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T h e  N o l d o r  a n d  t h e  

T u a t h a  D é  D a n a a n : J .R .R . 

T o l k i e n ' s  I r i s h  I n f l u e n c e s

A n n i e  K i n n i b u r g h

In  his 1936 lecture  "Beo w u lf:  The  M on sters an d  th e  C ritics,” J.R.R. T olkien 
chastised  th e  lite ra ry  a n d  academ ic com m un ity  for d issec ting  th e  B eow ulf 

leg en d  histo rically , an th ropo log ically , a n d  linguistically , an d  th ereb y  red u c in g  
th e  p o w er of th e  m y th  as a w hole. H e  p re fe rred  to  respec t th e  in teg rity  of w h a t 
h e  re fe rred  to  as th e  "seco n d ary  w orld ,"  in  w h ich  th e  m y th  possessed  its ow n  
logic an d  cohesive struc tu re , a n d  felt th a t m o d e rn  scho larsh ip  re lied  too h eav ily  
on  nam es, dates, a n d  facts in  its in te rp re ta tio n  of ea rly  m ytho log ies. T h a t said, he  
w as very  o p en  ab o u t the  in fluences th a t h a d  led  to  th e  creation  of h is  ow n  
m ytho logy , ch ron icled  p rim arily  in  The Silmarillion a n d  The Lord o f the Rings. H is 
E lven languages, Q uenya  a n d  S indarin , ow e m u ch  to  F inn ish  an d  W elsh; the 
feu d a l societies of R ohan  an d  G on d o r echo th e  A nglo-Saxon "m ead -h a ll"  culture; 
th e  h o rse-lo rd s of th e  R oh irrim  s trong ly  resem ble early  V ik ing  w arlo rd s. A bou t 
one aspect of h is  m y th o lo g y , how ever, T olkien  w as s trange ly  silent.

T he Elves are  th e  m o s t com plex of T o lk ien 's  races; m u ch  of The 
Silmarillion is ded ica ted  to  th e ir h isto ry , an d  th e  creation  of th e  E lven-tongues 
w as the  im p e tu s  for th e  en tire  g rea te r m y tho logy  of M idd le -ea rth . A side  from  
th e ir im portance  to h is  lingu istic  w ork , T olkien  also saw  th em  as h igh ly  
sym bolic; a lth o u g h  fallible them selves, the  Elves w ere  M en  as M en o u g h t to  have  
been . P u t in  te rm s of h is  C atholic faith , Elves w ere  M en before  th e  Fall, "w ith  
g rea tly  en h an ced  aesthetic  a n d  creative faculties, g rea te r b eau ty  a n d  longer life, 
an d  nob ility" (Tolkien, Letters 176). Yet th is incred ib ly  in teg ra l species is ra re ly  
ad d re ssed  o u ts id e  of the  context of T o lk ien 's  o w n  w orld . In  h is  Letters, h e  states 
th a t h is E lves are "v e ry  little  ak in  to  th e  E lves an d  Fairies of E urope," y e t never 
e labora tes fu r th e r on  th e  cu ltu ra l o r m y tho log ica l sources th a t m ig h t have  
in fluenced  th e  creation  of h is  E lven races, a n d  in d eed  says th a t th ey  are  n o t 
"consciously  b ased "  on  an y  o th er w ork  (Letters 176). T racing  th e  h is to ry  of th e  Elf 
as a m y tho log ica l construct on ly  takes th e  re ad e r so far; a lth o u g h  th e re  are 
several im p o rtan t para lle ls  be tw een  th e  o rig inal S cand inav ian  alfar an d  T o lk ien 's  
Elves, th e  alfar are a gen era lized  species w ho  on ly  figure m a rg in a lly  in g rea ter 
N orse  m ytho logy . T he link  th en  g row s even  th inner: from  Scandinavia , th e  elves 
en te red  Scottish, Irish , an d  W elsh m y tho logy , w h ere  th ey  resem ble  T o lk ien 's
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Elves on ly  in  nam e. In  fact, the  peop le  th a t m o s t resem ble T o lk ien 's  Elves are  n o t 
e lves a t all, b u t th e  Ir ish  dem ig o d s k n o w n  as th e  T uatha  D e D anaan , an d  the 
C eltic m y th o lo g y  from  w h ich  th ey  com e is one w h o se  in fluence  T olkien 
v ehem en tly  den ied .

