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R e v i e w s

A  S w o r d  b e t w e e n  t h e  S e x e s ?: C .S . L e w is  a n d  t h e  G e n d e r  D e b a t e s .
M a r y  S te w a r t  V a n  L e e u w e n .  G r a n d  R a p id s ,  M ic h ig a n :  B ra z o s P r e s s  (a  d iv is io n  o f  

B a k e r  P u b l i s h i n g  G r o u p ) ,  2 0 10 . 2 6 4  p p .  $ 2 2 .0 0 . IS B N  9 7 8 -1 -5 8 7 4 3 -2 0 8 -8 .

T h i s  r e v i e w e r  f i r s t  m e t  s o m e  o f  M a r y  S t e w a r t  V a n  L e e u w e n ' s  

a r g u m e n t s  o n  C . S. L e w is  a n d  g e n d e r  in  a  c o l lo q u iu m  i s s u e  o f  Christian  
Scholar's R eview  (36 :4  [S u m m e r  200 7 ]), w h e r e  s h e  w a s  o n e  o f  t h e  tw o  m a in  

e s s a y is t s .  S h e  c ite s  h e r  e s s a y  in  a  f o o tn o te  (1 4  n 1 ) , b u t  t h e  o t h e r  m a in  e s s a y i s t — in  

f a v o r  o f  g e n d e r  h i e r a r c h y — a n d  th e  f o u r  r e s p o n d e n t s  a r e  fo r g o t te n .  I n s t e a d  o f  r e ­

f i g h t in g  t h a t  b a t t l e ,  s h e  h a s  d e v e lo p e d  h e r  a r g u m e n t s  f a r  m o r e  f u l ly ,  p a r t i c u l a r ly  

o n  th e  s u b je c t  o f  L e w is  a n d  th e  s o c ia l  s c ie n c e s , w h ic h  w a s  m u c h  m o r e  b r ie f ly  

t o u c h e d  o n  in  t h e  s e v e n te e n - p a g e  e s s a y .  I n d e e d ,  s h e  is  r e a l ly  a r g u in g  th r e e  m a i n  

t o p ic s  in  t h i s  b o o k :  L e w is 's  a t t i tu d e s  o n  g e n d e r ,  L e w is  a n d  th e  s o c ia l  s c ie n c e s , 

a n d  L e w is 's  th e o lo g ic a l  d i s to r t io n s .  T h e  l a s t  o n e  is  t h e  s u r p r i s e .  T h is  r e v ie w  w il l  

b e c o m e  p r e t t y  m u c h  a  s t e p - b y - s t e p  s u r v e y  o f  t h e  b o o k ,  b e c a u s e  i t  is  a  s o l id ly  

a r g u e d  w o r k .

T h e  b o o k  h a s  t e n  c h a p te r s .  T h e  f i r s t  b e g in s  w i t h  s o m e  p a r a l l e l s  b e tw e e n  

V a n  L e e u w e n 's  S c o t s - C a n a d ia n  u p b r i n g i n g  a n d  L e w is 's  P r o t e s t a n t  U ls te r  o n e , 

b u t  s h e  t u r n s  to  a  p e r s o n a l  a c c o u n t  o f  h e r  r e s p o n s e s  to  L e w is 's  w r i t in g s  a s  a n  

u n d e r g r a d u a te :  a p p r e c ia t io n  o f  h i s  c le a r  d i s c u s s io n s  o f  E r o s  (b o th  h o m o s e x u a l  

a n d  h e te r o s e x u a l )  in  Surprised by Joy  a n d  The Four Loves, r e s p e c t iv e ly ;  

a p p r e c ia t io n  fo r  h i s  lo g ic a l  d e f la t i o n  o f  lo g ic a l  p o s i t iv i s m  ( w h ic h  p o s i t iv i s m  s h e  

w a s  b e in g  t a u g h t  a s  a  s tu d e n t ) ;  a n d  a n  e x t r e m e  n o n - a p p r e c ia t io n  o f  L e w is 's  

" e s s e n t ia l i s t  a n d  h i e r a r c h i c a l "  v i e w  o f  t h e  t w o  s e x e s —h e  " w a s  a  m a jo r  s tu m b l in g  

b lo c k  to  [h e r]  a c c e p ta n c e  o f  C h r i s t i a n i ty "  (28). E s s e n t ia l i s t  b e c a u s e  L e w is  s e ts  u p  

th e  g e n d e r  ro le s  a s  b u i l t  in to  t h e  u n i v e r s e — w i t h  G o d  a s  t h e  M a le  a t  to p  o f  th e  

u n i v e r s a l  h ie r a r c h y .

A f te r  t h i s  p e r s o n a l  o p e n in g ,  t h e  n e x t  f o u r  c h a p te r s  a r e  d i f f e r e n t ly  

f o c u s e d ,  b u t  t h e y  a l l  d e a l  w i t h  L e w is  a n d  g e n d e r .  C h a p te r  T w o  s u m m a r i z e s  th e  

V ic to r ia n  a n d  E d w a r d i a n  v ie w s  o f  w o m e n  a n d  t h e n  t u r n s  to  a  s u r v e y  o f  L e w is 's  

v ie w s .  V a n  L e e u w e n  s t a r t s  w i t h  J a n e  S tu d d o c k  in  That H ideous S treng th  a n d  

T in id r i l  in  Perelandra ; s h e  c o n s id e r s  " P r ie s te s s e s  in  t h e  C h u r c h ? "  a n d  

" M e m b e r s h ip . "  S u c h  m a t t e r s  a r e  a s  b a s ic  a s  R a n s o m 's  d i s c u s s io n  w i t h  J a n e  

S tu d d o c k  a b o u t  g e n d e r :  e v e n  if  s h e  a v o id e d  th e  m a s c u l i n e  a t  t h e  e a r t h ly  le v e l,
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she w o u ld  find  a g rea te r M ascu lin ity  a t a h ig h e r level. V an  L eeuw en  sees the 
w o m en  in  That Hideous S trength—leav ing  aside such  a figu re  as Fairy  
H a rd c a s tle —as e ither d u tifu l w ives or u n m a rrie d  p ro fessionals; Jane is try in g  to 
be  bo th , a n d  she is to ld  to  be  a du tifu l w ife. B ut the  au th o r fin d s a sh ift in  L ew is 's  
a ttitu d es  th a t s ta rts  a t the  tim e of th e  C hronicles of N a rn ia  a n d  carries in to  Till 
We Have Faces. She po in ts  to  a change in  th e  essen tia lis t a ttitu d e  in  The Four Loves 
an d  the om ission  of g en d e r h ie ra rch y  in  The Discarded Image. She finds com plete 
reversa ls of ea rlie r a ttitu d es  in  A  Grief Observed. T his rev iew er w ishes she  h a d  
considered  tw o  of L ew is 's  sho rt sto ries from  h is  last years, "M in is te ring  A ngels" 
an d  "T he S h oddy  L ands,"  before  she reached  h e r  conclusion  ab o u t L ew is 's  
c h a n g e —no  d o u b t th e  change w as true, b u t it does n o t seem  to be  com plete.

O n e  d ig ression  in  th is second  chap te r is on  M ark  S tuddock . It is n o t on 
g ender, b u t ra th e r it p rep a re s  for th e  la tte r p a r t  of th e  book  ab o u t L ew is an d  the 
social sciences. S tuddock  is a sociologist: "H e  w as [...] a glib  exam inee  in  subjects 
th a t req u ire  n o  exact kn o w led g e"  (q td . 44). Since V an  L eeuw en  is an  academ ic 
psycholog ist, L ew is 's  a ttitu d es ab o u t th e  social sciences (and  ab o u t F reu d  an d  
Jung) are in vo lv ing  for h e r —an d  p ro d u ce  a va luab le  discussion.

C h ap te r T hree is concerned  w ith  L ew is 's  sources for h is  beliefs abou t 
g ender, b o th  B iblical a n d  (for h ierarchy) A risto telian , an d  th e ir resu lts . O ne 
section  is on  L ew is 's  v iew  of re v e la tio n —p rog ressive  th ro u g h  a p rim itive  feeling  
of th e  n u m in o u s , a f in d in g  of th e  Tao, a com bination  of th e  tw o  in  Judaism , the 
appea ran ce  of C hrist, th e  sp read  of th e  faith . H e r m ain  p o in t is th a t L ew is 
accep ted  a p a rtia l in sp ira tio n  of p ag an  w riters; she w rites  of h e r

adherence to a theological trad ition  tha t takes issue w ith  Lewis's view, 
m ore Platonic than  biblical, tha t the activities and things of this life are at 
m ost shadow s or siren calls m eant to  beckon u s tow ard  the m ore "solid" 
and  eternal realities of heaven. (69)

V an  L eeuw en  is a C alv in ist in  its R eform ational trad ition . A ccord ing  to  the 
b o o k 's  index, P la to  is m en tio n ed  (m ain ly  in  th is w ay, as a b a d  influence) e leven 
tim es. V an  L eeuw en  catches L ew is in  one flat Biblical e rro r in  "P riestesses in  the 
C hurch?" w h en  h e  says th a t M ary  th e  m o th e r of Jesus w as  n o t a t Pentecost. She 
also traces the  (heretical) su b o rd in a tio n ism  th a t L ew is as a y o u n g  C hris tian  
fo u n d  in  th e  T rin ity —heretical b ecause  it is clearly  d en ied  b y  tw o  of th e  C reeds 
th a t L ew is accepted . H o w e v e r—she p o in ts  o u t—n e a r the  en d  of h is life, in  The 
Discarded Image, h e  d en ied  th a t G od  th e  Son w as su b o rd in a te  to  G od  th e  Father. 
E ven  in  h is  ea rly  C h ris tian  life, in  a t least som e of h is  letters, L ew is a rg u ed  m ore  
for a h ie ra rch y  of g en d e r w ith in  th e  chu rch  a n d  th e  m arriag e  th a n  w ith in  o ther 
spheres  (the passage  ab o u t th e  h u sb a n d  d ea ling  w ith  conflicts w ith  n e ighbo rs  in 
Mere Christianity  is an  exam ple in  m arriage). (This th ird  chap te r is also in te rested
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in  som e la te r w rite rs  a rg u in g  b o th  essen tia lism  an d  h ie ra rch y  as g en d er 
differences, w ith  the ir citations of Lewis.)

T he fo u rth  chap te r con tinues th is concern  w ith  so u rce s—in  th e  genera l 
in fluence  of th e  E d w ard ian  A ge. B ut th e  m a in  top ic  of th e  chap te r is a con trast of 
D o ro th y  L. Sayers an d  L ew is—som e para lle ls  in  th e ir E d w ard ian  backg rounds , 
b u t d ifferences in  th e ir a ttitu d es  to w ard  gender, Sayers in s isting  th a t w o m en  are 
s im p ly  h u m a n  beings, n e ith e r b e tte r n o r w orse  th a n  m en.

If V an  L eeuw en  h a d  accep ted  G eorge Sayer's th ree  sta tem en ts  of the 
affair be tw een  L ew is an d  Janie M oore, she w o u ld  h av e  h a d  an o th e r balance 
be tw een  Sayers a n d  Lew is, since she d iscusses S ayers 's  ou t-o f-w ed lock  son. 
Som e deta ils in  th e  chap te r con ta in  erro rs: A rth u r  G reeves d id  n o t d estroy  all of 
L ew is 's  le tte rs th a t refer to  sexual m a tte rs  (100)—h e  b lacked  o u t the  passages 
(p e rh ap s  tw o  m o n th s  of L ew is 's  le tte rs seem  to be ac tua lly  m issing). L ew is d id  
n o t—if th is rev iew er rem em bers co rrec tly —ever take  p a r t  in  am a teu r theatrica ls 
(91). Sayers d id  n o t d irec t th e  p ro d u c tio n s  of h e r  tw o  p lay s  a t C an te rb u ry  
C a th ed ra l (89). B ut these are  triv ia lities a n d  do n o t affect th e  overall va lue  of the 
chap ter.

T his com parison  of L ew is a n d  a w o m an  is fine as far as it goes (Sayers 
says som e deligh tfu l th ings), b u t a com parison  of L ew is a n d  one of h is  m ale  
fr iends on  g en d e r m ig h t h av e  b een  va luab le  also. D om  Bede G riffiths ap p ears  
th ree  tim es in  th e  in d e x — h e  w as th e  R om an  C atholic  w h o m  L ew is h a d  v e t som e 
of th e  theo log ical s ta tem en ts  in  Mere C hristianity—b u t one w o u ld  n o t k n o w  from  
V an L eeu w en 's  com m ents th a t h e  w as n o t a ex trem ely  conservative  C atholic. 
Bede G riffiths w rites  in  h is  Return to the Centre (1976), "T he w ho le  creation  com es 
fo rth  e te rn a lly  in  th e  W o rd  from  the abyss of B eing w hich  is bo th  F a th er and  
M o ther"  (Ch. 3). It does n o t so u n d  like so m eth in g  L ew is w o u ld  h av e  w ritten . 
G riffiths ' d escrip tion  of th e  T rin ity  is n o  d o u b t o rthodox , b u t it is h a rd ly  
trad itional: "A ll is one In fin ite  Being, K now ledge an d  Bliss, b e in g  in  p u re  
consciousness of u n e n d in g  bliss" (Ch. 5). L ess o rthodox  is an o th e r passage , "M ay 
w e n o t say  th a t th e  H o ly  S pirit is fem in ine? It is th e  e te rn a l W isdom , w h ich  in 
H eb rew , G reek  an d  L atin  is a lw ays fem inine, th e  d iv ine  S oph ia" (Ch. 8). Of 
course, h e  sta tes it as a question , n o t a doctrine. Still, one does n o t h e a r L ew is 
here . (H is w ho le  book  is an  a ttem p t to  reach  the  basic cen ter of C hris tian ity , 
B uddh ism , a n d  H indu ism .)

V an  L eeu w en 's  fifth  chap te r d iscusses L ew is 's  dealings w ith  specific 
w o m en  (in ad d itio n  to Sayers), f in d in g  h im  b e tte r th a n  h is ea rly  theories. The 
m a in  w om en  d iscussed  are  M ary  Shelley N y lan , Stella A dw inckle , Sister 
P enelope  L aw son, R u th  P itter, a n d  E lizabeth  A nscom be. T he first, th ird , an d  
fo u rth  d iscussions are  basically  b ased  on  L ew is 's  letters. V an  L eeuw en  h a s  an 
excellent d iscussion  of th e  d eba te  b e tw een  L ew is a n d  A nscom be over th ree  
aspects of one of h is  chap te rs  in  Miracles. T he au th o r h a s  th e  c learest sum m ary ,
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th a t th is  rev iew er rem em bers, of th e  p o in ts  of d isag reem en t a n d  L ew is 's  rev ision  
correcting  th em  (in so far as L ew is ag reed  w ith  A nscom be 's critiques). F u rther, at 
one p o in t V an  L eeuw en  d isag rees w ith  one of L ew is 's  rem ain in g  e ither/o r 
a rg u m en ts  (136). L ew is 's  dualistic  v iew s h ere  are called  by  V an  L eeuw en  
"C artesian ,"  be in g  characterized  b y  D escartes ' m in d -b o d y  dualism .

T his d iscussion  of A nscom be p ro v id es th e  tran sitio n  to  th e  fo llow ing  
chap te rs, w h ich  deal w ith  L ew is an d  th e  social sciences. V an  L eeuw en  sum s u p  
an  aspect of L ew is 's  th o u g h t still fo u n d  in  th e  rev ised  version  of h is  chap te r of 
Miracles: "T he physica l aspects of h u m a n  beings are  am enab le  to  cause-effect 
exp loration , b u t th e ir m en ta l life can on ly  be s tu d ied  in  te rm s of m ean in g fu l 
ideas" (136)—th a t is, b y  g ro u n d -co n seq u en t exp loration . L ew is 's  ru lin g  o u t of 
scientific, o r cause-effect, exp lo ra tion  leaves sociology a n d  academ ic psycho logy  
as in v a lid —as w ell as cu ltu ra l an th ropo logy , econom ics, a n d  political science. 
O bv iously  V an  L eeuw en, as an academ ic psychologist, is g o in g  to  d isp u te  this.

T he n ex t fo u r chap te rs  take  u p  th is topic. Som e of th is m ateria l, w hile  
va luab le  for u n d e rs ta n d in g  L ew is 's  ideas, is n o t d irec tly  ab o u t g ender; som e is. 
V an  L eeuw en  h a s  an  in te restin g  d iscussion  of L ew is 's  "P sycho-A nalysis an d  
L ite ra ry  C ritic ism " in  the  sixth chap te r, a rg u in g  aga in s t L ew is 's  position  on 
F reu d  on  V an  L eeu w en 's  o w n  C hris tian  g ro u n d s . She says too often  L ew is 
believes th a t th e  th ings of th is w o rld  are  com pletely , o r n ea rly  com pletely, 
c o rru p te d — "fa llen" in  C h ris tian  term s. L ew is 's  P laton ic  tendenc ies  lead  h im  
to w ard  d u a lism  (the th in g s of th is w o rld  are  ju s t im ages of g rea te r th in g s in  
H eaven , a lth o u g h  P lato  w o u ld  n o t u se  "H eaven"). She also trea ts  L ew is 's  p ra ise  
of Jung, f in d in g  th e  A n im us an d  A n im a an o th e r fo rm  of duality .

