e c t  h i s  a d v e r s a r y ' s  e f f o r t s  a n d  a l l o w  

h e r  t o  f o l l o w  h e r  u n c o r r u p t e d  d e s i r e s .  B y  t h e  s a m e  p o w e r  t h a t  t h e r e  i n s p i r e d  

W e s t o n ,  t h e  a n i m a t e d  S a r a c e n ' s  h e a d  h e r e  r e q u i r e s  t h a t  J a n e  c o m e  t o  B e l b u r y .  

F i l o s t r a t o  e m p h a s i z e s  t o  M a r k :  " S h e  a l s o  m u s t  b e  o n e  o f  u s "  ( 1 7 5 ) .  T h e  N . I . C . E .  

w a n t s  J a n e  n o t  o n l y  i n  o r d e r  t o  s e c u r e  M a r k ' s  u n f l i n c h i n g  a l l e g i a n c e ,  b u t  e v e n  

m o r e ,  a s  G r a c e  I r o n w o o d  w a r n s  d u r i n g  J a n e ' s  f i r s t  v i s i t  t o  S t .  A n n e ' s ,  f o r  h e r  

u n d e v e l o p e d  b u t  e x t r a o r d i n a r y  p s y c h i c  p o w e r s — a n d ,  G r a c e  a d d s ,  t h e y  " w i l l  

c a r e  n o  m o r e  a b o u t  y o u r  l i f e  a n d  h a p p i n e s s  t h a n  a b o u t  t h o s e  o f  a  f l y "  ( 6 7 ) .  T h i s  

l a t t e r  p o i n t  p r o v e s  g r a p h i c a l l y  a c c u r a t e  w h e n  M a r k  l e a r n s  t h a t  t h e  N . I . C . E .  

p o l i c e  h a v e  t o r t u r e d  h i s  w i f e  w i t h  l i g h t e d  c i g a r s  ( 2 1 8 ) .  W i t h  t h i s  k n o w l e d g e ,  

a l b e i t  r e q u i r i n g  t h e  a i d  o f  D r .  D i m b l e ' s  r e a s o n ,  M a r k  f i n a l l y  d e c i d e s  t o  l e a v e  

B e l b u r y  ( 2 2 2 ) .  H o w e v e r ,  t h e  i n a d e q u a c y  o f  M a r k ' s  e d u c a t i o n ,  l e a v i n g  h i m  w i t h  

n o  c h e s t , 19 a n d  t h e  p r e v i o u s  u n c e r t a i n t y  o f  h i s  i n t e n t i o n s ,  l i k e  S c u d a m o u r ' s  t o  

A m o r e t ,  h a v e  l a n d e d  J a n e  i n  t h e  t o r t u r e  c h a m b e r  o f  a  b e a s t l y  s a d i s t  w h o  

r e f l e c t s  n o t  o n l y  t h e  M o r g a n  l e  F a y  o f  A r t h u r i a n  r o m a n c e 20 b u t  a l s o  S p e n s e r ' s

19 The narrator ascribes Mark's weak moral constitution as "a m an of straw" whom "the 
first hint of a real threat to his bodily life had knocked [...] sprawling" to his faulty 
education: "'It must be remembered that in  Mark's m ind hardly one rag of noble 
thought, either Christian or Pagan, had a secure lodging. His education had been neither 
scientific nor classical—merely 'M odern'" (185). Shippey aptly summarizes Mark's 
character as a m an without a chest: "Studdock is glib, shallow, weak, half-educated, 
without inner resources of learning or character" (247).
20 Lewis's name for Fairy Hardcastle seems to reflect Harde Roche (also called by its 
French name, Roche Deure) the castle to which Queen Morgan le Fay (Anglicized variant 
of f ée, French for 'fairy') sends a shield w ith an ill-intended image to her half-brother 
Arthur in Sir Thomas Malory's Morte Darthur (2.554-55, 557), possibly conflated with
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Morgan's unnam ed hard-to-take castle that Arthur "hath repented hym sytthyn a 
thousand tymes" for having given her: for since then, "ever as she myght she made 
warre on kynge Arthure, and all daungerous knyghtes she wytholdyth w ith her for to 
dystroy all thos knyghtes that kynge Arthure lovyth" (2.597) A regular Dark Age 
Belbury, "this castell coude he [Arthur] never gete nother wynne of hir by no maner of 
engyne." Myra Olstead therefore describes Morgan as "the first and strongest threat to 
the Round Table, and the most persistent one because, as Malory frequently reminds us, 
her castles cannot be taken" (132; Rovang, Malory's 157, 165-66n1). Like both Lewis's 
Fairy Hardcastle and Spenser's Busirane, Morgan le Fay also takes delight in torturing 
beautiful women: "And by enchauntemente quene Morgan le Fay and the quene of 
Northe Galys had put her there in that paynes, bycause she was called the fayryst lady of 
that contrey" (2.792), writes Malory of a damsel delivered by Lancelot from an iron
doored chamber in  a tower (cf. Rovang, Malory's 161, 163). Amoret, too, is held within 
Busirane's inner chamber by an "yron dore" (III.xi.54.7) or "yron wicket" (xii.3.3)! As 
Malory describes it, "the doorys of iron unloked and unbolted" at Lancelot's approach 
(2.792), which remarkably resembles Spenser's description of how "That brasen dore 
flew open, and in went / Bold Britomart" to rescue Amoret (xii.29.6-7). Why Spenser here 
calls that same door "brazen," though beyond our focus here, is probably worthy of 
further investigation. But these details represent an intriguing succession of allusions 
from Malory to Spenser to Lewis that also suggest the latter two writers worked 
significantly alike, and that Lewis pays very close attention not only to Spenser's poem, 
but sometimes also to the medieval sources behind it.