It w o u ld  be  irresponsib le , how ever, to  igno re  th e  stro n g  para lle ls  
be tw een  th e  alfar, w h o  rep re sen t th e  firs t re co rd ed  elven  species, a n d  T o lk ien 's 
Elves. T hese para lle ls  are  m o s t no ticeab le  in  early  E lvish h is to ry . A lthough  the 
Q uend i, th e  first g ro u p  of Elves, w ere  b o rn  in  M idd le -ea rth , th ey  w ere  m enaced  
b y  M elkor, a m ig h ty  Vala tu rn e d  from  benevo lence  to  ty ran n y , an d  so th e  Valar 
b ro u g h t th em  to V alinor to  escape th is th rea t. "[The V alar] w ere  filled  m oreover 
w ith  the love of th e  b eau ty  of th e  Elves an d  desired  the ir F ellow sh ip" (Tolkien, 
The Silmarillion [Silm.] 52). H ow ever, n o t all th e  Q u en d i w ish ed  to  take  u p  
residence  in  V alinor. A n d  th o u g h  th e  V alar w en t to  w ar aga in s t M elkor to  p ro tec t 
th e  Q u en d i (casting  h im  in to  th e  H alls  of M an d o s for th ree  ages), the ir stren g th  
an d  fearsom eness in  b a ttle  on ly  increased  th e  ap p reh en s io n s  of th e  Q uend i, an d  
w h en  th e  call to en te r V alinor cam e, n o t all an sw ered . T hose Elves th a t stayed  
w ere  called  the  A nvari, th e  U nw illing , an d  w ere  su n d e red  from  those  th a t 
w e n t—th e  E ld a r—for m a n y  ages. T he E ldar w ere  also separa ted , be in g  d iv id ed  
in to  th ree  hosts: th e  V anyar, th e  N o ldor, a n d  th e  Teleri. In  V alinor, th ey  becam e 
th e  fr iends a n d  com pan ions of th e  Valar. T olk ien  w ro te  in  a 1951 le tter to  M ilton  
W aldm an  that, "Since also th ey  are  som eth ing  w ho lly  'o th e r ' to  th e  g ods [...] 
th ey  are  th e  object of the  special desire  an d  love of the  g ods"  (Letters 147). 
A lth o u g h  th e ir p resence  in  N orse  m y th o lo g y  is m in im al, th e  S cand inav ian  alfar 
ap p ea r to  experience a sim ilar c lose-knit re la tionsh ip  w ith  the  gods. A lfheim , 
rea lm  of th e  alfar, is o ften  re fe rred  to  in  conjunction  w ith  A sgard , h o m e of the 
^ s i r .  "T he spatia l re la tio n sh ip s be tw een  th e  various w o rld s  are  n ev er clearly  
defined" (Battles 323), b u t "elves an d  gods are  conven tionally  p a ired "  an d  often 
"sh o w n  feasting  to ge ther"  (328). H ow ever, e lves are  m en tio n ed  on ly  as a species, 
m o s t o ften  in  lists o r in  com pounds , an d  no  specific elf is m en tio n ed  in  th e  Poetic 
Edda, th e  earliest k n o w n  collection of N orse  m yths. T his genera liza tion  contrasts 
sh a rp ly  w ith  the  de ta iled  h is to ry  g iven  in  The Silmarillion.

In  th e  Prose Edda, w ritten  in  th e  th irte en th  cen tury , Iceland ic  h is to rian  
Snorri S tu rlu son  com plicates m a tte rs  w h en  h e  d iv id es th e  alfar in to  tw o  
b ranches: th e  ljosalfar, o r L ight-E lves, an d  th e  dokkalfar, o r D ark-E lves. The 
Gylfaginning d ifferen tia tes b e tw een  them : "T he L ight-E lves are  b rig h te r th a n  the 
su n  in  ap pearance , b u t th e  D ark-E lves are  b lacker th a n  p itch" (S turluson  31). 
W hile  the la tte r b ran ch  dem o n stra te s  a closer connection  to  T olk ien ian  dw arves, 
th e  ljosalfar a re  of an  e leva ted  sta tu re  m u ch  like th e  E ldar w ho  jo u rn ey ed  to 
V alinor (renam ed  th e  C alaquend i). C ritics h av e  described  th e  ljosalfar in  sim ilar 
fashions, em p h as iz in g  the ir near-d iv in ity ; B runsdale  calls th em  "im pressive, 
po w erfu l be ings w ith  a special p o w er of healing ,"  w h ile  S h ippey  says th ey  are
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"v e ry  like angels" a n d  Battles com m ents on  th e ir "p ro n o u n ced  angelic quality" 
(B runsdale  49, S h ippey  4, B attles 328).

T o lk ien 's  pass ion  for N o rse  m y th o lo g y  u n d o u b te d ly  d re w  h is a tten tion  
to  th e  alfar, an d  h is  C a laq u en d i occupy  a sim ilar position  in  th e  m y th ica l 
h ierarchy : th a t of a h igher, nob le r race re s id in g  w ith  or n e a r th e  d iv ine  beings. 
H ow ever, T o lk ien 's  E lves are n o t m is ty  abstrac tions b u t de ta iled  com plexities, 
an d  as such  do  n o t rem ain  static. In  on ly  tw o  genera tions, a p o rtio n  of the 
C a la q u e n d i—once tre a su red  as the  F irst C h ild ren  of Iluvatar, beloved  
com pan ions of the g o d s —becom e self-exiled w anderers, o a th b o u n d  an d  doom ed  
because  of it. T hese are  th e  N o ldor, to  w hose  h is to ry  T olk ien  devo tes m o s t of The 
Silmarillion. O f th e  T hree  K in d red s  of th e  E ldar, th e  N o ld o r are  d ep ic ted  as be ing  
th e  m o s t in te lligen t a n d  creative. W hile  in  V alinor, "[g ]rea t becam e th e ir 
kn o w led g e  a n d  the ir skill; y e t even  g rea te r w as th e ir th irs t for m ore  know ledge, 
an d  in  m a n y  th in g s th ey  soon su rp a ssed  th e ir teachers"  (Silm. 60). G reatest of all 
th e  N o ld o r w as th e ir prince, Feanor, w ho  w as called "S p irit of F ire" a n d  "becam e 
of all th e  N oldor, th en  or after, th e  m o s t sub tle  in  m in d  a n d  th e  m o s t sk illed  in  
h a n d "  (63). H is  tw o  g rea test accom plishm en ts w ere  crea ting  th e  N o ld o r 's  system  
of le tte rs an d  d iscovering  h o w  "gem s g rea te r a n d  b rig h te r th an  those  of th e  E arth  
m ig h t be m a d e  w ith  skill" (64). T he g rea test of these  gem s, how ever, p ro v ed  
d isastrous. T hey  w ere  th e  S ilm arils, an d  con ta ined  th e  lig h t of th e  T rees of 
V alinor, w h ich  b u rn e d  w ith in  th em  long  after th e  T rees them selves w ere  
destroyed . B ut after the  theft of th e  S ilm arils by  M elkor, F eanor led  h is  peop le  
from  th e  p a rad ise  of V alinor, b o u n d  to  recover th e  lost S ilm arils—th u s  en su rin g  
th e  p iteo u s fate of th e  N o ldor. In  the ir fall from  p a rad ise  (or, in  T o lk ien 's  m in d , 
th e ir Fall), th e  N o ld o r b o th  tran scen d  th e  N orse  alfar an d  sink below  them ; the 
E lves are  n o w  dynam ic, an d  therefo re  im perfect. For T olkien, then , th e  Eddas 
se rved  as im p o rtan t b u t lim ited  source m ateria l.

