
Volume 29 
Number 1 Article 13 

10-15-2010 

Reviews Reviews 

Joe R. Christopher 
(emeritus) Tarleton State University, Stephenville, TX 

Janet Brennan Croft 
University of Oklahoma 

Jason Fisher 
Independent Scholar 

Priscilla Hobbs 
Pacifica Graduate Institute, CA 

Emily A. Moniz 
Catholic University of America, DC 

See next page for additional authors 
Follow this and additional works at: https://dc.swosu.edu/mythlore 

 Part of the Children's and Young Adult Literature Commons 

Recommended Citation Recommended Citation 
Christopher, Joe R.; Croft, Janet Brennan; Fisher, Jason, et al. (2010) "Reviews," Mythlore: A Journal of 
J.R.R. Tolkien, C.S. Lewis, Charles Williams, and Mythopoeic Literature: Vol. 29 : No. 1 , Article 13. 
Available at: http://dc.swosu.edu/mythlore/vol29/iss1/13 

This Book Reviews is brought to you for free and open 
access by the Mythopoeic Society at SWOSU Digital 
Commons. It has been accepted for inclusion in Mythlore: 
A Journal of J.R.R. Tolkien, C.S. Lewis, Charles Williams, 
and Mythopoeic Literature by an authorized editor of 
SWOSU Digital Commons. An ADA compliant document 
is available upon request. For more information, please 
contact phillip.fitzsimmons@swosu.edu. 

To join the Mythopoeic Society go to: 
http://www.mythsoc.org/join.htm 

https://dc.swosu.edu/mythlore
https://dc.swosu.edu/mythlore
https://dc.swosu.edu/mythlore/vol29
https://dc.swosu.edu/mythlore/vol29/iss1
https://dc.swosu.edu/mythlore/vol29/iss1/13
https://dc.swosu.edu/mythlore?utm_source=dc.swosu.edu%2Fmythlore%2Fvol29%2Fiss1%2F13&utm_medium=PDF&utm_campaign=PDFCoverPages
https://network.bepress.com/hgg/discipline/1289?utm_source=dc.swosu.edu%2Fmythlore%2Fvol29%2Fiss1%2F13&utm_medium=PDF&utm_campaign=PDFCoverPages
mailto:phillip.fitzsimmons@swosu.edu
http://www.mythsoc.org/join.htm
https://www.swosu.edu/
https://www.swosu.edu/


Online MidSummer Seminar 2025 
More Perilous and Fair: Women and Gender in Mythopoeic Fantasy 
August 2-5, 2024 

Via Zoom and Discord 

https://www.mythsoc.org/oms/oms-04.htm 

Reviews Reviews 

Abstract Abstract 
Tolkien, Race and Cultural History: From Fairies to Hobbits. Dimitra Fimi. Reviewed by Jason Fisher. 

Charles Williams and his Contemporaries. Suzanne Bray and Richard Sturch, eds. Reviewed by Joe R. 
Christopher. 

In the Land of Invented Languages: Esperanto Rock Stars, Klingon Poets, Loglan Lovers, and the Mad 
Dreamers who Tried to Build a Perfect Language. Arika Okrent. Reviewed by Harley J. Sims. 

Millennial Mythmaking: Essays on the Power of Science Fiction and Fantasy Literature, Films and Games. 
John Perlich & David Whitt, eds. Reviewed by Priscilla Hobbs 

Middle-earth Minstrel: Essays on Music in Tolkien. Bradford Lee Eden, ed. Reviewed by Emily A. Moniz. 

Harry Potter & Imagination: The Way Between Two Worlds. Travis Prinzi. Reviewed by David D. 
Oberhelman. 

Fastitocalon: Studies in Fantasticism Ancient to Modern: Immortals and the Undead. Eds. Thomas 

https://www.mythsoc.org/oms/oms-04.htm
https://www.mythsoc.org/oms/oms-04.htm
https://www.mythsoc.org/oms/oms-04.htm


Honneger and Fanfan Chen. Reviewed by Janet Brennan Croft. 

Theodor Seuss Geisel [sic]. Donald E. Pease. Reviewed by Joe R. Christopher. 

Creative Commons License Creative Commons License 

This work is licensed under a Creative Commons Attribution-NonCommercial-No Derivative Works 4.0 
International License. 

Authors Authors 
Joe R. Christopher, Janet Brennan Croft, Jason Fisher, Priscilla Hobbs, Emily A. Moniz, David D. 
Oberhelman, and Harley J. Sims 

This book reviews is available in Mythlore: A Journal of J.R.R. Tolkien, C.S. Lewis, Charles Williams, and Mythopoeic 
Literature: https://dc.swosu.edu/mythlore/vol29/iss1/13 

https://creativecommons.org/licenses/by-nc-nd/4.0/
https://creativecommons.org/licenses/by-nc-nd/4.0/
https://creativecommons.org/licenses/by-nc-nd/4.0/
https://creativecommons.org/licenses/by-nc-nd/4.0/
https://dc.swosu.edu/mythlore/vol29/iss1/13


R e v i e w s

T o l k ie n , R a c e  a n d  C u l t u r a l  H is t o r y : Fr o m  Fa ir ie s  t o  H o b b it s .
D im itra  Fim i. B asingstoke, N ew  York: P algrave M acm illan , 2009. xvi + 240pp. 
H ardcover: ISBN 978-0230219519, $90.00 (£50.00); softcover: ISBN 978
0230272842, $28.95 (£16.99).

In  th e  s p r in g  o f  2 0 0 8 , T o m  S h ip p e y  w ro te  a  g u e s t  e d i to r ia l  for Mallorn, the  
jo u rn a l of th e  T olkien  Society, in  w h ich  h e  d iscussed  several a reas of Tolkien 

s tu d ies  w h ich  h e  felt h a d  n o t yet b een  ad eq u a te ly  exp lo red . In  one of these areas, 
" th e  influences on  [Tolkien] of w rite rs  of th e  n in e teen th  a n d  tw en tie th  centuries, 
so o ften  n o w  deep ly  unfash ionab le , fo rgo tten  an d  o u t of p r in t"  (3), S h ippey  
g ra te fu lly  acknow ledged  D im itra  F im i's  "artic les on  th e  V ictorian  fa iry  trad itio n "  
(4) as one m ore  step  in  th e  r ig h t d irection . H e  also called  for m o re  ex ten d ed  
s tu d ies  of th is k ind , w o n d e rin g  (for exam ple) w h e th e r th e  fra u d  of the 
"C o tting ley  fairies" in  1917 m ig h t h av e  p lay ed  som e p a r t  in  T o lk ien 's 
a b a n d o n m e n t of th e  d im in u tiv e  fairies in h is earliest w orks (loc. cit.). D im itra  
F im i's  fu ll-leng th  s tudy , Tolkien, Race and Cultural History: From Fairies to Hobbits, 
an sw ers  S h ip p ey 's  call a n d  a ttem p ts  to  an sw er questions of th e  k in d  h e  ra ised  in 
h is  ed ito ria l.

F im i ad d resses  th e  deve lo p m en t of T o lk ien 's  leg en d a riu m  in  th ree  
b ro a d  categories, w ith  a m ajor section  of the  book  dev o ted  to  each. In  th e  first 
pa rt, she d iscusses th e  evo lv ing  conception  of T o lk ien 's  su p e rn a tu ra l beings, 
in itia lly  fairies in  th e  la te  V ictorian  m old , b u t ev en tu a lly  becom ing  the  rem ote, 
im posing , a n d  even  h o ly  elves of h is  la te r w orks. In  the  second  p a r t of th e  book, 
F im i ex p an d s h e r  s tu d y  to encom pass T o lk ien 's  "secre t vice" of crea ting  ideal 
lan g u ag es an d  a lphabe ts. In  th e  th ird , she tu rn s  to  questions of na tiona lism  and  
race, p a rticu la rly  in  te rm s of h o w  these  are  reflected  in  th e  m ate ria l cu ltu res 
T olkien  d ev ised  for h is  legendarium . T h ro u g h o u t th e  book, F im i takes g rea t care 
to  contex tualize  T o lk ien 's  w ritin g s w ith in  th e  cu ltu ral, linguistic, and  
nationalistic  m ilieux  in  w h ich  h e  lived. R ather th a n  p o in t to  T olkien  as an 
excep tion  to  h is  tim e, F im i a rg u es  ra th e r th e  reverse, th a t in  m a n y  cases w h a t
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T o lk ie n  w a s  d o i n g  w a s  n o t  so  e x t r a o r d in a r y  (y e t  h o w  h e  d i d  it, a n d  w h a t  h e  

a c c o m p l i s h e d ,  w e re ) .

P a r t  I  b r in g s  to  t h e  s t a g e  t h e  c e n t r a l  f i g u r e s  o f  F im i 's  s t u d y ,  T o lk ie n 's  

e lv e s — in  th e i r  e a r l ie s t  c o n c e p tio n :  f a ir ie s ,  d r y a d s ,  g n o m e s ,  a n d  so  o n .  S h e  

e x a m in e s  t h e  p a r a l l e l  q u e s t io n s  o f  t h e  d i m i n u t io n  o f  f a i r ie s  in  t h e  l i t e r a r y  a n d  

f o lk lo r ic  t r a d i t io n s  o f  t h e  p r i m a r y  w o r l d  a n d  a s  r e f l e c te d  in  T o lk i e n 's  s e c o n d a r y  

s u b - c r e a t io n  ( th e  f o r m e r  b e in g  th e  g r o u n d w o r k  fo r  t h e  l a t t e r ) .  F im i  d e f t l y  t r a c e s  

t h e  h i s t o r y  o f  t h e  f a i r y  im a g e ,  e x p lo r in g  th e  r e a s o n s  fo r  i ts  g r a d u a l  d i m i n u t io n  

f r o m  th e  M i d d l e  A g e s  to  t h e  R e n a i s s a n c e  to  t h e  V ic to r ia n  a n d  E d w a r d ia n  

p e r io d s ,  a n d  f in a l ly  n o t in g  i ts  a b r u p t  e n d  w i t h  t h e  f r a u d s  o f  t h e  " C o t t in g le y  

f a i r i e s "  a n d  th e  a r r iv a l  o f  t h e  G r e a t  W a r . S h e  c o n t r a s t s  t h i s  w i t h  T o lk i e n 's  in i t ia l  

a c c e p ta n c e  o f  t h e  t r a d i t i o n a l  " f lo w e r - f a i r ie s  a n d  f l u t t e r in g  s p i t e s  w i t h  a n te n n a e ,"  

d e s p i t e  h i s  c la im  to  h a v e  d i s l ik e d  t h e m  e v e n  f r o m  c h i ld h o o d  (T o lk ie n , " O n  F a i r y -  

S to r ie s "  2 9 -3 0 ) . F im i  c o n te n d s  t h a t  w e  c a n n o t  q u i t e  t a k e  T o lk ie n  a t  h i s  w o r d  h e r e  

b u t  t h a t  h e  d i d  c o m e  to  r e je c t  t h e  f a i r y  t r a d i t io n  o v e r  t im e ,  a n d  h i s  r e s p o n s e  w a s  

to  reverse t h e  n a t u r a l  p r o c e s s  o f  d i m i n u t io n  b y  m a k i n g  h i s  o w n  e lv e s  e v e r  g r e a t e r  

a n d  m o r e  im p o s in g .  T o lk i e n 's  e lv e s  d o  s t i l l  d im in i s h ,  b u t  s p i r i tu a l ly ,  n o t  

p h y s ic a l ly ,  a n d  F im i  r i g h t ly  p o in t s  o u t  t h a t  t h e  c o n c e p t  o f  t h e  p a s s i n g  o r  f a d in g  

o f  h i s  s u p e r n a t u r a l  b e in g s  w a s  p r e s e n t  f r o m  th e  e a r l ie s t  w r i t in g s  (15). I n  e a r ly  

w o r k s  (e .g ., " T h e  L o n e ly  I s le ,"  " T h e  C o t ta g e  o f  L o s t  P la y " ) ,  T o lk ie n 's  f a i r y  b e in g s  

a r e  c h i ld l ik e  a n d  in n o c e n t ,  n o t  y e t  w o r l d - w e a r y  a n d  b u r d e n e d  w i t h  B la k e a n  

e x p e r ie n c e .  B u t  a s  T o lk ie n  h im s e l f  g r e w  u p ,  so  d i d  h i s  e lv e s . L a te r ,  a s  F im i  w il l  

d i s c u s s  in  P a r t  III , t h e  h o b b i t s  e m e r g e d  to  f ill  t h e  v o id  o f  c h i ld l ik e  in n o c e n c e  le f t  

b y  t h e  d e p a r t u r e  o f  f a i r ie s  f r o m  th e  l e g e n d a r iu m .

F im i  d o e s  r e a d e r s  a  g r e a t  s e rv ic e  b y  u n t a n g l i n g  T o lk ie n 's  e a r ly  

r e f e r e n c e s  to  e lv e s ,  f a ir ie s ,  g n o m e s ,  b r o w n ie s ,  p ix ie s ,  l e p r a w n s ,  n y m p h s ,  a n d  

d r y a d s  (4 6 -8 ) .  I t  is  in te r e s t in g  ( t h o u g h  u n r e m a r k e d  b y  F im i)  t h a t  j u s t  s u c h  a  

w e l te r  o f  s u p e r n a t u r a l  b e in g s  f r o m  s u c h  a  v a r ie ty  o f  t r a d i t io n s  w o u l d  b e c o m e  

o n e  o f  T o lk i e n 's  c h ie f  c o m p la in t s  a b o u t  C .S . L e w is 's  The Lion, the Witch and the 
Wardrobe ( C a r p e n te r  2 2 4). F im i  a ls o  m a k e s  e x c e l le n t  p o i n t s  (pace D e b o r a h  R o g e r s  

a n d  R a n d e l  H e lm s ,  a n d  o f te n  still m is ta k e n  b y  c r it ic s  to d a y )  a b o u t  t h e  n e e d  to  

t r e a t  The Hobbit a s  a  c h i ld r e n 's  f a i r y  t a le  t h a t  g r e w  o u t  o f  T o lk i e n 's  e a r ly  p o e t r y  

a n d  s to r y te l l in g ,  r a th e r  t h a n  a s  a  w o r k  s o m e h o w  f o r e s h a d o w in g  The Lord of the 
Rings a n d  c o n s c io u s ly  p r e p a r i n g  c h i ld r e n  to  g o  o n  to  a  d a r k e r  ta le .  S u c h  

t r e a tm e n t s  a re ,  in  F im i 's  w o r d s ,  " a - h is to r ic a l "  (25). A t t h e  s a m e  t im e , F im i  m a y  

o v e r s t a t e  t h e  m a t t e r  a  b i t  w h e n  s h e  a s s u r e s  u s  t h a t  " T o lk ie n  d i d  n o t  p l a n  fo r  The 
Hobbit to  f i t  in to  h i s  g r e a t e r  m y th o lo g ic a l  c y c le "  (lo c . c it.) . I n  The History of The 
Hobbit, J o h n  R a te l i f f  m a k e s  a  t e n t a t i v e  c a s e  to  t h e  c o n t r a r y ,  n o t in g  r e f e r e n c e s  in  

t h e  d r a f t s  to  B e re n  a n d  L u th ie n ,  inter alia. I t  is  a  t h o r n y  is s u e ,  to  b e  s u r e ;  t h e  b e s t  

a n s w e r  s e e m s  to  b e  t h a t  T o lk ie n  p r o b a b ly  d i d  n o t  k n o w ,  o r  h a d  n o t  d e c id e d ,  

w h a t  t h e  r e la t i o n s h ip  b e tw e e n  h i s  v a r io u s  s to r ie s  s h o u ld  b e .
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P a r t  II  d i s c u s s e s  T o lk i e n 's  l i f e - lo n g  o b s e s s io n  w i t h  i n v e n t i n g  l a n g u a g e s  

( a n d  a lp h a b e t s  to  g o  a lo n g  w i t h  th e m )  a n d  s i t u a t e s  t h i s  a v o c a t io n  a lo n g s id e  th e  

p a r a l l e l  d e v e lo p m e n t  o f  T o lk i e n 's  e lv e s . T h e  k e y  c la im  is  t h a t  a s  T o lk ie n 's  e a r ly  

f a i r ie s  e v o lv e d  in to  t h e  m o r e  i d e a l i z e d  a n d  s e m i- d iv in e  e lv e s , t h e  la n g u a g e ( s )  

t h e y  s p o k e  h a d  to  d e v e lo p  in to  m o r e  m a t u r e  a n d  id e a l i z e d  f o r m s  a s  w e l l .  I n  

F im i 's  w o r d s ,  " t h e  'd i v i n i t y '  o f  t h e  e lv e s  a n d  f a i r ie s  w o u l d  b e  in d i s s o lu b ly  l in k e d  

to  th e i r  ' i d e a l '  l a n g u a g e .  T o lk i e n 's  'n o n s e n s e  f a i r y  l a n g u a g e ' w o u l d  h a v e  f o u n d  a  

m o r a l l y  ju s t i f i a b le  raison d ’etre" (98). T o  h e lp  m a k e  th e  c a se , F im i  p r e s e n t s  a  s h o r t  

h i s t o r y  o f  g lo s s o p e ia  in  t h e  p r i m a r y  w o r ld ,  d e to u r i n g  a m o n g  V o la p u k ,  

E s p e r a n to ,  N o v ia l ,  a n d  e v e n  z a u m ,  t h e  " e x p e r im e n ta l  p o e t ic  l a n g u a g e  [o f  th e ]  

R u s s ia n  F u t u r i s t s "  (90).

T o  s o m e  e x te n t ,  a s  in  R o s s  S m i th 's  Inside Language: Linguistic and 
Aesthetic Theory in Tolkien, t h i s  d i s c u s s io n  s u f f e r s  f r o m  th e  d i f f ic u l ty  o f  m a k i n g  

m e a n i n g f u l  c o n n e c t io n s  to  T o lk ie n ;  h o w e v e r ,  F im i  d o e s  a  m u c h  b e t t e r  jo b  th a n  

S m i th  o f  p o i n t i n g  o u t  w h a t  f e w  c o n n e c t io n s  t h e r e  a re ,  a s  f o r  e x a m p le  in  h e r  

d i s c u s s io n s  o f  J a m e s  Jo y c e  a n d  L e w is  C a r r o l l  (8 8 -9 2 ) . I n  t h e  c a s e  o f  t h e  fo rm e r ,  

F im i  h a s  t h e  b e n e f i t  o f  h a v in g  s e e n  u n p u b l i s h e d  n o te s  T o lk ie n  m a d e  o n  J o y c e 's  

u s e  o f  l a n g u a g e  in  Finnegan's Wake (90). S h e  a ls o  c ite s  T o lk i e n 's  o p in io n s  o f  

E s p e r a n to  a n d  N o v ia l  (95), o n e  o f  S m i th 's  m a jo r  o v e r s ig h ts .  F im i 's  d i s c u s s io n  o f  

l a n g u a g e s  d o e s  s u f f e r  f r o m  a  f e w  m is s t a t e m e n t s ,  a s  w h e r e  s h e  a s s e r t s  t h a t  W e ls h  

is  " l i n g u is t i c a l ly  u n r e l a t e d  to  E n g l i s h  a n d  T o lk i e n 's  b e lo v e d  G e r m a n ic  

l a n g u a g e s "  (87). O f  c o u r s e ,  t h i s  i s n ' t  q u i te  t r u e .  A s  I  a m  s u r e  s h e  k n o w s ,  a ll  t h e s e  

a r e  I n d o - E u r o p e a n  l a n g u a g e s ,  a n d  W e ls h  is  c e r ta in ly  c lo s e r  to  E n g l i s h  t h a n  i t  is  

to  s o m e  o th e r  I n d o - E u r o p e a n  l a n g u a g e s — sa y , A r m e n ia n  o r  I t a l i a n — to  w h ic h  i t  

is  o n ly  v e r y  d i s t a n t l y  r e la te d .  F im i  l ik e w is e  m is s e s  s o m e th in g  w h e n  s h e  s a y s  

T o lk ie n  m o d e l e d  Q u e n y a  a n d  S in d a r in  o n  F in n i s h  a n d  W e ls h  " b u t  o n ly  

p h o n e t i c a l ly "  (96). T h is  i s n ' t  q u i te  t r u e  e i th e r .  T h e r e  a r e  d o c u m e n t e d  le x ic a l  a n d  

m o r p h o lo g ic a l  b o r r o w i n g s  a s  w e l l ,  p a r t i c u l a r ly  in  t h e  c a s e  o f  Q u e n y a  (se e  T ik k a ;  

F is h e r ,  " F r o m  M y th o p o e ia " ) .