A n inc iden ta l b u t in te res tin g  com m ent in  th is sixth chap te r is th a t the 
"o ra l trad itio n  in  psycho logy" says th a t th e  p h ilo so p h er A u g u stin e  C astle in  B.F. 
S k inner's  novel Walden Two is b ased  on  L ew is (144 n17). T h a t is one th a t D av id  
B ra tm an 's  "T he Ink lings in  Fiction: A n A n n o ta ted  B ib liography ," in  M ythprin t 
Jan u ary  2010, m issed .

T he seven th  chap te r is su b titled  "T he Psycho logy  of G ender since C.S. 
L ew is." V an L eeuw en  su rveys th e  m eta-ana ly ses of th e  lite ra tu re  on  gen d er 
(w ith  a chart, 181), f in d in g  neg lig ib le  o r sm all d ifferences be tw een  th e  sexes in 
m o s t a reas (m ath  p ro b lem  solving, re a d in g  skills, aggression  in  adu lts , m ora l 
reaso n in g  orien ta tions, etc.). O n  bell curves, th e  sexes m a y  p eak  a t sligh tly  
d iffe ren t po in ts, b u t m ale  an d  fem ale average  d ifferences are m u ch  sm aller th an  
th e  variab ility  w ith in  each sex. O ne of th e  specific s tud ies  V an  L eeuw en  
em p h asizes  is in m o ra l reason ing : th e  "care" o rien ta tion  is by  .28 "effect size" 
fem ale (w ith in  th e  sm all range) an d  the "justice" o rien ta tion  is b y  .129 m ale 
(w ith in  th e  neg lig ib le  ranger). So L ew is 's  a rg u m en t in  Mere Christianity th a t the 
h u sb a n d  sh o u ld  dea l w ith  n e ighbo rs  an d  th e  w ife  w ith  th e ir o w n  h o u seh o ld  h as
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a  very  s l ig h t  s u p p o r t ,  b u t  n o t  e n o u g h  to  j u s t i f y  L e w is 's  f i a t — i t  d e p e n d s  o n  th e  

i n d iv i d u a l  h u s b a n d  a n d  w ife .

T h e  e ig h th  a n d  n i n t h  c h a p te r s  d i s c u s s  L e w is  o n  d iv o r c e  a n d  

p a r e n t i n g — tw o  to p ic s  o n  w h ic h  h e  w a s  r ig h t ,  d e s p i t e  t h e  s e c u la r  a c a d e m y  o f  h i s  

d a y .  I n  t h e  e ig h th ,  V a n  L e e u w e n  d is c u s s e s  t h e  L e w is  — ( d iv o r c e d )  J o y  D a v id m a n  

m a r r i a g e ;  b u t  t h e  m a i n  d e v e l o p m e n t  is  o n  s t u d i e s  o f  t h e  e f fe c ts  o f  m a r r i a g e s  a n d  

d iv o r c e s .  T h e  n i n t h  c h a p te r  is  l a r g e ly  b i o g r a p h i c a l — L e w is 's  r e s p o n s e s  to  

c h i ld r e n  ( g o d c h i ld r e n ,  e v a c u e e s  f r o m  L o n d o n  d u r i n g  W o r ld  W a r  II, s t e p s o n s ) .  

V a n  L e e u w e n  f in d s  L e w is  to  h a v e  t r e a t e d  t h e m  w e l l  a s  in d iv id u a l s ,  w i t h o u t  

g e n d e r  b ia s .  ( I t  s e e m s  o d d  t h a t  M a u r e e n  M o o r e  d o e s  n o t  c o m e  in to  th e  

d i s c u s s io n ;  s u r e l y  L e w is  l e a r n e d  s o m e th in g  a b o u t  w o m e n  f r o m  w a t c h i n g  h e r  

g r o w  u p .)

T h e  t e n t h  c h a p te r  is  e s s e n t ia l ly  a  s u m m a r y  o f  t h e  p r e v io u s  a r g u m e n ts  

t h a t  L e w is  c h a n g e d  h i s  a t t i tu d e s  t o w a r d  g e n d e r  t h r o u g h  h i s  l i f e ;  t h e  c h a p te r  is  

n i c e ly  d o n e  w i t h  s o m e  f r e s h  d e ta i ls .  (T h e  a u th o r  d o e s  m is id e n t i f y  R o g e r  

L a n c e ly n  G r e e n —n o t  b y  n a m e — a s  a n  I n k l in g ,  t h o u g h  [250].)

T h e  n u m b e r  o f  s l i g h t  f a c tu a l  e r r o r s  in  th is  b o o k — s u c h  a s  t h a t  a b o u t  

G r e e n — is  n o t  o f  g r e a t  im p o r ta n c e .  V a n  L e e u w e n  is  a  p s y c h o lo g is t ,  n o t  a  

L e w is ia n  s c h o la r ,  w h o  h a s  b e e n  p u l l e d  in to  w r i t i n g  th is  b o o k  b y  h e r  

u n d e r g r a d u a t e  a t t i tu d e s  t o w a r d  L e w is  a n d  th e  i n v i t a t i o n  to  g iv e  " t h e  a n n u a l  C .S . 

L e w is  l e c tu r e  a t  t h e  U n iv e r s i ty  o f  T e n n e s s e e  in  M a r c h  o f  2 0 0 4 "  (13). P r e s u m a b ly  

th e  r e a s o n  f o r  t h e  in v i t a t io n ,  a l t h o u g h  s h e  d o e s  n o t  s a y  so , is  b e c a u s e  s h e  h a d  

o c c a s io n a l ly  " c r o s s e d  p a th s  w i t h  L e w is  v ia  h i s  p r o n o u n c e m e n t s  a b o u t  sc ie n c e , 

s o c ia l  s c ie n c e , a n d  r e la t io n s  b e tw e e n  th e  s e x e s "  (1 4 )— o n e  a s s u m e s  t h a t  m e a n s  

s h e  h a d  in c id e n ta l ly ,  in  p u b l ic a t io n s ,  d i s a g r e e d  w i t h  h i s  c o m m e n ts .  ( H e r  e s s a y  in  

C hristian Scholar's R eview  w a s  b a s e d  o n  h e r  l e c tu re . )  W h a t  m a t t e r s  is  t h a t  s h e  

d e a l s  w e l l  w i t h  L e w is  w i t h in  h e r  f r a m e w o r k .  S h e  d o e s  a n  e x c e l le n t  jo b  o n  

e s t a b l i s h in g  L e w is 's  e a r ly  e s s e n t ia l i s t  a n d  h i e r a r c h i c a l  v i e w  o f  t h e  s e x e s ;  s h e  

s h o w s  t h a t  L e w is  g r o w s  s i l e n t  a b o u t  t h e  g e n d e r  d i f f e r e n c e s  l a t e r  a n d ,  in  A  G rief 
Observed, s a y s  t h in g s  in c o m p a t ib l e  w i t h  t h e  e a r l ie r  p o s i t io n s .  S h e  a ls o  s h o w s  t h a t  

h i s  t r e a tm e n t  o f  w o m e n  w a s  a lw a y s  b e t t e r  t h a n  h i s  th e o r ie s .  H e r  s e c o n d  m a jo r  

a r e a  o f  c o n c e r n  is  a  d e f e n s e  o f  t h e  s o c ia l  s c ie n c e s  a g a in s t  L e w is 's  d i s t r u s t  o f  t h e i r  

v a l id i ty .  S h e  c e r ta in ly  t r u s t s  t h e  v a l id i ty  o f  w h a t  is  c a l le d  " m e t a - a n a l y s e s " — t h a t  

is , s o p h i s t i c a t e d  c o m b in in g  o f  e a r l ie r  s tu d ie s ,  w i t h  n u m e r i c a l  r e s u l t s .  P r o b a b ly  

m o s t  o f  t h o s e  w h o  c o n s u l t  h e r  b o o k  w i l l  a g r e e  w i t h  h e r  a r g u m e n ts  o n  th is  

p o i n t — th e  r e s u l t s  s e e m  c o m m o n  s e n s e  a m o n g  th e  e d u c a t e d  in  t h e  m o d e r n  

w o r ld .  B u t  in  t h i s  m a t t e r  o n e  h a s  to  t r u s t  h e r  g e n e r a l i z e d  e x p la n a t io n  o f  h o w  th e  

m e ta - a n a ly s e s  a r e  d o n e  ( e i th e r  t h a t  o r  c o n s u l t  t h e  i n t r o d u c t io n  m e n t i o n e d  b y  

V a n  L e e u w e n  [180 n 2 2 ]) . A n d ,  o f  c o u r s e ,  t h e  c o m m o n  s e n s e  o f  o n e  e r a  is  n o t  t h a t  

o f  a n o th e r ,  a s  V a n  L e e u w e n 's  d i s c u s s io n  o f  t h e  e f fe c ts  o f  d iv o r c e  o n  c h i ld r e n  

s h o w s .  H e r  t h i r d  m a jo r  a r e a ,  a b o u t  L e w is 's  t y p e  o f  C h r i s t i a n  b e lie f ,  is  m o r e
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problem atic . Q u ite  frankly , a la rge  v a rie ty  of beliefs a p p ea r w ith in  th e  genera l 
C h ris tian  com m unity . T he C am bridge  P la ton ists  of the  seven teen th  cen tu ry  can 
be  cited as fo re runners, to  som e degree, of Lew is. V an L eeuw en  says th a t 
A risto tle, n o t th e  Bible, gave L ew is h is  h ierarch ica l system ; th a t P lato, n o t the 
Bible, gave L ew is h is  d is tru s t of th e  va lu e  of all ea rth ly  system s (as p a r t of a 
dualism ). B ut th e  Bible m a y  be vario u sly  in te rp re ted  (the  o ther m ajor essay ist in 
th e  co lloqu ium  in  Christian Scholar's Review  u se d  it to  defen d  g en d e r h ierarchy). 
V an  L eeuw en  does n o t try  to  a rg u e  from  th e  Bible for th e  m o s t p a r t (she 
m en tio n s once th a t h e r  h u sb a n d  is an  O ld  T estam en t scholar); b u t she does 
com m ent th a t th e  p resence  of M ary , th e  m o th e r of Jesus, an d  o ther w o m en  on 
P en tecost is o ften  u se d  as an  a rg u m en t for sexual eq u a lity  in  C h ris tia n ity —th is is 
w h en  she p o in ts  o u t L ew is 's  m istake  on  th e  facts.

O verall, th is  is an  im p o rtan t book. I t p ro v id es  th e  fu llest d iscussion  of 
L ew is an d  g en d er h ie ra rch y  th a t s tu d en ts  of L ew is have . It a t least an sw ers 
L ew is on  the  top ic  of social sciences as w ell as (an d  p ro b ab ly  sligh tly  b e tte r than ) 
h e  attacks them . It does n o t settle  m a tte rs  on  L ew is 's  v a rie ty  of C hris tian ity , b u t 
it certa in ly  con tribu tes to  th e  d iscussion . I t h a s  sm aller top ics n icely  developed , 
such  as th e  d iscussion  of th e  L ew is-A nscom be debate . N o  b ib lio g rap h y  b u t very  
fu ll no tes a t th e  b o tto m  of pages. Satisfactory  b u t n o t an  excellent in d ex  (e.g., 
G riffiths is listed  th ree  tim es, b u t h e  is m en tio n ed  in  the  book  e ig h t tim es).

— Joe R. C h ris to p h er

T h e  C a m b r i d g e  C o m p a n i o n  t o  C .S . Le w i s . E d ited  b y  R obert M acSw ain  
an d  M ichael W ard . C am bridge: C am bridge  U n iv ers ity  Press, 2010. 326 pp . $29.99 
pbk. $90.00 hbk . 978-0-5217-1114-2.

T h e re  a re  m a n y  s id e s  to  C .S . L e w is , som e be tte r k n o w n  th an  o thers. Easily 
th e  m o s t fam iliar L ew is is th e  L ew is of A m erican  evangelical p iety . Each 

y ear th e  evangelical p resses d isgo rge  a flood  of books th a t celebrate L ew is the 
B onny A pologist, th e  tw en tie th  c en tu ry 's  g rea test de fen d er of th e  faith; L ew is the 
N arn ian , m as te rly  w rite r of ch ild ren 's  fan tasy ; an d  L ew is the S p iritua l D irector, 
au th o r of in sp irin g  devo tiona l w orks. B ut th ere  are  o th er aspects of L ew is 's  
m an y -s id ed  g en iu s th a t a re  n o t so w id e ly  know n . H o w  does L ew is rank , for 
instance, as a p o e t o r lite ra ry  critic? W h a t w ere  h is  ta len ts  an d  con tribu tions as an 
in te llec tual h is to rian , a classicist, a novelist, a lite ra ry  theorist, a ph ilo sopher, and  
a theo log ian?  In  th is u rb an e  a n d  h ig h ly  read ab le  book  a d is tin g u ish ed  (and  
m ostly  non-evangelical) team  of scholars exam ines these  an d  o th er neg lec ted  
aspects of L ew is 's  th o u g h t an d  career.
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W h at em erges is a p ic tu re  of a m in d  of rem arkab le  p o w er an d  
versatility . M alco lm  G uite  m ak es a p ersu asiv e  case th a t L ew is is u n d e rra te d  as a 
p o e t a n d  th a t m u ch  of h is  ea rly  p o e try  is m ore  m o d e rn is t th a n  is genera lly  
assum ed . John  V. F lem ing  exam ines L ew is 's  ach ievem en ts as a lite ra ry  critic, 
n o tin g  th a t L ew is 's  first scho larly  book, The Allegory o f Love, w as  like "a  pow erfu l 
explosion, w ho lly  unan tic ip a ted , th a t stag g ered  lite ra tu re  faculties th ro u g h o u t 
B ritain" (18). O ther va luab le  chap te rs  assess L ew is 's  ach ievem en ts as an 
in te llec tual h is to rian , a lite ra ry  theorist, a n d  a classicist.

T hough  it ap p ea rs  in  th e  C am b rid g e  C om p an io n s to R eligion series, 
on ly  a few  chap te rs  deal specifically  w ith  L ew is 's  re lig ious v iew s. In  con trast to 
m a n y  evangelical trea tm en ts, v e ry  little is sa id  ab o u t h is  w ell-k n o w n  
apologetical a rg u m en ts  for C h ris t's  d iv in ity  ("L ew is 's  T rilem m a"), th e  rea lity  of 
h eav en  (" the  a rg u m en t from  desire"), a n d  G o d 's  existence (" the  m ora l 
a rgum en t" ).

T here  is a fasc inating  chap te r b y  C harles T aliaferro  on  L ew is 's  a ttem p t 
to  refu te  n a tu ra lism —th e  so-called "a rg u m e n t from  reason ."  In  Miracles (1947; 2nd 
ed. 1960), L ew is a rgues th a t n a tu ra lism —th e  v iew  th a t on ly  n a tu re  exists and  
th a t all even ts are  n a tu ra lly  d e te rm in ed  — canno t exp la in  the existence of 
reason ing . N atu ra lism , L ew is says, im plies th a t all m en ta l in fe ren ces—all 
th o u g h ts  of th e  fo rm  "A  im plies B" — are fu lly  exp lainab le  in  te rm s of b ra in  
chem istry  an d  o th er n o n -ra tio n a l processes. Yet reaso n in g  exists on ly  w h en  the 
m in d  m oves from  A  to  B solely  because  it sees th a t A  im p lies B, a n d  for n o  o th er 
reason . T hus n a tu ra lism  cannot exp la in  th e  existence of reason ing , an d  in  fact 
canno t be  ra tio n a lly  d e fen d ed  since it im p lies th a t th ere  are  n o  g o o d  reasons for 
any  v iew , in c lu d in g  n a tu ra lism  itself. N atu ra lism , in  short, is ho is t on  its p e ta rd .

D oes th is a rg u m en t p ro v e  th a t so m eth in g  "b ey o n d  n a tu re "  exists? As 
T aliaferro  notes, it does not. V ery  few  n a tu ra lis ts  d en y  the  existence of reasons, 
inferences, a n d  acts of ra tio n a l in sigh t. R ather, these  are  seen as p a rts  of "n a tu re ,"  
u n d e rs to o d  as th e  to ta lity  of physica l rea lity  an d  those  even ts an d  p rocesses th a t 
em erge  n a tu ra lly  from  th a t physica l system . A t best, as T aliaferro  p o in ts  out, the  
a rg u m en t h as  force on ly  aga in s t a stric t an d  im p lausib le  fo rm  of n a tu ra lism  th a t 
claim s th a t ev e ry th in g  can u ltim ate ly  be exp la ined  in  te rm s of physics.