If T o lk ien 's  w o rk  w as, as h e  sta ted , in ten d ed  to  serve as a substitu te  for 
th e  m iss in g  E nglish  m y tho logy , one m ig h t logically  in fer th a t h e  w o u ld  
inco rpo ra te  the  E nglish  p ercep tion  of the  elf in to  h is  ow n  view s. A nglo-Saxon 
E n g lan d  o w ed  m u c h  to  S cand inav ian  an d  G erm an ic  influence, especially  
reg a rd in g  its legends; therefore , th e  earliest in carna tion  of the  A nglo-Saxon  elf is 
p red ic tab ly  alfar-esque in  ap pearance  a n d  n a tu re . A ccord ing  to R obert K irk, in  
h is  sem inal s tu d y  of E nglish  folklore, The Secret Commonwealth o f Elves, Fauns, and 
Fairies, e lves are  "sa id  to  be of a m id d le  n a tu re  b e tw ix t m a n  an d  angel [...] of 
in te lligen t s tu d io u s  sp irits"  (K irk 5). H ow ever, b y  th e  six teen th  cen tury , an 
im m ense  sh ift in  cu ltu ra l a ttitu d e  to w ard s  elves h a d  occurred ; p o tions an d  w ard s 
aga in s t elven  ench an tm en ts  an d  d iseases occur th ro u g h o u t A nglo-Saxon m ed ica l 
texts, for the  fo rm erly  god like  b e ings h a d  acqu ired  a d is tinc tly  m a lig n an t 
connotation . T he in tro d u c tio n  of C h ris tian ity  in to  E nglish  cu ltu re  on ly  re in fo rced  
th is p ercep tion  of th e  elves as a d an g ero u s  p ag an  influence, in h u m an  a t b es t an d
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dem onic  a t w orst. O f e lv ish  society, K irk  says th a t " th ey  have  aristocratical ru le rs  
an d  law s, b u t n o  d iscern ib le  relig ion, love o r devo tion  to w ard s  G od, th e  B lessed 
M aker of A ll" (13). By th is po in t, if th e  E nglish  elves resem b led  an y  incarnation  
of e lf-k ind, it w as th e  dokkalfar, o r the  N orse  D ark-E lves.

By S hakespeare 's  tim e, how ever, the  E nglish  elves h a d  u n d e rg o n e  a 
final evo lu tion : from  foreign  th ey  h a d  becom e m alignan t, a n d  n o w  from  
m a lig n an t th ey  becam e rid icu lous. R elegated  to  folklore, elves d w in d le d  in  size 
an d  p o w er to  becom e synonym ous w ith  fairies, b row nies, an d  pixies; far from  
th e ir im p o sin g  ancestors, these elves took u p  res idence  in  u n d e rg ro u n d  realm s 
w h ere  years p assed  in  an  in s tan t an d  w h ere  th ey  am u sed  them selves b y  
m e d d lin g  w ith  m o rta ls  (changelings w ere  an especially  p o p u la r  e lv ish  p rank).

A s ev idenced  above, th e  elf as a m ytho log ica l figu re  devo lves w ith  the 
passage  of tim e, becom ing  d im in u tiv e  an d  m isch ievous, a loss T olkien  corrected  
b y  h a v in g  th e  N o ld o r rem ain  aw esom e an d  w ise th ro u g h o u t th e ir tim e in 
V alinor a n d  on  M idd le-ea rth . In  fact, b a rr in g  para lle ls  in  th e  Scand inav ian  
m y tho log ica l h ie ra rch y  an d  th e  A nglo-Saxon cu ltu ra l response, T o lk ien 's  Elves 
h av e  very  little  in  com m on w ith  p rev io u s incarna tions of th e ir legendary  
nam esakes. A s th e  elf w as be in g  re leg a ted  to  fo lk lore in  E ng land , how ever, an 
Ir ish  m a n u sc rip t w as com piled  th a t to ld  th e  sto ry  of Ire la n d 's  invasion  b y  a race 
of dem igods; an d  in  th e  N o ld o r are  fo u n d  u n av o id ab le  echoes of th is invasion  
an d  su b seq u en t m ythology .

T olkien  rep ea ted ly  d en ied  th a t Celtic m y th o lo g y  p lay ed  any  in tegral 
ro le in  the  creation  of h is  o w n  m ytho logy . "[C eltic legends] h ave  b rig h t color, b u t 
are  like a b roken  sta ined  g lass w in d o w  reassem b led  w ith o u t design . T hey  are in 
fact 'm a d '"  (Letters 26). T he W elsh Mabinogion, for instance, is com posed  of 
loosely -linked  leg en d s fo llow ing  th e  ad v en tu res  of A rth u r a n d  h is  kn igh ts, w ith  
no overarch ing  m ytho log ica l s tru c tu re  or cohesiveness. T olkien  also m e a n t 
"b rig h t color" literally; th e  Mabinogion frequen tly  in tro d u ces characters in  te rm s 
of color. In  a sense, The Silmarillion a n d  accom pany ing  w orks w ere  T o lk ien 's 
an sw er to  th is m ad n ess . D issa tisfied  w ith  th e  " im perfec tly  n a tu ra lized "  
A rth u rian  m y th o s  a n d  th e  " fu n d am en ta l u n rea so n "  of th e  Celts, h e  so u g h t to 
create a b o d y  of legend  th a t w o u ld  "possess th e  tone  an d  q u a lity  th a t I desired , 
so m ew h a t cool a n d  clear, be red o len t of o u r 'a ir ' (the clim e an d  soil of the  N o rth  
W est, m ean in g  B ritain  a n d  th e  h ith e r p a rts  of E urope)" (144). E voking  a sense of 
n o rth e rn  "h a rsh n ess"  succeeded  w ith  M en, bu t, d esp ite  T o lk ien 's  best efforts, a 
C eltic sen tim en t p e rv ad es  The Silmarillion 's  p rim a ry  character g ro u p  in  th e  fo rm  
of sign ifican t them atic  an d  d irec t para lle ls  be tw een  th e  Irish  T uatha  D e D anaan  
an d  th e  N oldor.