Paul R. Rovang

B u s i r a n e .  T h e  l a t t e r  t o r t u r e s  A m o r e t  b y  d r a w i n g  b l o o d  f r o m  h e r  f o r  a  s p e l l  " t o  

m a k e  h e r  h i m  t o  l o u e "  ( I I I . x i i . 3 1 .  2 - 6 ) .  T h e  e r o t i c  p l e a s u r e  t h e  F a i r y  d e r i v e s  

f r o m  t o r t u r i n g  J a n e ,  w h o m  s h e  c a l l s  " r a t h e r  a  p r e t t y  l i t t l e  t h i n g "  ( 1 5 5 ) ,  w i t h  a  

b u r n i n g  c h e r o o t ,  i s  c o m p a r a b l e .  A s  S p e n s e r ' s  n a r r a t o r  a s k s ,  h o w e v e r ,  " w h o  c a n  

l o u e  t h e  w o r k e r  o f  h e r  s m a r t ? "  ( 3 1 . 7 ) .  S o  a r e  t h e  " s t r a u n g e  c h a r a c t e r s  o f  h i s  

[ B u s i r a n e ' s ]  a r t "  ( 2 )  c o m p a r a b l e  t o  t h e  F a i r y ' s  w r i t t e n  s p e l l  t o  b r i n g  J a n e  i n t o  

h e r  p o w e r ,  t h e  o b f u s c a t i n g  h o c u s  p o c u s  o f  " o f f i c i a l  f o r m s  [ . . . ]  a  m a s s  o f  

c o m p a r t m e n t s ,  s o m e  e m p t y ,  s o m e  f u l l  o f  s m a l l  p r i n t ,  s o m e  s c r a w l e d  w i t h  

s i g n a t u r e s  i n  p e n c i l ,  a n d  o n e  b e a r i n g  h e r  o w n  n a m e ;  a l l  m e a n i n g l e s s "  ( 1 5 4 ) .  

N e i t h e r  J a n e  n o r  A m o r e t  s u c c u m b s  t o  h e r  s a d i s t i c  d e s i r e r ,  A m o r e t ' s  r e s c u e  b y  

B r i t o m a r t  o c c u r r i n g  i n  t h e  v e r y  n e x t  s t a n z a .

I n  c o n t r a s t  t o  B r i t o m a r t ,  M a r k ' s  a t t e m p t s  t o  r e s c u e  J a n e ,  l i k e  t h o s e  o f  

S c u d a m o u r  t o  s a v e  A m o r e t ,  p r o v e  i n e f f e c t u a l  b e c a u s e  h e  i s  i n e f f e c t u a l .  W h e n  

h e  f i r s t  l e a r n s  o f  J a n e ' s  t o r t u r e  a n d  e s c a p e  ( f r o m  t h e  F a i r y  h e r s e l f ,  w h o  b l a m e s  

i t  o n  a n  u n - a p p r e h e n d e d  i n t r u d e r ) ,  h e  d e p a r t s ,  a g a i n s t  t h e  F a i r y ' s  o r d e r s ,  f o r  

t h e i r  f l a t  i n  E d g e s t o w  w h e r e  h e  e x p e c t s  t o  f i n d  h i s  w i f e .  J u s t  o u t s i d e  t h e  

p r e c i n c t s  o f  B e l b u r y  h i s  p a t h  i s  b l o c k e d  b y  a n  a p p a r i t i o n  o f  W i t h e r ,  w h o  h a s  

g a i n e d  s o m e  a b i l i t y  t o  p r o j e c t  h i s  i m a g e  a t  w i l l :  " A n d  i n  o n e  m o m e n t  a l l  t h a t  

b r i t t l e  h a r d i h o o d  w a s  g o n e  f r o m  M a r k ' s  m o o d .  H e  t u r n e d  b a c k "  ( 1 8 9 ) .  

W i t h e r ' s  a p p a r i t i o n  t o  M a r k  i s  a s  S c u d a m o u r ' s  w a l l  o f  f l a m e  ( I I I . x i . 2 1 - 2 7 ) :  a
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p s y c h i c  o b s t a c l e .  B o t h  w o u l d - b e  d e l i v e r e r s  a r e  i n c a p a b l e  o f  s a v i n g  t h e i r  

b e l o v e d s  b e c a u s e  t h e y  a r e  w o r l d s  a p a r t  f r o m  t h e m  i n  u n d e r s t a n d i n g . 21 P r i o r  t o  

l e a r n i n g  o f  h e r  t o r t u r e ,  M a r k  i s  f u l l y  p r e p a r e d  t o  b r i n g  J a n e  t o  B e l b u r y  a s  t h e  