I n  P a r t  III, F im i  b r i n g s  t h e  s t u d y  a r o u n d  to  m a t t e r s  o f  ra c e .  T h e  c a s e  fo r  

T o lk i e n 's  i n te r e s t  in  ( a n d  e n v y  o f)  n a t io n a l i s t i c  m o v e m e n ts  in  o th e r  p a r t s  o f  

E u r o p e ,  a s  w e l l  a s  h o w  a n d  w h y  h e  c a m e  f i r s t  to  e m u la te  th e s e  a n d  la te r  to  

a b a n d o n  th e m ,  is  s t r o n g ly  m a d e .  F im i  d o e s  a  f in e  jo b  e s t a b l i s h in g  c o n te x t  w i th  

t h e  " s c ie n t i f ic "  t h e o r i e s  o f  r a c e  p r o m u lg a t e d  in  t h e  l a te  V ic to r ia n  p e r io d  a n d  

o th e r  b a c k g r o u n d  m a t e r i a l  r e le v a n t  to  t h e  g e r m in a t io n  o f  T o lk i e n 's  id e a s  a b o u t  

r a c e  (1 3 2 -5 ) .  T h e s e  id e a s  w o u l d  b e c o m e  s t r a n g e ly  c o n f u s e d ,  a s  T o lk ie n  

s o m e t im e s  a d v a n c e s  t h e  a p p a r e n t l y  r a c is t ,  o r  a t  l e a s t  e u g e n ic ,  v ie w  t h a t  p u r e  

b lo o d  is  t h e  b e s t  b l o o d  ( th e  c a s e  o f  t h e  N u m e n o r e a n s ;  148); o th e r  t im e s ,  t h a t  th e  

m in g l i n g  o f  b lo o d  l e a d s  to  t h e  b e t t e r  o u tc o m e  ( th e  c a s e  o f  t h e  H a l f - e lv e n ;  1 5 1 -2 ) . 

F im i  d i s c u s s e s  T o lk i e n 's  p e r s o n a l  f e e l in g s  a b o u t  r a c e  a s  w e l l ,  g iv in g  a s  o n e  

e x a m p le  h i s  a v e r s io n  to  t h e  p r a c t ic e s  o f  N a z i  G e r m a n y  (a s  e x e m p l i f i e d  in  a  d r a f t
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l e t t e r  to  R u t te n  &  L o e n in g  V e r la g  in  1 938). F im i  c o u ld  h a v e  a d d e d  t h a t  T o lk ie n 's  

G e r m a n  p r e ju d ic e s  w e n t  m u c h  f u r t h e r  b a c k ,  to  c irc a  1 9 1 5 -2 0 , a s  s h o w n  b y  e n t r i e s  

in  th e  Q e n y a  L e x ic o n  l in k i n g  kalimbo " g i a n t ,  m o n s t e r ,  t r o l l "  w i t h  kalimbardi " t h e  

G e r m a n s "  (T o lk ie n , " Q e n y a  L e x ic o n "  44). " B u t ,"  c a u t io n s  F im i,  " w e  s h o u ld  

r e m e m b e r  h e r e  t h a t  a l t h o u g h  i d e o lo g y  a p p e a r s  to  d e f in e  a  l i t e r a r y  t e x t  f r o m  th e  

o u t s id e ,  l i t e r a t u r e  a ls o  h a s  i ts  o w n  i n te r n a l  r u le s .  I t  is  t h e  d ia le c t ic  c o - a r t ic u la t io n  

o f  i d e o lo g y  a n d  a e s th e t i c  f o r m  t h a t  f in a l ly  p r o d u c e s  t h e  l i t e r a r y  te x t ."  M o re o v e r ,  

" a c c u s in g  T o lk ie n  o f  r a c i s m  w o u l d  d e c o n te x tu a l i z e  h i s  w r i t in g s  f r o m  th e i r  

h i s to r ic a l  p e r io d "  (157).

F im i  a ls o  i n c lu d e s  a  v e r y  s t r o n g  d i s c u s s io n  o f  t h e  r a c ia l  d iv is io n s  in  

M id d le - e a r th .  S h e  d i s c u s s e s  t h r e e  k i n d r e d s — E lv e s , M e n ,  a n d  H o b b i t s — e a c h  o f  

w h ic h  e x h ib i t s  i t s  o w n  t r i p a r t i t e  d iv is io n s  (1 4 3 -6 ) .  I n  t h e  c a s e  o f  t h e  E lv e s , th e r e  

a r e  th e  C a la q u e n d i ,  t h e  S in d a r ,  a n d  th e  A v a r i .  T h e  C a la q u e n d i  t h e m s e lv e s  m a y  

b e  f u r t h e r  d iv id e d  in to  th r e e :  t h e  V a n y a r ,  N o ld o r ,  a n d  T e le r i.  O f  M e n , w e  h a v e  

th e  th r e e  g r e a t  h o u s e s — H a d o r ,  H a le th ,  a n d  B e o r. O r ,  to  t a k e  t h e  v i e w  f r o m  a  

h i g h e r  e le v a t io n ,  t h e r e  a r e  (a s  w i t h  t h e  E lv e s )  M e n  o f  L ig h t ,  M e n  o f  S h a d o w ,  a n d  

M e n  o f  D a r k n e s s .  A n d  f in a l ly ,  t h e  H o b b i t s  a r e  c o m p r i s e d  o f  F a l lo h id e s ,  S to o rs ,  

a n d  H a r f o o ts ,  a g a in  r e v e a l in g  th e  t e n d e n c y  fo r  a  t r i p a r t i t e  d iv is io n .  I n  a ll  th e s e  

c a s e s , T o lk ie n  a s s o c ia te s  d i s t in c t  p h y s i c a l  a n d  m e n t a l  c a p a b i l i t i e s  w i t h  e a c h  

" r a c e ,"  h i n t i n g  a t  a n  u n d e r ly i n g  V ic to r ia n  v ie w .  A c r o s s  r a c e s ,  F im i  i n s ig h t f u l ly  

c o m p a r e s  t h e  f u n c t io n a l  r o le  o f  t h e  R o h i r r im  in  t h e  T h i r d  A g e  to  t h a t  o f  th e  

S in d a r  in  t h e  F i r s t  (149).

F im i  c o n c lu d e s  h e r  b o o k  w i t h  a n  e p i lo g u e ,  in  w h ic h  s h e  m a k e s  t h e  c a se  

t h a t  th e  lo s s  o f  T o lk i e n 's  in n o c e n t ,  d im in u t iv e  f a i r ie s  o p e n e d  u p  a  p la c e  fo r  th e  

e m e r g e n c e  o f  t h e  h o b b i ts .  S h e  d a te s  t h i s  t r a n s i t i o n  to  r o u g h l y  t h e  m id d l e  o f  th e  

1 9 3 0 s, n o t in g  t h a t  T o lk ie n  w a s  s t i l l  p l a n n i n g  to  i n c lu d e  h i s  f a i r y  p o e m ,  " G o b l in  

F e e t"  (1915), in  a  c o lle c t io n  i n t e n d e d  f o r  p u b l ic a t i o n  in  t h a t  d e c a d e  (195). I  h a v e  

p o i n t e d  o u t  e l s e w h e r e  t h a t  T o lk ie n  w a s  s t i l l  w o r k i n g  o n  a n o th e r ,  m o r e  

s u b s ta n t i a l  f a i r y  p o e m ,  " E r r a n t r y ,"  d u r i n g  th e  1 9 3 0 s  a s  w e ll.  I t  w a s  f i r s t  

p u b l i s h e d  in  193 3  a n d  w a s  s u b s e q u e n t ly  i n c l u d e d — r e ta in i n g  th e  v e r y  k i n d  o f  

d im in u t iv e  f a i r y  im a g e r y  T o lk ie n  c la im e d  to  d e t e s t — in  The Adventures of Tom 
Bombadil a t  t h e  v e r y  la te  d a te  o f  1962  (F is h e r ,  " P a r o d y ?  P ig w ig g e n r y ? " ) .  T h is  

c e r ta in ly  t h r o w s  s o m e  d o u b t  o n  T o lk i e n 's  p r o te s ts ;  h o w e v e r ,  i t  is  c le a r  t h a t  

T o lk ie n  i n t e n d e d  th e  h o b b i t s  to  t a k e  t h e  im a g in a t iv e  p la c e  o f  h i s  e a r ly  V ic to r ia n  

f a i r ie s  in  M id d le - e a r th  a t  le a s t .  " F in a l ly ,"  w r i t e s  F im i,  " t h e  l ig h t - h e a r t e d n e s s ,  

h u m o u r  a n d  w h i m s y  o f  t h e  e a r ly  f a i r ie s  w e r e  t r a n s p o s e d  to  t h e  h o b b i t s ,  w h o  

w e r e  c o n c e iv e d  a s  ' l i g h t '  f a i r y - ta le  c h a r a c te r s  f r o m  th e  b e g in n in g "  (1 97). A n d  so  

h e r  s t u d y  m a k e s  g o o d  o n  th e  p r o m is e  o f  i ts  s u b t i t le ,  " F r o m  F a i r ie s  to  H o b b i t s ."

T h e  b o o k  is  b e a u t i f u l l y  d e s ig n e d ,  i n te l l i g e n t ly  a r r a n g e d ,  a n d  w r i t t e n  in  

a  c le a r ,  a r t i c u l a te  v o ic e . F im i 's  p r o s e  is  l ik e  a  b r e a t h  o f  f r e s h  a ir  in  a  r o o m  to o  

o f te n  s tu f f y  a n d  p e d a n t i c .  I n  t h e  h a r d c o v e r  e d i t io n ,  t h e r e  a r e  m o r e  t y p o g r a p h ic a l
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erro rs  an d  spelling  m istakes th an  one w o u ld  like to  see in  a book  of th is quality . 
P e rh ap s  th e  m o s t g la rin g  h a s  T olkien  de livering  a lec tu re  on  th e  Kalevala to  the 
S und ia l Society in  1814 (53), ab o u t seventy-five years before  h e  w as b o rn  (this 
lec tu re  h a s  ju s t been  p u b lish ed  in  Tolkien Studies 7). A n o ther e rro r describes the 
Poetic E d d a  as th e  Y ounger, n o t the  E lder (119). F o rtunate ly , these  tw o  e rro rs  an d  
m a n y  o thers  h av e  been  corrected  in  th e  softcover edition . T he index  is 
serviceable, th o u g h  incom plete  in  b o th  en tries  a n d  references; a consp icuous 
om ission  is the  "C o tting ley  fairies," w h ich  you 'll rem em ber T om  S h ippey  sing led  
o u t in  h is  ed ito ria l. I t 's  a p ity  these m ay  n o t be  fo u n d  in  F im i's  index  in  e ither the 
h a rd b ack  or p ap e rb o u n d  ed itions, in  sp ite  of explicit d iscussion  in  the  book  (29, 
36, 38, 121). W orse, a n u m b er of th e  references are  off by  a p ag e  or tw o  (a sign 
th a t the in d ex  w as p re p a re d  before  th e  lay o u t w as finalized).

B ut lest I seem  overly  critical, le t m e  h a s ten  to  n o te  th a t such  sm all 
defects do  little  to  m a r th e  overall q u a lity  a n d  va lue  of th is w ork . D im itra  F im i's  
Tolkien, Race and Cultural History: From Fairies to Hobbits is a clear, tho rough , w ell- 
a rg u e d  s tu d y  of w h a t h as b een  a key  lacuna in  T olkien  stud ies. I t w ill be 
especially  w elcom e to  s tu d en ts  an d  g enera l ad m irers  of T o lk ien 's  w ritings, to 
w h o m  m o s t of th e  b ack g ro u n d  m ateria l w ill be  un fam iliar. For even  the  m o s t 
experienced  T olkien  scholars, the  book  stan d s  as a m o d e l of h o w  scholarly  
s tu d ies  of T olkien  sh o u ld  be  ap p ro ach ed  a n d  carried  out. In  add ition , F im i's  
research  opens th e  doo r to  n e w  questions a n d  deep er inquiries. (For exam ple: I'd  
like to  see m ore  rigo rous investiga tion  in to  exactly  w h en  an d  w h y  T olkien 
ab an d o n ed  "elfs," "elfin ," a n d  "elfish" for "elves," "e lven ," "elv ish .") The 
s tren g th  of F im i's  thesis an d  h e r  skill in m arsh a llin g  th e  ev idence to  su p p o r t it — 
trav e rs in g  th e  en tire  leg en d a riu m  an d  its m an y  satellite  w ritin g s to do  s o —h as 
ea rn ed  h e r th e  2010 M ythopoeic  S cholarsh ip  A w ard  for Ink lings S tudies. The 
sam e care a n d  skill sh o u ld  ju s tly  e a rn  h e r  a p lace on  th e  bookshelves of scholars 
an d  fans alike.

—Jason  F isher
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T h i s  v o l u m e  c o l l e c t s  t h e  p a p e r s  p r e s e n t e d  o n  W i l l i a m s  a t a 2008 
conference of the  C harles W illiam s Society, a t St. H ild a 's  C ollege, O xford, 

over th ree  days. T he con ten t is, in  general, v ery  good; th e  p a p e rs  are  substan tia l. 
T he titu la r em p h asis  on  W illiam s's  con tem poraries ap p ea rs  in  six of th e  n ine  
p ap ers . Since W illiam s is one of the  M ythopoeic  Society 's m ajo r in terests, all of 
th e  m ateria l is of value. B ut I w ill s ta rt w ith  fou r essays in  w h ich  W illiam s' 
con tem poraries  are  also of specific in te rest to th is Society; nex t, tw o  d iscussions 
of The Place o f the Lion; then , the o ther th ree  essays in  th e  book; an d  finally  som e 
b rie f com m ents on  ed ito ria l p rob lem s.

F lora  L ien a rd 's  "C harles W illiam s' C ity  aga in s t J.R.R. T o lk ien 's  'G reen  
W o rld '"  is a fairly  obv ious topic, b u t she develops it satisfactorily  for such  a 
b ro a d  topic. (She h a d  w ritten  a thesis co m paring  T o lk ien 's  "G reen  W orld"  and  
S h akespeare 's  w ood lands.) She m en tio n s H o b b ito n  as an  anom aly  in  h e r 
con trasting  thesis; she does n o t investigate , as V erlyn F lieger has, the 
inconsistencies in  T o lk ien 's  ecological vision. L ienard  does a fa irly  th o ro u g h  
su rv ey  of W illiam s's  u se  of n a tu re —e.g., in c lu d in g  th e  chorus of the p la y  in 
Descent into H ell—a lth o u g h  she gets th e  g rea t im age of the  a rchetypal fo rest w ith  
clearings from  A nne R id le r's  in tro d u c tio n  to  The Image o f the City, n o t from  its 
context in  The Image o f Beatrice.
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R ichard  Jeffery 's "C.S. Lew is, C harles W illiam s a n d  Paradise Lost" 
describes th e  d ifference be tw een  L ew is a n d  W illiam s in  these  term s:

a m ind [Lewis's] usually  in  very close agreem ent w ith  W illiams bu t seeing 
things in  a very different spirit, analytic rather th an  unifying, likely to 
over-simplify, bu t som etimes m ore penetrating, som etimes perhaps one 
could say heading  straight tow ards G od instead of standing and seeing 
H im  in alm ost all directions at once. (85)

Jeffrey, as h is  title  suggests, is p rim a rily  in te rested  in  W illiam s an d  L ew is as 
critics of M ilton . G iven L ew is 's  ded ica tion  of A  Preface to "Paradise Lost" to 
W illiam s, th is  is no  su rp rise ; b u t Jeffrey  po in ts  to  five p laces w h e re  L ew is clearly 
(an d  p resu m ab ly  in ten tionally ) d isag rees w ith  W illiam s's early M iltonic 
d iscussion  in  The English Poetic M ind . O ne exam ple  (because it is confusing ly  
cited) w ill do  for all five. In  The English Poetic M ind , W illiam s w rites  th a t G od, 
Satan, an d  A d am  all ta lk  m a in ly  ab o u t them selves (A dam  w ith  a sh ift a fter the 
Fall). L ew is h as a len g th y  passage  (quo ted  by  Jeffrey) in  w h ich  h e  contrasts 
A d am 's  v a rie ty  of topics, n o t ju s t after th e  Fall, w ith  S a tan 's  m o nom an ia . (This 
d iscussion  m a y  be confusing  to  th e  read e r because  th e  q u o ta tion  from  W illiam s's  
book  is fo o tno ted  as to  L ew is 's  book; cf. p. 89, n . 21.)

S uzanne  B ray 's "D oro th y  L. Sayers: D isciple an d  In te rp re te r of C harles 
W illiam s" is, qu ite  frankly , the b es t essay  on  th e  in te llec tual an d  sp iritua l 
re la tio n sh ip  be tw een  W illiam s a n d  Sayers th a t w e have. (B arbara R ey n o ld 's  tw o 
b iog raph ica l vo lum es on  Sayers h ave  alm ost all of w h a t B ray says, b u t of course 
th ey  are  n o t focused  exclusively  on  th is topic.) B ray 's tre a tm en t of S ayers 's  
o rig inal in s igh ts  in to  W illiam s 's  w ritin g s inc lude  (1) th e  re s tra in ed  tone  of M any 
Dimensions b e in g  d u e  to  em p h as is  on  justice; (2) th e  re la tio n sh ip  be tw een  L ord  
A rg lay  a n d  C hloe b e in g  b ased  on  equality , a ba lance  of separa te  abilities; a n d  (3) 
th e  u se  of C hloe a t th e  en d  be in g  p a r t of W illiam s 's  "com m onplace  peop le" as 
sp iritu a l agents.

G avin  A sh en d en 's  "C harles W illiam s an d  O w en  B arfield" trea ts th e  tw o  
m e n 's  w o rld  v iew s as para lle l in  fou r w ays an d  very  d ifferen t in  a fifth. R ather 
th a n  try  to  condense  th e  essay  in to  a p a rag rap h , p e rh ap s  tw o  specifics can 
suggests its tenor:

Barfield's m entor, R udolph Steiner, and  W illiams's m entor, A rthur Waite, 
w ere bo th  involved w ith  the grow ing theosophical movem ent. Both 
w ou ld  also m ove beyond the contours of theosophy; bu t in  different 
directions. Steiner [...] accept[ed] provisionally tha t [the Theosophists'] 
dallying w ith  the H indu  east acted as a w ay of alerting Europe to the gaps 
in  its understand ing  of spirituality in  the num bing face of m aterialism .
A.E. Waite reconstructed a neo-Rosicrucianism [that gave Williams] an
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esoteric, herm etically influenced C hristian orthodoxy. It h ad  a num ber of 
elem ents in  com m on w ith  Steiner's and Barfield's 'neo-C hristianity '[...].
(55)

(I realize  th a t som e on  th e  W illiam s-re la ted  C oinherence  w eb-d iscussion  g ro u p  
consider W aite to  be  secretly  an ti-C hristian , b u t A sh e n d e n —as in  h is  book 
Charles Williams: A lchem y and Integration— considers  h im  o rthodox . U n less the 
d iscussan ts  p ro d u ce  a d o cum en ted , convincing  essay  or book, A sh en d en  w ins 
w ith o u t contest.)

T he o th er d iscussion  is p a r t of th e  con trast be tw een  th e  m en:

In Saving the Appearances Barfield com m its him self to  the position tha t the 
m ind  precedes m atter [...]. The concom itant of this view  is tha t the Fall 
w as a fall of spirit into m atter. [...] [But] the m utual interdependence of 
the polarities of spirit and m atter w ere for Williams, at the head  of 
theological and aesthetic hierarchy. (64, 66)

T h a t is, th e  co inherence of m a tte r  an d  sp irit w o u ld  n o t a llow  for a separa te  Fall 
of one aspect.