W hile  all th e  b o o k 's  con tribu to rs are  c learly  ad m irers  of L ew is, several 
take  issue w ith  som e of h is  trad itio n a lis t v iew s. T hree  no tab le  exam ples include 
A nn  L o ad es 's  cou rteous b u t incisive critique of L ew is 's  rejection of w om en  
priests , C aro line J. S im on 's critical p ro b in g  of w h a t she sees as L ew is 's  m ale- 
b ia sed  v iew  of fr ien d sh ip  (only  sh a red  in terests, p lease, no  in tim acy  or self­
d isclosure), an d  S tan ley  H a u e rw a s 's  gam e a ttem p t to  p ro v e  th a t L ew is shou ld  
h av e  b een  a to ta l pacifist.

O ne of th e  m o s t in te restin g  d iscussions in  th e  books is A lan Jacobs's 
ra th e r to r tu re d  a ttem p t to  d e fen d  M ichael W a rd 's  w id e ly -h a iled  "N a rn ia  code"
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re a d in g  of th e  N arn iad . In  h is  2008 book, P lanet N arnia , W ard  cla im ed  to  h ave  
d iscovered  w h a t h e  te rm ed  " th e  secret im ag ina tive  key" to  th e  60-year-old  
ch ild ren 's  series. Each of the  seven  books, h e  claim ed, is c leverly  o rgan ized  
a ro u n d  them es associa ted  w ith  one of th e  seven  p re -C o p ern ican  p lanets: 
M ercury , V enus, M ars, Jup iter, Saturn , the Sun, an d  th e  M oon. T he u n h a p p y  fate 
of sim ilar code-read ings of w orks such  as th e  Bible, th e  Prophecies of 
N o strad am u s, a n d  m o s t recen tly  th e  H arry P otter  series sh o u ld  cau tion  read e rs  to 
take  a long, h a rd  look before  em brac ing  W a rd 's  thesis. C uriously , Jacobs no tes 
one m assive  p ro b lem  w ith  W a rd 's  re a d in g —a 1957 le tter in  w h ich  Lew is to ld  an 
A m erican  boy  th a t w h en  h e  w ro te  The Lion, the W itch , and the W ardrobe, h e  d id n 't  
p la n  to w rite  an y  m ore  N a rn ia  stories (269). H ow , then , cou ld  L ew is h ave  h a d  a 
secret p lan  to encode eso teric  astro log ical co rrespondences in  each of th e  seven 
books? D id  h e  lie to  th e  boy, o r fo rget a few  sh o rt years la te r h o w  th e  books cam e 
to  be  w ritten ?  N eith e r exp lana tion  is likely.

T hough  read e rs  n a tu ra lly  w ill fin d  som e chap te rs  m ore  in te restin g  or 
in s igh tfu l th a n  o thers, it is a w ell-w ritten  an d  w ell-ed ited  collection. T he ed ito rs 
h av e  assem bled  a constella tion  of top  L ew is scholars an d  d is tin g u ish ed  
academ ics to su rv ey  the  fu ll ran g e  of L ew is 's  ta len ts  a n d  ach ievem ents. I t is a 
w elcom e a n d  o v erd u e  book.

— G reg o ry  B assham

THE LAW AND H a r r y  P o t t e r . Jeffrey E. T hom as an d  F rank lin  G. Snyder, eds. 
D urham , N o rth  C arolina: C aro lina A cadem ic P ress, 2010. Softcover. viii + 414pp. 
$35.00. ISBN 1594606455.

W h e n  t h e  e s t e e m e d  e d i t o r  o f  t h i s  j o u r n a l  c o n t a c t e d  m e  a n d  asked  
m e if I w o u ld  be  w illing  to  rev iew  a book  called  The Law  and H arry  Potter, I 

h a d  to g ive it som e th o u g h t. O n  the  one h an d , as she p o in ted  out, it m a d e  sense 
to  h av e  th e  book  rev iew ed  b y  som eone w ith  a legal backg round , a n d  it is true  
th a t I am  one  of th e  few  peop le  in  th e  m y thopoeic  scho larsh ip  com m un ity  ab o u t 
w h o m  th a t can  be  said . O n  th e  o th e r h an d , th ere  w as an o th e r factor th a t a rg u ed  
aga in s t m y  tak in g  th e  task: I h a d  nev er ac tua lly  re a d  an y  of th e  H arry Potter  
books. B ut I d id  h av e  an  in te rest in  d o in g  so, a n d  I th o u g h t p e rh a p s  th is w o u ld  
be  m o tiv a tio n  th a t I w o u ld  n eed  to  do  so. So I ag reed  to  take  on  th e  task.

H av in g  th u s  com m itted  m yself, I p roceeded  to delve  in to  th e  books. It 
w as  n o t a d ifficu lt task! D esp ite  a b u sy  law  practice  an d  m a n y  o th er tim e 
com m itm ents, I fin ish ed  th e  seven books in  less th a n  n in e  d ay s (the  m a in  task  
th a t I sacrificed  d u rin g  th a t tim e w as sleeping). T his is obv iously  n o t the p lace to
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e x p o u n d  u p o n  th e  P otter  b o o k s  th e m s e lv e s ,  b u t  s u f f ic e  i t  to  s a y  t h a t  I  f o u n d  th e m  

f a r  m o r e  c o m p e l l in g  t h a n  I  e x p e c te d .  I f  n o t h in g  e ls e , I  h a v e  th e  r e q u e s t  to  r e v ie w  

The Law and H arry P otter  to  t h a n k  f o r  m y  f i r m ly  jo in in g  th e  r a n k s  o f  Potter  
f a n d o m .

I  t h e r e f o r e  w a s  f a v o r a b ly  i n c l in e d  t o w a r d s  t h e  b o o k  w h e n  I  s a t  d o w n  to  

r e a d  it, t h o u g h  I  a ls o  a  b i t  p u z z l e d  a s  to  w h a t  c o u ld  b e  a b o u t  th e  s u b je c t  o v e r  th e  

c o u r s e  o f  a lm o s t  4 0 0  p a g e s  o f  s m a l l  ty p e ,  m o s t ly  w r i t t e n  b y  l a w  p r o f e s s o r s  f r o m  

th e  U n i t e d  S ta te s  a n d  a b r o a d .  I 'm  p l e a s e d  to  r e p o r t  t h a t  f o r  t h e  m o s t  p a r t  I  f o u n d  

th e  v a r io u s  c o n t r ib u t io n s  i n t e r e s t i n g  a n d  w o r th w h i l e ,  t h o u g h  o f  c o u r s e  l ik e  

v i r tu a l ly  a n y  c o m p i la t io n  th e  q u a l i t y  v a r ie s  ( t h o u g h  s o m e  o f  t h a t  n o  d o u b t  is  d o  

a s  m u c h  to  d i f f e r e n c e s  in  t a s te  a s  to  a n y th i n g  e ls e ) .  M o r e o v e r ,  I  fe e l  c o n f id e n t  in  

r e c o m m e n d in g  th e  b o o k  to  a n y  in te l l i g e n t  H arry P otter  f a n  w h o  h a s  s o m e  in te r e s t  

in  le g a l  m a t t e r s ,  n o t  j u s t  a t t o r n e y s  o r  l a w  s tu d e n t s .  H o w e v e r ,  t h e  b o o k  d o e s  

p r e s u m e  a  f a i r  k n o w le d g e  a b o u t  a n d  in te r e s t  in  t h e  P o t t e r  b o o k s ,  so  I  w o u l d  n o t  

r e c o m m e n d  i t  to  a n y o n e  w h o  w a s  n o t  a l r e a d y  w e l l - f a m i l ia r  w i t h  t h e  fu l l  s e r ie s .

The Law and H arry  P otter  is  a  s e r ie s  o f  p a p e r s  e d i t e d  b y  J e f f re y  E . 

T h o m a s ,  A s s o c ia te  D e a n  a n d  P r o f e s s o r  o f  L a w  a t  t h e  U n iv e r s i ty  o f  M i s s o u r i -  

K a n s a s  C i ty  S c h o o l o f  L a w  a n d  F r a n k l in  G . S n y d e r ,  P r o f e s s o r  o f  L a w  a t  T e x a s  

W e s le y a n  U n iv e r s i ty  S c h o o l o f  L a w . I t  a d d r e s s e s  t h e  d e p ic t io n  o f  l a w  a n d  le g a l  

c o n c e p ts  in  t h e  H arry P otter  b o o k s ,  n o t  t h e  le g a l  i s s u e s  t h a t  h a v e  a r i s e n  o v e r  th e  

y e a r s  o v e r  t h e  b o o k s  th e m s e lv e s  ( a  s e p a r a t e  to p ic  a b o u t  w h ic h  m u c h  c o u ld  b e  

s a id ) .  T h e  tw e n ty - tw o  c h a p t e r s  a r e  w r i t t e n  b y  n i n e t e e n  l a w  p r o f e s s o r s ,  tw o  

a t to r n e y s ,  o n e  e c o n o m ic s  p r o f e s s o r ,  o n e  e c o n o m ic s  P h .D .  c a n d id a t e ,  o n e  le g a l  

l ib r a r ia n ,  a n d  o n e  h i g h  s c h o o l  s t u d e n t .  T h e  b o o k  is  d i v id e d  in to  f iv e  p a r t s ,  e a c h  

d e s c r ib e d  b e lo w .  U n d e r  t h e  g u i s e  o f  d i s c u s s in g  a s p e c ts  o f  t h e  n a r r a t i v e s  in  th e  

P otter  b o o k s ,  t h e  b o o k  p r o v i d e s  a  b a s ic  o v e r v ie w  o f  m a n y  le g a l ,  so c io lo g ic a l ,  a n d  

e c o n o m ic  c o n c e p ts .  A s  w i l l  b e  s e e n , s o m e  o f  t h e  a u th o r s  a ls o  t a k e  th e  

o p p o r t u n i t y  to  p r o m o te  a  p a r t i c u l a r  p o l i t ic a l  id e o lo g y ,  o r  m o r a l  m e s s a g e .

P a r t  I: L e g a l  T r a d i t i o n s  a n d  I n s t i t u t i o n s

T h e  f i r s t  p a r t  c o n ta in s  f o u r  c h a p te r s .  E a c h  c o n s id e r s  a s p e c t s  o f  t h e  ro le  

o f  l a w  a n d  le g a l  i n s t i t u t io n s  g e n e r a l l y  in  t h e  w i z a r d i n g  s o c ie ty . " W h a t  R o le  N e e d  

L a w  P la y  in  a  S o c ie ty  w i t h  M a g ic "  b y  J o h n  G a v a  a n d  J e a n n ie  M a r ie  P a te r s o n ,  

p r o v i d e s  a  c le v e r  i n t r o d u c t io n  to  b a s ic  le g a l  c o n c e p ts ,  c o v e r in g  c o n tr a c t  la w ,  

to r ts ,  c r im in a l  l a w  a n d  c o n s t i t u t io n a l  la w ,  w h i l e  a ls o  c o n t r a s t i n g  R o w l in g 's  

f ic t io n a l  m a g ic a l  s o c ie ty  w i t h  t h a t  o f  t h e  r e a l  w o r ld .  M u c h  o f  w h a t  is  c o v e r e d  

h e r e  is  b a s ic  s tu f f  fo r  a n y  a t to r n e y ,  b u t  i t  is  w e l l - p r e s e n te d  a n d  p r o v i d e s  e x c e l le n t  

b a c k g r o u n d  in f o r m a t io n  fo r  a  l a y p e r s o n .  M y  o n ly  c o m p la in t  is  t h a t  t h e  f in a l  

s u b s e c t io n  e n t i t l e d  " H a r r y  P o t t e r 's  W o r ld  a s  a  H e r o ic  S o c ie ty "  is  s u p e r f lu o u s  a n d  

u n n e c e s s a r y .
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T he second  chap te r is "Bots an d  Gemots: A nglo-Saxon L egal R eferences 
in  H a rry  P o tte r"  b y  S usan  P. L iem er. D esp ite  th e  b ro a d  so u n d in g  title, th is 
chap te r is a lm ost en tire ly  a d iscussion  of the p ro v en an ce  of th e  te rm  Wizengamot, 
th e  w iz a rd  cou rt in  th e  P o tterverse , an d  its h is to ry  in  the  books. T he d iscussion  
of th e  witenagemot, w h ich  L iem er describes as "an  im p o rtan t legal an d  political 
in s titu tio n  of A nglo-Saxon Society" (19) an d  u p o n  w h ich  th e  W izengam ot is 
based , is in teresting , b u t m o s t of th e  d iscussion  of th e  w iz a rd  tria ls in  th e  books 
s im p ly  rehashes w h a t re ad e rs  a lread y  know .

T his is fo llow ed  b y  th e  chap te r w ith  th e  b es t title  in  th e  book, a n d  one of 
th e  m ost p rovocative  chap te rs  as w ell: "H a rry  P o tte r an d  the H alf-C razed  
B ureaucracy ," b y  B enjam in H . B arton. T his chapter, one of a n u m b e r of chap te rs 
a d a p te d  from  an  article th a t o rig ina lly  a p p ea red  in  a law  rev iew , ex uberan tly  
m ak es the  case th a t R ow ling 's  "sca th in g  p o rtra it of g o v ern m en t"  (35) "m ay  do 
m ore  for lib e rta rian ism  th a n  an y  [book] since John  S tu art M ill's  On Liberty w as 
re leased  in  1859" (36). T his is ro llick ing  good  stuff; I fo u n d  it b o th  effectively 
a rg u e d  a n d  enjoyable to  re a d  desp ite  n o t a t all b e in g  a libertarian .

T he final chap te r in  th is part, "M oral C hoice, W iza rd ry , L aw  a n d  
L iberty: A  C lassical L ibera l R ead in g  of th e  Role of L aw  in  th e  H a rry  P o tter 
Series," b y  A n d rew  P. M orriss, p ro v id es an  equa lly  fasc inating  coun terpo in t. 
In s tead  of focusing, as does B arton, on  th e  foibles of g o v e rn m en t in s titu tions 
gone am uck, M orriss focuses on  " th e  m o ra l choices th a t in d iv id u a ls  m ake,"  
conclud ing  th a t " th e  H a rry  P o tter series m ak es a case for a m in im a l sta te  as a 
necessary  cond ition  for in d iv id u a ls  to  exercise th e ir m o ra l facu lties" (63). T his is 
an  e ru d ite  analysis of the  H arry Potter books as a "ca lib ra tion  m odel,"  a te lling  
te s tam en t to  th e  d ep th  of these  "ch ild ren 's  books."

P a r t  I I :  C r im e s  a n d  P u n i s h m e n t

T he second  p a r t  also con ta ins fou r chapters. T hey  each  focus on  various 
issues of crim inal law . The first chap te r, "H a rry  P o tter an d  the  U nforg ivable  
C u rses ,"  by  A aron  Schw anbach, is an o th e r tak en  from  an  article p u b lish ed  in  a 
law  review . I t is a ra th e r s tra ig h tfo rw ard  analysis of th e  app lica tion  of th e  ru le  of 
law  in  th e  w iz a rd  w o rld  focusing  on  a com parison  of th e  tre a tm en t of th e  
un fo rg ivab le  curses (the C ruc ia tu s curse, w h ich  causes u n b ea rab le  pain , the 
Im p e riu s  C urse, w h ich  causes th e  cursee to  be  u n d e r  th e  com plete  contro l of the 
curser, an d  Avada Kedavra, w h ich  of course is th e  k illing  curse), w ith  the 
tre a tm en t of th e  D em en to r 's  Kiss, a n d  M em ory  C harm s.

T he title  of th e  n ex t chap ter, "S irius Black: A  C ase S tu d y  in  A ctual 
Innocence," b y  G eoffrey  C h ris to p h er R app , speaks for itself. R app  effectively 
u ses  S irius 's  sto ry  to focus on  th e  rea l w o rld  p ro b lem  of w ro n g fu l convictions.

T he th ird  chap te r, "T he P ersecu tion  of T om  R iddle: A  S tu d y  in  H u m a n  
R ights L aw ," b y  G eoffrey  R. W atson, takes a d ifferen t approach . It p u rp o r ts  to
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analyze  th e  h u m a n  rig h ts  v io lations com m itted  b y  such  in te rn a tio n a l crim inals 
as H a rry  Po tte r a n d  A lbus D u m b led o re  aga in s t poo r persecu ted  T om  R idd le  (aka 
L o rd  V oldem ort) a n d  h is  associates. I t is fa irly  c leverly  done, a n d  p resen ts  a lot 
of go o d  in fo rm ation  ab o u t in te rn a tio n a l h u m a n  rig h ts  law , b u t I  u ltim a te ly  
fo u n d  th e  chap te r o ff-pu tting , th o u g h  th a t is p ro b ab ly  d u e  as m u ch  to  m y  ow n  
p e rso n a l d islike for th is ty p e  of app ro ach  th a n  to  its q u a lity . I  su spec t th a t o thers 
w o u ld  fin d  it m ore  enjoyable.