H e a d  h a s  c o m m a n d e d ,  s u r m i s i n g ,  " T h e y  w o u l d  k i l l  h i m  i f  h e  a n n o y e d  t h e m ;  

p e r h a p s  e v e n  b e h e a d  h i m "  ( 1 8 5 ) .  M a r k  i s  a t  t h i s  p o i n t  r e a d y  t o  m a k e  J a n e  a  

p a w n  i n  t h e  g a m b i t  f o r  h i s  o w n  s a f e t y .  L a t e r ,  i n  t h e  c u s t o d y  o f  t h e  N . I . C . E .  

p o l i c e  a n d  c o n t e m p l a t i n g  h i s  i m m i n e n t  d e a t h ,  h e  r e a l i z e s  t h a t  h i s  i n t e n t i o n s  

f o r  J a n e  h a d  a l w a y s  b e e n  t h u s  s e l f i s h l y  u t i l i t a r i a n :

H e now  knew, for the first time, w hat he had  secretly m eant to do w ith  
Jane. If all h ad  succeeded, if he h ad  become the sort of m an  he hoped  to 
be, she w as to  have been the great hostess—the secret hostess in  the 
sense tha t only a very esoteric few w ould  know  w ho tha t striking- 
looking w om an w as and w hy it m attered  so enorm ously to  secure her 
good will. (247)

M a r k ' s  i n c a r c e r a t i o n  a n d ,  a s  h e  b e l i e v e s ,  i m p e n d i n g  e x e c u t i o n ,  

m o t i v a t e  a  p r o c e s s  o f  m o r a l  a n d  s p i r i t u a l  a w a k e n i n g  c o m p a r a b l e  t o  t h a t  

r e p r e s e n t e d  i n  n u m e r o u s  S p e n s e r i a n  c h a r a c t e r s .  J a n e  i s  a t  i t s  c o r e ,  a s  b o t h  

a g e n t  a n d  g o a l ,  m u c h  a s  A m o r e t  i s  f o r  S c u d a m o u r :  " S h e  s e e m e d  t o  h i m ,  a s  h e  

n o w  t h o u g h t  o f  h e r ,  t o  h a v e  i n  h e r s e l f  d e e p  w e l l s  a n d  k n e e - d e e p  m e a d o w s  o f  

h a p p i n e s s ,  r i v e r s  o f  f r e s h n e s s ,  e n c h a n t e d  g a r d e n s  o f  l e i s u r e ,  w h i c h  h e  c o u l d  

n o t  e n t e r  b u t  c o u l d  h a v e  s p o i l e d "  ( 2 4 7 ) .  I n  w h a t  a p p e a r s  t o  b e ,  g e n d e r - w i s e ,  a n  

i n v e r s i o n  o f  e v e n t s  i n  S p e n s e r ' s  B o o k  I I I ,  M a r k  u n d e r g o e s  a n  a t t e m p t  a t  

p s y c h o l o g i c a l  r e p r o g r a m m i n g  i n  t h e  N . I . C . E . ' s  " O b j e c t i v e  R o o m "  t h a t  v e r y  

m u c h  r e s e m b l e s  A m o r e t ' s  c o n d i t i o n i n g  i n  t h e  H o u s e  o f  B u s i r a n e .  N o t  o n l y  t h e  

a r t  d i s p l a y e d  i n  " t h i s  l o n g ,  h i g h  c o f f i n  o f  a  r o o m "  ( 2 9 9 ) ,  b u t  i t s  v e r y  s t r u c t u r e ,  

f u r n i s h i n g s ,  a n d  l i g h t i n g  a r e  i n t e n d e d  t o  f o r c e  " t h e  f i r s t  s t e p  t o w a r d s  w h a t  

F r o s t  c a l l e d  o b j e c t i v i t y — t h e  p r o c e s s  w h e r e b y  a l l  s p e c i f i c a l l y  h u m a n  r e a c t i o n s  

w e r e  k i l l e d  i n  a  m a n  s o  t h a t  h e  m i g h t  b e c o m e  f i t  f o r  t h e  f a s t i d i o u s  s o c i e t y  o f  

t h e  M a c r o b e s "  ( 2 9 9 ) ,  t h e  b e n t  e l d i l s  g u i d i n g  B e l b u r y ' s  a g e n d a .  D a i g l e -  

W i l l i a m s o n  o b s e r v e s  t h a t  F r o s t ' s  f i n a l  d e m i s e  i n  t h e  b u r n i n g  O b j e c t i v e  R o o m  

c o n n e c t s  i t  t o  t h e  f l a m e - r i n g e d  c o f f i n s  o c c u p i e d  b y  t h e  H e r e t i c s  i n  D a n t e ' s  s i x t h  

c i r c l e  ( 1 0 6 ;  I n f .  9 . 1 1 8 - 3 2 ) .  U n l i k e  f o r  F r o s t ,  h o w e v e r ,  a s  H i l d e r  p o i n t s  o u t ,  " T h e  

O b j e c t i v e  R o o m ,  t h e  i n t e n d e d  t o m b  f o r  M a r k  a s  a  m o r a l  h u m a n  b e i n g ,  

b e c o m e s  t h e  s i t e  o f  h i s  r e b i r t h "  ( G e n d e r  1 5 3 ) ,  a  f e l i c i t o u s  i r o n y  t h a t  l i k e n s  h i s

21 Britomart, by contrast, "Assayld the flame, the which eftesoones gaue place, / [....] that 
through she passed, as a thonder bolt /  Perceth the yielding ayre" (25.4-7). When 
Scudamour, encouraged by Britomart's success, attempts the same, "cruell Mulciber 
[epithet of Vulcan, Roman god of fire] would not obay / His threatfull pride" (26.5-6). 
His reaction to this failure, in  the next stanza, may be described as a pathetic little hissy 
fit!
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e x p e r i e n c e  t o  t h a t  o f  A m o r e t  m u c h  m o r e  s t r o n g l y  t h a n  t o  t h o s e  o f  D a n t e ' s  

H e r e t i c s  a n d  o f  F r o s t .