H isto rically , little  is ac tua lly  k n o w n  ab o u t th e  T ua tha  D e D anaan . It is 
ag reed  th a t Ire lan d  e n d u re d  six w aves of invasions, an d  th a t th ey  w ere  the 
p en u ltim a te  invaders. Racially, th ey  w ere  of th e  G aelic b ran ch  of th e  C elts, of
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F inn ish  descent, an d  as such  w ere  "tall, pale, an d  ligh t-h a ired "  (M acbain 51). 
H ow ever, th is  h is to ry  is p re sen ted  in  th e  context o f—an d  so often  m ixed  in  
w ith —m ytho logy , as m o s t "kn o w led g e"  of th e  T uatha  D e D an aan  com es from  
th e  Lebor Gabala Erenn (the Irish  Book of Invasions). T he Lebor Gabala Erenn is a 
p seu d o -h is to ry  of Ire lan d  th a t constitu tes the  la rg est p a r t  of the  M ythological 
Cycle of Irish  lite ra tu re  a n d  fram es m o s t of th a t cycle 's stories. In  it, th e  T uatha 
D e D an aan  are n o t m ere ly  w arrio rs  b u t also en ch an te rs  w hose  sorcery  enab les 
th em  to take  Ire lan d  from  th e  m o n s tro u s  F irb logs an d  keep  it u n til th e  arriva l of 
th e  M ilesians, w h o  d rive  th em  u n d e r  th e  h ills  an d  in to  legend . T he Lebor Gabala 
Erenn is set ap a rt from  th e  m ytho log ica l cycles of o th er cu ltu res  b y  its  lim ited  
a p p ro a c h —it concerns a na tion , n o t its creation. "N o  cosm ogony, cosm ology, or 
creation  m y th  in  a C eltic lan g u ag e  su rv ives to  o u r tim e" (M acK illop 127). 
Instead , th e  M ythological Cycle is va luab le  because  it p ro v id e s  a "n a rra tiv e  of 
social o rig ins," w ith in  w h ich  each  in v ad in g  race h a s  its  ow n  place in  the  Irish  
cu ltu ra l consciousness (152). It is a com prehensive  n a rra tiv e  th a t d e ta ils  each 
in v ad in g  g ro u p  an d  th e  conflicts be tw een  them , for "one  u n d e rs ta n d s  th a t the 
M ytholog ical Cycle deals w ith  en d in g s an d  tran sitions [and] is also ab o u t the 
en d s  of ages an d  th e  p ass in g  of peop les" (G illespie 8-9). The T uatha  D e D anaan  
are  th e  im m orta ls; th ey  are  considered  g ods a n d  are  certa in ly  god like  in  sta tu re  
an d  ability. Yet, in  keep in g  w ith  the  no -cosm ogony  stipu la tion , th ey  are  n o t the 
crea to rs of th e  peop le  b u t th e ir  ancestors, an d  in s tead  of liv ing  ap a rt in  a d iv ine 
realm , th ey  ru le  Ire lan d  from  Tara, th e  sea t of th e  H ig h  K ing. A lthough  p laced  
w ith in  a h u m a n  social o rgan iza tion , the  T uatha D e D anaan  are im m ortal, w ith  
th e  ability to  shift shapes a t w ill, u se  ench an tm en ts  in  battle, sum m on  the very 
e lem en ts  to  th e ir aid , r id e  chario ts over w ater, an d  im pose  u n b reak ab le  curses.

H ow ever, th e  p u rity  a n d  clarity  of th e  Irish  m ythos, a n d  specifically  th a t 
su rro u n d in g  th e  T uatha  D e D anaan , is d im in ish ed  by  th e  la teness a n d  overall 
inadequac ies of Irish  lite ra tu re . T he p rom inence  of o ra l trad itio n  re su lted  in  a 
d ec ided  lack of w ritten  sources: n o n e  earlie r th a n  th e  seven th  cen tury , w ith  no  
m en tio n  of the  g ods u n til th e  e ig h th  cen tury . T he R om ans v is ited  b u t d id  n o t 
conquer Ire land , an d  so tw o  of R om e 's favorite  e x p o r ts—C h ris tian ity  an d  a 
w ritten  sc r ip t—d id n 't  take  h o ld  u n til th e  e leven th  cen tury . T his tim eline  h e lp s  to 
exp la in  Ire la n d 's  literary  d ro u g h t, w h ich  m ig h t hav e  w o rsen ed  w ith o u t C h ris tian  
in fluence  (how ever incom plete  a n d  sp o rad ic  th a t influence w as). Ecclesiastics 
h a d  com piled  a n d  ed ited  m o s t of th e  Lebor Gabala Erenn by th e  e leven th  century , 
a lth o u g h  " th e  fu ll five vo lum es [...] ap p ea r to  h ave  g ro w n  over several cen turies 
an d  w ere  con tribu ted  to  b y  m a n y  h a n d s"  (M acK illop 128). T his is n o  one 
h is to rian 's  w ork ; th ere  is n o  Irish  Snorri S tu rluson , w h ich  h a s  led  som e scholars 
(here, M acK illop quo tes P atrick  K. Ford) to concur th a t th e  Lebor Gabala Erenn is a 
"m aste rp iece  of m u d d le d  m ed ieval m iscellany" (128). H ow ever, m an y  agree th a t 
m u d d le d  is b e tte r th a n  m issin g  entirely . T he C hris tian  in fluence  on  Celtic
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li te ra tu re —a n d  on  all p ag an  li te ra tu re —is co nsidered  a do u b le -ed g ed  sw ord ; 
w ith o u t it, m a n y  (if n o t m ost) legends w o u ld  h ave  b een  lost; w ith  it, those 
leg en d s are tw is ted  in to  tales acceptable to  C hristians, an d  therefo re  bare ly  
recogn izab le  to  th e ir o rig inal people.