T he final chap te r in  th is p a r t is "P u n ish m en t in  th e  H a rry  P o tter 
N ovels"  by  Joel F ishm an . T his is ano ther chap te r tak en  from  a law  rev iew  article, 
b u t it is one of the  least sub s tan tia l chap te rs  in  th e  book. It g ives a ra th e r 
p ed es tria n  su m m ary  of d ifferen t p u n ish m en ts  in  the  Potter books, b u t it p ro v id es 
little  in s ig h t in to  e ither th e  books them selves or w h a t th ey  say  abou t 
p u n ish m en ts  in  th e  real w orld .

P a r t  I I I :  H a r r y  P o t t e r  a n d  I d e n t i t y

T his p a r t h a s  five chap te rs. T hey  deal w ith  v arious social issues and  
" id en tity  politics." "H ogw arts , the  Fam ily , a n d  th e  State: F o rg ing  Id en tity  and  
V irtue  in  H a rry  P o tte r,"  by  D anaya  C. W right, re tu rn s  to  th e  them e of the 
lim ita tions of governm en t. H ow ever, h e re  w e  h av e  a m u ch  b ro ad e r approach . 
W rig h t n o tes  th a t

Rowling's vision of the interplay of family, school and state in  the 
form ation of young  w izards [sic] m inds is p rofoundly  troubling. The 
fortuity  of D um bledore's m entorship m ay have helped H arry  tu rn  out 
right, bu t it provides no com fort to  those w ho realize tha t m ore Tom 
Riddles m ay come along and  choose to use their m agical pow ers to benefit 
them selves rather than  others. (147)

W rig h t does a good  job of de ta ilin g  th e  m o ra l am b ig u ity  th a t h e lp s  to 
ra ise  R ow ling 's  w ork  above th e  sim ple b lack  a n d  w h ite  good  aga in s t evil tales 
th a t they  ap p ea r to  be  a t first glance.

T he second  chap te r in  th is p a r t is "H a rry  P o tter an d  the  D evelopm en t of 
M oral Ju d g m en t in  C h ild ren ,"  by  W en d y  N . L aw  an d  A n n a  K. Teller. T hey  open  
w ith  a d iscussion  of "T he Tale of the  T hree  B ro thers," th e  ta le  from  The Tales o f 
Beedle the Bard w h ich  p lays such  an  im p o rtan t ro le in  Deathly Hallows. A fter 
b riefly  d iscussing  the  h is to ry  of m o ra l deve lo p m en t in  ch ild ren 's  lite ra tu re , they  
ap p ly  those  lessons to  th e  Potter books, th ro u g h  the  p rism s of to r t an d  crim inal 
law  concepts.

T he n ex t chap te r is " H a rry  P o tte r a n d  the  C u rse  of D ifference," b y  
B enjam in L ofredo, cu rren tly  an  u n d e rg ra d u a te  s tu d e n t a t Yale, th o u g h  the 
chap te r w as  w ritten  w h ile  h e  w as  still a h ig h  school stu d en t. O ne w o u ld  th ink  
th a t in  collection of articles m ostly  w ritten  b y  law  professors, one w ritten  b y  a
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h i g h  s c h o o l  s t u d e n t  w o u l d  b e  a  w e a k  l in k ,  b u t  q u i te  t h e  o p p o s i t e  is  t r u e .  T h is  is  

o n e  o f  t h e  s t r o n g e s t  c h a p te r s  in  t h e  b o o k .  I t  is  w e l l - w r i t t e n  a n d  e f fe c t iv e ly  

o r g a n iz e d  a n d  r e s e a r c h e d ,  w i t h  a  s t r o n g  m e s s a g e :  t h a t  " R o w l in g 's  s t o r y  p r o v id e s  

a  c u r r e n t  a n d  p r o v o c a t iv e  lo o k  a t  t h e  r o le  o f  d i f f e r e n c e  in  a  s o c ie ty  t h a t  r e s e m b le s  

o u r  o w n  in  i m p o r t a n t  w a y s "  (176).

N e x t  is  " W h e n  H a r r y  M e t  M a r t in :  I m a g in a t io n ,  I m a g e r y  a n d  th e  C o lo r  

L in e ,"  b y  B e n ja m in  G . D a v is .  T h is  c h a p te r  is  b a s e d  o n  th e  f i r s t  f o u r  m o v ie s ,  n o t  

o n  R o w l in g 's  b o o k s ,  t h o u g h  D a v i s 's  c r i t ic i s m s  c a n  b e  im p l i e d  to  a p p ly  to  th e  

b o o k s  a s  w e l l .  I n  it, D a v is  d e c r ie s  t h e  la c k  o f  d i v e r s i t y  in  t h e  f i lm s , in v o k in g  th e  

le g a c y  o f  M a r t in  L u th e r  K in g  to  e m p h a s i z e  h i s  d i s a p p o in t m e n t .  A s  a  c iv il  r i g h t s  

a t t o r n e y  w h o  s p e n d s  a  g o o d  p a r t  o f  m y  p r o f e s s io n a l  l ife  a d d r e s s i n g  g e n u in e  

i s s u e s  o f  r a c ia l  d i s c r im in a t io n ,  I  f i n d  th e s e  c r i t ic i s m s  to  b e  t r i t e  a n d  d i s in g e n u o u s .  

S e t t i n g  a s id e  t h e  f a c t  t h a t  th e r e  a r e  a  n u m b e r  o f  p e o p le  o f  c o lo r  w h o  p l a y  s o m e  

ro le s  in  t h e  b o o k s  ( a n d  f i lm s ) , i n c l u d i n g  H a r r y 's  in i t i a l  lo v e  in te r e s t ,  C h o  C h a n g ,  

t h e  P a t i l  tw i n s  w i t h  w h o m  H a r r y  a n d  R o n  a t t e n d  th e  T r iw iz a r d  T o u r n a m e n t  

d a n c e ,  Q u i d d i t c h  p l a y e r  A n g e l in a  J o h n s o n ,  a n d  o f  c o u r s e  K in g s le y  S h a c k le fo r th ,  

w h o  e n d s  t h e  s e r ie s  a s  t h e  M in i s te r  o f  M a g ic ,  t h e  m o s t  p o w e r f u l  p o s i t io n  in  th e  

w i z a r d  w o r ld ,  D a v is  s e e m s  i n te n t  to  s e e k  h a r m  fo r  h a r m 's  s a k e ,  r a th e r  th a n  

a c k n o w le d g in g  t h a t  t h e  P otter  f i lm s  ( a n d  b o o k s )  m e r e ly  r e f le c t  t h a t  t h e  w o r ld  

t h a t  R o w l in g  is  d e s c r ib in g .  D a v is  l u m p s  t o g e th e r  t h e  P otter  f i lm s  w i t h  t h e  N arnia  
a n d  Lord o f the R in g s  f i lm s , n o t i n g  ( in c o r r e c t ly ,  in  t h e  c a s e  o f  t h e  la t t e r )  t h a t  th e y  

a r e  " a  f o r m  o f  c h i ld h o o d  f a n ta s y ,"  d e c r y in g  th e  f a c t  t h a t  " t h e  i m a g e r y  u s e d  in  

e a c h  s e e m s  to  d r a w  a  s h o r t  l in e  o n  th e  b a s i s  o f  c o lo r .  I n  t h e s e  a r e a s  o f  f a n ta s y ,  

p e r s o n s  o f  c o lo r  c a n n o t  e i t h e r  p l a y  k e y  r o le s  ( a s  in  H a r r y  P o t t e r  o r  a  l i t t le  b i t  in  

N a r n ia )  o r  e v e n  e x is t  o n  t h e  s id e  o f  g o o d  (L o rd  o f  t h e  R in g s ) "  (1 8 1 -1 8 2 ). D a v i s 's  

i n v o c a t io n  o f  K in g 's  d r e a m  o f  a  w o r l d  in  w h ic h  " t h e  c o lo r  l in e  w i l l  f in a l ly  

d i s a p p e a r "  (188) is  a  w o r t h y  o n e ,  b u t  I  t h in k  in  t h i s  c a s e  h i s  t a r g e t  is  m is p la c e d .

T h e  f in a l  c h a p te r  in  t h i s  p a r t  is  " H a r r y  P o t t e r  a n d  th e  I m a g e  o f  G o d :  

H o w  H o u s e - E lv e s  C a n  H e l p  U s  to  U n d e r s t a n d  th e  D ig n i ty  o f  t h e  P e r s o n ,"  b y  

A l i s o n  M c M o r r a n  S u le n tic .  T h is  is  f a s c in a t in g  a n d  q u i te  t h o u g h t - p r o v o k i n g  

e x a m in a t io n  o f  w h a t  i t  m e a n s  to  b e  a  p e r s o n  t h r o u g h  th e  p r i s m  o f  C a th o l ic  so c ia l  

t h o u g h t .  T h is  is  a c c o m p l i s h e d  p r i m a r i l y  b y  lo o k in g  a t  t h e  r o le  o f  t h e  " p a t e n t ly  

n o n - h u m a n "  (199) h o u s e - e lv e s  D o b b y , W in k y ,  K r e a c h e r ,  a n d  H o k e y ,  a n d  

R o w l in g 's  " s a t i r i c a l "  p o r t r a y a l  o f  H e r m io n e 's  a t t e m p t s  to  o b t a in  f a i r e r  w o r k in g  

c o n d i t io n s  f o r  th e m .  S u le n t ic  a r g u e s  t h a t  " R o w l in g 's  r e s i s t a n c e  to  H e r m io n e 's  

s im p li s t i c  i d e a  o f  ju s t ic e  c a p t u r e s  a  m o r e  c o m p le x  id e a  o f  t h e  d ig n i t y  o f  th e  

p e r s o n "  (205). I  d o  n o t  n e c e s s a r i ly  a g r e e  w i t h  a ll  o f  S u le n t i c 's  a r g u m e n t ,  b u t  I 

f o u n d  i t  p r o v o c a t iv e  in  t h e  b e s t  s e n s e  o f  m a k i n g  o n e  th in k .
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P a r t  IV : T h e  W iz a r d  E c o n o m y

T his is th e  sho rtest p a r t  in  th e  book, w ith  on ly  th ree  chapte rs. I t is also, I 
daresay , the  least in teresting , th o u g h  again  p erso n a l p reference  doub tless goes a 
long  w ay  to  d e te rm in in g  tha t. I s im p ly  h ave  little  in te rest in  econom ics. T he first 
chap ter, "E conom ic G ro w th  in  th e  P o tte rian  E conom y," b y  A vichai Snir an d  
D aniel Levy, app lies econom ic m o d e lin g  to  the  Potter un iverse . I slogged  th ro u g h  
it because  I felt it w as m y  d u ty  to  do  so, b u t if I w ere  n o t rev iew in g  th e  book, I 
w o u ld  doub tless h av e  sk ip p ed  th is chapter.

B oth of the  o th er tw o  ch ap te rs  in  the  p a r t look a t b an k in g  in  the 
w iza rd in g  w o rld . "T he M agic of M oney  an d  B anking," b y  Eric J. G ouvin , focuses 
on  th e  technical de ta ils  of bank ing , look ing  as such  issues as th e  d ifficu lty  of 
m ak in g  change in  an  econom y b ased  exclusively  on  p rec ious m eta ls in s tead  of 
p a p e r  m oney , an d  security . T he o ther chapter, "G ringo tts: T he Role of B anks in  
H a rry  P o tte r 's  W iza rd in g  W orld ,"  by  H e id i M an d an is  Schooner, focuses m ore  
d irec tly  on  G ringo tts  an d  th e  goblins th a t ru n  it. T here  is considerab le  overlap  
be tw een  the tw o  chap te rs, an d  it seem s to  m e th a t th ey  largely  are  red u n d an t.

P a r t  V : H a r r y  P o t t e r  a s  a n  A r c h e ty p e

T his final p a r t is th e  longest p a r t of th e  book, w ith  six chap te rs sp an n in g  
108 pages. I t is also th e  m o s t d iverse  part, covering  a w id e  ran g e  of topics, an d  
fo rtu n a te ly  it con tains som e of the  s trongest chap te rs  in  the  book. "H a rry  P o tter 
G oes to L aw  School," b y  L enora  L edw on , traces th e  sim ilarities be tw een  the 
ed u ca tio n  g iven  to  a sp irin g  w iza rd s  an d  w itches a t H o g w arts  a n d  th a t g iven  to 
th e  a sp irin g  law yers  a t A m erican  law  schools. I fo u n d  it q u ite  en te r ta in in g  
(p a rticu la rly  the  com parison  be tw een  P ro fesso r S nape a n d  P ro fesso r K ingsfield  
in  the book  a n d  film  The Paper Chase) b u t it is h a rd  for m e  to  say  w h e th e r 
som eone w h o  h a s  n o t b een  to law  school w o u ld  find  it as m u ch  so. In  the  sam e 
vein, "W hich  Spell: L earn ing  to  T h ink  Like a W iza rd ,"  b y  M ary  Beth Beazley, 
com pares th e  teach ing  m e th o d s  u se d  a t H o g w arts  w ith  those em p lo y ed  a t law  
schools. She concludes that, w h ile  H o g w arts  m ig h t do  a b e tte r job of p ro v id in g  
o p p o rtu n itie s  to  p rac tice  m ag ic  th a n  law  schools do  of p ro v id in g  o p p o rtu n itie s  
to  p ractice  law yering , law  schools do  a b e tte r job of teach in g  s tu d en ts  to th ink  
like law yers  th an  H o g w arts  does of teach ing  its s tu d en ts  to  th in k  like w izard s .

T he n ex t chap te r takes a dec ided ly  d ifferen t tu rn : "H a rry  P o tte r as 
C lien t in  a L aw suit: U tiliz ing  the  A rchetypal H e ro 's  Jo u rn ey  as P a rt of C ase 
S trategy ," b y  R u th  A n n e  R obbins, w h ich  o rig inally  a p p ea red  in  a sligh tly  
d iffe ren t fo rm  elsew here. I fo u n d  th is chap te r considerab ly  less ap p ea lin g  th a n  
th e  p rev io u s tw o. W hile I agree w ith  R obb ins 's  em p h asis  on  th e  im portance  of 
crea ting  a stro n g  n a rra tiv e  in  p re sen tin g  a c lien t's  case, a n d  of p re sen tin g  yo u r 
client in  a sym pathe tic  light, I consider th e  concept of the  client as an  archetypal
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h e r o  to  b e  o v e r ly  m e lo d r a m a t i c  a n d  d i s in g e n u o u s ,  a n  e x a m p le  o f  t h e  t y p e  o f  

g a m e s m a n s h i p  t h a t  a t t o r n e y s  o f te n  e x h ib i t  t h a t  I  f i n d  q u i te  d i s ta s te f u l .

T h e  b o o k  g e ts  b a c k  o n  t r a c k  w i t h  t h e  n e x t  c h a p te r ,  " W h o  W a n t s  to  B e a  

M u g g le ?  T h e  D im in i s h e d  L e g i t im a c y  o f  L a w  a s  M a g ic ,"  b y  M a r k  E d w in  B u rg e . 

T h is  c h a p te r  r e t u r n s  to  t h e  t h e m e  o f  l a w y e r s  a s  w iz a r d s ,  w i t h  a  r e f r e s h in g ly  

r e a l is t ic  a n d  c le a r h e a d e d  o u t lo o k .  A f te r  q u o t in g  a  c o n v e r s a t io n  t h a t  H e r m io n e  

h a s  w i t h  S c r im g e o r  in  w h ic h  h e  a s k s  h e r  if  s h e  p l a n s  to  p u r s u e  a  c a r e e r  in  

M a g ic a l  L a w  a n d  s h e  r e p l i e s  in  t h e  n e g a t iv e ,  a d d i n g  t h a t  i n s t e a d  s h e  is  " h o p i n g  

to  d o  s o m e  g o o d  in  t h e  w o r l d ,"  B u rg e  n o te s  t h a t  " w e  c a n  q u i te  r e a s o n a b ly  v ie w  

H a r r y  P o t t e r  a s  a  c a u t io n a r y  t a le  o f  t h e  le g a l  p r o f e s s io n "  (3 39). H i s  w a r n i n g  

a g a in s t  t h e  t e n d e n c y  o f  l a w y e r s  to  u s e  le g a l  o b f u s c a t io n  to  c r e a te  a  w a l l  b e tw e e n  

th e m s e lv e s  a n d  l a y p e o p le  s im i la r  to  t h e  s e p a r a t io n  b e tw e e n  w i z a r d s  a n d  

m u g g le s  is  w e l l - t a k e n .

" A g e n t s  o f  t h e  G o o d ,  S e r v a n ts  o f  E v il :  H a r r y  P o t t e r  a n d  th e  L a w  o f  

A g e n c y ,"  b y  D a n ie l  S. K le in b e r g e r ,  p r e s e n t s  i s s u e s  o f  a g e n c y  a n d  e m p lo y m e n t  

l a w  t h r o u g h  e x a m p le s  f r o m  th e  H arry P otter  n a r r a t iv e s .  T h is  is  a n o th e r  

s t r a ig h t f o r w a r d  c h a p te r ,  b u t  t h e  i s s u e s  a r e  i n te r e s t in g  a n d  w e l l - p r e s e n te d .