T h e  a r t  i n  B u s i r a n e ' s  C a s t l e  i s  c o m p a r a b l y  i n t e n d e d  t o  k i l l  o r  t w i s t  t h e  

h u m a n  c a p a c i t y  f o r  h e a l t h y  e r o t i c  l o v e .  T h e  " h i d d e n  s n a r e s "  o f  t h e  a r r a s  i n  i t s  

o u t e r  r o o m  ( a l r e a d y  d i s c u s s e d  a b o v e )  g i v e  w a y  t o  t a p e s t r i e s  b e a r i n g  t h e m e s  o f  

i l l - f a t e d  l o v e  f r o m  O v i d ,  l e a d i n g  i n t o  a  f u r t h e r  r o o m  w a l l e d  w i t h  g o l d  r e l i e f s  

f e a t u r i n g  " a  t h o u s a n d  m o n s t r o u s  f o r m e s  [ . . . ]  /  S u c h  a s  f a l s e  l o u e  d o t h  o f t  v p o n  

h i m  w e a r e , "  ( I I I . x i . 5 1 . 7 - 8 ) .  A s  B r i t o m a r t  m a k e s  h e r  w a y  i n t o  t h e  i n n e r m o s t  

c h a m b e r  w h e r e  B u s i r a n e  i s  a s s a i l i n g  A m o r e t  w i t h  h i s  e n c h a n t m e n t s ,  s h e  

w i t n e s s e s  t h e  M a s q u e  o f  C u p i d ,  r e p r e s e n t i n g  l o v e ' s  p e r i l s  a n d  s o r r o w s  i n  

t h i r t y  a l l e g o r i c a l  c h a r a c t e r s  ( x i i . 7 - 2 5 ) ,  e n t e r t a i n m e n t s  t o  w h i c h  A m o r e t  h a s  n o  

d o u b t  b e e n  r e l e n t l e s s l y  s u b j e c t e d .  A l l  o f  t h i s  a r t  c o n s t i t u t e s  B u s i r a n e ' s  

p r o g r a m m i n g  t o  w a r p  h e r  u n d e r s t a n d i n g  o f  l o v e  a n d  f i n a l l y  w i n  h e r  t h r o u g h  

h i s  s p e l l s .

T h o u g h  A m o r e t ,  l i k e  M a r k ,  r e s i s t s  t h i s  b a r r a g e  o f  p s y c h o l o g i c a l  

c o n d i t i o n i n g ,  s h e  n e e d s  B r i t o m a r t ' s  i n t e r v e n t i o n  t o  f r e e  h e r ;  M a r k ,  o n  t h e  o t h e r  

h a n d ,  h a s  h i s  o w n  l i b e r a t i n g  e p i p h a n y .  W h e n  B r i t o m a r t  f o r c e s  B u s i r a n e  t o  

r e v e r s e  h i s  m a g i c ,  " t h e  h o u s e  [ . . . ]  q u a k e [ s ] "  a n d  " t h a t  m i g h t i e  c h a i n e ,  w h i c h  

r o u n d  a b o u t  /  H e r  t e n d e r  w a s t e  w a s  w o u n d ,  a d o w n e  g a n  f a l l  /  A n d  t h a t  g r e a t  

b r a s e n  p i l l o u r  b r o k e  i n  p e e c e s  s m a l l "  ( x i i . 3 7 . 1 ,  7 - 9 ) .  H e r  h e a r t  w o u n d  h e a l e d ,  

" p e r f e c t  h o l e ,  p r o s t r a t e  s h e  f e l l  v n t o  t h e  g r o w n d "  ( 3 8 . 9 ) .

A m o r e t ' s  r e l e a s e  t h a t  w i l l  e n a b l e  h e r  t o  e x p e r i e n c e  n o r m a l ,  h e a l t h y  

l o v e  i s  j u s t  a s  r a d i c a l  a  t u r n i n g  p o i n t  a s  M a r k ' s  e x p e r i e n c e  o f  " t h e  ' N o r m a l ' "  i n  

t h e  O b j e c t i v e  R o o m :

t h e  b u i l t  a n d  p a i n t e d  p e r v e r s i t y  o f  t h i s  r o o m  h a d  t h e  e f f e c t  o f  m a k i n g  

h i m  a w a r e ,  a s  h e  h a d  n e v e r  b e e n  a w a r e  b e f o r e ,  o f  t h i s  r o o m ' s  o p p o s i t e .