T he T uatha D e D anaan  w ere  n o t exem p t from  th is phen o m en o n . "T here 
is a deg ree  of confusion ab o u t th e  g ods of the  anc ien t Irish  because  of the fact 
th a t th e  m y th s  w ere  firs t set d o w n  in  w ritin g  b y  C hris tian  m o n k s w ho  often  
changed  th in g s to  fit th e ir re lig ious sensib ilities" (Ellis 136). A s w as the  fate of 
m o s t p ag an  m ytholog ies, th e  g ods a n d  go d d esses w ere  dem o ted  to  figu res of 
legend , as "su p p lic a tio n  a n d  ad o ra tio n  of th e  n a tiv e  deities" w o u ld  h ave  been  
deem ed  in ap p ro p ria te  by  C hris tian  redac to rs  (M ac C ana  64). For instance, L ugh  
of th e  L ong  H a n d  w as o rig inally  a su n -god  figu re  w hose  m ag ical sw o rd  w as one 
of th e  F our H a llo w s of th e  T uatha D e D anaan . In  la ter legends, h e  is the  th ird  
H ig h  K ing  of Ire lan d  an d  h e ro  of th e  Battle of M o y tu ra  South , w h en  the  T uatha 
D e D anaan  w re s t Ire lan d  from  th e  Firblogs. H in ts  still rem ain  of h is  fo rm er 
pow ers; d u rin g  the  battle , it  is sa id  th a t "L u g h  also h a d  recourse to  h is m agic 
p o w ers  [...] [and] chan ted  an in can ta tion  to  len d  s tren g th  an d  courage" (58). 
A fter re tirin g  from  h is  position  as H ig h  K ing, L ugh  w ith d re w  in to  th e  hills, 
w h ere  h e  fad ed  in to  leg en d  w ith  th e  re s t of h is  people.

A  final p ic tu re  em erges of a m y th ica l ancestra l race, im m orta l, beau tifu l, 
d iv ine  in  d eed  if n o t nam e. A lready , th e  T uatha  D e D anaan  an d  th e  N o ld o r share  
w h a t can be called  a "h isto rical tra je c to ry "—th a t is, bo th  races en te r the 
estab lished  w o rld  of leg en d  tr iu m p h an t, live in it  w ith  an  e leva ted  sta tus, and  
leave it  d im in ished . H ow ever, th e  tw o  races also b len d  th e ir su p e rh u m a n  n a tu re s  
w ith  h u m a n  custom s to  p ro d u ce  a cu ltu re  th a t defies T o lk ien 's  claim  th a t h is 
C eltic in fluences w ere  neglig ib le.

I t  is im p o rta n t to  n o te  that, w ith  h is  d eep  a n d  las tin g  in te re s t in  
m ed ieva l m ytho logy , T olkien  incon trovertib ly  k n ew  ab o u t th e  T uatha  De 
D anaan . H e  even  exh ib ited  an  in te rest in  th em  as po ten tia l p layers in  h is 
u n fin ish ed  "tim e-travel"  story, The Lost Road. T he re su lt of a d iscussion  w ith  C.S. 
Lew is, The Lost Road w as to  h av e  been  th e  ta le  of a fa ther-and -son  jo u rn ey  in to  
th e  G erm an ic past, cu lm in a tin g  in  th e ir ev en tu a l p resence  a t the  d ro w n in g  of a 
L an d  in  the  W est called  N u m en o r. T his scenario  w o u ld  h ave  g iven  T olkien  the 
o p p o rtu n ity  to  explore  tw o  m ajo r areas of in terest: m ed ieva l G erm an ic  and  
L om bard ic  trad ition , an d  th e  A tlantis m yth . T olkien  w ro te  th e  b eg in n in g  an d  en d  
of th e  story , b u t n ev e r com pleted  th e  in te rv en in g  ep isodes because  "[I]t w as too 
long  a w ay  ro u n d  to w h a t I rea lly  w an ted  to  m ake, a n e w  version  of th e  A tlantis 
legend" (Tolkien, The Lost Road 7). N u m en o r a n d  th e  Akallabeth w ere  w h ere  h is 
rea l in te re s t lay. H ow ever, h e  d id  leave p ro p o sed  subjects for those  incom plete  
ep isodes, in c lu d in g  a ro u g h  o u tline  lis ting  C h ap te r IV  as " th e  Ir ish  leg en d  of 
T u a th a -d e -D an aan —a n d  the  o ld es t m a n  in  th e  w o rld "  (86). T olkien  is re fe rring  to
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F inn tan , w ho, accord ing  to legend , cam e w ith  fifty  g irls a n d  th ree  m e n —all 
re la tives of N o a h —in  th e  first conquest of Ire land . H e  slep t th ro u g h  th e  F lood 
an d  aw oke a year la te r in  h is  h o u se  a t D un  T ulcha, w h ere  h e  lived  u n til th e  6 th 
century .

F inn tan  is re fe rred  to  specifically  in  a ro u g h  ou tline  of "T he Æ lfw ine 
sto ry ." T olkien  w rites  "T hey  [Æ lfw ine  a n d  E adw ine] com e d o w n  in [?real] sea 
an d  w est w in d  b low s th em  back. L and  in  Ire lan d  (im plication  is th a t th ey  settle 
there , an d  th is leads to  F in n tan )"  (88). F rom  these  cryp tic  notes, it is im possib le  to 
ascerta in  h o w  o r w h y  the  T uatha D e D anaan  an d  F in n tan  w o u ld  h ave  fit into 
T o lk ien 's  overarch ing  m ytho logy , a n d  h e  d ro p p e d  th e  id ea  w ith o u t e labo ra ting  
fu rther. H ow ever, a lth o u g h  C h ap te r IV  n ev er m ateria lized , a n d  the  T uatha  De 
D an aan  are  n ev er n am ed  in  an y  of T o lk ien 's  w ork , th ey  do  m ak e  a subtle 
appea ran ce  in  The Silmarillion in  m an y  aspects of the  characteriza tion  of the 
N o ldor.