T h e  f in a l  c h a p te r  is  " P r o f e s s o r  D u m b l d o r e 's  W is d o m  a n d  A d v ic e ,"  b y  

D a r b y  D ic k e r s o n .  T h is  is  a n o th e r  c h a p te r  a d a p t e d  f r o m  a  l a w  r e v ie w  a r tic le .  

D ic k e r s o n  lo o k s  a t  D u m b le d o r e  a s  a  r o le  m o d e l  n o t  ju s t  f o r  H a r r y  a n d  h is  

c o l le a g u e s  b u t  a ls o  fo r  a s p i r in g  a t t o r n e y s  a n d  o th e r s  in  t h e  r e a l  w o r ld ,  b e c a u s e  

" m o s t  o f  h i s  v i r tu e s  w e r e  n o n - m a g ic a l .  I n  t h e  e n d ,  D u m b le d o r e  is  m e m o r a b le  

b e c a u s e  h e  c a r e d .  I n d e e d ,  if  a ll  o f  h i s  a d v ic e  c o u ld  b e  s u m m a r i z e d ,  i t  w o u l d  b e  to  

c a r e  fo r  o th e r s "  (3 8 1 -3 8 2 ). F in e  a d v ic e  fo r  w iz a r d s ,  a t to r n e y s ,  a n d  m u g g le s  a lik e .

C o n c lu s io n

O v e r a l l ,  The Law  and H arry P otter  is  a n  i n te r e s t in g  a n d  e n te r ta i n in g  

c o lle c t io n  f o r  a n y  s e r io u s  f a n  o f  H arry P o tter . T h e  c h a p te r s  a r e  o f te n  e r u d i t e  a n d  

fu l l  o f  r e f e r e n c e s  to  s e r io u s  le g a l  c o n c e p ts ,  b u t  r a r e l y  if  e v e r  g e t  so  te c h n ic a l  a s  to  

b e c o m e  in c o m p r e h e n s ib l e  to  n o n - l e g a l  p r o f e s s io n a l s .  T h e  s e r io u s  id e a s  e x p r e s s e d  

in  t h e  b o o k  a r e  w e l l - b a la n c e d  b y  a  s e n s e  o f  f u n ,  a s  i n d ic a te d  b y  th e  f a c t  t h a t  

m a n y  o f  t h e  a u th o r  b io s  c o n ta in  t o n g u e - in - c h e e k  r e f e r e n c e s  to  t h e  a u th o r 's  

c r e d e n t i a ls  in  t h e  P o t t e r v e r s e  a s  w e l l  a s  t h e i r  r e a l - w o r ld  q u a l i f ic a t io n s .  I t  is  a  

c r e d i t  to  R o w l in g  t h a t  t h e  s e r ie s  o f  " c h i l d r e n 's  b o o k s "  t h a t  s h e  c r e a te d  c o u ld  b e  

t h e  s u b je c t  o f  s u c h  a  s t r o n g  s e le c tio n  o f  a r t i c le s  m o s t ly  w r i t t e n  b y  le g a l  

a c a d e m ic ia n s .

— D o u g la s  C . K a n e
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M e r l in : K n o w l e d g e  a n d  P o w e r  t h r o u g h  t h e  A g e s . S tephen  K night. 
Ithaca: C ornell U n ivers ity  Press, 2009. xvii + 275pp. $27.95. ISBN 9780801443657.

T r u e  t o  i t s  r e f r e s h i n g  l u c i d  t i t l e ,  t h i s  s t u d y  su rv ey s th e  character of 
M erlin  th ro u g h  artistic  a n d  cu ltu ra l h isto ry , a n d  posits  a them atic  

consistency  to  h is po rtray a ls . A rth u r ian  lite ra tu re 's  o ld es t an d  possib ly  m o s t 
iconic persona, an d  likely  the w o rld 's  m o s t fam ous C ym ro  as w ell, h e  is 
in v es tig a ted  b y  C ard iff U n iv e rs ity 's  D istin g u ish ed  R esearch  P ro fesso r of E nglish  
L ite ra tu re  S tephen  K night, w h o se  first book  on  A rth u r ia n  cu ltu ra l h is to ry  w as 
A rth u r ia n  Literature and Society  (1983), an d  w h o  d em o n s tra ted  h is  app ro ach  to 
lo n g -te rm  character s tu d y  w ith  R obin Hood: A  M y th ic  B iography  (2003). L ike R obin 
H ood , M erlin  is som eth ing  of an  anom aly  am o n g  m ed ieva l figu res in  th a t he  
con tinues in  th e  m o d e rn  d ay  to be  m ore  often  fic tionalized  th a n  analyzed ; there  
are  su rp ris in g ly  few  serious, fu ll-leng th , a n d  u p -to -d a te  s tu d ie s  ded ica ted  to  the 
w iza rd -cu m -p ro p h e t (for lack of a b e tte r catch-all), especially  in  com parison  w ith  
th e  likes of A rth u r  h im self, B eowulf, R o land /O rlando , and , to  a lesser extent, 
M erlin 's  fellow  A rth u rian -ad o p tee  T ristan . T he book-jacket en d o rsem en t b y  A lan 
L upack  claim s th a t M erlin  "sh o u ld  becom e th e  s ta n d a rd  resource  on  th e  w ell- 
k n o w n  w iza rd "  — a w e ig h ty  com plim en t w h en  one considers h o w  su b stan tia l an 
o u tline  to  lite ra tu re  on  M erlin  can be fo u n d  in  L up ack 's  O xford G uide to A rth u r ia n  
Literature and Legend  (2005). K n igh t p resen ts  h is  m ateria l m ost often  in  te rm s of a 
co n tinu ing  story, a n d  occasionally  as a m y th , th o u g h  th e  d is tinc tion  is never 
qu ite  clear. O ne assum es that, b y  the la tter, K n igh t is re fe rring  to th e  m ythos  of 
M erlin , w h ic h —as o p p o sed  to  th e  en tire  co rpus of o ften -con trad ic to ry  
d eve lopm en ts  a n d  re te llin g s—m ig h t be  defined  as the  eclectic co re-story  of the 
character, com posed  of reconcilable e lem en ts from  texts u su a lly  b u t n o t alw ays 
deem ed  canonical.

K n ig h t's  M erlin  ap p roaches its ep o n y m o u s figu re  from  the  earliest 
C eltic (p rim arily  W elsh) lite ra ry  sources, a n d  traces its cu ltu ra l u ses an d  
d ev e lo p m en t th ro u g h  to  2008. T his v as t evo lu tion  an d  accretion K n igh t d iv ides 
in to  fo u r p h a s e s —an d  M erlin  in to  fo u r c h a p te rs—each  characteriz ing  a specific 
re la tio n sh ip  M erlin 's  kn o w led g e  seem s to m an ifes t w ith  re sp ec t to  th e  n a tu re  of 
pow er. M ore specifically, th e  In tro d u c tio n  claim s, "[t]h is book  w ill a rg u e  th a t 
w h en  kn o w led g e  is m o s t im p o rtan t, m o s t close to  tak in g  control, th a t is w h en  it 
is m o s t v u ln erab le  to som e fo rm  of lim ita tion  or rep ressio n  by  p o w er"  (xi). In  
p re sen tin g  th is position  as a con tinuum , K n igh t w rites  th a t

The story of Merlin, and  in  his first realization M yrddin, has been 
proceeding for about a thousand  years, and  to  trace its recurrent 
realization of the conflict of know ledge and pow er w ill not only unearth  a 
m ass of in triguing detail [...] bu t m ore im portantly  w ill show  how  the
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texts explore the m echanism s by w hich know ledge and  pow er both  face 
and  confront each other over time. (xii)

T he te rm s of th e  thesis are  vague, a n d  necessarily  so; one can h a rd ly  claim  to 
encircle a m illen n iu m  of g ro w th  w ith  a sm all fence. T h o u g h  th e  succeeding  
chap te rs  do  m u ch  to  g ive 'k n o w led g e ' an d  'p o w e r ' m ore  specific a n d  contextual 
values, th e  difficulties of a pro ject such  as M erlin  a re  m a d e  clear from  the 
beg inn ing . S im ply  p u t, th e re  seem s too  m u ch  m ate ria l to  be  easily  subjected  to 
th e  form al re s tra in ts  of a single s tudy ; constan t ten s ion  can be  felt b e tw een  the 
specifics of th e  line of a rg u m en t an d  th e  im ag inative  d iv ersity  of the  fictional 
ch arac te r's  developm ent. K n ig h t's  ability  to  keep  th is ten s ion  from  constan tly  
d is to rtin g  h is  th o u san d -y ea r su rv ey  is one of th e  fo rem ost tr iu m p h s  of M erlin .

T he book  p ro ceed s h is to rica lly  in  te rm s of ex tan t m ateria l. C h ap te r O ne 
b eg in s w ith  a considera tion  of th e  six th -cen tu ry  B ritish  b a rd -fig u re  M y rd d in  as 
p re sen ted  in  a sm all n u m b e r of m an u scrip ts , a n d  fo llow s h im  in to  th e  character 
(a n d  m o n iker) of M erlinus as re in v en ted  an d  p o p u la r iz ed  b y  G eoffrey  of 
M o n m o u th  in  Historia Regum  Britanniae (c. 1138), as w ell as in  th e  less-know n 
Vita M erlini (c. 1148). T he chap te r a rgues th a t each of these  ea rly  m an ifesta tions, 
a lth o u g h  d is tinc t in  its o w n  w ays, p o rtray s  M y rd d in /M erlin 's  k n o w led g e  chiefly 
in  te rm s of w isd o m —th a t is, k n o w led g e  p ossessing  a p o w er of its o w n —a n d  th a t 
" th e  p erso n  w h o  b ea rs  th is kn o w led g e  can be  u se fu l to, often  crucial to, the 
op e ra tio n s of th e  p o w erfu l a n d  is actively  cou rted  b y  th em " (2). T he earliest 
m ate ria l poses no  connection  be tw een  M y rd d in  an d  A rth u r, an d  K n igh t a rgues 
th a t th e  figu re  is o rig ina lly  b a sed  on  a C u m b rian  n o b le m a n —"conceivably  
h is to rica l"  (6)—w hose special kn o w led g e  causes h im  to reject h is  society 's 
values, n o t to cham p ion  them . It is th e  later, p o st-invas ion  m a te ria l—th a t on 
w h ich  G eoffrey  d raw s m o st h e a v ily —th a t p o rtray s  M erlin  as a force for the 
W elsh  reconquest of B ritain , an d  sets th e  stage for a lm ost ev e ry th in g  the  figu re  is 
to  becom e. D esp ite  th is a p p a re n t schism , K n igh t stresses th a t p o rtray a ls  of the 
early  M y rd d in /M erlin  afford  h is  kn o w led g e  consisten t p o w er over an d  
som etim es above th e  social a n d  n a tu ra l w orlds. K n igh t goes on  to  arg u e  th a t 
little  if an y  of th is p o w er is m agical, how ever; even  in  Historia Regum  Britanniae, 
M erlin 's  a p p a re n t m irac les of m o v in g  th e  stones of th e  G ian ts ' R ing  from  Ire lan d  
an d  d isg u is in g  U th e r as G orlo is can be  read  as feats of en g in ee rin g  a n d  cosm etic 
skill, respectively . T he ch ap te r 's  considera tion  of Vita M erlin i— a com plex w o rk — 
is especially  illum inating . A p a rt from  h ig h lig h tin g  several C eltic ep isodes 
G eoffrey  seem s to  h av e  rew orked , K n igh t sees in  th e  Vita th e  seeds of a m u ch  
later, m ore  au to n o m o u s a n d  d is ru p tiv e  so rt of soo th sayer th a n  th e  royal 
counsello r M erlin  rem ain s for several cen turies yet.
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C h a p te r  T w o , " A d v ic e ,"  l o o k s  a t  h o w  m e d ie v a l  w r i t e r s — p r i m a r i ly  in  

F r e n c h - h a r n e s s  M e r l in 's  k n o w le d g e  to  t h e  s e rv ic e  o f  t h e  p o w e r f u l ,  a n d  h o w  th e  

a u th o r i t y  h e  r e p r e s e n t s  r a n g e s  a m o n g  th e  s p i r i tu a l ,  m i l i ta r y ,  a n d  p o l i t ic a l  

s p h e r e s .  T h o u g h  M e r l in  e x p e r i e n c e d  a  s o r t  o f  r e b i r t h  a t  t h e  h a n d s  o f  G e o f f re y ,  i t  

is  b e tw e e n  th e  y e a r s  o f  115 0  a n d  1 4 8 5 — th o s e  c o v e r e d  b y  th i s  c h a p t e r — t h a t  

A r t h u r i a n  l e g e n d  is  m o s t  t h o r o u g h ly  r e c a s t ,  a n d  i ts  m o s t  r e c o g n iz a b le  c h a r a c te r s  

a n d  r e la t i o n s h ip s  c o m e  to  b e  e s t a b l i s h e d .  N e v e r th e le s s ,  t h e  m o s t  f a m o u s  

A r t h u r i a n  w r i t e r  o f  t h e  p e r io d ,  C h r e t i e n  d e  T ro y e s ,  h a d  n e x t  to  n o t h in g  to  d o  

w i t h  M e r l in ,  a n d  K n ig h t  t a k e s  t h e  o p p o r t u n i t y  to  p r e s s  t h e  in f lu e n c e  o f  R o b e r t  d e  

B o ro n , a  B u r g u n d i a n  w r i t e r  w h o s e  la c k  o f  p o e t i c  s k i l l  o f t e n  o v e r s h a d o w s  h is  

e n o r m o u s  c o n t r ib u t io n s  to  t h e  A r t h u r i a n  m y th o s .  M e r l in  b e c o m e s  a  C h r i s t ia n  

a u th o r i t y  u n d e r  R o b e r t ,  " t h o u g h  s t i l l  c a p a b le  o f  l o o k in g  a f te r  h im s e l f  w i t h  th e  

c u n n in g  o f  a  t r u e  t r i c k s t e r "  (57), w h i l e  t h e  e x p a n s iv e  a n d  c o n s o l id a to r y  V u lg a te  

C y c le  (1 2 1 5 -3 5 ) f i n d s  n e w  a n d  b e n e f ic ia l  a p p l i c a t io n s  f o r  h i s  k n o w le d g e ,  

c o n s t i t u t in g  a  r o le  w h i c h  K n ig h t  c a lls  t h a t  o f  a  g r a n d  v iz ie r .  T h e  e v e n tu a l  

d a r k e n i n g  o f  t h i s  m in i s t r y  in  t h e  'p o s t - V u l g a te ' M erlin  " lo o k s  f o r w a r d  to  th e  

i s o l a t e d  a n d  v u ln e r a b le  c le v e r n e s s  o f  t h e  R e n a i s s a n c e  m a g e "  (80). F o r  t h e  f in a l  

s e c t io n  o f  t h e  c h a p te r ,  K n ig h t  r e tu r n s  to  E n g la n d  a n d  e x p lo r e s  M e r l in 's  

s u p e r v i s o r y ,  s o m e t im e s  f a th e r ly ,  a n d  o c c a s io n a l ly  n o n - e x i s te n t  r o le s  a m o n g  s u c h  

w o r k s  a s  L a y a m o n 's  B ru t  (c .1 2 0 0 ), th e  a l l i te r a t iv e  M orte  A r th u re  (c. 1 400), a n d  

T h o m a s  M a l o r y 's  M orte  D arthur  (1485).

C h a p te r  T h r e e  s u r v e y s  t h e  p o r t r a y a l  o f  M e r l in  f r o m  th e  R e n a i s s a n c e  to  

t h e  V ic to r ia n  p e r io d s .  I t  in v o lv e s  a  l o n g  a n d  in c l e m e n t  s t r e tc h  o f  c u l tu r a l  a n d  

p o l i t ic a l  h i s t o r y  w h ic h ,  d e s p i t e  a n  u p t i c k  in  t h e  n i n e t e e n t h  c e n tu r y  ( l a r g e ly  a t  th e  

h a n d s  o f  T e n n y s o n ) ,  m ig h t  a l t o g e th e r  b e  c h a r a c t e r i z e d  a s  th e  n a d i r  o f  A r t h u r i a n  

d e v e lo p m e n t .  F o r  t h e  m o s t  p a r t ,  t h e  i n te r v a l  la c k s  th e  d ig n i f i e d  l i t e r a r y  

c o r n e r s to n e s  w i t h  w h ic h  th e  f i r s t  t w o  c h a p te r s  a r e  b u i l t ;  a s  K n ig h t  o b s e rv e s ,  " u p -  

t o - d a t e  E u r o p e a n  in te l le c tu a l i s m  [ . . . ]  h a d  l i t t le  t im e  fo r  M e r l in "  (102). 