[ . . . ]  S o m e t h i n g  e l s e  —  s o m e t h i n g  h e  v a g u e l y  c a l l e d  t h e  " N o r m a l "  —  

a p p a r e n t l y  e x i s t e d .  [ . . .]  I t  w a s  a l l  m i x e d  u p  w i t h  J a n e  a n d  f r i e d  e g g s  a n d  

s o a p  a n d  s u n l i g h t  a n d  t h e  r o o k s  c a w i n g  a t  C u r e  H a r d y  a n d  t h e  t h o u g h t  

t h a t ,  s o m e w h e r e  o u t s i d e ,  d a y l i g h t  w a s  g o i n g  o n  a t  t h a t  m o m e n t .  H e  

w a s  n o t  t h i n k i n g  i n  m o r a l  t e r m s  a t  a l l ;  o r  e l s e  ( w h a t  i s  m u c h  t h e  s a m e  

t h i n g )  h e  w a s  h a v i n g  h i s  f i r s t  d e e p l y  m o r a l  e x p e r i e n c e .  H e  w a s  

c h o o s i n g  a  s i d e :  t h e  N o r m a l .  " A l l  t h a t , "  a s  h e  c a l l e d  i t ,  w a s  w h a t  h e  

c h o s e .  ( 2 9 9 )

I n  o t h e r  w o r d s ,  M a r k  i s  g a i n i n g  a  c h e s t ,  a  d e v e l o p m e n t  j u s t  a s  e s s e n t i a l  t o  h i s  

l e a r n i n g  t o  l o v e  J a n e  a s  i s  A m o r e t ' s  r e s c u e  f r o m  t h e  d i s t o r t e d  e r o t i c i s m  o f  

B u s i r a n e ' s  C a s t l e  f o r  h e r  r e l a t i o n s h i p  w i t h  S c u d a m o u r .

J a n e  i s  c o n c u r r e n t l y  u n d e r g o i n g  a  m o r a l  a w a k e n i n g  t h a t  h a s  n o t  s o  

m u c h  M a r k  h i m s e l f  b u t  h e r  r e l a t i o n s h i p  t o  h i m  a s  h e r  h u s b a n d  a t  i t s  c o r e ,  

a g a i n  s t r o n g l y  l i n k i n g  h e r  e x p e r i e n c e  a s  w e l l  t o  A m o r e t ' s .  P e r h a p s  m o s t
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i n t e r e s t i n g ,  h o w e v e r ,  a n d  a  c o u n t e r p a r t  o f  M a r k ' s  i l l u s o r y  c o n d i t i o n i n g  i n  t h e  

O b j e c t i v e  R o o m ,  i s  J a n e ' s  d i s t u r b i n g  v i s i o n  i n  h e r  r o o m  a t  S t .  A n n e ' s ,  w h e r e ,  a s  

s h e  s i t s  c o n t e m p l a t i n g  t h e  p o s s i b i l i t y  o f  M a r k ' s  d e a t h ,  a  g i a n t e s s  i n  a  " f l a m e  

c o l o u r e d  r o b e "  a c c o m p a n i e d  b y  s e v e r a l  d w a r f s  e n t e r s  f r o m  t h e  g a r d e n  g a t e  

( 3 0 4 - 0 5 ) .  A s  t h i s  f e a r s o m e  w o m a n  g o e s  a b o u t  t h e  r o o m  t o u c h i n g  o b j e c t s  w i t h  

h e r  t o r c h ,  t h e y  s p r o u t  v e g e t a t i o n ,  a l l  t h e  w h i l e  t h e  d w a r f s  m a k i n g  a  m e s s  o f  

e v e r y t h i n g ,  b u t  e s p e c i a l l y  t h e  b e d  ( 3 0 5 ) .  W h e n  J a n e  b e g i n s  t o  f a i n t ,  M r s .  

D i m b l e  c a l l s  o u t ,  " W h a t  o n  e a r t h  i s  t h e  m a t t e r ? "  t h u s  b r e a k i n g  t h e  v i s i o n .  

" J a n e  s a t  u p .  T h e  r o o m  w a s  e m p t y ,  b u t  t h e  b e d  h a d  a l l  b e e n  p u l l e d  t o  p ie c e s .  S h e  

h a d  a p p a r e n t l y  b e e n  l y i n g  o n  t h e  f l o o r "  ( 3 0 5 ;  i t a l i c s  a d d e d ) .  T h i s  o c c u r r e n c e  

c a l l s  t o  m i n d  P r i n c e  A r t h u r ' s  d r e a m l i k e  t r y s t  w i t h  t h e  Q u e e n e  o f  F a e r i e s :  " A n d  

s l o m b r i n g  s o f t  [ . . . ]  /  M e  s e e m e d ,  b y  m y  s i d e  a  r o y a l l  M a y d  /  H e r  d a i n t i e  l i m b e s  

f u l l  s o f t l y  d o w n  d i d  l a y "  ( I . i x . 1 3 . 6 - 8 ) .  R e c o u n t i n g  h i s  e x p e r i e n c e  t o  U n a ,  h e  s t i l l  

q u e s t i o n s  " W h e t h e r  d r e a m e s  d e l u d e ,  o r  t r u e  i t  w e r e "  ( 1 4 . 5 ) ,  y e t  r e c a l l s  t h e  

t a n g i b l e  e v i d e n c e  t h a t  h a s  s e t  h i m  o n  a  q u e s t  o f  n o w  n i n e  m o n t h s  t o  f i n d  

G l o r i a n a :  t h e  " p r e s s e d  g r a s  w h e r e  s h e  h a d  l y e n "  ( 1 5 . 2 ) ,  w h i c h  l i k e  t h e  

d i s h e v e l e d  b e d ,  t r a n s g r e s s e s  n o r m a t i v e  b o u n d s  b e t w e e n  v i s i o n a r y  a n d  

c o n s c i o u s  e x p e r i e n c e .