A n d  n o w  for th e  tw o  trea tm en ts  of The Place o f the Lion. T hese are  n o t 
g enera l in troduc tions, such  as th e  one p u b lish ed  in  T hom as H o w a rd 's  Novels o f 
Charles Williams; th ey  are  specialized  s tud ies  ab o u t the  book. L.S.B. M cC au ll's  "'A  
W om an  N am ed  D am aris ': P seu d o -D io n y siu s ' C elestial H ie ra rch y  in  The Place of 
the Lion" beg ins b y  p o in tin g  o u t th a t th e  De Angelis by  M arcellus V ictorinus of 
B ologna, cited  in  W illiam s's  book, is ac tua lly  W illiam s's inven tion . M cC aull 
d iscusses th is ty p e  of b ack g ro u n d  detail in  W illiam s's  w ork , p ra is in g  som e b u t 
fau ltin g  one (" the  M aster in  B yzantion"). H e  iden tifies W illiam s's  p robab le  actual 
sources (suggested  in  th e  e ssay 's  subtitle) an d  W illiam s 's  inven tion  (the se rp en t 
in  the a rche typa l beasts). M uch  of the  essay  is concerned  w ith  the com bin ing  of 
P latonic Ideas, A ngelic O rders, a n d  N eop la ton ic  theu rgy . (D espite the titu la r 
em p h as is  on  D am aris, she receives on ly  th ree  or fou r b rie f m e n tio n s—five 
sen ten ces—b u t M cC oull does id en tify  h e r  w ith  the  D am aris of A cts 17:34 an d  
exp la ins th e  sim ilarity .)

R obert L ouis A b rah am so n 's  "E st in Re Veritas: M odels for Sacram en ta l 
R ead in g  in  The Place o f the Lion" is m o re  p o p u la r  th a n  M cC au ll's  essay  b u t still 
specia lized  read ing . H e  defines "sacram en ta l re ad in g "  in  te rm s of S ayers 's  The 
M ind  o f the Maker: in  th is case, " th e  w o rd s  of a tex t are a k in d  of in carn a tio n  of the 
id ea  th a t lies b e h in d  th e  w o rd s"  (130). T he good  read e r is in te rested  in  bo th  the 
o u tw a rd  a n d  visible fo rm  an d  th e  in w ard  sp iritu a l grace (no t th a t A b rah am so n  is 
th a t explicit). A fter de fin in g  h is basic  term , h e  goes th ro u g h  the  characters in  the 
novel, tre a tin g  th em  (for th e  m o s t part) as analogous to ty p es  of readers. 
"B erringer is like th e  scholarly  an d  critical m a teria l su rro u n d in g  a text" (132).
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M rs . P o r t m a n  ( th e  h o u s e k e e p e r )  is  a  s e n t im e n ta l  r e a d e r .  M rs .  R a c k b o th a m  is  a  

p r o o f r e a d e r .  D r .  R a c k b o th a m  is  a  t y p e  o f  a c a d e m ic ,  s c h o la r ly  r e a d e r ,  f in d in g  

k n o w le d g e  b u t  n o  w is d o m .  Q u e n t in  S a b o r  is  t h e  s t u d e n t  w h o  is  u n i n t e r e s t e d  in  

o r  a d v e r s e  to  r e a d i n g  c e r ta in  te x ts .  F o s te r  a n d  D o r a  W ilm o t  a r e  i d e o lo g u e s ,  

r e a d i n g  o n ly  to  a d v a n c e  th e i r  c a u s e .  D a m a r i s  T ig h e  b e g in s  a s  o n e  w h o  r e a d s  o n ly  

f o r  h i s  o r  h e r  o w n  a d v a n c e m e n t ;  t h r o u g h  a  m e n t o r  o r  tu to r ,  h e  o r  s h e  m a y  

b e c o m e  a  r e a l  r e a d e r  ( A b r a h a n s o n  is  n o t  q u i te  t h i s  t h o r o u g h  in  h i s  a n a lo g y ) .  M r . 

T ig h e  is  t h e  d e v o t io n a l  r e a d e r .  R ic h a r d s o n  h a s  n o  a n a lo g y  to  r e a d e r s h ip .  

A n t h o n y  D u r r a n t  is  t h e  t y p e  o f  r e a d e r  w h o  is  " c e n t e r e d  o n  [h is] r e la t i o n s h ip  w i th  

t h e  te x t"  (140); w h e n  h e  c o n s id e r s  i d e a s  ( th e  m e a n in g ) ,  h e  c h e c k s  t h e m  a g a in s t  

t h e  te x t .  A b r a h a m s o n  e n d s  w i t h  a p p l i c a t io n s  o f  s a c r a m e n ta l  r e a d i n g  to  a c tu a l ly  

life .

T h r e e  e s s a y s  r e m a in .  G r e v e l  L in d o p  ( w h o  is  d e s c r ib e d  in  R ic h a r d  

S tu r c h 's  p r e f a c e  a s  " s u r e l y "  w o r k i n g  o n  th e  " d e f in i t iv e  b io g r a p h y "  o f  W il l ia m s )  

b e g in s  w i t h  a  s u r v e y  o n  th e  t i t u l a r  to p ic  o f  W il l ia m s  a n d  h i s  c o n te m p o r a r ie s .  H e  

is  i n te r e s t e d  in  t h e  p o e t i c  in f lu e n c e s  o n  W il l ia m s ,  m a i n l y  l a te  V ic to r ia n ,  a n d  in  

t h e  l i t e r a r y  c irc le s  o f  w h ic h  W il l ia m s  w a s  a  m e m b e r - o n e  a r o u n d  H u g h  E v e ly n  

L e e , fo r  e x a m p le ,  t h a t  m e t  tw ic e  a  m o n th  fo r  t w e n ty  y e a r s .  L in d o p  d i s c u s s e s  th e  

W ill ia m s -T .S . E lio t  a c q u a in t a n c e s h ip ,  w i t h  i ts  a m b iv a le n c e s ,  a t  s o m e  le n g th .  A ls o  

in  L in d o p 's  s u r v e y  is  W .H . A u d e n 's  r a th e r  o n e - s id e d  a d m i r a t i o n  o f  W il l ia m s .  

L in d o p 's  l is t  o f  f ic t io n a l  p r e s e n t a t i o n s  o f  W il l ia m s  is  o n ly  f o u r  b o o k s  lo n g  (p p .  

13 -1 5 ), b u t  i t  h a s  tw o  n o t  in  D a v id  B r a tm a n 's  l is t  (M ythprint, J a n . 2010 , p . 11). 

( B r a tm a n 's  l is t  o f  C h a r le s  W il l ia m s e s  is  l o n g e r ,  b u t  h e  is  n o t  r e s t r i c t i n g  h im s e l f  to  

w r i t in g s  c o n te m p o r a r y  to  W il l ia m s 's  l i f e t im e .)  N e i th e r  L in d o p  n o r  B r a tm a n  l is t  

a n  e a r ly  n o v e l  b y  A .N . W ils o n ,  s e t  a t  t h e  b e g in n in g  o f  W o r ld  W a r  II, a b o u t  a  

f e m a le  A n g lo - C a th o l ic  p u b l i s h e r  w h o  g a v e  l i t e r a r y  p a r t i e s ,  a t t e n d e d  b y  W il l ia m s ,  

L e w is ,  a n d  T .S . E lio t. (T h is  is  f r o m  a  c o m m e n t  b y  C h r i s to p h e r  F r y  in  a n  

i n t e r v i e w - R a y m o n d  H .  T h o m p s o n ,  " T a l ie s in 's  S u c c e s s o rs :  I n t e r v i e w s  w i t h  

A u th o r s  o f  M o d e r n  A r t h u r i a n  L i t e r a tu r e , "  a v a i la b le  o n  th e  i n te r n e t . )  P e r h a p s  th e  

a t t e n d e e s  a r e  j u s t  m e n t io n e d ,  n o t  r e a l ly  f ic t io n a l iz e d .

" F r o m  a  P u b l i s h e r 's  P o i n t  o f  V ie w : C h a r le s  W il l ia m s 's  R o le  in  

P u b l i s h i n g  K ie r k e g a a r d  in  E n g l is h ,"  b y  M ic h a e l  J. P a u lu s ,  J r .,  d o e s  d e a l  w i th  

W il l ia m s 's  c o n t e m p o r a r i e s - t h e  m a n  u n d e r w r i t i n g  th e  p u b l ic a t i o n s  a n d  th e  

t r a n s la to r s .  W h i le  t h e  f a c t  is  i n te r e s t in g  t h a t  O x f o r d  U n iv e r s i ty  P r e s s  w a s  n o t  

p a y in g  to  p u b l i s h  t h e  b o o k s  (n o t  m u c h  d i f f e r e n t  f r o m  th e  " s u b v e n t io n s "  t h a t  p a y  

f o r  p u b l i s h in g  s o m e  s c h o la r ly  b o o k s  t o d a y ) ,  t h e  m a i n  i n te r e s t  is  W il l ia m s  a s  

p u b l i s h e r ,  c a r r y in g  o n  p r o f e s s io n a l  c o r r e s p o n d e n c e .  (A s  o f te n  w i t h  W il l ia m s ,  h e  

m a n a g e s  to  c a u s e  t h e  u n d e r w r i t e r  to  t h in k  t h e y  a r e  d e e p ly  sim p a tico -in  t h i s  

c a s e , o n  K ie r k e g a a r d . )

P a u l  B la i r 's  " C h a r le s  W il l ia m s ,  D a n te ,  a n d  R e c e n t  C a th o l ic  T h e o lo g ia n s "  

c o m p a r e s  W il l ia m s 's  t r e a tm e n t  o f  m a r i t a l  lo v e  a s  s a c r a m e n ta l  w i t h  t h a t  o f  th r e e
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m o r e  r e c e n t  th e o lo g ia n s ,  w i t h o u t  a n y  c la im  o f  in f lu e n c e  f r o m  W il l ia m s .  T h e  th r e e  

a r e  J o h n  P a u l  II, C a r d in a l  S c o la , a n d  C a r d in a l  O u e l le t .  (A  lo n g ,  s u b s ta n t i a l  

f o o tn o te  s u m m a r i z e s  t h e  B ib lic a l  s o u r c e s  fo r  t r e a t i n g  G o d 's  a n d  m a n k i n d 's  

r e la t i o n s h ip  a s  s p o u s a l  lo v e .)  B la ir  f in d s  t h e  th e o lo g ia n s  m o r e  p r e c i s e  in  th e i r  

l a n g u a g e  t h a n  W il l ia m s ,  b u t  m u c h  o f  v a lu e  in  W il l ia m s .  " W h a t  is  im m a tu r e  in  

t h e  Outlines of Romantic Theology is  m a t u r e  in  The Figure of Beatrice" (4 9 )— h e n c e  

D a n te  c o m e s  in .

F in a lly ,  s o m e  c o m m e n ts  o n  t h e  p r o b le m s  w i t h  t h e  v o l u m e — b a s ic a lly ,  

l i t t le  p r o o f r e a d i n g  a n d  a lm o s t  n o  e d i to r i a l  c o n s i s te n c y  a r e  p r e s e n t .  T h e  f o o tn o te s  

a n d  th e  W o r k s  C i te d  in  L in d o p 's  e s s a y  o f te n  r e p e a t  t h e  s a m e  b ib l io g r a p h ic  

i n f o r m a t io n  ( th e  p u b l i s h e r ,  t h e  d a te ) .  A s h e n d e n 's  e s s a y  h a s  t h e  t i t le  o f  o n e  e s s a y  

a t  l e a s t  tw ic e  i ta l ic iz e d ,  a s  i f  i t  w e r e  a n  i n d e p e n d e n t  p u b l ic a t io n ,  a n d  a  w o r k  b y  

S te p h e n  T h o r s o n  d o e s  n o t  a p p e a r  in  t h e  W o r k s  C i te d .  I n  L ie n a r d 's  e s s a y ,  a n  

e s s a y  b y  C h a r le s  H u t t a r  is  n e v e r  g iv e n  a  n a m e  a n d  is  c i te d  o n ly  b y  th e  a n th o lo g y  

in  w h ic h  i t  a p p e a r s — a lp h a b e t i z e d  u n d e r  t h e  e d i t o r 's  n a m e .  I n  J e f f r e y 's  e s s a y ,  a s  

s a id  a b o v e ,  a  p a r a g r a p h  b y  W il l ia m s  is  c r e d i t e d  in  t h e  fo o tn o te  to  L e w is .  In  

s e v e ra l  e s s a y s ,  b o o k  t i t l e s  a r e  m is s in g  th e i r  i ta l ic s ,  a n d  th e r e  a r e  m a n y  m in o r  

p r o o f r e a d i n g  e r ro r s .

I n  s h o r t :  i n te r e s t in g  a n d  o f te n  v a lu a b le  c o n te n t ,  o f t e n  m a r r e d  b y  p o o r  

p r e s e n t a t i o n  in  t h e  m e c h a n ic s .

—Jo e  R . C h r i s to p h e r

I n  t h e  L a n d  o f  I n v e n t e d  L a n g u a g e s : E s p e r a n t o  R o c k  S t a r s , 

K l i n g o n  P o e t s , L o g l a n  L o v e r s , a n d  t h e  M a d  D r e a m e r s  w h o  

T r i e d  t o  B u i l d  a  P e r f e c t  L a n g u a g e . A r ik a  O k r e n t .  N e w  Y o rk : S p ie g e l  

&  G r a u ,  2 0 09 . 3 4 2 p p . $ 2 6 .0 0 . IS B N  9 7 8 -0 -3 8 5 -5 2 7 8 8 -0 .

A t firs t g la n c e , A rik a  O k re n t's  In  th e  L a n d  o f In v e n te d  L a n g u a g e s  (IL IL )  
s e e m s  a  l o n g  o v e r d u e  g i f t  to  c o n la n g  ( c o n s t r u c te d  la n g u a g e )  e n th u s ia s t s  a n d  

th e i r  b u r g e o n in g  f ie ld .  T il l  n o w ,  o n ly  U m b e r to  E c o 's  Search for the Perfect 
Language (1 995) a n d  M a r in a  Y a g u e l lo 's  Lunatic Lovers of Language (1991) h a v e  

p r o v i d e d  a n y th i n g  l ik e  d e ta i l e d  s u r v e y s ,  a n d  w h i l e  E c o  ig n o r e d  w h a t  h e  c a lls  

" f i c t i t io u s  l a n g u a g e s ,"  Y a g u e l lo 's  t r e a tm e n t  is  p r i m a r i l y  o f  t h e  e a r l ie s t  e x a m p le s .  

R e p o r te d ly  f iv e  y e a r s  in  t h e  m a k in g ,  ILIL m a k e s  f o r  a  c h ic - lo o k in g  v o lu m e ,  i ts  

ja c k e t  p r o m is in g  a  " l iv e ly ,  in f o r m a t iv e ,  i n s ig h t f u l  e x a m in a t io n  o f  a r t i f ic ia l
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languages" w ritten  b y  a y o u n g  Ph.D . w h o  h erse lf h o ld s  a first-level certification 
in  K lingon. U pon  closer exam ination , how ever, it becom es d ifficu lt to  tell 
w h e th e r ILIL is a w olf in  sh eep 's  c lo th ing  or th e  opposite . Its o rig inal sub title  
(changed  to  Adventures in Linguistic Creativity, Madness, and Genius in  th e  2010 
pap erb ack  edition), w acky  artw ork , an d  en d o rsem en t rev iew s m ak e  it clear th a t 
ILIL is in ten d ed  to  p ro v id e  a cheeky look a t a q u irk y  subject, an d  in  th a t respect, 
a t least, it fu lly  delivers. W ritten  in  th e  first-person , ILIL offers a com bination  of 
anecdotes, research , a n d  assessm ents, loosely  a rran g ed  a n d  p re sen ted  as a single 
line of in qu iry . W itty, op in iona ted , a n d  occasionally  vu lgar, th e  book  is in ten d ed  
above all to  am use, freq u en tly  th ro u g h  m ockery , an d  sh o u ld  be  ap p ro ach ed  w ith  
cau tion  b y  anyone  w ith  an  ea rn es t reg a rd  for its subject m atter.

T h ro u g h  tw en ty -six  chapters, ILIL considers th e  p h en o m en o n  of 
de libera te  lan g u ag e  creation , especially  th e  creation  of lan g u ag es  in ten d ed  to 
im prove  u p o n  n a tu ra l ones. It is a process O k ren t en titles "T he H is to ry  of 
F ailu re" in  C h ap te r Two, a ru b ric  th a t also sum s u p  h e r  thesis an d  o rien ts her 
tre a tm en t of th e  lan g u ag e  inven to rs  them selves. T he append ices to  ILIL list som e 
five h u n d re d  such  languages a n d  th e ir designers, as w ell as a sm all n u m b e r of 
sam p le  passages an d  resources. For the  m o s t pa rt, how ever, ILIL is ded ica ted  to 
exp lo ring  on ly  six of them , an d  the  em p h asis  of its tre a tm en t is on  the 
h u m o ro u sly  tragic. R an g in g  from  John  W ilk ins (Philosophical L anguage) 
th ro u g h  W illiam  Bliss (B lissym bolics) to  John  B row n (Loglan), ILIL deta ils  the 
eccentricities, neu roses, a n d  m isstep s of artificial lan g u ag e 's  "m a d  d ream ers" 
over th e  las t th ree  h u n d re d  an d  fifty years o r so, enco u rag in g  th e  re ad e r n o t only 
to  see th em  all as failures, b u t also to  w o n d e r w h e th e r th e  fa ilu re  lay w ith  the 
lan g u ag e  or th e  inven to r. T echnical analysis of th e  lan g u ag es is secondary ; they  
are  assessed  p rim arily  in  th e  context of the in v en to rs ' o w n  claim s an d  in ten tions, 
such  as L.L. Z am en h o f 's  desire  th a t E speran to  becom e a lin g u a  franca of peace, 
an d  Suzette  H a d e n  E lg in 's w ish  for L aad an  to  express a d is tinc tly  fem ale 
experience. In te rsp e rsed  am id st the  various b io g rap h ies  are  som e in te restin g  
factoids, in c lu d in g  th e  existence of "n a tiv e"  E speran to  speakers (those ta u g h t 
from  in fancy  by  flu en t paren ts), a n d  W inston  C h u rch ill's  advocacy  for Basic 
English.

Serv ing  as a to u r b u s  of so rts  ab o u t th e  la n d  of in v en ted  lan g u ag es is 
O k ren t's  o w n  s tu d y  of K lingon, anecdo tes ab o u t w h ich  beg in  an d  en d  th e  book. 
T he choice seem s calcu lated , as th e  in n e rm o st chap te rs  reveal she is actually  
m ore  s tu d ied  a n d  p ro fic ien t in  E speran to . Taking care to  announce  th a t she is n o t 
a fo llow er of th e  Star Trek franchise , O k ren t justifies the  choice of lan g u ag es thus:

[T]he lessons the K lingon phenom enon can teach u s  about how  language 
does and doesn 't w ork (trust m e on this), can be fully appreciated only in 
the context of the long, strange history of language invention, a history
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tha t encom passes m ore th an  nine h u nd red  languages created over the last 
n ine h u nd red  years, a history of hum an  ambition, ingenuity, and struggle 
that, in  a way, culm inates w ith  Klingon. (10)

By the tim e ILIL reaches J.R.R. T olkien  an d  th e  artistic  con langs in  th e  final 
chap ter, th e  em p h asis  is no  longer on  fa ilu re —Q uenya, K lingon, and  
P @ x ’ á ã o k x á ã w ere  n o t in te n d e d  to  be spoken  in  th e  p rim a ry  w o rld , an d  so 
canno t be  considered  flops. Instead , th e  stress sw itches en tire ly  to  w eirdness, 
characteriz ing  T o lk ien 's  lingu istic  crea tiv ity  m ore  as an  em b arrass in g  obsession 
th a n  a passion , and , of course, shoo ting  th e  sm all h an d fu l of K lingon -speak ing  
fish  in  a barre l. ILIL en d s  w ith  O kren t rea liz ing  she h a s  a k in d  of sy m p a th y  for 
conlangers, b u t it so u n d s apologetic, an d  m ore  th a n  a little  ex to rted  b y  the 
expertise  she w itnesses a t a language  creation  conference in  2007. " I 'm  n o t a 
lan g u ag e  creation  artist,"  she w rites. "B ut I can still be a lan g u ag e  creation  art 
apprecia to r, w h ich  itself takes a certa in  am o u n t of w o rk  a n d  back g ro u n d  
k now ledge" (290).