N e v e r th e le s s ,  i t  is  d u r i n g  th i s  t im e  t h a t  M e r l in 's  s p e c ia l  a b i l i t ie s  a r e  g r a d u a l ly  

r e f i t t e d  w i t h  t h e  e m e r g in g  s c ie n t i f ic  k n o w le d g e ,  a n d  h e  c o m e s  a t  t im e s  to  a p p e a r  

a s  a  s o r t  o f  D a e d a l u s — c le v e r  a n d  in v e n t iv e ,  b u t  n e i t h e r  o m n is c ie n t  n o r  

in v u ln e r a b l e .  B e g in n in g  w i t h  a  c ro s s - s e c t io n  o f  d e c l in in g  a t t i t u d e s  t o w a r d s  

M e r l in 's  p r o p h e c i e s  a n d  m e d ie v a l  m o d e s  o f  k n o w l e d g e  in  g e n e r a l ,  K n ig h t  

l a r g e ly  g o e s  o n  to  c o n s id e r  t h e  p r o p a g a n d i s t - s a t i r i c a l  b a c k - a n d - f o r th  o f  th e  

s e v e n te e n th -  a n d  e ig h t e e n th - c e n tu r y  a p p r o p r i a t i o n s  o f  M e r l in ,  t h e  m o s t  

e n d u r i n g  o f  w h ic h  r e m a in s  t h e  T o m  T h u m b  m a te r i a l  p o p u l a r i z e d  b y  H e n r y  

F ie ld in g .  P e r h a p s  s u r p r i s in g ly ,  t h e  R o m a n t ic s  d i d  n o t  a p p e a r  to  f i n d  M e r l in  

a p p e a l i n g  e n o u g h  to  a d o p t ,  a n d  K n ig h t  a t t r i b u te s  t h i s  p u r p o r t e d  r e je c t io n  to  th e  

f i g u r e 's  in tr ic a c ie s :
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M ichael the road-m ender or the experience-scarred Ancient M ariner 
represented  their idea of natu ral w isdom  a n d —the key value w hich 
clever, complex, possibly diabolic M erlin could hard ly  represent —simple 
morality. (130)

T ennyson  of course took u p  th e  w iz a rd  in  h is  Idylls o f the King  (1833-85), as w ell 
as in  som e of the  sho rte r A rth u rian  poem s h e  w ro te  befo re  an d  afte rw ards. The 
Idylls's "M erlin  an d  V iv ien" is th e  w eig h tiest of these  trea tm en ts , and , K n igh t 
argues, am o u n ts  effectively  to  a d ism issa l of M erlin  in  o rd e r to  clear the  w a y  for 
th e  "m o ra l focus a n d  th e  w o rld -en g ag ed  faith  rep resen ted  by  A rth u r"  (145). 
W hereas m u ch  of M erlin  p roceeds on  cu ltu ra l h is to ry , K n ig h t's  analysis of 
"M erlin  an d  V iv ien" is b ased  on  close read ing , an d  em p h asizes V iv ien 's 
successful seduction  of th e  m ag u s  as an  in d ic tm en t of b o th  th e  m a n  a n d  the 
h u m an istic  ra tio n a lism  h e  is su ggested  to  rep resen t.

T he fo u rth  chap te r characterizes th e  tw en tie th -cen tu ry  M erlin  as 
ov erw h elm in g ly  an  educato r, an d  K n igh t can h a rd ly  be  deb a ted  in  th is position . 
A s is so o ften  th e  case w ith  th e  m o d e rn  sections of h is to rica l surveys, how ever, 
th e  pace a n d  focus of M erlin  som etim es reel ben ea th  th e  sheer vo lum e of 
m ateria l, as w ell as the  absence of a th o ro u g h  en o u g h  re tro spec tion  to  w in n o w  
an d  process it. In  trac ing  M erlin 's  m a tu ra tio n  in to  a teacher, K n igh t finds an 
in d e p e n d e n t p a th  on  each  side of th e  A tlantic, a rg u in g  th a t th e  m ag u s  w as 
o rig inally  rid icu led  in  A m erica, b u t cam e to  be seen as "rea liz in g  th e  idea  of 
kn o w led g e  an d  its social app lication , w h e th e r academ ic, dem ocratic, o r m ere ly  
self-constructive, as a substan tia l fea tu re  of A m erican  life" (177). O n the  British 
side, th e  M erlins of C harles  W illiam s an d  C.S. L ew is are figu red , th e  la tte r  m u ch  
m ore  fully. T h o u g h  W illiam s h a s  been  called  "am o n g  m o d e rn  E nglish  poets, the 
fo rem ost re sh ap e r an d  recrea to r of A rth u rian  m y th o lo g y ,"  an d  one w hose  w ork  
"h a s  n o t y e t fo u n d  th e  app rec ia tio n  it d eserves"  (G oller an d  T hom pson , 515, 
517), it m u s t be  recalled  th a t in  h is  w o rk s h e  confers m u ch  of the  trad itio n a l role 
of M erlin  on  T aliessin  (sic). A s a resu lt, th e  h am ad ry ad -lik e  M erlin  of L ew is's 
That Hideous Strength  (1945) takes p recedence, th o u g h  K nigh t finds th a t the 
m e ssa g e —a n d  possib le  in fluence of the  book  on  G eorge O rw ell's  Nineteen Eighty- 
fo u r  (1948)—h as  b een  obfuscated  b y  pub lica tion  issues (200). K n igh t sees L ew is 
as a so rt of successor to  T.H. W hite, w hose  w ork , like W illiam s's , "h a s  ye t to 
receive a critical analysis of th e  sub tle ty  a n d  ran g e  th a t h e  d eserves as a m ajor 
A rth u rian "  (198). I t is in  W hite 's  Sword and the Stone (1938) th a t one finds the 
basis for th e  D isneyfied  w iz a rd  m a n y  ch ild ren  still m ee t first am o n g  M erlins. 
A fter to u ch in g  u p o n  n u m e ro u s  y o u n g -ad u lt a n d  fan tasy  incarna tions of M erlin , 
th e  chap te r concludes w ith  a tten tion  to  th e  p o stm o d e rn  an d  in d iv id u a lis t 
recastings of th e  w iz a rd  th a t h av e  com e to ap p ea r in  film , television, an d  
in te rn a tio n a l N ew -A ge sp iritualism .
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M erlin  is above all a p leasu re  to  read . K n ig h t's  d iscussions are 
gen tlem an ly , h is  p ro se  flaw less, an d  h is  assessm en ts luc id  a n d  engag ing . H is  use  
of secondary  lite ra tu re  is succinct y e t u n g ra tu ito u s , a n d  h is  a tten tion  to  the 
p rim a ry  sources d isp lays a felicitous balance  of conven tionality  a n d  novelty . It is 
because  th e  thesis is u n co n tro v ersia l th a t M erlin  serves so w ell as a survey , as 
w ell as a fu tu re  resource  for m ore  specia lized  stud ies. A s is inev itab ly  th e  case 
w ith  im ag in a ry  characters, m o s t difficulties are  concep tual an d  m ethodo log ica l; a 
B ritish  s tudy , M erlin  show s n o  sign  of th e  theore tica l self-consciousness th a t 
characterizes a n d  som etim es pa ra ly zes m u ch  N o rth  A m erican  lite ra ry  
scholarsh ip . T h o u g h  likely  p a r t of its ap p ea l for som e readers, th is  absence has 
its o w n  effects a n d  assum ptions, causing  K nigh t to  re p re se n t M erlin  as a 
co n stan tly -reap p ro p ria ted  ob ject—as a restless sp irit occasionally  incarnate  — 
ra th e r th a n  as a select com bination  of re a d e rs ' conceptions a n d  w rite rs ' 
perfo rm ances, m o s t h a v in g  no  acquain tance  w ith  one ano ther. T here are  issues of 
ep is tem o logy  as w ell, especially  w h ere  the  M erlin  m ate ria l seem s ill-su ited  to 
fo rm  its o w n  context; M y rd d in 's  "q u e ru lo u s"  iso lation  a n d  ageing, for exam ple, 
is p a r t of an  ea rly  W elsh  lite ra ry  trad itio n  (B rom w ich 423), w h ile  th e  absence of 
M erlin  from  th e  a lliterative M orte  A r th u re  can also be  seen as p a r t of th a t tex t's  
p o rtray a l of a m ore  n a tu ra lis tic  w o rld  th a n  the  p ro p h e t stood  to  rep resen t. A ny  
such  concerns m u s t an sw er to th e  pro jec t's  scope, how ever, an d  one feels th a t the 
book  could  easily  h av e  su rp a ssed  a th o u san d  pages or m ore  sho u ld  K n igh t h ave  
o p en ed  an y  m ore  doors. T his is p a rticu la rly  the  case in  the  las t chapte r, w h ich  
covers a p e rio d  w h e re  M erlin  seem s to  p o p  u p  eve ry w h ere  (he is even  in  an 
ep isode  of th e  o rig inal series of Star Trek  ["R equiem  for M ethuselah"]), an d  
K n igh t is forced  to  cover an  average  of five tex ts p e r  page. O verall, how ever, 
M erlin : K nowledge and Power through the A g es  is an  adm irab le , p ro fessional study , 
an d  belongs on  th e  shelf a longside  o th er m ajo r s tu d ies  of A rth u rian a .
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To l k i e n ' s  Th e  L o r d  o f  t h e  R i n g s : So u r c e s  o f  In s p i r a t i o n . Ed. b y
S tra tfo rd  C aldeco tt a n d  T hom as H onegger. C orm are  Series 18. Z u rich  a n d  Jena: 
W alk ing  T ree Pub lishers , 2008. [vi] + 237 pp . $25.00. ISBN 978-3-905703-12-2.

W a lk in g  T r e e  P u b l i s h e r s  w h o s e  lo g o  p ic tu r e s  a n  E n t , e s tab lished  the 
C orm are  Series to  fu r th e r scho larly  s tu d y  of th e  w ritin g s of J.R.R. Tolkien. 

T his book, e ig h teen th  in  th e  series, g rew  o u t of a conference o rg an ized  by  Exeter 
C ollege, O xford, in  2006 to  celebrate an d  give in s titu tio n a l recogn ition  to  the 
em ergence of T olkien  s tu d ies  as a serious d iscip line, n o t lim ited  to  the 
A ng lophone  w orld , a n d  one th a t is b y  na tu re , as S tratfo rd  C aldeco tt p o in ts  o u t in 
h is  in troduction , in te rd isc ip linary . The vo lum e inc ludes a selection from  the 
conference p ap ers , su p p lem en ted  b y  o th er essays. I t exh ib its b o th  s tren g th s an d  
w eaknesses of the  "P roceed ings" genre: m o s t of th e  p ap e rs  are  qu ite  readab le , 
o ften  m ark ed  b y  an  en g ag in g  o ra l in fo rm ality  of style; th e  re ad e r w ill find  in 
th em  m a n y  fresh  insigh ts; b u t b o th  the  tone  an d  th e  q u a lity  are  u neven , a n d  the 
collection as a w ho le  lacks a clear focus. A n in d ex  w o u ld  h av e  rev ea led  g rea ter 
u n ity  th a n  is easily  detec ted , b u t m ak in g  good  indexes takes tim e.

F rom  th e  title, I w as expecting  s tud ies  of earlie r w rite rs  w h o  in  one w ay  
or an o th e r co n trib u ted  to  T o lk ien 's  creative w ork , b u t I soon  fo u n d  th a t its 
sub ject-m atter is m ore  varied , in c lu d in g  a tten tion  to  n o n lite ra ry  in fluences and  
essays on  Vico a n d  N ietzsche, w ith  w hose  w ork , it is ack n o w led g ed  a t th e  outset, 
T olkien  is n o t likely  to  h av e  been  fam iliar. T he in tro d u c tio n  even  takes the  title 
p h ra se  in  th e  opposite  d irection , b riefly  considering  T olkien h im se lf as a source 
of in sp ira tio n  in, for exam ple, th e  H a rry  P o tte r series; b u t C a ldeco tt's  p rim a ry  
them e in  those  p ag es  is th e  question  of the  academ ic s ta tu s  o f T olkien  stud ies. H e 
seem s to  m e o v erly  d iffid en t on  th e  m atte r, b u t p e rh a p s  the  issue loom s la rger in 
B ritain  th a n  it does in  th e  U n ited  States.

T he ten  essays are a rran g ed  in  th ree  parts , s ta rtin g  w ith  ones d es ig n a ted  
"B iographical." John  G arth  describes h is  con tribu tion , "T olkien, Exeter C ollege 
an d  th e  G reat W ar," as a su p p lem en t to h is  book  Tolkien and the Great W ar (w hich 
received  a scho larsh ip  aw a rd  a t th e  2004 M ythcon). I t p resen ts  a fa ir am o u n t of 
n e w  research , for exam ple  from  m em oirs  a n d  u n p u b lish e d  docum ents. Its 
tw en ty -th ree  sho rt sections cover T o lk ien 's  u n d e rg ra d u a te  c a re e r—focusing  
m a in ly  on  the  nonacadem ic  a sp ec ts—a n d  th e  im p ac t of th e  w a r (begun  w hile  he  
w as  still en ro lled) on  E xeter College. T hey  ru n  from  accounts of v arious 
escapades of ado lescen t h igh-jinks to  m ore  serious lite ra ry  m a tte rs  an d  a section 
on  "E xeter's  w a r d ead ,"  deep ly  elegiac in  tone, before  a final assessm en t of 
"T o lk ien 's  legacy." V erlyn  F lieger in  h e r essay, "G ilson, Sm ith, an d  B aggins," 
con tinues th e  elegiac m o o d  w ith  to u ch in g  sensitiv ity . G ilson a n d  Sm ith w ere  tw o 
of T o lk ien 's  close fr iends from  sch o o ld ay s—tw o  of th e  self-sty led  "im m orta l 
fo u r " —w ho  lost th e ir lives in  F rance, an d  T o lk ien 's  grief, F lieger says, som ehow
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becam e a p e rm an en t p a r t  of h is  m ak eu p , tra n sm u te d  th ro u g h  long  m ed ita tio n  
in to  one aspect of h is  creative gen ius. D eath  an d  im m o rta lity  are  m ajo r them es in 
h is  life 's w o rk  (and  n o t m ere ly  the  im m o rta lity  of b e in g  ce leb ra ted  in  song, 
th o u g h  th a t is im p o rtan t too). H e  confron ts us, as he  h im se lf h a d  been  
confron ted , w ith  th e  m y s te ry  of d iv ine  p u rp o se  in  th e  su rv iv a l of one person  
to ge ther w ith  the  p rem a tu re  loss of ano ther. E ven  F rodo  B aggins, th o u g h  
technically  h e  su rv ived , w as too  d am ag e d  to  rem ain  long  in  ea rth ly  life. F lieger's  
suggestion  th a t in  S am 's fam ous closing speech, " I 'm  back," w e  try  p u tt in g  the 
em p h as is  on  th e  first w o rd  ra th e r th a n  th e  second  is n o t en tire ly  w him sical. 
B etw een these  tw o  p ieces is th e  second  essay, o r ra th e r th ree  m in i-essays in  one, 
in  w h ich  P eter G illiver, E d m u n d  W einer, an d  Jerem y M arsha ll offer 
"P erspectives on  T olkien  as L ex icographer an d  P h ilo log ist."  L ike G arth , th ey  
ex p an d  on  p o rtions of their book, The R ing o f Words (2006). G illiver g ives som e 
deta ils  on  T o lk ien 's  w ork  w ith  tw o  of h is  m en to rs  a t th e  N ew  E nglish  D ictionary , 
W illiam  C raig ie  an d  H en ry  B radley, an d  w ith  K enneth  S isam  on  o th er linguistic  
projects, som e com pleted  a n d  som e abortive. W ein e r 's  section exp lores th e  w ay  
w ords s tim u la ted  T o lk ien 's  creative im ag ination , w ords en co u n te red  in  tw o  
w rite rs  of an  earlie r genera tion , C harles  K ingsley  a n d  W illiam  M orris, an d  even  
in  an  Icelandic  d ic tionary  an d  an  O ld  E nglish  g ram m ar. M arshall show s th a t the 
a lte rna tive  p lu ra l dwarves, w ith  a v, h a s  a be tte r p ed ig ree  in  E nglish  th a n  is 
u su a lly  th o u g h t an d  suggests th a t T olkien  w as u n necessarily  apologetic  ab o u t 
h is  choice of th e  form . T hese th ree  o p en in g  chap te rs  are  all, each  in  its o w n  w ay, 
stocked  w ith  fasc inating  facts a n d  in s truc tive  insights.