T he p h rase  " su p e rh u m a n  n a tu res ,"  (or, as G unnell says, " su p e rh u m a n  
classical h eroes" [5]) is p e rh ap s  m islead ing ; yet n e ith e r the  N o ld o r n o r the 
T uatha  D e D anaan  are  en tire ly  d iv ine, a n d  th ey  are  certa in ly  n o t en tire ly  hu m an . 
T hey  are  the ch ild ren  of th e  g o d s —th e  C h ild ren  of Ilu v a ta r an d  th e  Sons of 
D anu , re sp ec tiv e ly —gifted  w ith  skills a n d  po w ers ap p ro p ria te  to  such  a sta tus, 
w ith  especial em p h asis  p laced  on  the ir m as te ry  of the  arts. G unnell quotes 
T olkien  b io g rap h er H u m p h re y  C arp en te r as describ ing  th e  N o ld o r as 
"craftsm en , poets, scribes, creators of w orks of b eau ty  fa r su rp ass in g  h u m a n  
artefacts," w h ile  th e  T uatha D e D anaan  "are  also described  as craftsm en, 
w arrio rs, poets, an d  m agicians, an d  th ey  acqu ired  these  skills in  the  n o rth e rn  
is lands of th e  w o rld "  (q td . in  G unnell 5; F im i 162-63). A rtis try  d ifferen tia tes: one 
of th e  p rin c ip le  d ifferences be tw een  Elves an d  M en is th e  E lves' skill in th e  arts, 
w h ile  M en are  n o ted  for th e ir courage in  battle .

T his is n o t to  say  th a t th e  N o ld o r a n d  T uatha  D e D anaan  sp en t all, or 
m ost, or even  m u ch  of th e ir tim e com posing  lays a n d  av o id in g  battles in  som e 
abstrac t realm . In  fact, th e  opposite  is th e  case, an d  h e re in  lies a crucial difference 
be tw een  T o lk ien 's  Elves an d  all e lves before  or after. G unnell sta tes th a t 
S cand inav ian  elves "d o  n o t in h ab it fo rests o r live in  trees. N o r—for 99% of the 
tim e —are th ey  w arrio rs"  (G unnell 7). The N o ld o r—a n d  th e  T uatha  D e D a n a a n — 
are. Im m o rta lity  g u a rd s  th em  from  o ld  age an d  disease, b u t even  the  g rea test 
h eroes are  vu lnerab le  to  d ea th  in  battle , a n d  often  receive it. "T heir d iv in ity  does 
n o t ren d e r  th em  p e rm an en tly  invu lnerab le , n o r exem p t from  v io len t d ea th "  (M ac 
C ana  64). N u ad a , th e  first H ig h  K ing  of th e  T uatha  D e D anaan , p erishes in  the 
Battle of M o y tu ra  N o rth  a t th e  h a n d s  of the  F om orian  k ing  Balor (w ho, in  a 
sequence of u n a v o id ab ly  susp ic ious sim ilarities, is also called  th e  Evil Eye, and  
w h o  resides in  th e  T ow er of G lass). Feanor, w ho  of all th e  N o ld o r is deem ed  
"m ig h tie st in  w o rd  a n d  deed ,"  is k illed  in  the  Second Battle of th e  W ars of
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B eleriand b y  G othm og, L o rd  of th e  B alrogs a n d  se rv an t of Sauron. T hese are  no  
rem o v ed  alfar; th ey  are  w arlo rd s  w ho  w illing ly  trad e  im m o rta lity  for a g lorious 
d ea th  in  battle .

A n d  in th e  a fte rm a th  of such  a death , th e re  i s —un certa in ty . D esp ite  h is 
o w n  C atho lic  beliefs, T o lk ien 's M id d le -ea rth  is com pletely  d ev o id  of o rg an ized  
relig ion, a n d  so also of an y  concrete concept of an  afterlife. For M en, d ea th  m ean s 
th e  release of th e  sp irit from  A rd a  an d  passage  to  a m y ste rio u s p lace u n k n o w n  to 
th e  Elves o r even  to  th e  Valar. For th e  Elves, th e  afterlife is n o t so m u c h  a release 
as a jou rney . A  va lo rous d ea th  in  battle  does n o t b u y  a p lace in  an y  E lysium  or 
V alhalla, does no t secure an y  everlasting  favor w ith  the  gods. T here  is no better, 
h ig h e r p lace o r sta te  of b e in g  to  w h ich  th e  d ead  ascend; in  fact, if th e  d ead  m ove 
a t all, it is ho rizon ta lly , a n d  n o t vertically . A cco rd ing  to  T olkien, "W hen  'k illed ,' 
b y  the  in ju ry  o r d estruc tion  of th e ir incarna te  form , th ey  do  n o t escape from  tim e, 
b u t rem ain  in th e  w o rld "  (Letters 236) w h ere  th ey  are "g a th e red  to  th e  halls  of 
M an d o s  in  V alinor, w hence  th ey  m a y  in  tim e re tu rn "  (Silm. 42). D eath  does n o t 
im p ly  cessation  o r e levation  of being; it is m e re ly  a separa tion  from  the  living. 
A fter h is  death , it is said  th a t F eanor "sits  n o w  in  th e  H alls  of A w aitin g  and  
com es n o  m ore  am o n g  h is  k in" (Silm. 67). A lth o u g h  d ea th  is p e rh ap s  th e  m ost 
p ro m in en t them e in  T o lk ien 's  w ork  (his M en  experience th e ir o w n  Fall in  an 
effort to  avo id  it), th e  focus is on  th e  act of d y in g  (or n o t dy ing) itself, no t the 
afterm ath . Elves "a re  concerned  ra th e r w ith  th e  griefs an d  b u rd e n s  of 
dea th lessness in  tim e a n d  change, th an  w ith  d ea th "  (Letters 146).