T hough  th e  casual a ttitu d e  of ILIL p ro v id es m u ch  in su ran ce  against 
serious criticism , th ere  are  still a reas w h ere  th e  book  m a y  be considered  flaw ed. 
A t th e  fo refron t is its h a p h a z a rd  tre a tm en t of lan g u ag e  itself, som eth ing  ow ed  
p rim arily  to  O k ren t's  conflicted  sty le of p resen ta tion . T h o u g h  clearly  an  expert 
on  la n g u a g e —or aspects of i t —th e  au th o r p o rtray s  h erse lf as an o u ts id e r look ing  
in, effectively try in g  to  elevate  a jou rnalistic  can d o r an d  im m u n ity  u p o n  a 
scho lar's  au th o rity  a n d  insigh t. The re su lt is som eth ing  m o re  cannibalistic th an  
in form ative, especially  w ith  its constan t em p h asis  on  th e  social aw k w ard n ess  of 
th e  peop le  invo lved . ILIL often  read s  like a book  of research ed  gossip , a n d  
th e re in  seem s a reflex of S im on W incheste r 's  tw o  b est-se lling  te llta les on  the 
O xford  E nglish  D ic tionary  a n d  its com pilers, The Professor and the Madman (1998) 
an d  The Meaning of Everything (2003).

In  ad d itio n  to  a ra th e r d is jo in ted  s tru c tu re  (m any  chap te rs  ap p ea r to 
h av e  been  w ritten  to  s tan d  alone as articles), ILIL's  focus seem s capricious. 
T rea tm en t of its m ate ria l flits am o n g  technical, h istorical, an d  theoretical 
elem ents, a n d  strew n  th ro u g h o u t are  O k ren t's  o p in io n a ted  soliloquies. Ju s t w h en  
ILIL is po ised  to  estab lish  a tru ly  in te restin g  context for its analyses, such  as the 
S ap ir-W horf h y p o th es is  in  C h ap te r 18, it reverts  to ch eek —as if, so to  speak, to 
save face. The book  d o e sn 't firm ly  d is tin g u ish  am ong  construc ted  languages, 
reconstruc ted  languages, aux ilia ry  languages, rev ived  languages, p riva te  
languages, u n iv e rsa l languages, a n d  fictional languages (not to  m en tio n  the 
d ifference b e tw een  fictive an d  d iscu rsive  u ses of language). W hen  C h ap te r 11 
jux taposes a considera tion  of E sp e ran to 's  fa ilu re  w ith  M o d ern  H eb rew 's  success, 
th e  com parison  seem s one of ap p les  an d  o ranges, ju s t as it is w h en  th e  rev ival of 
H eb rew  is com pared  w ith  efforts to  p ro m o te  Irish , H aw aiian , a n d  M aori
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( l a n g u a g e s  w h ic h ,  u n l ik e  H e b r e w ,  h a v e  n e v e r  c e a s e d  to  b e  s p o k e n  in  th e  

v e r n a c u la r ) .  T h e  a u th o r  w o u l d  h a v e  f o u n d  a  b e t t e r  d e n o m in a to r  in  R e v iv e d  

C o r n i s h ,  w h o s e  m o v e m e n t  is  r e p le te  w i t h  t h e  s o r t  o f  s c h is m a t ic  i n f ig h t i n g  ILIL 
m o s t  e n jo y s . A ls o  i g n o r e d  a r e  m y th i c a l  a n d  s p i r i tu a l  c la im s  f o r  l a n g u a g e ,  s o m e  

o f  w h ic h  c o n f l ic t  w i t h  ILIL's c h r o n o lo g y .  T h e  p o e m  Alvissmal i n  t h e  O ld  N o r s e -  

I c e la n d ic  Edda c o m e s  to  m in d ,  w h ic h  is  a t  l e a s t  tw e lv e  h u n d r e d  y e a r s  o ld ,  a n d  

a p p e a r s  to  p r e s e n t  w o r d s  f r o m  th e  l a n g u a g e s  o f  e lv e s , d w a r f s ,  t h e  v a r io u s  r a c e s  

o f  g o d s ,  a n d  m e n .  T h e r e  is  a ls o  t h e  E n o c h ia n  l a n g u a g e ,  r e p o r t e d ly  r e v e a le d  b y  a n  

a n g e l  to  J o h n  D e e  a n d  E d w a r d  K e l le y  in  1581 a n d  u s e d  fo r  o c c u l t  p u r p o s e s  s in c e . 

A r e  th e s e  ' i n v e n t e d ' la n g u a g e s ?  ILIL d o e s  n o t  m e n t i o n  th e m .  T h e  in v e n t e d n e s s  o f  

n a t u r a l  l a n g u a g e s  is  a ls o  o v e r lo o k e d  ( c o n s id e r  s t a n d a r d i z a t io n ,  n e o lo g i s m ,  a n d  

te r m in o lo g y ,  a s  w e l l  a s  t h e  in f lu e n c e s  o f  p o e t ic  u s a g e  a n d  t r a n s la t io n ) .  

F u r th e r m o r e ,  O k r e n t  is  m is ta k e n  w h e n  s h e  c la im s  th e r e  a r e  n o  l a n g u a g e s  o r  

w r i t i n g  s y s te m s  in  t h e  w o r l d  t h a t  u s e  im a g is t ic  s y m b o l is m  (184); s p e a k e r s  o f  

N a x i ,  a  T ib e to - B e r m a n  l a n g u a g e ,  e m p lo y  s u c h  a  s c r ip t  in  d o c u m e n t in g  th e i r  

a n c ie n t  s to r ie s .

T h o u g h  ILIL c la im s  t h a t  a r t i s t ic  ( i n c lu d in g  f i c t io n a l - w o r ld )  c o n la n g s  

r e p r e s e n t  t h e  f in a l  p h a s e  o f  t h e  i n v e n t e d  l a n g u a g e  m o v e m e n t ,  i t s  t r e a tm e n t  is  a  

m e r e  p o s t s c r ip t  to  t h e  r e s t  o f  t h e  b o o k ,  a n d  i n c lu d e s  n o  th e o r e t i c a l  c o n te n t .  

B o r g e s 's  Ficciones g o e s  u n m e n t i o n e d ,  a n d  th e  i n f o r m a t io n  o n  T o lk ie n  is  t i r e d ,  

a m a te u r i s h ,  a n d  m i s le a d in g  ( th e  b ib l io g r a p h y  l is ts  o n ly  H u m p h r e y  C a r p e n t e r 's  

b i o g r a p h y ) .  O k r e n t  p r e s e n t s  " T h e  Lord of the Rings t r i l o g y "  a s  t h e  e n d - a l l  o f  

T o lk i e n 's  l in g u i s t i c  l a b o r s  (282), a n d  a l l u d e s  o n ly  to  t h e  l a n g u a g e s  o f  t h e  E lv e s . 

N o  a t t e n t io n  is  g iv e n  to  t h e  m a s s iv e  a n d  l o n g s t a n d i n g  s c h o la r ly  t r a d i t io n  

s e p a r a t i n g  i n te r e s t  in  t h e  l a n g u a g e s  o f  M i d d l e - e a r t h  f r o m  th e  Star Trek f a n d o m  

t h a t  u p h o l d s  K l in g o n ,  n o r  d o e s  ILIL t o u c h  u p o n  a n y  o f  t h e  r e a s o n s  w h y  c o n la n g s  

h a v e  b e c o m e  a n  i n d i s p e n s a b le  f e a tu r e  o f  s e c o n d a r y  w o r ld s .  W h e r e  e v e r y  f a n ta s y  

a n d  sc i-f i f r a n c h i s e  n o w  c o m e s  w i t h  i ts  o w n  la n g u a g e ( s ) ,  t h i s  d i s r e g a r d  o n  th e  

p a r t  o f  t h e  a u th o r  is  in e x c u s a b le ,  a n d  s im p ly  m e a n s  th e  l a n d  o f  i n v e n t e d  

l a n g u a g e s  is  l e f t  w a i t i n g  fo r  a  m o r e  d e d ic a t e d  g a z e t t e e r .

— H a r l e y  J. S im s
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M i l l e n n i a l  M y t h m a k i n g : E s s a y s  o n  t h e  P o w e r  o f  S c i e n c e  

F i c t i o n  a n d  F a n t a s y  L i t e r a t u r e , F i l m s  a n d  G a m e s  J o h n  P e r l ic h  &  

D a v id  W h it t ,  e d s .  J e f fe r s o n :  M c F a r la n d  &  C o m p a n y  In c .,  2 0 10 . x  + 2 0 2  p p .  $39 .95 . 

IS B N  9 7 8 -0 -7 8 6 4 -4 5 6 2 -2 .

I  a m  a  g r a d u a te  s tu d e n t  o f  m y th o lo g y ,  a n d  a  b o o k  w h o s e  t i t l e s  i n c lu d e  th e  

p h r a s e s  " M il l e n n ia l  M y th m a k in g "  a n d  " T h e  P o w e r  o f  S c ie n c e  F ic t io n  a n d  

F a n t a s y  L i te r a tu r e ,  F i lm s  a n d  G a m e s "  in v o k e s  fo r  m e  a  f a i r  a m o u n t  o f  c u r io s i ty  

a n d  e x p e c ta t io n .  J o s e p h  C a m p b e l l  d e c l a r e d  in  h i s  i n te r v i e w  w i t h  B ill M o y e r s ,  The 
Power of M yth, t h a t  th e r e  is  n o  p o i n t  in  m y th o lo g iz in g  a n y  c o m p o n e n t  o f  

c o n te m p o r a r y  c u l tu r e  b e c a u s e  t h e r e  is  to o  m u c h  c h a n g e  in  t h e  m y th i c  l a n d s c a p e  

( q td  in  P e r l ic h  a n d  W h i t t  194). T o  u n d e r s t a n d  th e  g o a l  t h e  e d i to r s  h a v e  fo r  th is  

v o lu m e ,  i t  is  e s s e n t ia l  to  u n d e r s t a n d  w h a t  " m y th o lo g y "  is . F o l lo w in g  C a m p b e l l 's  

th e o r ie s ,  " m y th o lo g y "  is  h e r e  u s e d  a s  t h e  s to r ie s  a n d  r i tu a l s  o f  h u m a n i t y  t h a t  

o p e r a t e  o n  a  f u n d a m e n ta l ,  a r c h e ty p a l  le v e l ,  d r i v in g  u s  w h i l e  s im u l t a n e o u s ly  

b e in g  d r i v e n  b y  u s .  " M y th o lo g y "  is  n o t  t h e  s to r ie s  o f  a n c ie n t  p o ly th e i s t ic  p e o p le s  

to  b e  s t u d i e d  in  l i t e r a t u r e  c la s s e s , n o r  is  i t  a  c o m p e n d i u m  o f  f a n ta s ie s  o r  u n t r u th s ,  

b u t  s o m e th in g  d e e p e r  t h a t  o p e r a t e s  t h r o u g h o u t  a ll  f a c e ts  o f  c u l tu r e .

T h e  e d i to r s ,  J o h n  P e r l ic h  a n d  D a v id  W h it t ,  d e c la r e  f r o m  th e  o u t s e t  o f  

t h e  v o lu m e  t h a t  t h e y  h o p e  to  o f f e r  a  n e w  e x p lo r a t i o n  o f  c o n te m p o r a r y  c u l tu r e  

a n d  m y th o lo g y ,  a n d  h o w  th e  tw o  a r e  i n te r r e l a te d .  T h e y  m a k e  th e  a s s u m p t io n  

t h a t  th e  r e a d e r  is  a l r e a d y  f a m i l ia r  w i t h  C a m p b e l l ,  t h e  C a m p b e l l i a n  d e f in i t io n  o f  

m y th o lo g y ,  a n d  th e  m o d e l  o f  t h e  m o n o m y th .  D e r iv e d  f r o m  J a m e s  Jo y c e , 

C a m p b e l l  u s e s  t h e  m o n o m y t h  to  d e s c r ib e  w h a t  h e  c o n s id e r s  t h e  " p r i m e  m y th ,"  

a s s o c ia te d  w i t h  t h e  a r c h e ty p a l  h e r o 's  jo u r n e y ,  w h ic h  h e  o u t l i n e d  in  h i s  b o o k  The 
Hero with a Thousand Faces. S in c e  i ts  p u b l ic a t io n ,  Hero h a s  c o m e  u n d e r  s c r u t in y  

f o r  i ts  v a l id i ty  to  t h e  e n t i r e  s p e c t r u m  o f  h u m a n  m y t h  w h i l e  s im u l t a n e o u s ly  

b e c o m in g  th e  d o m in a n t  m o d e l  fo r  l i t e r a r y  a n a ly s i s  a n d  s to r y  w r i t in g .  

A p p r o a c h i n g  th e  e s s a y s  in  Millennial Mythmaking d o e s  n o t  r e q u i r e  f a m i l ia r i ty  

w i t h  Hero, b u t  i t  d o e s  h e lp  w i t h  u n d e r s t a n d i n g  th e  p o s i t io n s  o f  t h e  a u th o r s  a s  

t h e y  a p p r o a c h  th e i r  r e s p e c t iv e  m y th o lo g ie s .  F u r th e r m o r e ,  a s  a  t e a c h in g  to o l,  

Millennial Mythmaking is  s u i t e d  b e s t  f o r  l a te  b e g in n e r  to  l a te  i n te r m e d ia t e  

s t u d e n t s  o f  m y th ,  b u t  i t  c a n  a ls o  s e r v e  a s  a n  i n t r o d u c t o r y  s e g u e  b e tw e e n  p o p u l a r  

c u l tu r e  a n d  m y th o lo g ic a l  s tu d ie s .

T h e r e  a r e  t h r e e  s e c t io n s  to  t h e  b o o k ,  e a c h  in c l u d i n g  th r e e  e s s a y s  a l ig n e d  

to  t h e  s e c t io n 's  th e m e .  P a r t  o n e ,  " C o n t r a s t i n g  C o lo r s "  a t t e m p t s  to  p r e s e n t  

C a m p b e l l 's  t h e o r i e s  t h r o u g h  th e  m o d e  o f  c o m p a r i s o n  a n d  c o n tr a s t .  A l l  th r e e  

e s s a y s  a r e  s u c c e s s f u l  in  a c h ie v in g  th e  c o m p a r i s o n  th e y  a r e  t r y in g  to  m a k e ,  b u t  

t h e  p o r t io n s  f o c u s e d  o n  C a m p b e l l  a r e  f o r c e d  a n d  a  d i s t r a c t io n  t h a t  p u l l s  th e  

r e a d e r 's  a t t e n t io n  a w a y  f r o m  th e  a u th o r 's  i n s ig h t .  A l th o u g h  C a m p b e l l 's  th e o r ie s  

a r e  b a s e d  o n  c r o s s - c u l tu r a l  c o m p a r is o n ,  c o n s c io u s  c o m p a r i s o n /c o n t r a s t  t h a t
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p la c e s  t h e  s to r y  o v e r  t h e  th e o r y  d o e s  n o t  d o  h i s  th e o r i e s  ju s t ic e .  T h e  s e c tio n  t i t le  

is  a ls o  m i s le a d in g  s in c e  o n ly  o n e  e s s a y  d i s c u s s e s  c o lo r: t h e  f i r s t  e s s a y ,  " S o r t in g  

H e r o ic  C h o ic e s :  G r e e n  a n d  R e d  in  th e  H a r r y  P o t t e r  S e p to lo g y "  ( K ir s t in  C r o n n -  

M il ls  a n d  J e s s ic a  S a m e n s ) ,  w h ic h  lo o k s  c lo s e ly  a t  r e d  a n d  g r e e n  im a g e r y  in  th e  

H a r r y  P o t t e r  m y th o s .  B o th  c o lo r s  a r e  e s s e n t ia l  to  H a r r y 's  g r o w t h  a s  a  h e r o — a n d  

to  t h e  c o n t in u e d  m a r k e t i n g  o f  t h e  s e r i e s — a n d  th e  m o s t  p r o m in e n t  e x a m p le s  

a p p e a r  a t  c r u c ia l  in te r v a l s  w h e n  H a r r y  n e e d s  to  m a k e  a n  a d v e n t u r e - c h a n g i n g  

c h o ic e . T h e  s t r e n g th  o f  t h i s  a r t ic le  is  i t s  a n a ly s i s  o f  t h e  b in a r i e s  o f  r e d  v e r s u s  

g r e e n ,  a n d  n o t  C a m p b e l l 's  m o n o m y th ,  w h ic h  r e a l ly  d i s t r a c t s  f r o m  th e  r e s t  o f  th e  

e s s a y .

S im ila r ly ,  t h e  e x p lo r a t i o n  o f  t h e  W ic k e d  W itc h  o f  t h e  W e s t  in  t h e  s e c o n d  

e s s a y ,  " T h e  C o m p le x i ty  o f  E v il  in  M o d e r n  M y th o lo g y :  T h e  E v o lu t io n  o f  th e  

W ic k e d  W itc h  o f  t h e  W e s t"  ( J a s o n  E d w a r d s  a n d  B r ia n  K lo sa ) ,  lo o k s  a t  h o w  th is  

f i g u r e  h a s  c h a n g e d  f r o m  th e  o r ig in a l  m o v ie  r e le a s e  o f  The Wizard of O z  to  th e  

m o d e r n  b o o k  a n d  t h e a t e r  p h e n o m e n o n ,  Wicked. T h is  e s s a y  s h o w s  th a t ,  t h r o u g h  

th e  r e - v i s io n in g  o f  t h i s  c h a r a c te r  f r o m  v i l l a in  to  a m b ig u o u s  h e r o ,  t h e  i s s u e  o f  

g o o d  v e r s u s  e v il  in  m o d e r n  m y th o l o g y  h a s  a ls o  u n d e r g o n e  a n  a m b ig u o u s  

t r a n s f o r m a t io n ,  m e a n i n g  t h a t  t h e  t r a d i t io n a l  d e l in e a t io n s  b e tw e e n  th e  t w o  a r e  

n o t  r e a l ly  b la c k  a n d  w h i te .  I n  k e e p in g  w i t h  t h e  t h e m e  o f  c o m p a r is o n ,  t h e  la s t  

e s s a y  in  t h e  s e c tio n ,  " P o ly s e m o u s  M y th :  I n c o n g r u i t y  in  Planet of the Apes" 
( R ic h a r d  B e se l a n d  R e n e e  S m ith  B e se l) , e x p lo r e s  t h e  p o ly s e m o u s ,  o r  m u l t i - f a c e d ,  

t h e m e  t h a t  h a s  e m e r g e d  a s  a  p o p u l a r  m o d e l  in  m y th  a n d  l i t e r a tu r e ,  c r e a t in g  h e r o  

s to r ie s  w h e r e  t h e  h e r o  is  n o t  t h e  l o n e r  o f  C a m p b e l l 's  m o d e l  b u t ,  r a th e r ,  is  a s s i s t e d  

b y  v e r y  c lo s e  f r i e n d s  w i t h o u t  w h o m  h e  o r  s h e  w o u l d  fa il  i n  t h e  q u e s t .  T h is  is  

r e f l e c te d  in  t h e  tw o  Planet of the Apes f i lm s .  B o th  t h e  196 8  a n d  2001  v e r s io n s  te l l  

t h e  s to r y  t h a t  is  r e le v a n t  to  t h e i r  r e s p e c t iv e  t im e  b y  h ig h l i g h t in g  p r e s s in g  

c o n te m p o r a r y  i s s u e s .