P a rt 2, "M ythos an d  M o dern ity ,"  is m ore  problem atic . W h a t th e  th ree  
essays h ave  in  com m on is an  in te rest in  re la tin g  T olkien  to  co n tem p o rary  tren d s 
in  ph ilosophy , especially  those  th a t call in to  q u estio n  the  dom inance  of 
E n ligh tenm en t th o u g h t. P atrick  C u rry  exp lores th e  concept of en ch an tm en t in  
T o lk ien 's  th o u g h t an d  in  h is narratives, as con trasted  w ith  th e  m o o d  of 
d isen ch an tm en t th a t h as  characterized  m u ch  of m o d ern ism . I  h ave  fo u n d  
C u rry 's  o th er w ritin g s on  T olkien  qu ite  readab le , b u t h e re  h is  a rg u m en t is h a rd  
to  follow  (at least, for m e). O n  the  key  term , it is d ifficu lt to  trace th e  rou te  
lead in g  from  T o lk ien 's  an d  M ax W eber's  rem ark s ab o u t enchantment to  th e  four 
characteristics listed  b y  C u rry  (101-2) o r to  catch th e  connection  be tw een  
T o lk ien 's  theoretical s ta tem en ts  a n d  h is  p e rso n a l experiences th a t C u rry  selects 
as p arad igm atic . N or does h e  exp la in  w h y  h e  considers th e  experience of 
en ch an tm en t incom patib le  w ith  theo log ical com m itm ent. In  short, w e are  offered 
a series of obiter dicta in  p lace of a line of careful reason ing . Yet for all that, 
C u rry 's  essay  contains m u ch  food  for th o u g h t. "T he A ffirm ation  of M y th  aga in s t 
th e  T y ran n y  of R eason" is th e  sub title  of th e  essay  b y  the  P o lish  Ink lings scholar 
M arek  O ziew icz. H e  no tes  in te res tin g  sim ilarities b e tw een  G iovann i B attista Vico 
(1668-1744) a n d  J.R.R. T o lk ien —b o th  w ere  ph ilo log ists w hose  life w ork  w as to
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b u ild  large system s on  a belief in  the  va lu e  of language , a t a tim e w h en  such 
belief w as fa tally  un fash ionab le , an d  bo th  w ere  there fo re  m arg in a lized  b y  the 
in te llec tual E stab lishm en t b u t in  the  last th ir ty  years o r so h av e  ga in ed  w id e r 
apprecia tion . H e  th en  devo tes  m o s t of h is  essay  to  "deep[er] para lle ls": bo th  
"o ffered  a v iab le  h u m a n is t ph ilo soph ica l a lte rna tive  to  [...] opp ressive  
m o d e rn ity  a n d  [...] a ffirm ed  th e  va lue  of m y th "  (121-22). P eter M . C and ler, Jr., 
com pares T olkien  w ith  ye t an o th e r ph ilo log ist in  "F rodo  or Z ara th u stra : B eyond 
N ih ilism  in  T olkien  a n d  N ie tzsche ."  B ut h e re  th e  d ifferences loom  la rg er th a n  the 
paralle ls, th o u g h  C an d le r 's  s ta rtin g  p o in t is th e  opposition  of b o th  th in k e rs  to 
m o d e rn ity  a n d  its e leva tion  of th e  m echan ical over the  beautifu l. T hey  advocate  
opposite  rem ed ies , how ever. T o lk ien 's  invo lves a r t—" sub-creation ," an  idea  th a t 
h e  d ev e loped  in  th e  context of h is  C h ris tian  faith  —an d  eschatological hope. For 
N ietzsche, g iven  h is  n o tion  of e te rna l re cu rren ce—of w hich , for C andler, 
S au ro n 's  O ne R ing is "an  im age" (158)—creation  is illu so ry  a n d  p o w er is the 
on ly  an sw er to  m o d e rn  n ih ilism . T o lk ien 's  is th e  la rger vision, w ith  room  even  
for va lo riz in g  p ag an  idea ls (w ith  d u e  a llow ance for th e ir im perfectness) a n d  for 
final joy.

A lread y  in  C an d le r 's  essay  w e n o te  increasing  a tten tion  to  th e  C hris tian  
u n d e rp in n in g s  of T o lk ien 's  th o u g h t, an d  th is becom es d o m in an t in  th e  fou r 
essays in  P a rt 3, "M ythos an d  L ogos." T h a t th e  p re fe rred  te rm  frequen tly  is 
"C atho lic" ra th e r th an  "C hris tian" (though  b io g rap h ica lly  it is accura te  enough) 
seem s to  m e a trifle ten d en tio u s  g iven  th e  essen tia l catholicity  (sm all c) of m an y  
aspects of h is w o rldv iew . But set th a t aside. L eon Pereira, O .P., is concerned  
chiefly  in  h is  essay, "M orals M aky th  M a n —an d  H obb it,"  w ith  the  C hris tian  
fo u n d a tio n s of T o lk ien 's  w ork  a n d  p a rticu la rly  of th e  eth ics im plic it in  h is  hobb it 
h e ro es ' behav io r. H is  focus on  th e  v ir tu es  of p ity  an d  love links th is essay  n icely  
w ith  th e  one p reced ing , since N ie tzsche  h a d  n o  u se  for such  softness. C rucial to 
P e re ira 's  a rg u m en t are  T o lk ien 's  ow n  sta tem en ts, la rgely  fo u n d  in  letters, abou t 
w h a t m o tiv a ted  h is  w o rk  a n d  h o w  it sh o u ld  be  in te rp re ted . "T olkien, C hesterton , 
an d  T hom ism " is th e  title  of A lison M ilb an k 's  con tribu tion . "C heste rton ian  
p h ilo so p h y  u n d e rg ird s  T o lk ien 's  M id d le -ea rth "  (187), she argues. T o lk ien 's 
in v en ted  w o rld  in  its "d en s ity  a n d  com pleteness of rea lisa tion" (190) reflects the 
m etap h y sics  of A qu inas, as m ed ia ted  b y  n o t on ly  C heste rton  b u t also Jacques 
M arita in  a n d  h is fo llow ers in  th e  D itch ling  artistic  com m unity . She does n o t 
exp lore  the possib ility  of T o lk ien 's  m ore  d irec t acquain tance  w ith  St. T hom as 
th ro u g h  h is  p ro fessional s tu d y  of m ed iev a l cu ltu re , b u t th e  case for C h este rto n 's  
in fluence  is bo ls te red  by  a strik ing  verba l p ara lle l in  "A  L ong-expected  P arty ."  
M ilbank  also fin d s traces of T hom ist esthetics in  T o lk ien 's  p o rtray a ls  of such 
artificers as N iggle, A ule, Feanor, G alad rie l a n d  h e r  people , an d  Sauron. "T he 
In fluence of H oliness: T he H ea lin g  P o w er of T o lk ien 's  N arra tiv e ,"  b y  G uglielm o 
Spirito, O.F.M . C onv., is n o t so m u ch  an  academ ic p ap e r as a w id e -ran g in g  an d
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eye-open ing  m ed ita tio n  on  several of T o lk ien 's  key  ideas a n d  im ages: light, joy, 
ho liness, m ystery , an d  th e  tru th  of m y th . O dd ly , in  th e  "R eferences" one book b y  
R ow an  W illiam s is correctly  listed  b u t an o th e r is listed, an d  cited (199n), u n d e r  
"R ow an" as a su rnam e. P e rh ap s  Sp irito  recalls one of T o lk ien 's  favorite  trees? 
Finally , C aldeco tt in  a w ra p -u p  p a p e r  called  "T o lk ien 's  Project" w rite s  of 
T o lk ien 's  "sense  of m ission  to [...] 're sc u e '"  (216) th e  tru e  "E n g lan d " from  the 
m a te ria lism  an d  (a lready  in  the 1940s) g lobaliza tion  th a t h e  be lieved  th rea ten ed  
it. (W e m a y  com pare  th e  strugg le  be tw een  "L ogres" an d  "B ritain" in  th e  sym bol 
system  of h is  fe llow -Inklings W illiam s a n d  Lew is.) H e  lo n g ed  for E ng land  to be 
" s c o u re d "—like th e  Shire (he fau lts  th e  P eter Jackson film  for excising  th a t 
episode). For h im  the  m arriag e  of Sam  G am gee an d  R osie C otton, an d  the ir 
ho m ag e  to  E lv ishness in  n a m in g  th e ir d au g h te r E lanor, p o in ts  to w a rd  a h o p ed - 
for res to ra tion  of the  "[balance] of th e  m etaphysica l m ascu line  a n d  fem in ine 
p rinc ip les"  an d  a red iscovery  of "m o ra l d e p th s  an d  cosm ic significance w ith in  
th e  dom estic  w o rld "  (230).

By w ay  of "C onclusion ,"  h is  coeditor, T hom as H onegger, re tu rn s  b riefly  
to  th e  subject of the  fu tu re  of T olkien  stud ies. H e  cites an  im press ive  o u tp o u rin g  
of scho larsh ip  in  th e  p a s t decade, " s tro n g  fo u n d a tio n s"  on  w h ich  to  bu ild , and  
an tic ipates th e  o p en in g  of "n ew  areas of s tu d y "  a n d  the  con tinua tion  of 
"m u tu a lly  in sp irin g  d ia logue"  (236) th ro u g h  m ore  conferences like th e  one at 
E xeter College.

-  C harles A. H u tta r

O n e  Ea r t h , O n e  P e o p l e : T h e  M y t h o p o e i c  Fa n t a s y  S e r ie s  o f  U r s u l a  

K . L e  G u i n , Ll o y d  A l e x a n d e r , M a d e l e in e  L 'E n g l e  a n d  O r s o n  S c o t t

CARD. By M arek  O ziew icz. Jefferson, N C: M cFarland , 2008. C ritical E xplorations 
in  Science F iction  a n d  F an tasy  6. D o n a ld  E. P a lu m b o  an d  C. W. Sullivan  III, series 
ed ito rs. 271 pp . $35.00. 978-0786431359.

N o w  t h a t  M a r e k  O z i e w i c z ' s  O n e  E a r t h ,  O n e  P e o p l e  h as  w on  the 
M ythopoeic  Society 's 2010 Scholarsh ip  A w ard , it behooves m e to  p ro d u ce  

th e  rev iew  I p ro m ised  m ore  th a n  a y ear ago. T he fu ll title  of th e  w ork  describes 
th e  con ten ts of th e  s tu d y  c lea rly — One Earth, One People: The Mythopoeic Fantasy 
Series o f Ursula K. Le Guin, Lloyd Alexander, Madeleine L'Engle and Orson Scott Card. 
O ziew icz 's  o v err id in g  thesis is th a t m y thopoeic  fan ta sy  as h e  defines it a n d  as it 
is exem plified  b y  these  w rite rs  w ill create a n e w  p a ra d ig m  for h u m a n  behav io r, 
" sh ap in g  a m o d e rn  m y th o lo g y  th a t un ifies th e  h u m a n  race" (9).
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In  th e  first fou r chap te rs  of th e  book, th e  au th o r estab lishes h is 
defin itions an d  critical assum p tions, b eg in n in g  w ith  th e  d ifficu lty  of defin ing  
fan tasy . B orrow ing  from  B rian A ttebery 's  Strategies o f Fantasy, h e  d iscusses the 
d ifference be tw een  fan tasy  as a m o d e  or w o rld v iew  an d  fan tasy  as a gen re . H e 
th en  focuses on  a specific subgen re  of fan tasy  th a t h e  labels "m ythopoeic  
fan tasy ,"  w h ich  h e  calls "a  u n iq u e  lite ra ry  expression  of a w o rld v iew  th a t 
assum es th e  existence of th e  su p e rn a tu ra l"  (4). Specifically, m y thopoeic  fan tasy  
is

a holistic, soul-nurturing type of narrative capable of addressing vital 
psychological, cultural and  aesthetic needs w hich are disregarded by m ost 
other form s of contem porary literature. [...] [T]he secondary w orlds that 
m ythopoeic fantasy em ploys are m orally charged universes in  w hich 
hu m an  actions are m eaningful and m ay suggest a parad igm  for a creative 
and  fulfilling life in  the real w orld. [ . ]  [T]he core structural m arker of the 
genre is m ythopoesis —a deliberate em bedding of the story in  the 
conventions of m yth  and  m ythm ak ing—w hich allows it to  suggest a 
poetic and intuitive perception of reality. (8)

T hus, tw o  of th e  a u th o r 's  p rim a ry  assu m p tio n s are  th a t fan tasy  can 
u n ify  h u m a n ity  an d  th a t s tu d y in g  one subgen re  of fan tasy  is m o re  fru itfu l th an  
d iscussing  the  b ro a d e r category. O ziew icz 's  o th er p rim a ry  assu m p tio n  is th a t 
red u c tio n ist ap p roaches to  lite ra tu re  (i.e. M arxism , F reud ian ism , s truc tu ra lism , 
an d  o ther -ism s  th a t b reak  lite ra tu re  d o w n  in to  e lem en ta ry  com ponents) are 
hostile  to  fan ta sy  w h ereas fan tasy  b lossom s u n d e r  ho listic  app ro ach es (the w ho le  
is g rea te r th a n  th e  su m  of its parts). A ll th ree  assu m p tio n s are  the  subject of the 
first fou r chapters, after w h ich  the  au th o r tu rn s  to  in d iv id u a l chap te rs  on  the 
w orks of Le G uin , A lexander, L 'E ngle, a n d  C ard . The chap te r titles ind ica te  
O ziew icz 's  ap p ro ach  to  each w riter: th e  Le G u in  chap te r is called "R ed iscovering  
H arm o n y ,"  th e  A lexander chap te r is "B ridg ing  th e  P ast w ith  the  F u tu re ,"  
L 'E ng le 's  chap te r is " In teg ra tin g  Science a n d  Spiritua lity ,"  an d  th e  C ard  
d iscussion  is "R econnecting  w ith  N a tu re ."  Each w rite r con tribu tes to  a d ifferen t 
aspect of O ziew icz 's  n e w  p a rad ig m  for h u m an ity .

A s a w ork  of scho larsh ip , One Earth, One People h a s  b o th  s tren g th s and  
w eaknesses. T he g rea test s tren g th  is the  ex tensive research  u n d e rly in g  th e  w ork. 
I am  often  critical of scho larly  w rite rs  w ho  cobble to ge ther a few  sources an d  
consider th e ir research  fin ished. W h en  it com es to  research , h ow ever, O ziew icz is 
a tru e  scholar. H e  h a s  re a d  ev ery  book  a n d  article re la ted  to  h is  topics a n d  h as 
searched  o u t u n p u b lish e d  d isse rta tions as w ell. Since h e  also su m m arizes m ost 
of these sources, h is  book  p ro v id e s  a crash  course in  fan tasy  criticism . A s usefu l 
as th e  sum m aries  are, th ey  do  becom e repe titive  severa l chap te rs  in to  the book. 
O ziew icz  inc ludes sn ip p e ts  of q u o ta tions from  h is sources, m ixed  freely  w ith  h is
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o w n  c o m m e n ts ,  a n d  o c c a s io n a l ly  th e  m u l t i t u d e  o f  v o ic e s  b e c o m e s  c o n fu s in g .  B u t 

I  q u ib b le .  T h e  b i b l i o g r a p h y  is  e x te n s iv e  a n d  t h o r o u g h — a  t r e a s u r e  t r o v e  fo r  n e w  

s c h o la r s  in  t h e  f a n ta s y  f ie ld .  C h a p te r  8, o n  O r s o n  S c o t t  C a r d ,  h a s  t h e  w e a k e s t  

s c h o la r ly  s u p p o r t  in  t h a t  O z ie w ic z  a p p r o a c h e s  C a r d 's  f a n ta s y  f r o m  a n  e c o c r i t ic a l  

p e r s p e c t iv e ,  w h ic h  is  n o t  w i t h in  h i s  u s u a l  p u r v i e w .  A  c o l le a g u e  w h o  s p e c ia l iz e s  

in  e c o c r i t ic i s m  te l l s  m e  t h a t  O z ie w ic z 's  s o u r c e s  a r e  o u t d a t e d .  H o w e v e r ,  t h i s  is  a  

m in o r  c r i t ic i s m  o f  w h a t  is  a  m a s te r l y  jo b  o f  r e s e a r c h .

O n e  a s p e c t  o f  t h e  b o o k  t h a t  I  a p p r e c ia t e  is  O z ie w ic z 's  a t t i t u d e  t o w a r d s  

c h i l d r e n 's  f a n ta s y  a n d  c h i l d r e n 's  l i t e r a tu r e  c r i t ic is m . A s  a  s p e c ia l i s t  in  c h i ld r e n 's  

l i t e r a tu r e ,  I  a m  a c c u s to m e d  to  c r it ic s  f r o m  o th e r  f i e ld s  t a k i n g  a  p a t r o n i z i n g  s ta n c e  

t o w a r d s  w r i t e r s  a n d  s c h o la r s  w h o  w o r k  in  c h i l d r e n 's  l i t e r a tu r e  a n d  y o u n g  a d u l t  

l i t e r a tu r e .  O z ie w ic z  l iv e s  u p  to  h i s  h o l i s t i c  c la im s  b y  c o n s id e r in g  a ll  l i t e r a tu r e  a s  

O n e .  N o t  o n c e  d o e s  h e  h i n t  t h a t  c h i l d r e n 's  l i t e r a t u r e  is  in  a n y  w a y  le s s e r .  S in c e  

f a n ta s y ,  l ik e  c h i l d r e n 's  l i t e r a tu r e ,  is  o f te n  c o n s id e r e d  o n  th e  f r in g e s  o f  

m a i n s t r e a m  l i t e r a tu r e ,  o n e  m ig h t  t h in k  t h a t  O z ie w ic z  is  o f f e r in g  p r o f e s s io n a l  

c o u r te s y .  H o w e v e r ,  s c ie n c e  f ic t io n ,  a ls o  a  f r in g e  s p e c ia l ty ,  is  r i f e  w i t h  s c h o la r s h ip  

t h a t  lo o k s  d o w n  o n  c h i l d r e n 's  l i t e r a tu r e .