R a n s o m  c o n c l u d e s  t h a t  J a n e  h a s  b e e n  v i s i t e d  b y  t h e  " t e r r e s t r i a l  [ . . . ]  

V e n u s — P e r e l a n d r a ' s  w r a i t h "  ( 3 1 7 ) .  R e g a r d i n g  t h e  d w a r f s ,  R a n s o m  i n t e r p r e t s :  

" Y o u  a r e  o f f e n d e d  b y  t h e  m a s c u l i n e  i t s e l f :  t h e  l o u d ,  i r r u p t i v e ,  p o s s e s s i v e  

t h i n g — t h e  g o l d  l i o n ,  t h e  b e a r d e d  b u l l — w h i c h  b r e a k s  t h r o u g h  h e d g e s  a n d  

s c a t t e r s  t h e  l i t t l e  k i n g d o m  o f  y o u r  p r i m n e s s  a s  t h e  d w a r f s  s c a t t e r e d  t h e  

c a r e f u l l y  m a d e  b e d "  ( 3 1 5 - 1 6 ) .  B y  v i r t u e  o f  t h i s  v i s i o n ,  J a n e ' s  s e l f - p r e s e r v a t i o n ,  

r e f l e c t i v e  o f  A m o r e t ' s  b u t  d r i v e n  a s  m u c h  b y  i d e o l o g y  a s  b y  f e a r ,  h a s  b e g u n  t o  

b r e a k  d o w n :

N o w  t h e  s u s p i c i o n  d a w n e d  u p o n  h e r  t h a t  t h e r e  m i g h t  b e  d i f f e r e n c e s  

a n d  c o n t r a s t s  a l l  t h e  w a y  u p ,  r i c h e r ,  s h a r p e r ,  e v e n  f i e r c e r ,  a t  e v e r y  r u n g  

o f  t h e  a s c e n t .  H o w  i f  t h i s  i n v a s i o n  o f  h e r  o w n  b e i n g  i n  m a r r i a g e  f r o m  

w h i c h  s h e  h a d  r e c o i l e d ,  o f t e n  i n  t h e  v e r y  t e e t h  o f  i n s t i n c t ,  w e r e  n o t ,  a s  

s h e  h a d  s u p p o s e d ,  m e r e l y  a  r e l i c  o f  a n i m a l  l i f e  o r  p a t r i a r c h a l  b a r b a r i s m ,  

b u t  r a t h e r  t h e  l o w e s t ,  t h e  f i r s t ,  a n d  t h e  e a s i e s t  f o r m  o f  s o m e  s h o c k i n g  

c o n t a c t  w i t h  r e a l i t y  w h i c h  w o u l d  h a v e  t o  b e  r e p e a t e d — b u t  i n  e v e r  

l a r g e r  a n d  m o r e  d i s t u r b i n g  m o d e s  —  o n  t h e  h i g h e s t  l e v e l s  o f  a l l ?  ( 3 1 5 )

J a n e ' s  e p i p h a n y  h e r e  i s  t h e  v e r y  e s s e n c e  o f  D o n n e ' s  p o e t r y  o n  w h i c h  s h e  h a s  

b e e n  t r y i n g  t o  w r i t e  h e r  d i s s e r t a t i o n .  I t  i s  n o  w o n d e r  t h a t  t h e  b e g i n n i n g  o f  t h e  

n o v e l  f i n d s  h e r  s t a l l e d  a n d  u n i n s p i r e d  i n  t h a t  t a s k .  M a r k ' s  e p i p h a n y  o c c u r s  i n  

t h e  p e r v e r s e  a n t i - v i s i o n a r y  s e t t i n g  o f  t h e  O b j e c t i v e  R o o m .  B u t  J a n e ' s  v i s i o n a r y  

e x p e r i e n c e ,  s t r i k i n g l y  r e f l e c t i v e  o f  P r i n c e  A r t h u r ' s ,  h a s  n o w  b r o u g h t  h e r  t o  " t h e  

l o w e s t ,  f i r s t ,  a n d  t h e  e a s i e s t "  r u n g  o f  t h e  l a d d e r  o f  c o s m i c  l o v e ,  w h i c h  S t .
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A n n e 's  th riv es on  an d  B elbury  h a s  rejected, re su ltin g  in  the la tte r 's  fa ilu re  and  
dem ise. C andice F red rick  an d  Sam  M cB ride com m ent th a t Jane " s tan d s  in 
be tw een  these  tw o  ex trem es, an d  she m u s t choose one d irec tion  o r th e  other: 
M o ther D im ble or F a iry  H ard castle "  (145). A lth o u g h  Jane certa in ly  chooses in  
th e  "d irec tion" of M o ther D im ble, she w ill n o  m ore  becom e a 'n e w  D im ble ' 
th a n  w ill A m oret, for exam ple, becom e a 'n e w  B ritom art.' In  b o th  L ew is an d  
Spenser, h u m a n  freedom  an d  responsib ility  en ta il gen u in e ly  in d iv id u a l 
d ev e lo p m en t o u t of rea l m o ra l choices for good  or evil, for love or selfish ego.