T h e  s e c o n d  p a r t ,  " N e w  C h a m p io n s , "  u t i l i z e s  t h e  m o n o m y t h  m o r e  

s u c c e s s f u l ly  t h a n  th e  e s s a y s  in  t h e  p r e v io u s  s e c tio n ,  b u t  s e e k s  to  p r o p o s e  a  n e w  

m o d e l  f o r  f e m a le  h e r o e s .  T h e  th r e e  f ig u r e s  e x p lo r e d  in  th is  s e c tio n  a r e  C h ih iro ,  

h e r o  o f  M iy a z a k i 's  Spirited Away, M a d a m e  S o u s a ,  h e r o  o f  t h e  F r e n c h  a n im a te d  

f i lm  The Triplets of Belleville, a n d  O fe lia ,  h e r o  o f  G u i l le r m o  d e l  T o r o 's  f a i r y  ta le  

Pan's Labyrinth. A l l  t h r e e  f e m a le  h e r o e s  g o  o n  a  j o u r n e y  o f  t h e i r  o w n  e p ic  

p r o p o r t io n s ,  w h ic h  t r a n s la t e s  n ic e ly  to  a n a ly s i s  u n d e r  t h e  m o n o m y t h  m o d e l .  A s  

a  p o i n t  o f  c r i t ic is m , a ll  t h r e e  a u th o r s  o b s e r v e  t h a t  t h e  a n a ly s i s  C a m p b e l l  o f fe r s  

o v e r lo o k s  f e m a le s ,  a n d  t h a t  t h e y  d o  n o t  u n d e r g o  th e  s a m e  j o u r n e y  a s  m a le s ;  

h o w e v e r ,  a ll  t h r e e  e s s a y s  a n a ly z e  t h e  s to r ie s  u n d e r  t h e  s a m e  p a r a d ig m ,  s t i l l  

s u g g e s t in g  t h a t  a  f e m a le  h a s  to  u n d e r g o  th e  m a le  j o u r n e y  in  o r d e r  to  h a v e  a  

c o m p a r a b le  h e r o 's  j o u r n e y  p o in t i n g  to  a n  a r c h e ty p a l  n a tu r e  o f  C a m p b e l l 's  

a s s e r t io n s .  A s  a  p o i n t  o f  s t r e n g th ,  " T h e  O d y s s e y  o f  M a d a m e  S o u s a :  A  H e r o i n e 's  

Q u e s t  in  The Triplets of Belleville" ( D a v id  W h it t )  n o t  o n ly  c o m p a r e s  t h e  j o u r n e y  o f

Mythlore 28:3/4, Spring/Summer 2010   181



Reviews

M a d a m e  S o u s a  w i t h  H o m e r 's  j o u r n e y  o f  O d y s s e u s ,  a m p l i f y in g  th e  m y th ic  

n a r r a t iv e ,  b u t  a ls o  e la b o r a t e s  a n  a ty p ic a l  h e r o in e :  a n  e ld e r ly  w o m a n .  T h r o u g h o u t  

m y th o lo g y ,  t h e  e ld e r ly  a r e  e x p e c te d  to  h a v e  a l r e a d y  t r a v e le d  th e  j o u r n e y  a n d  

t h a t  i t  is  t h e  g o a l  o f  t h e  y o u n g .  S im ila r ly ,  w o m e n  a r e  e x p e c te d  to  l iv e  a  d i f f e r e n t  

p a r a d i g m ,  l e a v in g  th e  j o u r n e y  a s p e c t  to  t h e  m e n .  T h e  fa c t  t h a t  M a d a m e  S o u s a  is 

a n  e ld e r ly  w o m a n  s p e a k s  to  t h e  c o n te m p o r a r y  s i t u a t io n  in  t h e  W e s t,  w h e r e  th e  

a g e  l im i ts  a r e  h i g h e r  t h a n  e v e r  b e f o re  w i t h  o ld e r  p e o p le  h o l d in g  jo b s  w e l l  p a s t  

" r e t i r e m e n t "  a g e .

F in a lly ,  t h e  e s s a y s  in  p a r t  th r e e ,  " N o  B o u n d a r ie s ,"  e x p lo r e  th e  

r e la t i o n s h ip  b e tw e e n  e v e r y d a y  l if e  a n d  t e c h n o lo g y ,  a n d  h o w  th i s  r e la t i o n s h ip  

s h a p e s  o u r  a p p r o a c h  to  c o n te m p o r a r y  m y th o lo g y .  T h e  f i r s t  o f  t h e s e  e s s a y s ,  

" A c to rs  a n d  T h e i r  M y th ic  H e r o e s :  f r o m  th e  D o c to r  to  C a p ta i n  K i r k "  (D jo y m i 

B a k e r )  c o n s id e r s  t h e  r e la t i o n s h ip  b e tw e e n  a c to r s  a n d  th e  t e le v is io n  c h a r a c te r s  

t h e y  p o r t r a y  to  s u g g e s t  th a t ,  in  t h e  a g e  o f  te le v is io n ,  t h e y  a r e  r e m e m b e r e d  fo r  

t h e i r  p r e v io u s  ro le s  a s  m u c h  a s  t h e i r  n e w ,  t h u s  i n v i t i n g  th e  t w o  c h a r a c te r s  to  

m e l d  to g e th e r .  S p e c if ic a lly , t h e  a u th o r  lo o k s  a t  Heroes a n d  th e  in te r g e n e r a t io n a l  

h i s t o r y  is  c r e a te s  fo r  i ts e l f  w i t h  Star Trek a n d  Dr. Who. T h e  o th e r  tw o  e s s a y s  

r e g a r d  c y b o r g  m y th s .  " R u n n i n g  F re e  in  A n g e l in a  J o l i e 's  V i r tu a l  B o d y : T h e  M y th  

o f  t h e  N e w  F r o n t i e r  a n d  G e n d e r  L ib e r a t io n  in  Second Life" (E lle n  G o r s e v s k i)  

d i s c u s s e s  t h e  c u l tu r a l  m y th s  c r e a te d  a n d  c o m m u n ic a te d  t h r o u g h  th e  v i r tu a l  

c o m m u n i ty  Second Life, e s p e c ia l ly  a s  to  h o w  th e s e  m y th s  p e r t a in  to  w o m e n .  I t  

p o in ts  o u t  t h a t  t h e  m y th i c  p a r a d i g m  o f  c y b e r  s p a c e  is  s im ila r  to  t h a t  o f  M a n i f e s t  

D e s t in y  in  t h e  O ld  W e s t, in  w h ic h  m e n  a r e  t h e  h e r o e s  a n d  c o n q u e r o r s  a n d  

w o m e n  a r e  s u p p l e m e n t a r y  to  t h e i r  jo u r n e y .  T h is  is  f u r t h e r  e x a c e r b a t e d  b y  t h e  

g e n d e r  b i a s  in  t h e  in f o r m a t io n  t e c h n o lo g y  c o m m u n i ty .  " S o  W h e r e  D o  I  G o  F r o m  

H e r e ?  Ghost in the Shell a n d  I m a g in in g  C y b o r g  M y th o lo g y  fo r  t h e  N e w  

M i l le n n iu m "  ( J a y  S c o tt  C h ip m a n )  u t i l i z e s  t h e  J a p a n e s e  m a n g a / a n i m e  o f  t h e  s a m e  

n a m e  to  e x p lo r e  c y b o r g  m y th s  a n d  th e i r  im p a c t  o n  th e  im a g in a t io n .  T h e  a u th o r  

p o s i t s  a  c y b o r g 's  " c r e a tu r e - jo u r n e y "  ( in  l ie u  o f  a  h e r o 's  jo u r n e y )  o f  l ib e r a t io n  

f r o m  th e  c o n f in e s  o f  h u m a n  c o n tr o l  a n d  t r a n s f o r m a t io n  in to  a n o th e r  b e in g ,  

i n d e p e n d e n t  a n d  s e l f - a c tu a l iz e d .  C y b o r g  m y th s  a r e  m e a n t  to  h e lp  u s  c o p e  w i t h  

t h e  r a p i d  c h a n g e s  in  t e c h n o lo g y  a n d  o u r  o w n  m e r g e r  w i t h  it.

I n  c o n c lu s io n ,  t h e  e d i to r s  h o p e  t h a t  t h i s  b o o k  c o n v e y s  t h a t  m y th  is  

e s s e n t ia l  a n d  is  f o u n d  e v e r y w h e r e  a n  i n d iv i d u a l  d e e m s  r e le v a n t ,  a n d  

d e m o n s t r a t e  t h i s  b y  lo o k in g  a t  s e le c t  a r t i f a c t s  o f  c o n te m p o r a r y  p o p u l a r  c u l tu r e .  

F r o m  th i s  p e r s p e c t iv e ,  t h e y  a r e  a  su c c e s s ,  w h ic h  m a k e s  t h i s  v o lu m e  v a lu a b le  to  

t h e  d i s c o u r s e  o f  m y th o lo g ic a l  a n d  f a n ta s y  l i t e r a t u r e  s tu d ie s .  H o w e v e r ,  fo r  th e  

s e r io u s  m y th o lo g i s t ,  t h i s  v o lu m e  f a l l s  s h o r t .  W h i le  t h e  d i s c o u r s e  is  v a lu a b le ,  

s e v e ra l  o f  t h e  s o u r c e s  c h o s e n  a r e  to o  d a te d ,  s o m e  b e in g  n e a r l y  t e n  y e a r s  o ld .  

S o m e  o f  t h e m  s t i l l  m a i n t a i n  a  p o p u l a r  f o l lo w in g  to d a y ,  b u t  o th e r s  h a v e  a l r e a d y  

e x i t e d  t h e  s c e n e , t h u s  d i s t a n c in g  th e  r e a d e r  f r o m  th e  u l t i m a t e  g o a l  o f  t h e  b o o k .
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Finally , th e  title  suggests to  m e th a t th e  book  sh o u ld  be ab o u t th e  m y th s  of the 
M illennials, th e  g enera tion  th a t cam e of age a ro u n d  th e  tu rn  of the  cen tu ry ; yet, 
m a n y  of th e  m y th s  exp ressed  in  th is book are  the  m y th s  of th e  g enera tion  ju s t 
before  th e  m illenn ium .

—Priscilla  H obbs

M i d d l e -e a r t h  M i n s t r e l : E s s a y s  o n  M u s i c  i n  T o l k i e n . B radford  
Lee E den, ed ito r. Jefferson, N C: M cF arland  & C om pany , Inc., 2010. ISBN: 
9780786448142

B ra d fo r d  L e e  E d e n 's  M id d le -e a r th  M in s tr e l  b e g in s  b y  recogn iz ing  w h a t 
E den  sees as a g la rin g  e rro r in  T olkien  scholarsh ip : w h ile  m usic  an d  m usica l 

a llu sions a rg u ab ly  p lay  a large role in  T o lk ien 's  p resen ta tio n  an d  creation  of 
M idd le-ea rth , an d  th ro u g h o u t h is  w ork  in  general, p rec ious little  scholarly  or 
critical a tten tion  h a s  been  p a id  to  th e ir ro les a n d  functions. T his collection seeks 
to  rem ed y  th a t g la rin g  overs igh t an d  p ro v id e  som e in s ig h t in to  T o lk ien 's  u se  of 
m u sic  an d  m usica l them es, as w ell as a look a t m u sic  th a t h a s  since been  
in fluenced  b y  T o lk ien 's  w ork . E d en 's  efforts are  clearly  a labor of love in  the 
stric test sense; one h as th e  im pression  from  th e  in tro d u c tio n  th a t E den  h a s  a 
pass ion  for bo th  T olkien an d  m usic, a n d  w o u ld  h av e  g lad ly  com piled  th is book 
w ith  o r w ith o u t fun d in g . E leven essays delve in to  the  topic of m u sic  a n d  Tolkien, 
tak in g  d iffe ren t ap p roaches from  d iffe ren t d iscip lines, an d  all speak  to  the 
im portance  of m u sic  w ith in  M id d le -ea rth  a n d  T o lk ien 's  life in  general. W hat 
re su lts  is a u sefu l book  on m a n y  levels, con ta in ing  a few  stellar p ieces of 
scho larsh ip , a g rea t deal of fasc inating  tex tua l criticism , an d  a r in g in g  tes tim ony  
to  th e  im portance  of m usic  for T olkien an d  for m a n y  of the  scholars them selves.

T he essays d raw  u p o n  a w id e  a rray  of d isc ip lin es—ran g in g  from  
lingu istics to  ed u ca tio n a l p ed ag o g y  an d  back  again . T hey  in c lude  s tu d ies  of 
T o lk ien 's  re la tionsh ip  w ith  co n tem p o rary  m usic  of h is  day , O ld  English  
a lliterative p o e try  reflected  in  th e  songs of th e  R ohirrim , m u sic  th eo ry  as a 
rep resen ta tio n  of free w ill in  The Silm arillion, an d  th e  re la tionsh ip  be tw een  the 
m ed ieva l Sir Orfeo an d  T o lk ien 's "L ay  of L u th ien ."  M uch  of th e  scho larsh ip  is
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w e l l  r e s e a r c h e d ,  w e l l  w r i t te n ,  a n d — o f te n  m o r e  i m p o r t a n t l y - i n t e r e s t i n g .  S o m e  

p ie c e s  a r e  t r u l y  e x c e lle n t ,  a n d  e le v a te  t h e  c o lle c t io n  c o n s id e r a b ly .

T h e  b o o k  is  s t r o n g  r i g h t  o u t  o f  t h e  g a te .  J a s o n  F i s h e r 's  a n a ly s i s  o f  

R o h i r r ic  v e r s e ,  " H o r n s  o f  D a w n :  T h e  T r a d i t io n  o f  A l l i t e r a t iv e  V e rse  in  R o h a n "  is  

q u i te  f in e  a n d  s e ts  a  c le a r  t o n e  fo r  t h e  k i n d  o f  w o r k  c o n ta in e d  th e r e in .  F is h e r  

c a r e f u l ly  e x a m in e s  T o lk ie n 's  in f lu e n c e s  fo r  R o h a n ,  v a r io u s  t r a d i t i o n s  o f  O ld  

E n g l i s h  a n d  G e r m a n ic  a l l i te r a t iv e  p o e t r y ,  a n d  th e  c o n n e c t io n s  b e tw e e n  

l a n g u a g e s  b o th  r e a l  a n d  f ic t io n a l .  W h a t  is  e v e n  m o r e  d e l ig h t f u l  t h a n  h i s  

s c h o la r s h ip  i ts e l f  is  t h a t  h e  s o m e h o w  m a n a g e s  to  d o  i t  a ll  w i t h o u t  lo s in g  a  r e a d e r  

w h o  a d m i t t e d l y  k n e w  n o t h in g  a b o u t  G e r m a n ic  a l l i te r a t iv e  v e r s e  o r  t h e  S a x o n  

k i n g d o m  o f  M e r c ia  u n t i l  s h e  h a d  f in i s h e d  th e  e s s a y .  W h ile  t h e r e  a r e  m a n y  

o u t s t a n d i n g  p ie c e s  in  Middle-earth M instrel, F i s h e r 's  p ie c e  s to o d  o u t  a n d  o n e  

c o u ld  n o t  a s k  fo r  a  s t r o n g e r  o p e n in g  t h a n  " H o r n s  o f  D a w n ."

A n o th e r  f in e  c o n t r ib u t io n  is  E d e n 's  o w n  " S t r a in s  o f  E lv is h  S o n g  a n d  

V o ic e s : V ic to r ia n  M e d ie v a l i s m ,  M u s ic ,  a n d  T o lk ie n ."  I t  is  e q u a l ly  lo v e ly  a n d  

d e e p ly  t r u e  to  t h e  t h e m e  o f  t h e  c o lle c t io n .  I t  g o e s  a  lo n g  w a y  to  s i t u a t i n g  T o lk ie n  

a m o n g s t  o th e r  m e d ie v a l i s t - i n f lu e n c e d  w r i t e r s  o f  t h e  V ic to r ia n  p e r io d ,  o r  r a th e r ,  

s h o w in g  h o w  h e  c o n t in u e s  t h e i r  e a r l ie r  w o r k s  a n d  w a s  s h a p e d  b y  th e  

m e d ie v a l i s m  t h e y  a ll  s h a r e .  W i t h o u t  d w e l l i n g  o n  i t  o v e r ly  m u c h ,  E d e n  d e f t ly  

s h o w s  h o w  T o lk ie n  w a s  d e l ib e r a t e ly  o u t - o f - s te p  w i t h  h i s  l i t e r a r y  c o n te m p o ra r ie s ,  

a n d  y e t ,  s t i l l  s q u a r e ly  a m o n g s t  o th e r  w r i t e r s  w h o  s h a r e d  h i s  b a c k w a r d s  g a z e .

L a s t ,  b u t  b y  n o  m e a n s  le a s t ,  is  P e t e r  W i lk in 's  " Ǽ fre  m e  s t r o n g o d e  

lo n g a S :  S o n g s  o f  E x ile  in  t h e  M o r t a l  R e a lm s ."  T h is  is  a  s t e l l a r  p ie c e  o f  

s c h o la r s h ip ,  a n d  b e y o n d  th a t ,  a  t r u e  jo y  to  r e a d  a s  h e  u n p a c k s  a n d  u n f o l d s  h i s  

th e o r y .  W ilk in  c le a r ly  a n d  s u c c in c t ly  e x a m in e s  t h e  d i f f e r e n c e  b e tw e e n  th e  s o n g s  

o f  E lv e s  a n d  M e n , a n d  h o w  e a c h  w o r k s  w i t h in  v a r io u s  p a r t s  o f  T o lk i e n 's  s to ry .  

H e  t e a s e s  o u t  e x c e l le n t  o v e r to n e s  in  b o th ,  f i n d in g  r e l ig io u s  a l l u s io n s  w i t h o u t  

o v e r - p l a y in g  T o lk i e n 's  C a th o l ic  o r ie n ta t io n .  H e  m o v e s  d e f t l y  b e tw e e n  w h a t  

d e a t h  a n d  lo n g in g  m e a n  in  d i f f e r e n t  c o n te x ts ,  h o w  t h e y  f u n c t io n  f o r  E lv e s  a n d  

M e n ,  a n d  h e  p l a y s  t h e m  o f f  o n e  a n o th e r  a s  h e  c o n s id e r s  th e  s o n g s  o f  e a c h  ra c e . 

H e  lo o k s  a t  p o e t r y  a s  t h e  r e a c t io n  to  th e  p r o b le m  o f  d e a th ,  a n d  th e  m e a n s  o f  

t r a n s m i t t i n g  a  lo n g in g  f o r  s o m e th in g  m o r e ,  b o t h  w i t h in  M i d d l e - e a r t h  a n d  in  o u r  

o w n  w o r ld .  T h e  e s s a y  is  r e s t r a i n e d  a n d  lo v e ly ,  a n d  i t  is  a lm o s t  a  d i s a p p o in t m e n t  

to  f i n d  t h a t  i t  h a s  f in is h e d ,  m u c h  l ik e  a  g o o d  s o n g .  I t  is  a  f in e  e x a m p le  o f  t e x tu a l  

c r i t ic i s m  a n d  e n g a g e m e n t ,  a n d  p r o v e s  a n  o u t s t a n d i n g  c o n t r ib u t io n  n o t  o n ly  to  

t h e  b o o k  its e lf ,  b u t  to  t h e  f ie ld  in  g e n e r a l .

U n f o r tu n a t e ly ,  fo r  a ll  t h e  e x c e l le n t  e s s a y s  in  t h e  c o lle c t io n ,  t h e r e  a re  

s o m e  t h a t  d o  n o t  q u i te  l iv e  u p  to  t h e  p r o m is e  o f  t h e  b o o k .  I t  s e e m s  t h a t  s o m e  

c o n t r ib u to r s  s t r u g g l e d  w i t h  t h e  th e m e ,  l e a v in g  o n e  q u e s t io n in g  ju s t  w h a t ,  

e x a c tly ,  t h e  e s s a y  h a d  to  d o  w i t h  m u s i c  b e y o n d  a  r e f e r e n c e  to  i t  in  t h e  t i t le .  