O z ie w ic z 's  w r i t i n g  s ty le  is  f u n c t io n a l  r a th e r  t h a n  b e a u t i fu l ,  b u t  h i s  

p r o s e  is  a c c e s s ib le  to  s c h o la r s  a n d  to  a n  e d u c a t e d  p u b l ic .  H e  is  p a r t i c u l a r ly  a d e p t  

a t  t r a n s l a t i n g  th e  j a r g o n  o f  l i t e r a r y  t h e o r y  in to  t e r m s  a  g e n e r a l  r e a d e r  c a n  

u n d e r s t a n d .  O n  a  m o r e  c r it ic a l  n o te ,  t h e  e n t i r e  b o o k  a n d  i ts  i n d iv i d u a l  c h a p te r s  

u s e  a  r u d i m e n t a r y  s t r u c tu r e :  " F i r s t  te l l  t h e m  w h a t  y o u 'r e  g o in g  to  s a y ,  t h e n  s a y  

it, t h e n  te l l  t h e m  w h a t  y o u  s a id ."  T h e  a d v a n t a g e  to  s u c h  a  b a s ic  o r g a n iz a t io n  is  

t h a t  th e  r e a d e r  n e v e r  g e ts  lo s t .  H o w e v e r ,  t h i s  a p p r o a c h  w a s  d e v e lo p e d  fo r  o r a l  

p r e s e n t a t i o n s ,  n o t  w r i t in g ,  a n d  e v e n  p u b l ic  s p e a k in g  h a s  m o v e d  o n  to  m o r e  

c o m p le x  a p p r o a c h e s .  W r i t i n g  i n s t r u c to r s  lo o k  f o r  m o r e  s u b t l e ty  in  o r g a n iz a t io n .

O n e  o f  m y  m a i n  p r o b le m s  w i t h  O ne Earth, O ne People is  t h a t  th e  

p u b l i s h e r  s e e m s  to  h a v e  f o r e g o n e  c o p y  e d i t in g .  M a n y  o f  t h e  t y p o g r a p h ic a l  e r r o r s  

t h a t  p e p p e r  t h e  b o o k  w o u l d  h a v e  b e e n  c a u g h t  b y  a  g o o d  c o p y  e d i to r .  O z ie w ic z  

o f te n  l e a v e s  o u t  a  w o r d  o r  t y p e s  in  t h e  w r o n g  o n e .  W h e n  th i s  o c c u r s  in  a  d i r e c t  

q u o te ,  t h e  m e a n i n g  o f  t h e  o r ig in a l  c a n  b e  c h a n g e d .  B u t  p e r h a p s  I  a m  o v e r r e a c t in g  

to  t h e  m in o r  e r r o r s  b e c a u s e  a t  o n e  p o i n t  O z ie w ic z  g e ts  t h e  t i t le  o f  o n e  o f  m y  

b o o k s  w r o n g .

M y  b ig g e s t  o b je c t io n  is  to  t h e  m a i n  t h e s is  o f  t h e  b o o k ,  e x e m p l i f i e d  in  th e  

t i t le :  O ne Earth, O ne People . O z ie w ic z  a r g u e s  t h a t  m y th o p o e ic  f a n ta s y  w i l l  c r e a te  a  

n e w  p a r a d i g m  t h a t  u n i t e s  t h e  w o r ld .  I  h a v e  n o t h in g  a g a in s t  i d e a l i s m  a n d  

o p t im is m ,  b u t  t h i s  t h e s is  s o u n d s  l ik e  t h e  p l a t f o r m  o f  a  n a iv e  M is s  A m e r ic a  

c o m p e t i to r .  T h e  m y s t ic ,  h o l i s t i c  s t r a in  o f  f a n ta s y  h a s  b e e n  w i t h  u s  fo r  c e n tu r ie s ,  

i t s  a d h e r e n t s  a lw a y s  e x p e c t in g  a  c h a n g e  in  h u m a n  n a tu r e .  B u t  t h a t  c h a n g e  h a s  

n e v e r  a r r iv e d .  F a n ta s y ,  b o t h  a s  w o r l d v i e w  a n d  g e n r e ,  a p p e a l s  to  a  m in o r i t y ,  a n d  

n o  m a t t e r  h o w  e n th u s ia s t i c  w e  a re ,  w e  w i l l  n e v e r  p e r s u a d e  th e  m a jo r i ty  to  r e a d
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fan tasy , le t alone to  ad o p t a n e w  p a ra d ig m  of sp iritu a l u n ity  b ased  on 
m y thopoeic  fantasy .

—D onna  R. W hite

W a r  o f  t h e  Fa n t a s y  W o r l d s : C .S . Le w is  a n d  J .R .R . T o l k ie n  o n  A r t

AND IM AGINATION. M arth a  C. Sam m ons. Santa B arbara, CA: P raeger, 2010. xv 
+ 237 pp . $44.95. 978-0-313-36282-8.

I n  1 9 8 0 , M a r t h a  C . S a m m o n s  p u b l i s h e d  a  s h o r t  b o o k  titled  A  G uide Through  
C.S. Lew is' Space Trilogy  (W estchester, IL: C o rnerstone  Books). In  th e  then  

absence of an y  m ore  in -d ep th  su rv ey s of the  topic, it p ro v id e d  a usefu l b rief 
h an d b o o k  to th e  m y tho log ica l references in  th e  trilogy. (Sam m ons la ter 
in co rp o ra ted  it a n d  a sim ilar b u t less u n p ara lle led  su rv ey  of the  C hronicles of 
N a rn ia  in to  a la rg er book, A  F a r-O ff C ountry: A  G uide to C .S. Lew is's Fantasy  
Fiction  [Lanham , M D: U n ivers ity  P ress of A m erica, 2000].)

In  W ar o f  the F antasy W orlds, Sam m ons h a s  a sim ilar aim : to  p ro v id e  in 
one place, clearly  an d  s tra igh tfo rw ard ly , an d  in  d irec t com parison  a n d  contrast, 
L ew is 's  a n d  T o lk ien 's  v iew s on  the n a tu re  a n d  p u rp o se  of fan tasy  lite ra tu re , 
d ra w in g  on  th e ir essays, letters, a n d  creative w orks. Successive chap te rs  are 
d ev o ted  to  d iffe ren t aspects of th is  subject: the  au th o rs ' creative processes; the ir 
v iew s on  th e  aud ience  for, th e  m essage  of, a n d  the  va lu e  of fan tasy  lite ra tu re ; 
lite ra ry  theories th a t in fluenced  them ; a n d  the ir techn iques of p o rtra y in g  
secondary  w o rld s  an d  the  con trast of go o d  a n d  evil in  th e ir fiction. Sam m ons is 
n o t a lw ays clear ab o u t th e  d ifferences am o n g  h e r  chap te rs; for instance, chap te r 
tw o, w h ich  is la rgely  d ra w n  from  th e  sections of T o lk ien 's  "O n  Fairy-S tories" 
ab o u t th e  aud ience  for fa iry  tales, is in tro d u ced  as covering  " th e  va lue  an d  
p u rp o se  of fa iry  ta les an d  fan tasy" (21), w h ile  chap te r seven, la rgely  d ra w n  from  
th e  sections of the  sam e essay  on  recovery , escape, a n d  consolation , is in tro d u ced  
as covering  " th e  va lu e  of fan tasy  an d  m y th "  (165). O rg an iza tion  is also 
som etim es aw k w ard : v iew s on  science fiction are in  chap te r tw o, n ex t to  fa iry  
tales, w h ile  th e  n u ts  an d  bo lts  of seco n d ary  w o rld  creation, closely a llied  to 
science fiction, go in  chap te r five, a n d  th e  use  of those  secondary  w o rld s  to 
d ep ic t good  a n d  evil goes back  in  chap te r th ree, w h ile  th e  C hris tian  e lem en t of 
th e  w ork , w h ich  th e  dep ic tion  of go o d  a n d  evil expresses, is in  chap te r six, nex t 
to  allegory.

D esp ite  its o rg an iza tiona l difficulties, th e  book  can serve a p u rp o se  for a 
re ad e r as deep ly  fam iliar w ith  L ew is 's  an d  T o lk ien 's  ow n  theoretical w ritings 
an d  fiction as Sam m ons obv iously  is. She h a s  clearly  read  an d  abso rbed  all these
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w orks; v irtu a lly  ev ery  sentence su m m arizes a p o in t m a d e  b y  L ew is or T olk ien  
an d  is foo tno ted . O ccasional reference to  th e  secondary  lite ra tu re  show s th a t 
S am m ons h a s  re a d  w id e ly  h ere  an d  h as a g o o d  d isc rim ina tion  on  w h ich  critics to 
cite. She m a y  be  correct th a t th ere  is n o  o th er sing le  book  th a t covers bo th  
au th o rs ' v iew s on  all aspects of th is subject in  such  detail.

For such  a specialized  a n d  know ledgeab le  re ad e r , th en , th is  vo lum e can 
be  a usefu l reference to  b ro w se  th ro u g h  to  rem in d  you rse lf of the  m ore  v iv id  an d  
de ta iled  lan g u ag e  of L ew is a n d  T olkien th a t you  a lread y  k now  w ell, a n d  for 
w h ich  you  ju s t n eed  a b rief aide-memoire  to  refresh  yourself. T his book  ad d s  
n o th in g  to  o rig inal scho larsh ip , b u t it cou ld  serve as th a t aide-memoire.

T he p ro b lem  com es if an y b o d y  else tries to  re a d  or use  it. Sam m ons 
know s a n d  u n d e rs ta n d s  h e r  sources, unquestionab ly , a n d  she m ak es few  raw  
fac tual e rro rs. W h a t she is incapab le  of d o in g  is w ritin g  ab o u t h e r  subject in  a 
w a y  th a t w ill m ak e  sense to anyone w h o  d o e sn 't a lread y  k n o w  w h a t she is 
w ritin g  about. H e r lite ra ry  sty le resem bles th e  condensed , cryp tic  fo rm  of class 
lec tu re  notes, in te n d e d  to  be  read  on ly  b y  th e  perso n  w ho  w ro te  th em  up , a n d  is 
incom prehensib le  to  an y b o d y  else except an o th e r s tu d e n t w h o  rem em bers the 
sam e lectures.

S am m ons h a s  a ta len t for sum m aries  an d  rep h rases  of T o lk ien 's  an d  
L ew is 's  ideas tha t, re ad  as she w rites them , m ere ly  confuse. In  "O n  Fairy- 
S tories," T olkien  com pares th e  en ch an tm en t of fa iry -sto ries to  th e  ench an tm en t 
of a cricket gam e for a tru e  en thusiast; Sam m ons, p u zz ling ly , w rites, "E n tering  
th e  secondary  w o rld  is like p lay in g  a cricket gam e,"  as if T olk ien  h a d  m e a n t th a t 
th e  gam e w ere  like a fa iry-tale, an d  fo llow s th is w ith  cryp tic  su m m ary  of 
T o lk ien 's  exp lication  (120). Sam m ons is p a rticu la rly  sk illed  a t p en n in g  op aq u e  
descrip tions of the  au th o rs ' fiction. Som etim es, p a rticu la rly  in  th e  op en in g  
chap ter, th is  lead s h e r  in to  fac tual errors. (N o tab ly  a reference to  " th e  tw elve- 
vo lum e The Silm arillion" [4], a p p a ren tly  confusing  it w ith  The H istory  o f M idd le- 
earth .)

A  long  section  on  The Silm arillion  (45-52), w h ile  show ing  an 
u n d e rs ta n d in g  of T o lk ien 's  com plex sub-creation , is ab so lu te ly  p ack ed  w ith  
am bigu ities w h ich  w o u ld  leave an y  read e r n o t equa lly  fam iliar w ith  it to ta lly  at 
sea. Sam m ons th ro w s a ro u n d  E lvish  e thn ic  te rm s w ith  com plete  d is reg a rd  for 
h o w  th e y  fit together, e n d in g  w ith  th e  im plica tion  th a t th e  Q u en d i are  one sm all 
su b g ro u p  of E lves (48). She d iscusses th e  N u m en o rean s  before  te lling  u s  w ho  
th ey  are  (49). E lsew here, she describes T o lk ien 's  w ritin g  p rocess in  The Lord o f the 
R in g s  w ith o u t m en tio n in g  th a t it 's  The Lord o f  the R in g s  th a t she is d iscussing  
(121). She in fo rm s u s  th a t in  L ew is 's  Space Trilogy, "E ach p lan e t w as g iven  an 
O yarsa, an  angelic sp irit, to  ru le"  (52), w h ich  so u n d s like th e  p la n e t is ru lin g  the 
O yarsa  an d  n o t the  o th e r w a y  a ro u n d , assu m in g  th a t " ru le"  is an  ad eq u a te  verb  
for O y arsa 's  ro le a t all. P ossib ly  th e  single m o s t un p ack ab le  sentence in  the en tire
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book  is, "M ost of N ig g le 's  p a in tin g s  are  too  la rge  a n d  am bitious because  h e  is 
b e tte r a t p a in tin g  leaves th an  en tire  trees" (84). T his is ac tua lly  technically  
accurate. But, as exp ressed  here , it m ak es no  sense w hatever.

T hough  p a r t  of S am m ons's  p u rp o se  is to  com pare  L ew is an d  Tolkien, 
o p p o rtu n itie s  to  do  th is are  scanted . T here is little  s tra ig h t com parison , an d  it is 
superficial. T he sam e w ritin g  flaw s keep  c ro p p in g  up , as w ell. S am m ons states 
th a t "b o th  w rite rs  h av e  b een  d escribed  as h a v in g  d iv id ed  selves" (3), b u t does 
n o t a d d  that, w h ile  L ew is lived  a com p artm en ta lized  life, T om  S h ip p ey  an d  
o thers  h av e  n o ted  th a t th ere  are few  exam ples of m en  w ith  scholarly  an d  creative 
p e rso n ae  so closely in te rw o v en  as Tolkien. A  n o te  th a t "In  con trast to  Tolkien, 
[L ew is's Space Trilogy] h as m ore  b iblical echoes, bu t, like Tolkien, echoes the 
Book of G enesis" (52), is a lm ost as w alleyed  as th e  sentence ab o u t "L eaf b y  
N igg le ,"  c lum sily  im p ly in g  as it does th a t th e  Bible an d  th e  Book of G enesis are 
tw o  separa te  w orks. T here  are w ays th e  in ten d ed  sub tle  p o in t cou ld  be  m a d e  
w ith o u t fa lling  over itself, b u t Sam m ons canno t f in d  them .

C o m p arin g  th e  au th o rs ' w ritin g  s ty le —th e  on ly  u se fu l such  com parison  
in  th e  book, b u t still w ith o u t d e p th —Sam m ons criticizes T o lk ien 's  in tru siv e  
n a rra to r in  The Hobbit for "d e s tro y in g  th e  sense th a t th is  is a separa te  secondary  
w o rld "  (133), an d  th en  tu rn s  a ro u n d  a n d  p ra ises  L ew is 's  in tru sive  n a rra to r in  the 
C hronicles of N a rn ia  because  th is "n a rra tiv e  techn ique  h e lp s  g u id es  read e r 
responses a n d  rem in d s  th em  th is is a sto ry" (136). H o w  th e  sam e techn ique 
to w ard s  the  sam e e n d  is a flaw  in  th e  one au th o r an d  p ra isew o rth y  in  th e  o ther is 
n o t exp lained .

M uch  of th e  descrip tion  is fla t a n d  superficial. T here are  a few  inane  
little  flow charts d ep ic tin g  th e  creative process, an d  one com pletely  baffling  
flow chart (67). T he d iscussion  of sub-crea tion  (chap ter 5) focuses on  sm all de tails 
w ith  little  considera tion  of th e  h ig h e r o r d eep er artistic  p u rp o se  of crea ting  these, 
an d  offers n o  correlation  w ith  the  artistic  theo ries th a t a re  th e  b o o k 's  ostensib le  
them e. T he w ho le  chap te r feels like an  aw k w ard  insert. A  section on  T o lk ien 's  
u se  of lig h t as a m e tap h o r (97-102) read s  p a rticu la rly  fla tly  in  com parison  w ith  
V erlyn  F lieger's  p ro fo u n d  d iscussion  in  Splintered Light, a book  Sam m ons cites. 
H e r su m m ary  of L ew is 's  th ree  w ays of w ritin g  for ch ild ren  (30-31) a d d s  n o th in g  
to  L ew is 's  o w n  clear, succinct essay. S am m ons 's  p ro fessed  a im  of co n sidering  a 
la rge  sw ath  of in te llec tual te rrito ry  in  one vo lum e is w o rth  little  w h en  its 
com ponen t sections are  so m u c h  b e tte r h a n d le d  elsew here.

T his vo lum e is n o t w ith o u t va lue . B ut its  v a lu e  is ex trem ely  lim ited , as a 
conven ien t reference source for ad v an ced  s tu d en ts  only.

-  D av id  B ratm an
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