Fo llow ing  a ro u t of th e  N .I.C.E. a n d  its o p era tions a t Belbury, w ith  
th e  descen t of P e re lan d ra  (Venus), cosm ic love overw helm s St. A nne 's . The 
an im als th a t h av e  fo u n d  refuge  in  this te rrestria l ark, m a n y  rescued  or escaped  
from  N.I.C.E. laboratories, take  a  su d d e n  in te rest in  the ir g en d e r opposites, 
an d  Ivy  M aggs, Jane 's  fo rm er h ousekeeper, has h e r  T om  back  o u t of a  N.I.C.E. 
correctional facility. R ansom  in fo rm s Jane: "Y our h u sb a n d  is w aitin g  for you  in  
th e  Lodge. I t w as y o u r o w n  m arriag e  cham ber th a t you  p re p a re d "  (379). H e 
h a lf  p rophesies, h a lf  com m ands, "You w ill h av e  n o  m o re  d ream s. H ave  
ch ild ren  in s tead "  (380).

A lthough  h e  cites no  specific a llusions to Spenser, S anford  Schw artz  
recognizes the  coup le 's  final reu n io n  as reflecting  those  of " th e  various k in  an d  
lovers of S penserian  a n d  S hakespearean  rom ance w ho  h ave  been  sep a ra ted  by  
m alevolence, chance, o r th e ir o w n  folly" (137). W hile b o th  Jane  an d  M ark  have  
a rriv ed  a t th e  p o in t of re-co n su m m atio n  of th e ir un ion , w h ich  h a d  before 
h a rd ly  been  a  m arriag e , th e ir final app ro ach  exhibits a  h esitancy  resem b ling  
th a t of S cudam our in  h is final recep tion  of A m oret. St. A n n e 's  h as becom e the 
Tem ple of V enus from  C an to  x of S penser 's  Book IV. A s S cudam our 
app roaches to  seize h is p rize , h e  recoun ts how , u p o n  th e  s ig h t of A m oret 
en sh rin ed  in  th a t sanctuary , "m y  h a r t  gan  throb , /  A n d  w ad e  in  doub t, w h a t 
b es t w ere  to  be donne: /  For sacrilege m e seem 'd  the  C hurch  to  rob, /  A n d  folly 
seem 'd  to  leaue  th e  th in g  v n d o n n e"  (x.53.1-4). W hen  h e  v en tu res  to  take  her 
" lilly  h a n d "  (53.9), "Womanhood," in  w hose  lap  A m ore t is sea ted  (52.3), "d id  
b lam e" h im ,

A nd sharpe rebuke, for being ouer bold;
Saying it w as to K night vnseem ely shame,
Vpon a recluse V irgin to lay hold,
That vnto Venus seruices w as sold. (54.1-5).

E ven after u p o n  h is sho w in g  W o m an h o o d  h is  qualify ing  sh ield  she a llow s h im  
to continue, S cu d am o u r relates: "eu e rm o re  v p o n  th e  G o d d esse  [V enus's] face /  
M ine  eye w as fixt, for feare of h e r  offence" (56.1-2).
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A s M ark  ap p roaches St. A nne 's , w h ere  h e  k n o w s Jane to  be, m a n y  of 
h is  ap p reh en s io n s ab o u t h e r  are  re trospective  b u t call u p  th e  very  m isg iv ing  
th a t S cudam our feels ab o u t th e  "sacrilege" of ro bb ing  V enus's  "C hurch"  (53.3):

Inch by inch, all the lout and clow n and  clod-hopper in  h im  was 
revealed to  his ow n reluctant inspection; the coarse, m ale boor w ith  
horny  hands and  hobnailed shoes and beefsteak jaw, no t rushing in — 
for tha t can be carried off—bu t blundering, sauntering, stum ping in 
w here great lovers, knights and poets w ou ld  have feared to tread. A n 
im age of Jane's skin, so smooth, so w hite (or so he now  im agined it) that 
a child 's kiss m ight m ake a m ark on it, floated before him. H ow  h ad  he 
dared? H er driven  snow, her m usic, her sacrosanctity, the very style of 
all her m ovem ents . . . how  h ad  he dared? A nd dared  too w ith  no sense 
of daring, nonchalantly, in  careless stupidity! (380-81)

T he difference for M ark  is h is  su d d e n  p re sen t aw areness of these  incongru ities, 
res ig n in g  h im  to "re lease  her. She w o u ld  be  g lad  to  be rid  of h im . R igh tly  
g lad "  (381). T his re s igna tion  itself, though , show s the  m ag n itu d e  of M ark 's  
transfo rm ation : "For h e  loved  h e r  now . B ut it w as all spoiled: too la te  to  m en d  
m atte rs"  (381). V enus, how ever, is of a d ifferen t m ind . M ark  "looked  u p  an d  
perceived  a g rea t la d y  s tan d in g  b y  a do o rw ay " of Jan e 's  room . It is th e  flam e- 
w ra p p e d  g ian tess of Jan e 's  earlie r vision, th is  tim e " p a r t nak ed ,"  beckon ing  
h im  e n te r—"H e d id  n o t d a re  d isobey" (382). S penser 's  V enus sim ilarly  p ro d s  
Scudam our, w ho  cau tiously  reg a rd in g  h e r face "for feare of h e r  offence," she 
" laugh [s]"  at, th u s  "em bo ldn [ing ]"  h im  to p roceed  (56.2-5). M ark  en te rs  to  find  
"sw ee t sm ells a n d  b rig h t fires, w ith  food an d  w ine  an d  a  rich  b ed "  (382), b u t 
n o  Ja n e —yet.