D a r ie l le  R ic h a r d s 's  "J .R .R . T o lk ie n :  A  F o r t u n a te  R h y th m "  a p p e a r s  m o r e  a  p ie c e
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o n  T o lk ie n 's  m e t h o d  a n d  a  J u n g i a n  s t u d y  o f  h i s  p r o c e s s  a s  a  w r i t e r  t h a n  a  s e r io u s  

r e f le c t io n  o n  m u s ic  w i t h in  h i s  w o r l d  o r  s a id  p ro c e s s .  I t  is , to  b e  s u r e ,  q u i te  

i n te r e s t in g ,  b u t  i ts  r e le v a n c e  to  t h e  c o lle c t io n  s e e m s  e n t i r e ly  s t r a in e d .  J o h n  R . 

H o l m e s 's  " 'I n s id e  a  S o n g ':  T o lk ie n 's  P h o n a e s th e t i c s "  is  w r i t t e n  in  a n  u t t e r l y  

e n g a g in g  s ty le  w i t h  to u c h e s  o f  w r y  h u m o r ,  b u t  t h e  m a te r i a l  is  e x c e p t io n a l ly  

d e n s e .  L in g u is t i c s  a r e  m o s t  c e r t a in ly  o n  p o i n t  in  a  c o lle c t io n  c e n t e r in g  a r o u n d  

m u s ic ,  b u t  t h e  t e r m in o lo g y  in  t h e  p ie c e  is  d a u n t i n g  a n d  lo a d e d  w i t h  t h e  j a r g o n  o f  

t h e  d i s c ip l i n e — p e r h a p s  a n  u n a v o id a b l e  r e s u l t  o f  l in g u i s t i c s  w r i t in g ,  b u t  s t i l l  

d i f f ic u l t  f o r  o n e  n o t  w e l l - v e r s e d  in  t h e  f ie ld ,  d e s p i t e  H o l m e s 's  m a n y  e f fo r t s  to  

m a k e  th e  m a t e r i a l  a c c e s s ib le .  A n th o n y  S. B u r d g e 's  s t u d y  o f  a  M a n h a t t a n  

p e r f o r m a n c e  a r t i s t  n a m e d  T h o th ,  w h o s e  h i s t o r y  a n d  T o lk ie n - in f lu e n c e d  

i n s p i r a t i o n s  h e  d e ta i l s  in  " P e r f o r m a n c e  A r t  in  a  T u n n e l :  A  M u s ic a l  S u b - c r e a to r  in  

t h e  T r a d i t io n  o f  T o lk ie n ,"  f e l t  s o m e w h a t  in c o m p le te  a n d  th e  to n e  w a s  b io g r a p h ic ,  

m a k i n g  i t  s t a n d  s o m e w h a t  a w k w a r d ly  a m o n g s t  t h e  m o r e  th e o r e t i c a l  p ie c e s  in  th e  

c o lle c t io n .  F o r  a s  i n te r e s t in g  a s  t h e  s u b je c t  w a s ,  i t  f e l t  h a s t i l y  i n c lu d e d ,  t a c k e d  o n  

a t  t h e  e n d ,  a n d  s o m e w h a t  m y s t ic a l  in  p la c e s ,  in  s t a r k  c o n t r a s t  to  t h e  r e s t  o f  th e  

b o o k .

L a s tly ,  D a v id  B r a tm a n 's  " L iq u id  T o lk ie n :  M u s ic ,  T o lk ie n ,  M id d le - e a r th ,  

a n d  M o r e  M u s ic "  is  a  m a r v e lo u s  s u r v e y  o f  T o lk i e n - in s p i r e d  m u s ic ,  n e a r ly  

s t a g g e r in g ly  v a s t .  B r a tm a n  c le a r ly  k n o w s  w h a t  h e  is  a b o u t ,  a n d  s p e a k s  th e  

n u a n c e s  o f  c la s s ic a l  m u s i c  w i t h  r a z o r - s h a r p  p r e c is io n .  H o w e v e r ,  f o r  a ll  t h a t  h e  

h a s  a  s u p r e m e  c o m m a n d  o f  t h e  f i e ld  a n d  w r i t e s  a b o u t  m u s i c  w i t h  a  k e e n  p a s s io n  

a n d  r e f in e m e n t ,  h i s  a t t i t u d e  t o w a r d s  H o w a r d  S h o r e 's  w e l l  k n o w n  f i lm  s c o re  

p r o v e  a n  u n f o r t u n a t e l y  c o n s i s t e n t  d i s t r a c t io n .  B r a tm a n 's  c r i t iq u e s  o f  S h o r e 's  

w o r k  a r e  a r g u a b ly  j u s t i f i e d  a n d  s h a r p .  H e  u n d e r s t a n d s  t h e  f a i l in g s  o f  S h o r e 's  

w o r k  a s  a  s y m p h o n ic  p ie c e ,  a n d  h i s  p o i n t  a b o u t  t h e  C e l t i c - in s p i r e d  m u s i c  b e in g  

i n a p p r o p r i a t e  to  t h e  S h ire , i n s p i r e d  a s  i t  w a s  b y  th e  E n g l i s h  M id la n d s ,  is

ju s t i f ia b le .  D e s p i te  h i s  g o o d  p o in ts ,  t h e  c r i t iq u e s  a r e  a ls o  t o o - o f te n  r e p e a t e d  to

th e  p o i n t  w h e r e  t h e y  s t r u c k  th i s  r e a d e r  a s  o n g o in g  c o m p la in ts ,  a n d  b y  th e  t im e  

B r a tm a n  c o m e s  a r o u n d  to  a c tu a l ly  t a lk in g  a b o u t  t h e  s c o re  i ts e lf ,  h i s  d i s d a in  fo r  

S h o r e 's  " u n i n s p i r e d  h a c k w o r k "  (146) b e c o m e  e x c e e d in g ly  g r a t in g .  I t  is  a n  

u n f o r t u n a t e  d e t r a c t i o n  f r o m  w h a t  is  o th e r w is e  a  f a n ta s t i c  p ie c e  o f  w o r k ,  a n d  o n e  

c a n n o t  h e lp  b u t  w i s h  t h a t  p e r h a p s  t h e  e d i to r i a l  p e n  m i g h t  h a d  b e e n  s l i g h t ly  m o r e  

r u th le s s .

O v e ra l l ,  E d e n 's  Middle-earth M instrel is  r e a d a b le ,  w e l l  r e s e a r c h e d ,  a n d  a  

s t r o n g  c o n t r ib u t io n  to  t h e  f ie ld  o f  T o lk ie n  s tu d ie s .  T h e  w o r k s  c o n ta in e d  fe e l  f r e s h  

a n d  in te r e s t in g ,  a n d  e v e n  w h e r e  t h e  e s s a y s  s o m e t im e s  m is s  t h e  m a r k  r e g a r d i n g  

th e  t h e m e  o f  t h e  c o lle c t io n ,  t h e y  a r e  s t i l l  u s e f u l  in  t h e i r  o w n  r ig h ts .  T h e  tw o

e s s a y s  b y  F i s h e r  a n d  W ilk in s  a lo n e  a r e  w o r t h  t h e  p r ic e  o f  a d m is s io n ,  a n d

B r a tm a n 's  d i s c o g r a p h y  m a k e s  t h i s  b o o k  h i g h ly  u s e f u l  f o r  a n y o n e  i n te r e s t e d  in  

t h e  in te r s e c t io n  o f  T o lk ie n  a n d  m u s ic ,  w h e t h e r  t h a t  i n te r s e c t io n  l a y s  w i t h in  th e
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b o u n d a r i e s  o f  T o lk ie n 's  w o r ld ,  o r  s q u a r e  w i t h in  o u r  o w n .  E d e n 's  c o lle c t io n  is  

w o r t h w h i l e  r e a d in g ,  a n d  n e a t l y  a c h ie v e s  h i s  a im  o f  f i l l in g  t h e  m u s i c a l  g a p  in  

T o lk ie n  s c h o la r s h ip .

— E m ily  A . M o n iz

H a r r y  P o t t e r  &  I m a g i n a t i o n : T h e  W a y  B e t w e e n  T w o  W o r l d s .
T r a v is  P r in z i .  A l le n to w n ,  P A : Z o s s im a  P r e s s ,  2 0 09 . v i  + 312  p p .  $ 1 5 .0 0 . 9 7 8 -0 

9 8 2 2 3 8 5 -1 -6 .

T r a v is  P r in z i 's  H a r r y  P o t t e r  &  Im a g in a t io n  w il l  b e  o f  in t e r e s t  to  

Mythlore r e a d e r s  f o r  h i s  in s ig h t f u l  d i s c u s s io n  o f  h o w  J.K . R o w l in g  f i ts  in to  

t h e  m y th o p o e ic  t r a d i t i o n  o f  G e o r g e  M a c D o n a ld ,  G .K . C h e s te r to n ,  J .R .R . T o lk ie n ,  

C .S . L e w is ,  a n d  M a d e le in e  L 'E n g le  a n d  f o r  h i s  a n a ly s i s  o f  m y th  a n d  F a e r ie  in  th e  

H a r r y  P o t t e r  s e r ie s  a s  v e h ic le s  fo r  u n d e r s t a n d i n g  a n d  t r a n s f o r m in g  o u r  o w n  

p r i m a r y  w o r ld .  A s  h i s  s u b t i t le ,  " T h e  W a y  B e tw e e n  T w o  W o r d s ,"  s u g g e s t s ,  P r in z i  

is  c o n c e r n e d  w i t h  h o w  th e  H a r r y  P o t t e r  b o o k s  a s  f a i r y  s to r ie s  ( in  T o lk i e n 's  s e n s e  

f r o m  " O n  F a i r y - s to r ie s " )  b e lo n g  to  t h a t  " P o t  o f  S o u p "  o r  " C a u l d r o n  o f  S to r y "  o f  

m y th i c  n a r r a t iv e s ,  a n d  th e r e b y  a l lo w  R o w l in g  to  r e f le c t  u p o n  t r u th ,  f a i th ,  a n d  

h e r o i s m  a n d  to  c o m m e n t  u p o n  r a c ia l ,  g e n d e r ,  a n d  p o l i t ic a l  in ju s t ic e  in  th e  

W e s te r n  W o r ld  o f  t h e  e a r ly  tw e n ty - f i r s t  c e n tu r y .  P r in z i  s y n th e s iz e s  m u c h  o f  th e  

H a r r y  P o t t e r  c r i t ic i s m  p u b l i s h e d  to  d a te ,  f o c u s in g  p a r t i c u l a r ly  o n  h o w  th e  

p u b l ic a t i o n  o f  b o o k s  5 -7  o f  t h e  s e r ie s  h a v e  r e c a s t  m a n y  o f  t h e  i s s u e s  e x p lo r e d  in  

e a r l ie r  s t u d i e s  p u b l i s h e d  b e f o re  The Order of the Phoenix. A l th o u g h  th e  b o o k  a t  

t im e s  r e s e m b le s  t h e  s o m e w h a t  i n f o r m a l  m u s i n g s  P r in z i  w r i t e s  o n  h i s  b lo g  " T h e  

H o g 's  H e a d "  m o r e  t h a n  a n  a c a d e m ic  t r e a t i s e ,  i t  n o n e th e l e s s  w il l  h e lp  f r a m e  s o m e  

o f  t h e  d e b a t e  s u r r o u n d i n g  R o w l in g 's  p la c e  in  t h e  c a n o n  o f  m y th o p o e i c  l i t e r a tu r e ,  

a n d  w il l  h o p e f u l l y  p a v e  th e  w a y  fo r  f u t u r e  s e r io u s  s tu d i e s  o n  th e  b e s t s e l l in g  

s e r ie s .

T h e  b o o k  is  c o m p r i s e d  o f  a  s e r ie s  o f  m e d i a t i o n s  o n  H a r r y  P o t t e r  t h a t  a r e  

lo o s e ly  s t r u c tu r e d  in to  t h r e e  s e c tio n s :  H a r r y  P o t t e r  a n d  F a e r ie ,  H a r r y  P o t t e r  a s  

t h e  s e l f - s a c r i f ic in g  h e r o  ( a n d  o th e r  a r c h e ty p e s ) ,  a n d  H a r r y  P o t t e r  a s  a  " p o l i t i c a l

186   Mythlore 111/112, Fall/Winter 2010



Reviews

f a i r y  t a le ."  T h e  f i r s t  p a r t  d e ta i l s  h o w  th e  H a r r y  P o t t e r  b o o k s  s t a n d  in  r e la t i o n  to  

t h e  w o r k s  o f  T o lk ie n ,  L e w is ,  a n d  o th e r  f a n ta s i s t s  w h o  r e g a r d  t h e  f a i r y  t a le  a s  th e  

e m b o d i m e n t  o f  a  t r u t h  d e e p e r  t h a n  t h a t  o f  s c ie n c e  o r  t h e  E n l ig h t e n m e n t .  P r in z i  

c a r e f u l ly  r e f le c ts  u p o n  R o w l in g 's  c o m m e n ts  o n  h e r  r e a d i n g s  o f  L e w is  a n d  

T o lk ie n ,  s e e k in g  to  u n d e r s t a n d  w h a t  le g a c y  s h e  h a s  i n h e r i t e d  f r o m  b o t h  a u th o r s  

a n d  h o w ,  d e s p i t e  h e r  p r o f e s s e d  s t r u g g le s  w i t h  r e l ig io u s  f a i th ,  t h e  H a r r y  P o t te r  

s e r ie s  d o e s  h a v e  m u c h  in  c o m m o n  w i t h  t h e  C h r i s t i a n  f a n ta s y  o f  t h e  N a r n i a  b o o k s  

o r  e v e n  The Lord of the Rings. H e r e  P r in z i  lo o k s  a t  H a r r y  P o t t e r  in  t e r m s  o f  

T o lk i e n 's  f o r m u la  fo r  f a i r y - s to r ie s  ( s e e in g  e u c a ta s t r o p h e  in  H a r r y 's  r e t u r n  to  l ife  

in  The Deathly Hallows) a n d  d e m o n s t r a t e s  h o w  i t  f i ts  in  w h e r e  t h e  w o r l d  o f  F a e r ie  

b u m p s  u p  a g a in s t  t h e  e v e r y d a y  " m u g g le "  w o r l d  o f  B r i ta in .  I t  is  in  t h i s  lu m in a l  

s p a c e  b e tw e e n  t w o  w o r l d s — a  s p a c e  p e r f e c t ly  e m b o d ie d  b y  K in g 's  C r o s s  r a i lw a y  

s ta t io n  w i t h  a ll  i t s  s ig n i f ic a n c e  in  t h e  H a r r y  P o t t e r  s e r i e s — t h a t  P r in z i  d i s c e r n s  th e  

C h r i s t - l ik e  s e lf - s a c r i f ic e  in  H a r r y 's  a c t io n s .  C i t i n g  M ic h a e l  W a r d 's  r e c e n t  

l a n d m a r k  s t u d y  o f  t h e  m e d ie v a l  p l a n e t a r y  im a g e r y  u n d e r ly i n g  th e  N a r n i a  s e r ie s ,  

P r i n z i  o f f e r s  a  f a s c in a t in g  p e r s p e c t iv e  o n  th e  C h r i s tm a s  a n d  G o o d  F r id a y /E a s t e r  

t im e f r a m e  in  t h e  H a r r y  P o t t e r  b o o k s ,  s u g g e s t in g  t h a t  t h e y  a r e  n o t  m e r e ly  lo c k e d  

in to  t h e  c y c le s  o f  t h e  a c a d e m ic  c a l e n d a r  a s  m a n y  h a v e  s u g g e s te d .  I n  t h i s  s e c tio n  

P r in i z i  a ls o  m a k e s  s o m e  u n l ik e l y  p a i r i n g s  o f  R o w l in g  w i t h  o th e r  f a n t a s i s t s — fo r  

e x a m p le ,  t h e  p a r a l le l s  b e tw e e n  th e  h o r r o r  e le m e n t s  in  H a r r y  P o t t e r  a n d  th e  

M y th o s  o f  H .P .  L o v e c ra f t .

P r in z i  n e x t  t u r n s  h i s  a t t e n t io n  to  t h e  c e n t r a l  c h a r a c te r s  o f  t h e  H a r r y  

P o t t e r  s e r ie s ,  p l a c in g  t h e m  in to  t h e  c o n te x t  o f  C a r l  J u n g 's  ( a n d  J o s e p h  

C a m p b e l l 's )  a r c h e ty p e s  o f  t h e  h e r o ,  t h e  s h a d o w ,  t h e  a n im a /a m in u s ,  t h e  m e n to r ,  

t h e  s h a p e s h i f te r ,  a n d  o th e r s .  T h is  s e c t io n  o f f e r s  s o m e  c o g e n t  a n a ly s i s  o f  th e  

c h a r a c te r  t y p e s  in  R o w l in g 's  f ic t io n  a n d  s e e k s  to  c a ll  in to  q u e s t io n  s o m e  o f  th e  

m o r e  s im p li s t i c  c a te g o r ie s  in to  w h ic h  H a r r y  a n d  th e  o th e r s  h a v e  b e e n  l u m p e d .  

F o r  in s ta n c e ,  P r in z i  s h o w s  h o w  H a r r y  e v o lv e s  f r o m  th e  in n o c e n t  h e r o  o f  B o o k s  1 

4  in to  t h e  a n g r y  y o u n g  m a n  o f  t h e  l a t t e r  b o o k s ,  b u t  s t i l l  r i s e s  l ik e  a  p h o e n ix  

( a n o th e r  k e y  im a g e  in  t h e  s e r ie s )  to  b e c o m e  th e  h e r o  in  t h e  e n d .  T h e  a n a ly s i s  o f  

V o ld e m o r t  a s  H a r r y 's  s h a d o w ,  D u m b l e d o r e 's  f la w s ,  a n d  S n a p e 's  c o m p le x  

m o t iv a t io n s  w i l l  b e n e f i t  f u t u r e  c r i t ic s  a s  t h e y  t r a c e  t h e  e v o lu t io n  o f  t h o s e  f ig u r e s  

t h r o u g h o u t  t h e  s e r ie s .

T h e  f in a l  s e c tio n  p r o v i d e s  a  b r o a d  a s s e s s m e n t  o f  t h e  s o c ia l  c o m m e n ta r y  

e m b e d d e d  in  t h e  H a r r y  P o t t e r  b o o k s ,  a n d  s u g g e s t s  t h a t  th e  m o r a l  a n d  m y th i c  

s u p e r s t r u c t u r e  o f  t h e  s e r ie s  e n a b le s  R o w l in g  to  r e f le c t  u p o n  s o c ia l  im p r o v e m e n t ,  

t h e  p r o p e r  r o le  o f  t h e  g o v e r n m e n t ,  a n d  c u l tu r a l  " m e t a n a r r a t i v e s "  o f  p r e ju d ic e  

a n d  in to le r a n c e .  H e  u s e s  R o w l in g 's  q u o ta t i o n  o f  P lu t a r c h  f r o m  h e r  20 0 8  H a r v a r d  

c o m m e n c e m e n t  a d d r e s s  to  s u m  u p  h o w  th e  f a i r y  ta le  c a n  b e  a n  a g e n t  o f  s o c ia l  

c h a n g e :  " W h a t  w e  a c h ie v e  i n w a r d ly  w i l l  c h a n g e  o u t e r  r e a l i ty ."  P r in z i  s u g g e s t s  

t h a t  R o w l in g 's  a p p a r e n t l y  c o n t r a d ic to r y  v ie w s  o n  s o c ia l  c h a n g e  e m b r a c e  b o t h  a n
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activ ist m o ra l v ision  th a t advocates g ra d u a l social m elio ra tion  (associated  w ith  
th e  F ab ian  Society) a n d  a m ore  lib erta rian  v iew  th a t peop le  sho u ld  freely  choose 
to  change the  w o rld  a n d  n o t re ly  on  th e  go v ern m en t to  rectify  w rongs. P rinzi 
fu r th e r d iscusses th e  W iza rd in g  W o rld 's  m a ltrea tm en t of w om en , a n d  especially  
th e ir v ir tu a l en slav em en t of o ther m ag ical creatures, in c lu d in g  a len g th y  
m ed ita tio n  u p o n  w h a t M ythopoeic  P ress au th o r K a th ry n  M cD aniel te rm s the 
"E lfin  M ystique" of th e  h o u se  elves ("The Elfin M ystique: F an tasy  a n d  F em in ism  
in  J.K. R ow ling 's  H a rry  P o tte r Series" in  Past Watchful Dragons: Fantasy and Faith 
in the Works of C.S. Lewis). H e  concludes b y  p lac ing  H arry , Ron, an d  H erm ione  
in to  th e  com pany  of F rodo, Sam , A slan , an d  th e  Pevensies as heroes w ho  self- 
sacrificing  love can figh t evil bo th  in  o u r w o rld  a n d  on  th e  cosm ological p lane.