T he legends of th e  T uatha  D e D anaan  p resen t a sim ilarly  vague afterlife, 
com plica ted  b y  th e  fine line be tw een  g ods a n d  heroes. N u ad a , considered  the 
first H ig h  K ing  by  som e accounts a n d  a sea go d  b y  o thers, is k illed  in  b a ttle  th irty  
years after th e  T uatha  D e D an aan 's  invasion  of Ire land ; yet, th o u g h  h is  d ea th  is 
avenged  a n d  h is  b o d y  bu ried , n o th in g  fu rth e r is sa id  of h is  sp irit. T he closest one 
com es to  th e  Ir ish  afterlife are  brief, ra re  references to  th e  Tech D uinn , w hich, like 
th e  H alls  of M andos, serve as a so rt of h o ld in g  a rea  for the  dead . T he Tech D u inn  
is g u a rd e d  b y  th e  aloof D onn, w ho, "p re fe rrin g  to  live aw ay  from  o th er gods," 
chose in s tead  to  live am o n g  th e  d ead  ("Tech D u inn" tran sla te s  as "H ouse  of 
D onn") (M acK illop 41). For th e  T uatha  D e D anaan , as for the N o ldor, d ea th  w as 
on ly  a chang ing  of place.

D eaths are  ho n o red ; for, desp ite  th e ir artistry , im m ortality , a n d  beau ty , 
th e  cu ltu res of the  N o ld o r an d  T uatha  D e D anaan  are  d is tinc tly  feu d a l in  n a tu re , 
w ith  social an d  h ierarch ica l aspects T heoden  of R ohan  or B orom ir of G o n d o r 
w o u ld  recognize. "T hey  have th e  sam e local loyalties, th e  sam e in te rn a l 
d issensions an d  p e tty  w arfa re  [...]. [T]heir w ho le  social o rg an iza tion  resem bles 
th a t of th e  h u m a n  co m m un ity " (M ac C ana 64). P ow er is cen tra lized  in  a H ig h  
K ing, an  office b esto w ed  b ased  u p o n  nob ility  an d  b loodline; how ever, each race 
va lues one qu a lity  above th e  o ther. The H ig h  K ing  of th e  T uatha  D e D anaan
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m ore  closely resem bles a ch ie fta in —a "w ar lead e r an d  p re s id en t of h is 
a ssem b ly "—th a n  an  all-pow erfu l ru le r (M acKillop 54). H e  is also  seen as a 
sym bol of th e  k in g d o m  itself: h is  stren g th s an d  w eaknesses are  n o t h is  ow n, b u t 
th e  peo p les ' as w ell. W ith  such  responsib ility  p laced  u p o n  h is  person , h is 
b lood line  does n o t secure h is office: H ig h  K ings w ere  considered  u n fit to  ru le  if 
physica lly  in ju red . In  the  Battle of M o y tu ra  South , w h en  the T uatha D e D anaan  
first fo u g h t th e  F irb log  (successfully) for th e  possession  of Ire land , th e  H ig h  K ing 
N u a d a  lost h is  r ig h t h an d . "T hus even  th o u g h  victorious, N u a d a  fo rfeited  h is 
th rone , for a b lem ish ed  k in g  could  n o t ru le"  (M onaghan  361). For the  N o ldor, the 
r ig h t to ru le  is tied  m ore  closely to  b loodline. A fter F eano r's  death , h is  e ld es t son 
M aed h ro s w as tak en  captive b y  th e  h osts  of M o rg o th  an d  im p riso n ed  in 
A ngband , su sp en d ed  b y  h is  rig h t h a n d  from  T hango rod rim . Fingon, M aedh ros ' 
cousin, reach ed  h im  w ith  th e  h e lp  of th e  Eagles "b u t cou ld  n o t re lease the  hell- 
w ro u g h t b o n d  u p o n  h is  w rist, n o r sever it, n o r d ra w  it from  th e  stone" (Silm. 
110). T herefore, F ingon  severed  th e  h a n d  itself, b u t "M aed h ro s in  tim e w as 
hea led ; for th e  fire of life w as h o t w ith in  h im , a n d  h is  stren g th  w as of the  ancien t 
w o rld "  (110). H e  d id  su rren d e r th e  k ingsh ip , b u t d id  so for d ip lom atic  reasons 
an d  n o t because  of th e  loss of h is  hand .

H o w ev er h e  is chosen  to  ru le, the  p resence  of a H ig h  K ing  resu lts  in  tw o  
m ajo r cu ltu ra l im pera tives: loyalty  a n d  k insh ip . W ithou t th e  basic social 
eq u ilib riu m  created  b y  loyalty  to a cen tra lized  leader, th ere  w o u ld  be n o  stable 
fram ew o rk  w ith in  w h ich  th e  leg en d s cou ld  take  place. T he o a th  figures 
p ro m in en tly  in  b o th  cu ltu res as a m ean s  of assessing  a n d  en su rin g  th a t loyalty. 
C alled  in  Irish  th e  geis, it is also a m easu re  of honor; an d  in  a w o rld  w ith  no  
certa in  afterlife, a m a n 's  h o n o r is all th a t is assu red  h im . A s such, oa th -b reak in g  
is a lm ost lite ra lly  th e  w o rs t th in g  a m a n  can do, a n d  its p u n ish m en t th e  h a rsh es t 
th a t can  be  delivered . O f an  o a th -b reaker of the T uatha  D e D an aan  w ho  sw ore by  
th e  elem ents, it w as sa id  th a t " it w as the  su n  an d  th e  w in d  th a t w ro u g h t h is 
death , because  h e  h a d  v io la ted  th e ir sanctity" (M acbain 119). T he p revalence of 
o ra l trad itio n  also elevates th e  va lue  of th e  oath ; th e  T uatha  D e D anaan  sign  no  
contracts, h o n o r n o  w ritten  barg a in s  -  th e ir w o rd  is th e ir bond , a n d  to  b reak  a 
p ro m ise  is to defy  th e  conventions th a t reg u la te  social o rder.