A s Jane ap p roaches th is n ew  tem p le  of V enus, she h as h e r  ow n  
app rehensions, b u t th ey  are  ab o u t M ark , n o t herself: "H o w  if M ark  d id  n o t 
w a n t h e r —n o t ton igh t, n o r in  th a t w ay, n o r an y  tim e, n o r in  an y  w ay?" (382). 
T hese are  n o t th e  se lf-p reserv ing  th o u g h ts  of th e  Jane from  the  beg in n in g  of 
th e  novel. She is free to  g ive h erse lf to  M ark , as is A m ore t to  S cudam our u p o n  
h e r  libera tion  from  th e  H o u se  of B usirane. S penser 's  1590 ed ition  en d s  Book III 
w ith  th e  lovers " in  long  em bracem en t"  (xii.45.9) resem bling  " th a t faire 
Hermaphrodite" (46.2):

H er body, late the prison  of sad paine,
N ow  the sweet lodge of loue and deare delight:
But she faire Lady ouercom m en quight 
Of huge affection, d id  in  pleasure melt,
A nd in  sweete rauishm ent po u rd  ou t her spright

(45.3-7; 1590 ed.)
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W hile  Spenser a lters th is  e n d in g  in  h is 1596 ed ition  in  o rd e r to  ex p an d  the 
p a ir 's  sto ry  in to  Book IV,22 the  1590 Faerie Queene en d s leav ing  th e  re s t to  o u r 
im ag in a tio n  as " those  louers w ith  sw eet coun teruay le , /  Each o th er of loues 
b itte r fru it despo ile"  (47.1-2). L ew is sim ilarly  en d s  h is  en tire  Space T rilogy  by  
d iscre te ly  p u llin g  th e  cu rta in  on  the  reconciled  lovers. T he s igh t of M ark 's  
clo thes carelessly  d ra p e d  over th e  sill of the  b ed ro o m  w in d o w  reso lves all of 
Jan e 's  la s t-m inu te  doubts: "O bv iously  it w as h ig h  tim e  she w en t in" (382).

H ence, an  epic of cosm ic conflict ran g in g  th e  solar system  en d s w ith  
th e  reu n itin g  of lovers. For Lew is, as w ell as for Spenser, th is  la tte r is th e  goal, 
b u t it is also th e  w a y —or even  the  W ay, th e  Tao, of w h ich  L ew is w rites  in  The 
Abolition o f M an  (28). A s w e h ave  no ted , th e  battle  be tw een  L ogres an d  B ritain 
m an ifests  itself in  th e  conflict be tw een  St. A n n e 's  a n d  B elbury, d raw in g  its 
stra teg ic  fron t line d irec tly  th ro u g h  Jane an d  M ark 's  m arriage . In  th is 
configu ra tion  L ew is 's  final novel p rec ise ly  para lle ls  The Faerie Queene in  th a t 
na tional, even  h u m an , w elfare  p ivo ts  on  th e  success of a re la tionsh ip  betw een  
a m a n  a n d  a w om an . In  th e  o ld  m o d e l of w h ich  L ew is w rites  in  The Discarded 
Image, reach ing  from  top  to  bo ttom , encom passing  all c reatures, th e  cosm ic 
h a rm o n y  d ep en d s  on  a con tinua l reba lanc ing  of all its elem ents. The 
m o tiv a tin g  p rincip le , from  A risto tle  on, is love (113-15), m ak in g  tru e  lovers 
b o th  its objects an d  its agen ts.23 In  th is m odel, w h ich  Spenser fo llow s an d  
L ew is offers as a m yth ic  im age req u ired  b y  the  p re sen t age, love n o t on ly  
resto res in d iv id u a ls , b u t it ru n s  th e  un iverse , an d  every  tru e  lover is hence, 
p e rh a p s  even  un w ittin g ly , a red em p tiv e  agent.

22 Lewis predicts, however, "no doubt in  the complete Faerie Queene the original passage" 
from the end of the 1590 Book III "would have been used somewhere else" (Spenser's 36).
23 "The Garden of Adonis," writes Lewis, "represents neither a virtue nor a vice nor any 
state of mind, but a cosmic operation. Yet it is one that concerns us all directly: from that 
garden we have ah come. To it, moreover, we have all returned. For in  our own erotic 
experience we participate in  that cosmic operation" (Spenser's 51-52). He says elsewhere 
of the Tao, "It is the Way in  which the universe goes on, the Way in which things 
everlastingly emerge [...]. It is also the Way which every m an should tread in  imitation 
of that cosmic and  supercosmic progression, conforming all activities to that great 
exemplar" (Abolition 28).
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