Harry Potter & Imagination does leave th e  read e r w an tin g  som e fu rth e r 
exp lo ra tions of th e  m y thopoeic  d im ensions of R o w ling 's  series, b u t it m a rk s  an 
im p o rtan t step  in  th e  d ev e lo p m en t of serious critical a tten tion  to  th e  p o p u la r 
books. P rin z i's  b ib liog raph ic  c itations to in te rv iew s an d  w eb -based  articles abou t 
R ow ling  are  u se fu l for researchers seek ing  s ta tem en ts  in  those  ep hem era l 
sources, b u t w ill qu ick ly  becom e d a ted . Still, th is  w ork  is a va luab le  checklist of 
H a rry  Po tte r criticism  u p  to  2009.

—D av id  D. O berhe lm an

F a s t i t o c a l o n : S t u d i e s  i n  F a n t a s t i c i s m  A n c i e n t  t o  M o d e r n :

IM M ORTALS AND THE U n d e a d . 1.1 (2010). Eds. T hom as H o n n eg er an d  
F anfan  C hen. W issenschaftlicher V erlag  Trier.. 978-3-86821-218-1. 92 pp . Pbk. 
€15. (W hile p u b lish ed  in  G erm any , th e  lan g u ag e  of pub lica tion  is English.)

T h is  n e w  a n n u a l  w a s  fo u n d e d  b y  th e  e d i to rs  to  rem ed y  w h a t th ey  saw  as 
" th e  lack of a jo u rn a l th a t aim s a t p ro m o tin g  a d eep e r u n d e rs ta n d in g  of the 

p h en o m en o n  of fan tastic ism  across th e  ages" (1). E ach issue is in te n d e d  to 
exp lore  a p a rticu la r them e or an im p o rtan t au th o r in th is area, w h ich  th ey  do  n o t 
define explicitly  b u t consider to  in c lude  top ics such  as the  su p ern a tu ra l, the 
tran scenden ta l, an d  th e  m o nstrous , a n d  au th o rs  such  as H offm ann , Poe, Tolkien, 
de  M au p assan t, an d  D unsany . W hile it rem a in s to  be seen if fu tu re  issues w ill
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fulfill th is perce ived  n eed  o r fu r th e r clarify  th e ir defin ition  of fan tastic ism , th is 
first issue, on  im m orta ls an d  im m orta lity , is an  im press ive  start.

D irk  V an d erb ek e 's  "T he V am pire  S trikes Back: O n th e  H is to ry  of a 
N ig h tw a lk e r"  s ta rts  w ith  a qu ite  in fo rm ative  s tu d y  of th e  v am p ire  of E u ropean  
fo lk lore b eg in n in g  w ith  m ed ieva l sources, an d  show s h o w  th e  trad itio n a l 
characteristics of th e  folkloric rev en an t w ere  very  selectively a d a p te d  (an d  
som etim es tran sfo rm ed  in to  th e ir exact opposites) in  18th a n d  19th cen tu ry  
lite ra tu re , th en  w e n t th ro u g h  a fu r th e r m etam orphosis , p rim arily  led  by  
H ollyw ood , in  th e  20th cen tury . I fo u n d  h is  g en era tio n a l analysis of S toker's 
D racu la  q u ite  in trigu ing :

a 500 year old terrorist child w ith  [...] a sexuality w hich is based on biting 
and  sucking. The very old and  the very young  m erge in  the vam pire, and 
together they battle the m iddle generation. It is, to some extent, the 
inversion of a com m on m otif of the fairy tale, in  w hich the specially gifted 
child w ith  the help of some w ise old m an  or w om an, overcom es an evil 
opponent from  the generation of the p a ren ts—tha t is, the tw o pow erless 
generations unite against the presently  dom inant age group. N ow  the 
m atu re  generation is under siege [...]. (13)

T he th ird  section, on  tw en tie th  cen tu ry  vam p ires, particu la rly  on  film , is by  no  
m ean s  exhaustive; w h ile  V anderbeke  touches on  C o p p o la 's  Dracula, The Lost 
Boys, an d  Interview with the Vampire, h e  sk ips over such  gem s as th e  1979 F rank  
L angella  Dracula, th e  touchstone  of m y  g en era tio n  of sw o o n in g  h ig h  school girls, 
an d  th e  en tire  subgen re  of com edy  v am p ire  film s like Dracula: Dead and Loving It, 
Transylvania 6-5000, or Love at First Bite. A n d  in  th e  p rin t m ed iu m , w h ile  the 
S tephan ie  M yers Twilight series gets a nod , it is by  n o  m ean s  en tire ly  typ ica l of 
recen t a n d  cu rren t vam p ire  lite ra tu re , w h ich  ranges as far from  h e r  oeuvre in  
d iffe ren t d irections as th e  sad-sack  E arl of A. Lee M artin ez 's  Gil's All-Fright Diner 
an d  th e  tee to ta lling  Black R ibboners of T erry  P ra tch e tt 's  A nkh-M orpork . Still, 
th is  is an  excellent su rv ey  b reak in g  th e  v am p ire  im age d o w n  h a n d ily  in to  th ree  
m ajo r tim e periods, a n d  for a scho larly  p a p e r  d isp lay s qu ite  re fresh ing  touches of 
w ry  w it an d  hu m o r.

E ugenio  M . O livares M erino 's  "T he (M edi)Evil D ead: R evenan ts an d  
V am pires in  T w elfth  C en tu ry  E nglish  L ite ra tu re"  lim its its subject to  th e  d ead  
w h o  re tu rn  bod ily  to  cause h a rm  to the  liv in g —th a t is, m ore  precisely , revenants. 
O livares M erino s ta rts  w ith  th e  in fluence of th e  N o rse  invasions, v ia  b o th  the 
te rro r of th e  invas ions them selves an d  th e  folk ta les th e  N orse  b ro u g h t w ith  th em  
ab o u t w a lk in g  corpses th a t m u s t be  k illed  b y  d ecap ita tion  an d  the  stake. (In an 
in te restin g  case of tu rn ab o u t, a recen t d ig  a t O xfo rd  tu rn e d  u p  a m ass g rave  of 
V ik ing  in v ad ers  k il le d —an d  d e c a p ita te d —b y  th e  E nglish  som etim e a ro u n d  1000 
AD; see Keys.) T he au th o r p u ts  a so rt of terminus ad quo to  th e  concept of the
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r e v e n a n t  e x c lu s iv e ly  a s  a  p h y s ic a l  w a l k in g  c o p s e  t h r o u g h  a  b r i e f  a s id e  o n  Hamlet, 
p o i n t i n g  o u t  t h a t  b y  S h a k e s p e a r e 's  t im e  i t  w a s  q u i te  c o n v e n t io n a l  t h a t  a  g h o s t  o n  

s ta g e ,  t h o u g h  p l a y e d  b y  a  f l e s h - a n d - b lo o d  a c to r ,  c o u ld  o n ly  b e  " s e e n "  b y  c e r ta in  

c h a r a c te r s  a n d  w a s  o th e r w is e  i n s u b s t a n t i a l  (27). O l iv a r e s  M e r in o  th e n  r e te l l s  th e  

s to r ie s  o f  s e v e r a l  1 2 th c e n tu r y  r e v e n a n t s — n o t  v a m p i r e s ,  b e c a u s e  a t  t h i s  t im e  

b lo o d - d r in k i n g  w a s  n o t  a u to m a t i c a l ly  a s s o c ia te d  w i t h  t h e  w a l k in g  d e a d  in  

E n g la n d  ( H a m le t 's  " N o w  c o u ld  I  d r i n k  h o t  b lo o d "  r e f e r r i n g  to  a  w i t c h e s ' s a b b a t ,  

n o t  v a m p i r i s m ) ,  b u t  c o r p s e s  w a l k in g  f o r  t h e i r  o w n  s e v e ra l  r e a s o n s  a n d  n e e d i n g  

to  b e  p u t  to  r e s t  t h r o u g h  sp e c if ic ,  a n d  s o m e t im e s  q u i te  lo c a l ly  l im i te d ,  

te c h n iq u e s .  T h e  p a p e r  is  to  b e  c o n t in u e d ,  w i t h  a d d i t i o n a l  e x a m p le s  

d e m o n s t r a t i n g  a  s h i f t  in  t h e  n a t u r e  o f  th e  r e v e n a n t  t o w a r d s  v a m p i r i s m ,  in  p a r t  

tw o  o f  t h i s  v o lu m e .

S io b h a n  N i  C h o n a i l l 's  p a p e r  o n  W il l ia m  G o d w in 's  St Leon f o c u s e s  o n  

th e  im p l ic a t io n s  o f  i m m o r t a l i ty  t h a t  a r e  e x p lo r e d  in  t h i s  n o v e l  -  p o l i t ic a l ,  m o r a l ,  

so c ia l,  e c o n o m ic ,  r e l ig io u s ,  i n te r p e r s o n a l ,  a n d  so  o n .  W h i le  N i  C h o n a i l l  d o e s  n o t  

b r i n g  u p  th i s  c o m p a r is o n ,  t h e  c o ld  r e je c t io n  o f  t h e  " d o m e s t ic  a f fe c t io n s "  (47) b y  

th e  t i t le  c h a r a c te r  s t r u c k  m e  a s  t h e  p o l a r  o p p o s i t e  o f  t h e  c h a r m in g  w a r m th  o f  th e  

im m o r t a l  c o u p le  N ic o la s  a n d  P e r e n e l le  F la m e l  in  Harry Potter and the Sorcerer's 
Stone, w h o  e s c a p e  a  s im i la r  a l i e n a t io n  b y  s h a r in g  th e i r  im m o r ta l i ty .  B u t  w h a t  

s t r u c k  m e  a s  p a r t i c u l a r ly  in te r e s t in g ,  e s p e c ia l ly  in  t h e  l ig h t  o f  W il l ia m  S t o d d a r d 's  

e s s a y  in  t h i s  i s s u e  o f  Mythlore, is  t h e  i n te r s e c t io n  o f  a r t ,  fa m e , a n d  i m m o r t a l i ty  

G o d w in  e x p lo r e s  in  t h i s  n o v e l .  G iv e n  i m m o r t a l i ty  a n d  p e r f e c t  m e m o r y ,  is  t h e r e  a  

n e e d  to  a t t a c h  o n e 's  n a m e  to  a  w o r k  o f  a r t?  A n d  i n d e e d ,  c a n  th e  w o r k  r i s e  f r o m  

th e  le v e l  o f  c r a f t  to  t r u e  a r t  w i t h o u t  t h e  a d d e d  p a th o s  o f  t h e  in e s c a p a b le  d e a t h  o f  

t h e  a r t i s t?  N i  C h o n a i l l  p o in t s  o u t ,  in  r e f e r e n c e  to  S t  L e o n  p e n n in g  h i s  m e m o i r s ,  

t h a t  " [ a ] s  a n  im m o r ta l ,  t h e  u s u a l  m o t iv a t io n s  o r  i n d u c e m e n t s  fo r  a t t a c h in g  o n e 's  

n a m e  to  a n  e n d u r i n g  [ . . . ]  t e x t  a r e  i r r e l e v a n t .  S t  L e o n  d o e s  n o t  n e e d  h i s  n a m e  to  

l iv e  o n  a f te r  h i s  d e a t h  a s  h e  is  h im s e l f  i m m o r t a l "  (47). T h e  a u t h o r 's  c o n c lu s io n  

r e in f o r c e s  fo r  u s ,  a s  r e a d e r s  o f  R o w lin g ,  t h a t  a n  im m o r t a l i ty  r e s e r v e d  e x c lu s iv e ly  

f o r  o n e  p e r s o n  is  s o u l - d e a d e n in g  a n d  c o r r u p t in g ,  w h i le  a n  im m o r t a l i ty  s h a r e d ,  

l ik e  t h a t  o f  T o lk i e n 's  e lv e s ,  c a n  l e a d  to  g r e a t  b e a u t y  a n d  w i s d o m — a n d  y e t  

p a r a d o x ic a l ly  i t  c a n  b e  " a t  o n c e  t h e  c u lm in a t io n  o f  r a t i o n a l  l if e  a n d  y e t  

in c o m p a t ib le  w i t h  a  r a t i o n a l  l if e "  (52).

J o s e p h  S h e r id a n  L e  F a n u  s e e m s  to  h a v e  s h a r e d  w i t h  J.R .R . T o lk ie n  a  

t e n d e n c y  to  r e v is i t  a n d  r e w o r k  f a v o r i t e  s to r ie s  o v e r  t h e  c o u r s e  o f  a  l i f e t im e  o f  

w r i t in g .  I n  F ra n g o is e  D u p e y r o n - L a f a y 's  " V ic to r ia n  G o th ic  F ic t io n  a s  a  G h o s t:  

I m m o r t a l i t y  a n d  th e  U n d e a d  in  J o s e p h  S h e r id a n  L e  F a n u 's  Uncle Silas (1 8 6 4 ),"  th e  

a u th o r  c lo s e ly  e x a m in e s  t h e  c h a n g e s  b e tw e e n  th e  183 8  " P a s s a g e  in  t h e  S e c re t  

H i s t o r y  o f  a n  I r i s h  C o u n te s s ,"  a n  i n te r m e d ia t e  v e r s io n  w i t h  m in o r  c h a n g e s  

r e t i t l e d  " T h e  M u r d e r e d  C o u s in "  (1851), a n d  th e  f in a l  s u b s ta n t i a l  r e v is io n  o f  th e  

m a t e r i a l  in  t h e  18 6 4  n o v e l  Uncle Silas. T h e  t r e a tm e n t  o f  t h e  s to r y  o v e r  n e a r ly
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t h i r t y  y e a r s  b e c o m e s  p r o g r e s s iv e ly  m o r e  " e lu s iv e ,  a m b ig u o u s ,  u n c a n n y  a n d  

d i s t u r b in g " ;  e v e n  th e  t i t le  b e c o m e s  " m o r e  e n ig m a t i c "  a n d  " m is l e a d in g ,"  w h i le  

t h e  s ty le  l e a v e s  b e h in d  s o m e  o f  t h e  e x c e s s e s  o f  th e  G o th ic  a n d  t a k e s  a  m o r e  

" s y m b o l ic  a p p r o a c h  t h a t  in te n s i f i e s  t h e  s e n s e  o f  t h e  u n c a n n y "  (56). I n d e e d ,  th e  

p a s s a g e s  D u p e y r o n - L a f a y  c h o o s e s  fo r  c lo s e r  s t u d y  e v o k e  a  c h i l l in g  s e n s e  t h a t  th e  

l iv in g  a r e  a lw a y s  u n d e r  t h e  i m m o r t a l  g a z e  o f  a  s p i r i t - w o r ld  ju s t  o u t  o f  s ig h t  a n d  

n o t  a lw a y s  b e n ig n .

T h e  f in a l  p a p e r  in  t h i s  i s s u e  is  o f  p a r t i c u l a r  i n te r e s t  to  o u r  r e a d e r s ,  a n d  

i t  is  c e r ta in ly  w o r t h  s e e k in g  o u t ,  a s  i ts  a p p r o a c h  is  s o m e w h a t  d i f f e r e n t  f r o m  

t r e a tm e n t s  o f  t h e  s u b je c t  s e e n  b e f o re  ( b u i ld in g  in  p a r t i c u l a r  o n  T o m  S h ip p e y 's  

p a p e r  o n  w r a i th s ) .  A m y  A m e n d t - R a d u e g e  w r i t e s  in  " B e t te r  O f f  D e a d :  T h e  

L e s s o n  o f  t h e  R in g w r a i th s "  a b o u t  t h e  w r a i th s  b e in g  n e i t h e r  a l iv e  n o r  d e a d ,  b u t  

"caught in the process of dying" (71), t r a p p e d  f o r e v e r  in  a  f a te  o f  t h e i r  o w n  c h o ic e  

w h i l e  t h e y  g r a d u a l ly  lo s e  " [ f ]a c e , f o r m  a n d  f r e e d o m — th e  v e r y  f o u n d a t i o n s  o f  

w h a t  i t  m e a n s  to  b e  h u m a n "  (7 4 -5 ) a s  t h e  " g r e a t  z e r o "  ( a n  a p t  t u r n  o f  p h r a s e )  o f  

t h e  O n e  R in g  s u c k s  a w a y  th e i r  i n d iv i d u a l  n a m e s ,  th e i r  p h y s ic a l  b o d ie s ,  a n d  th e i r  

f r e e  w il l .  S h e  m a k e s  t h e  i m p o r t a n t  p o i n t  t h a t  " U l t im a te ly ,  w h a t  m a k e s  th e  

N a z g u l  so  f r i g h te n in g  is  n o t  t h a t  t h e y  m ig h t  k i l l  u s  [ . . . ]  b u t  t h e  v e r y  r e a l  

p o s s ib i l i ty  t h a t  we might end up like them"; a n d  i n d e e d ,  l ik e  o th e r  r e v e n a n ts ,  " t h e  

f i r s t  a n d  m o s t  t e r r i f y in g  m o t iv a t io n  o f  t h e  u n d e a d  is  a  t e r r ib le  c o m p u l s io n  to  

c r e a te  m o r e  u n d e a d , "  a s  w e  s e e  in  th e  W i t c h - k in g 's  t h r e a t  to  E o w y n  a n d  th e  

a c t io n  o f  t h e  M o r g u l - k n i f e  o n  F r o d o  (79).

D o u g la s  A . A n d e r s o n  e n d s  t h i s  i s s u e  w i t h  s e v e ra l  p a g e s  o f  " N o te s  o n  

N e g le c te d  F a n ta s is t s ,"  p r o v i d in g  a  f e w  p a r a g r a p h s  e a c h  o n  s e v e n  d i f f e r e n t  

A m e r ic a n  a n d  E u r o p e a n  w r i t e r s  a c t iv e  f r o m  th e  e a r ly  1 8 0 0 s  t h r o u g h  1 994 . T h o s e  

i n te r e s t e d  in  t h e  s t u d y  o f  v a m p i r e  t a le s  ( p a r t i c u l a r ly  t h o s e  p r e s e n t e d  o n  s ta g e ) ,  

g h o s t  s to r ie s ,  o r  s u p e r n a t u r a l / d e te c t i v e  s to r y  h y b r i d s  m ig h t  f i n d  s o m e  u s e f u l  

l e a d s  to  fo l lo w  u p  o n  h e r e .  I t  l o o k s  l ik e  t h i s  w i l l  b e  a  r e c u r r i n g  f e a tu r e  o f  

Fastitocalon.
T h e  ta b le  o f  c o n te n t s  f o r  t h e  s e c o n d  h a l f  o f  t h i s  v o lu m e  is  a v a i l a b le  a t  

t h e  j o u r n a l 's  w e b s i t e  a t  h t tp : / / f a s t i to c a lo n .k o lb i t a r .d e /  a n d  lo o k s  e q u a l l y  e n tic in g ,  

w i t h  a r t ic le s  o n  im m o r t a l i ty  in  s c ie n c e  f ic t io n  a n d  in  o r i e n t a l  m a n u s c r i p t  

i l lu s t r a t io n s ,  a n d  o n  th e  u n d e a d  in  V ic to r ia n  l i t e r a t u r e  a n d  T e r r y  P r a t c h e t t 's  

D is c w o r ld .  T h e  s e c o n d  v o lu m e ,  d u e  o u t  in  2 011 , w i l l  d e a l  w i t h  E u r o p e  a s  " th e  

c r a d le  o f  m o d e r n  f a n ta s t i c  l i t e r a t u r e . "  A ll  in  a ll, t h i s  is  a  j o u r n a l  t h a t  lo o k s  l ik e  i t  

w i l l  p u b l i s h  m u c h  o f  i n te r e s t  to  M ythlore's r e a d e r s ,  t h o u g h  i t  is  p e r h a p s  c lo s e r  in  

i ts  m is s io n  to  Journal of the Fantastic in the A rts. T h e  q u a l i t y  o f  t h e  a r t ic le s  in  th is  

f i r s t  i s s u e  w a s  g o o d ,  a n d  i t  w a s  e s p e c ia l ly  r e f r e s h in g  to  e n c o u n t e r  a  b i t  o f  h u m o r  

a n d  p la y f u ln e s s  in  V a n d e r b e k e 's  a r tic le .

— J a n e t  B r e n n a n  C r o f t
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A h ,  D r .  S e u s s .   E v e r y  k n o w s his lines: "A p e rso n 's  a p e rso n  n o  m a tte r  h o w  
sm all" (Horton Hears a Who); "A nd th e  tu rtles, of course . . . all the  tu rtles  are 

free /  A s tu r tle s  and , m aybe, all crea tu res sho u ld  be" (Yertle the Turtle, orig. 
e llip s is)—as w ell as less m ora lly  in ten d ed  sta tem en ts: "I do  n o t like g reen  eggs 
an d  ham ! /  I do  n o t like them , Sam -I-A m !" (Green Eggs and Ham).

Since T heodo r G eisel d ied  in  1991, a n u m b e r of books, M .A. theses, an d  
articles h av e  been  p u b lish ed  ab o u t h im —in  fact, th e  firs t book  ap p e a re d  in  1988. 
P ea se 's  book is in ten d ed  to  be  re la tive ly  short, b iog raph ica l, m o re  concerned  
w ith  con ten t th a n  artistry ; b u t it rep rin ts  (in b lack  an d  w hite) fo rty -seven  of Dr. 
Seuss 's d raw in g s  an d  offers som e analysis of th e  poem s a n d  s to rie s—particu la rly  
of p lo t p a tte rn s. P ease h a s  u se d  w ell Seuss 's archive a t th e  U n ivers ity  of 
C alifo rn ia  a t San D ieg o —often  cited  in  th e  endnotes.

T he book beg in s w ith  G eisel's ro u g h  voyage back  across th e  A tlantic in 
1936 (via ship, of course), re tu rn in g  from  a v is it to  G erm any , w h en  h e  beg an  
jo tting  n o tes  th a t re su lted  in  A nd to Think That I Saw It on Mulberry Street (1937), 
h is  first book  for ch ild ren . Pease read s  th is p a rtly  in  te rm s of G eisel's ho m e tow n, 
Springfield , M assachusetts , since th a t h a s  its M u lb e rry  Street, b u t also in  te rm s of 
G eisel's fam ily —a fac t-m inded  fa ther (in the  poem ) a n d  a fan tasy -encou rag ing  
m o th e r  (no t in  th e  book). (The facts a n d  fan tasies in  th e  early  days w ere  in  te rm s 
of G eisel's d raw in g s  of zoo anim als.)
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W h e n  G e is e l  p u b l i s h e d  th e  p o e m ,  h e  a l r e a d y  h a d  a  b a c k g r o u n d  o f  

w r i t in g ,  a r t ,  a n d  h u m o r .  D u e  to  t h e  p r e - W o r ld  W a r  I  a n t i - G e r m a n  s e n t im e n ts ,  

w h i l e  h e  w a s  n i n e  y e a r s  o ld ,  k id s  t h r e w  s to n e s  a t  h i m  a s  h e  w a s  w a lk in g  to  a n d  

f r o m  sc h o o l .  B y  th e  t im e  h e  w a s  in  h i g h  sc h o o l,  h e  w a s  c o m p e n s a t in g  b y  p l a y in g  

th e  j o k e s t e r — a p p e a r in g  in  a  m in s t r e l  s h o w  h e  w r o te ,  a n d  p r o v i d in g  a r t  a n d  jo k e s  

f o r  t h e  w e e k ly  s c h o o l  n e w s p a p e r .  A f te r  t h e  w a r ,  t h e  f a m i ly  b u s i n e s s — a 

b r e w e r y — w a s  c lo s e d  d u r i n g  P r o h ib i t io n ,  a n d  th e  f a m i ly 's  f in a n c ia l  s t a tu s  fe ll.

G e is e l  c o n t in u e d  th i s  r o le  a t  D a r t m o u t h  C o l le g e .  W h e n ,  in  h i s  s e n io r  

y e a r ,  h e  w a s  b a r r e d  f r o m  c o n t r ib u t in g  to  t h e  D a r t m o u t h  h u m o r  m a g a z i n e  ( a n d  

w a s  r e m o v e d  a s  e d i to r )  f o r  a n  a lc o h o l ic  p a r t y  d u r i n g  P r o h ib i t io n ,  G e is e l  b e g a n  

c o n t r ib u t in g  u n d e r  p s e u d o n y m s ,  i n c l u d i n g  t h a t  o f  h i s  m id d l e  n a m e ,  S e u s s  ( n o t  

y e t  D r . S e u s s ) .  A f te r  D a r tm o u i th ,  h e  a t t e n d e d  O x f o r d  U n iv e r s i ty  (L in c o ln  

C o l le g e )  f o r  o n e  y e a r .  P e a s e  m e n t io n s  G e is e l  a t t e n d in g  a  " c la s s  o n  A n g lo -S a x o n  

f o r  b e g in n e r s "  in  1 9 2 5 -2 6 . T o lk ie n  w a s  e le c te d  to  t h e  R a w l in s o n  a n d  B o s w o r th  

P r o f e s s o r s h ip  o f  A n g lo - S a x o n  a t  O x f o r d  o n  21 J u ly  1925 . T o lk ie n  t a u g h t  a t  b o th  

L e e d s  a n d  O x f o r d  d u r i n g  th e  M ic h a e lm a s  T e rm  (O c to b e r - D e c e m b e r ) .  O b v io u s ly  

" A n g lo -S a x o n  fo r  b e g in n e r s "  w a s  n o t  a  jo b  fo r  a  p r o f e s s o r ,  b u t  i t  w o u l d  b e  n ic e  to  

t h in k  t h a t  G e is e l  a t t e n d e d  s o m e  o f  t h e  n e w  p r o f e s s o r 's  l e c tu re s .  (P e a se , o f  c o u rs e ,  

d o e s  n o t  d ig r e s s  o n to  s u c h  m a t te r s . )

G e is e l  m e t  h i s  f i r s t  w ife ,  M a r i a n  P a lm e r ,  a t  O x f o r d  ( s h e  w a s  a n  

A m e r ic a n ) .  S h e  e n c o u r a g e d  h i s  l ife  a s  a n  a r t i s t ,  a n d  a f te r  t h e i r  m a r r i a g e  th e y  

c o l l a b o ra te d  o n  a ll  o f  h i s  w o r k  u n t i l  h e r  f i r s t  a t t a c k  o f  G u i l la in - B a r r e  s y n d r o m e  in  

1 954 . (A f te r  t h a t  h e  s e e m s  to  h a v e  f e a r e d  d e p e n d i n g  o n  h e r  b e c a u s e  s h e  m ig h t  g e t  

i ll  a g a in  a n d  n o t  b e  a b le  to  h e lp  h im .  I n s t e a d ,  a  f e w  y e a r s  la te r ,  h e  p u t  h e r  in  

c h a r g e  o f  t h e  B e g in n e r s ' B o o k s  s e r ie s  t h a t  h e  h a d  s t a r t e d  w i th  The Cat in the Hat, 
d e a l in g  w i t h  t h e  o th e r  a u th o r s  a n d  th e i r  w o r k s .)

T h e  p e r io d  o f  G e is e l 's  f i r s t  m a r r i a g e  w a s  t h e  b e s t  p a r t  o f  h i s  c a r e e r .  H e  

h a d  b e g u n  a s  a  c a r to o n is t  a n d  g a g - m a n ,  a p p e a r in g  in  ( f ir s t)  Saturday Evening Post 
a n d  (so o n )  r e g u la r ly  in  Judge, a  h u m o r  m a g a z i n e  s o m e th in g  l ik e  The New Yorker 
in  t h e  p e r io d .  I t  w a s  in  Judge t h a t  " D r ."  w a s  f i r s t  a d d e d  to  " S e u s s ."  A f te r  th e i r  

m a r r i a g e ,  G e is e l  c h a n c e d  u p o n  a  c o m m e rc ia l  jo b , p r o d u c in g  " Q u ic k ,  H e n r y ,  th e  

F li t! "  c a r to o n s  fo r  t h e  F l i t  P r o d u c t  D iv i s io n  o f  S t a n d a r d  O il, in  t h e  y e a r s  1 9 2 8 

1 938 , 1 9 4 0 -1 9 4 1 . H i s  s a le s  to  m a g a z in e s  w e n t  u p  w i t h  h i s  c o m m e rc ia l  

r e c o g n i t io n .  T h e  c h i l d r e n 's  b o o k s  w e r e  a t  f i r s t  s id e - l in e s ,  a l t h o u g h  a p p e a r in g  

o n c e  e v e r y  y e a r — th e  M u l b e r r y  S t r e e t  r h y m e  a n d  th e n ,  in  1 9 38 , The 500 Hats of 
Bartholomew Cubbins a n d ,  in  1939 , The King's S t i l t s —b o t h  in  p r o s e  w i t h  c le a r  

m o r a l s .  T h e  a d u l t - a i m e d  Seven Lady Godivas (a ls o  1 939), l ik e  The King's Stilts, h a d  

p o o r  sa le s .  B u t  t h e n  in  1940  c a m e  Horton Hatches an Egg. P e a s e  i n d ic a te s  t h a t  i t  

w a s  H e le n  w h o  g o t  H o r t o n  o u t  o f  t h e  t r e e  a n d  w h o  w r o te  t h e  c l im a c tic  c o u p le t .

I n  1941 c a m e  W o r ld  W a r  I I — a n d  G e is e l 's  c o m m e rc ia l  w r i t i n g  w a s  p u t  

o n  h o ld .  H e  d r e w  p o l i t ic a l  c a r to o n s  fo r  PM , a n d ,  v o l u n te e r i n g  f o r  t h e  A r m y  in
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194 3  a t  t h e  a g e  o f  39, h e  w a s  a s s ig n e d  to  a  H o l ly w o o d - c e n te r e d  I n f o r m a t io n  a n d  

E d u c a t io n  D iv is io n ,  m a k i n g  n e w s r e e l s  f o r  t h e  a r m e d  s e rv ic e s ,  w h ic h  in c l u d e d  

a n im a te d  c a r to o n s .  (H e  m a n a g e d  to  e n d  u p  b e h in d  G e r m a n  l in e s  in  E u r o p e  fo r  a  

f e w  d a y s ,  b u t  h e  w a s  n o t  a t  t h e  f r o n t  to  f ig h t .)  H e l e n  p r o v i d e d  th e i r  p r i m a r y  

in c o m e  d u r i n g  th e  w a r  b y  w r i t i n g  b o o k s  fo r  D is n e y  a n d  G o ld e n  B o o k s .

T h e n ,  a f te r  t h e  w a r ,  a f te r  a  b r i e f  s c a t t e r in g  o f  e f fo r ts ,  G e is e l  t u r n e d  to  

c h i l d r e n 's  b o o k s .  P e a s e  w r i t e s  o f  a  S p r in g f ie ld  c y c le  o f  t h r e e  n e w  b o o k s  t h a t  

r e la te d  to  A nd to Think That I Saw It on M ulberry Street. E ig h t  b o o k s ,  in  to to ,  

a p p e a r e d  b e tw e e n  19 4 7  a n d  1956 , i n c l u d i n g  Thidwick the Big-Hearted Moose 
(19 4 8 ), w h ic h  P e a s e  s e e s  a s  o n e  o f  t h e  tw o  t i e d  ( in d ir e c t ly )  to  w a r .

P e a s e  s e ts  u p  a  c o m p l ic a te d  p a t t e r n  in  t h e  e a r ly  '5 0 s . H e  r e p o r t s ,  

c o r re c tly ,  t h a t  G e is e l  d i d  n o t  g iv e  u p  a d v e r t i s i n g  a n d  m o v ie s ,  a lo n g  w i th  

c h i l d r e n 's  b o o k s ,  u n t i l  1953 , a f te r  t h e  f a i lu r e  o f  a  m o v ie  t h a t  w a s  r e s h a p e d  b y  

p r o d u c e r s .  I n  1 9 5 4  c a m e  H e l e n 's  i l ln e s s .  If I Ran the Circus (1956), t h e  l a s t  o f  th e  

S p r in g f ie ld  c y c le , P e a s e  s a y s ,  is  t h e  f i r s t  o f  S e u s s 's  c h i l d r e n 's  b o o k s  to  h a v e  " a n  

a d u l t  o n lo o k e r  a s  a  p a r t i c i p a n t "  in  t h e  f a n ta s y .  A n d ,  th e n ,  in  195 7  c a m e  The Cat in 
the Hat. P e a s e  p r o v i d e s  a n  e la b o r a te  d i s c u s s io n  o f  t h e  b o o k ,  c o m p a r in g  a n d  

c o n t r a s t i n g  i t  to  G e is e l 's  p r e v io u s  w o r k ;  b u t  f o r  t h i s  S o c ie ty  i t  is  e n o u g h  to  s a y  

t h a t  th e  C a t  in  t h e  H a t  is  a  t r ic k s te r  f ig u re .

T h e  n e x t  y e a r s  w e n t  w e l l  f o r  G e is e l.  H e  p u b l i s h e d  s e v e n  b o o k s  f o r  o ld e r  

c h i ld r e n ,  i n c l u d i n g  How the Grinch Stole Christmas (1957), Yertle the Turtle (1958), 

a n d  The Sneetches (1961); a n d  s u c h  b o o k s  fo r  y o u n g e r  r e a d e r s  a s  Green Eggs and 
Ham  (1 960) a n d  f o r  p r e - r e a d e r s  Hop on Pop (1 9 6 3 ). B u t  in  19 6 4  H e l e n 's  G u i l la in -  

B a r r e  s y n d r o m e  r e tu r n e d ,  a n d  s h e  c o m m i t t e d  s u ic id e  in  1967.

G e is e l  r e m a r r i e d  t h e  n e x t  y e a r ,  a n d  A u d r e y — w h o  d iv o r c e d  in  o r d e r  to  

m a r r y  h im ,  a n d  w h o  b r o u g h t  h e r  tw o  d a u g h te r s  w i t h  h e r — p r o v e d  e v e n  b e t t e r  

t h a n  H e le n  a t  t h e i r  f in a n c e s ,  b u t  s h e  may h a v e  h e lp e d  c a u s e  a  s h i f t  b y  t e l l in g  h i m  

t h a t  h e  w r o te  f o r  h u m a n i t y ,  n o t  j u s t  f o r  c h i ld r e n .  P e a s e  p o in t s  to  t h e  a d u l t s  w h o  

in f lu e n c e  th e  r e s o lu t io n s  o f  t h e  n e w  b o o k s :  th e  O n c e - le r  in  The Lorax (1971), th e  

o ld  m a n 's  s o n g  in  D id I Ever Tell You How Lucky You Are?  (1973), t h e  g r a n d f a t h e r  

in  t h e  u n r e s o l v e d  Butter Battle Book (1 9 8 4 ), a n d  th e  n a r r a t o r  in  Oh, the Places You'll 
Go! (1990). T h is  i n c r e a s e d  u s e  o f  t h e  s ig n i f ic a n t  a d u l t  is  p r e p a r e d  fo r  b y  P e a s e 's  

e a r l ie r  c o m m e n t  o n  If I Ran the Circus.
O n e  f l a w  in  P e a s e 's  b o o k ,  a t  th is  p o in t ,  is  t h a t  h e  l im i ts  " D r .  S e u s s "  to  

t h e  b o o k s  b e a r i n g  t h a t  n a m e .  ( P r o b a b ly  P e a s e  s im p ly  d i d  n o t  h a v e  s p a c e  to  g iv e  

to  t h e  o th e r s  b e c a u s e  o f  t h e  L ife  a n d  L e g a c y  w o r d  r e s t r ic t io n s .)  G e is e l  a ls o  w r o te  

( b u t  d i d  n o t  i l lu s t r a te )  t h i r t e e n  b o o k s  u n d e r  t h e  n a m e  o f  T h e o .  L e S ie g  a n d  o n e  

b o o k  u n d e r  t h e  n a m e  o f  R o s e t ta  S to n e .  B u t  a n o th e r  o n e  o f  t h e s e  n o n - S e u s s  b o o k s  

is  i m p o r t a n t  h e r e :  t h e  a n o n y m o u s  Gerald McBoing Boing (1952), tw o  y e a r s  b e fo re  

If I Ran the Circus. Gerald McBoing Boing f i r s t  a p p e a r e d  a s  a  U .P .A . c a r to o n  in  

1 950 , w i n n i n g  a n  A c a d e m y  A w a r d — w h ic h  b r i n g s  i t  b a c k  to  f o u r  y e a r s  b e f o re  If I
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Ran the Circus. Pease m en tio n s th is film  briefly  (90), b u t n o t its book  version  (w ith  
M el C raw fo rd 's  illu s tra tions b a sed  on  the  an im a ted  cartoon 's  style). T he verse 
begins:

This is the story of G erald McCloy
A nd the strange th ing  th a t happened  to  tha t little boy.
They say it all started  w hen  Gerald w as tw o —
T hat's the age boys start ta lk ing—least, m ost of them  do.
Well, w hen  he started talking, you  know  w hat he said?
H e d id n 't talk  w o rd s—he w ent Boing boing! instead.

G era ld  goes th ro u g h  one rejection after ano ther, a n d  then , w h en  h e 's  re ad y  to 
h o p  a fre igh t tra in , h e  is s to p p ed  b y  a m a n  w ith  a w h ite  m o ustache  a n d  w h ite  
ha ir, w ith  a th ree-b ar xylophone, w ho  o w n s " th e  B ong-bong-bong  R ad io  S tation" 
(obviously  NBC, g iven  N B C 's u se  of th ree  tones). T he a d u lt h ires h im  to be  a 
o n e-person  sound-effects p ro v id e r for rad io  show s. Success follow s. B ut the 
p o in t is th a t the  re so lu tion  is p ro v id ed  b y  an  a d u lt—an  ad u lt ex machina, so to 
speak . G eisel h a d  s ta rted  m o v in g  in  th a t d irection  before  H e le n 's  first a ttack  of 
G uilla in-B arre  syndrom e.

T he book  by  P ease is, g iven  its in ten t to  be a fa irly  sh o rt in tro d u c tio n  to 
G eisel's life an d  legacy, w ell done. H e  m en tio n s the  "au th o rita tiv e"  b iog raphy , 
Dr. Seuss and M r. Geisel, by  Ju d ith  an d  N eal M organ  (1995); th ey  are cited  sixty- 
seven  tim es in  th e  endno tes . H e  quo tes from  G eisel's w ritings ab o u t ch ild ren 's  
lite ra tu re , w h ich  reveal d ifferen t types of d idactic  in ten t. P e rh ap s  th e  h u m o r 
could  h ave  b een  tre a ted  m ore  fully, b u t h u m o r is n o to rio u sly  d ifficu lt to  discuss; 
a t least Pease show s th a t it b eg an  as a defense m echan ism , as a d isgu ise . In  the 
early  years of w riting , it w as p e rh a p s  a com m ercial device (as in  th e  offerings to 
Judge). B ut it also becam e an in g ra in ed  h ab it a t som e po in t. N o d o u b t it is h a rd  to 
say  fu lly  w h a t th e  h u m o r becam e. A lso, th is  rev iew er w o u ld  h ave  liked  to h ave  
k n o w n  m ore  ab o u t G eisel's m em b ersh ip  in  th e  L u th e ran  C h u rc h —h o w  often  d id  
h e  go as an  adu lt?  But P ease 's  book  is v e ry  good  for its leng th , w ith  a satisfactory  
in d ex  a t th e  back; it accom plishes its pu rposes.

—Joe R. C h ris to p h er
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