T olkien  takes th is concept to  th e  fu r th e s t ex ten t possib le  w ith  th e  O ath  
of Feanor, w h ich  doom s th e  en tire  race of th e  N o ldor. A fter th e  theft of the 
S ilm arils b y  M elkor,

Feanor sw ore a terrible oath  [...] vow ing to pu rsue  w ith  vengeance and 
hatred  to the ends of the W orld Vala, Demon, Elf, or M an as yet unborn, or 
any creature, great or small, good or evil, tha t tim e should bring  forth 
un to  the end of days, w hoso should hold  or take or keep a Silmaril from 
their possession. (Silm. 83)
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H ere, T olkien  is p lay in g  w ith  the  trad itio n a l ro le of th e  oath . T he T uatha 
D e D an aan  h o ld  th e  o a th  in  h ig h  esteem  for tw o  reasons: it a ttests  to  persona l 
h o n o r a n d  ind ica tes loyalty , a n d  should not be b roken . T he N o ld o r h o ld  th e  oath  
in  h ig h  esteem  because  it sets th e ir p a th  an d  seals th e ir fa te —th e  O a th  of Feanor 
cannot be  broken: "For so sw orn , good  or evil, an  o a th  m a y  n o t be  b roken , a n d  it 
shall p u rsu e  oa th k eep er a n d  o a th b reak er to  the  w o rld 's  en d "  (83).

F ean o r's  o a th  also o v errid es th e  second  essen tia l b o n d —th a t of k insh ip . 
In  societies such  as those  of th e  m y th ica l Ire lan d  a n d  M idd le -ea rth , th e  b o n d  of 
b ro th e rh o o d  can p rove  an  in fin ite ly  u n itin g  or in fin ite ly  d iv id in g  force. A lliances 
be tw een  b ro th e rs  create dynasties; feu d s be tw een  b ro th e rs  d estro y  k ingdom s. 
F req u en tly  th e  first an d  second  cu ltu ra l im pera tives coincide as o a th s  are  sw orn  
to  p ro tec t or, m ore  often, avenge k insm en . To avenge th e  m u rd e r  of h is  fa ther by 
th e  th ree  sons of th e  n e ig h b o rin g  k in g  T uirrean, L ugh  sw ears th a t " th e  peop le  of 
th e  gods of D ana h av e  done  treachery  on  one another, an d  it is long  th a t they  
w ill be u n d e r  loss b y  it a n d  w eak en ed  b y  it" (G regory  46). H e  th en  sets the 
m u rd e re rs  a set of im possib le  tasks; they  d ie  in  the  a ttem pt, after w h ich  their 
fa ther p erishes of grief. A lth o u g h  L u g h  is one of th e  g rea t h eroes of th e  T uatha 
D e D anaan , called Ildanach  for h is m as te ry  of the  a rts  an d  L am fada for h is  skill 
in  battle , h e  too  is capable of ru th lessn ess  in  response  to th rea ts  o r in ju ry  against 
h is  kin.

T he b o n d s  of k in sh ip  are  felt even  m ore  strong ly  b y  the  N o ld o r th a n  the 
T uatha  D e D anaan , since th e  N o ld o r p lace a h ig h e r va lue  on  b loodline. Yet w h en  
T olkien  show s th e  o a th  h a v in g  an im pact on  th e  b o n d s  of k insh ip , th e  re su lt is far 
less honorab le . T he K inslay ing  of A lqua londe  is th e  re su lt of F ean o r's  O ath , an d  
is one of th e  m o s t sham efu l ep isodes in  th e  h is to ry  of th e  N o ldor. A fter the 
S ilm arils h ave  fallen  in to  th e  h a n d s  of M orgo th , F eanor an d  th e  N o ld o r follow  
h im  north ; how ever, they  canno t pass  over th e  G reat Sea w ith o u t th e  w h ite  sh ips 
of th e  Teleri, th e  Elves w ho  res id e  b y  the  sea in  s igh t of V alinor. T he Teleri refuse 
to  len d  th e  N o ld o r aid , w ish in g  to d issu ad e  th e ir k in sm en  from  em b ark in g  on 
such  a rash  ven tu re , b u t Feanor, "w ra th fu l, for h e  still feared  delay ," a ttem p ts  to  
take  the sh ips by  force (Silm. 86). W hen  th e  Teleri resist, " sw o rd s  w ere  d raw n , 
an d  a b itte r figh t w as fo u g h t u p o n  the sh ips [...]. T h u s a t las t th e  Teleri w ere 
overcom e, an d  a g rea t p a r t of the ir m a rin e rs  th a t d w elt in  A lq u a lo n d e  w ere  
w icked ly  slain" (87). O u t of th e  K inslay ing  com es th e  D oom  of th e  N oldor, 
p ro n o u n ced  b y  M andos, th e  Judge: "T ears u n n u m b e re d  ye shall shed ; an d  the 
V alar w ill fence V alinor aga in s t you  an d  sh u t you  out, so th a t no t even  th e  echo 
of yo u r lam en ta tio n  w ill p ass  over th e  m o u n ta in s"  (88). So b in d in g  is th e  pow er 
of th e  O a th  of F eanor th a t it tru m p s  even  th e  b o n d s  of k insh ip .

F rom  each m ytho logy , then , a d iffe ren t outlook: T olkien  show s the 
consequences of b reak in g  th e  b o n d s  of w o rd  a n d  k insh ip , w h ile  th e  Irish  legends 
show  w h a t h a p p e n s  w h en  they  h o ld  strong . T olkien  focuses on  th e  p o ten tia l
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d an g ers  of conflict be tw een  o a th  a n d  fam ily  loyalties w h en  h e  describes the 
K inslay ing  of th e  Teleri; th e  legends of th e  T uatha  D e D anaan  show  h o w  th e  oath  
can be  u se d  to  d efen d  or avenge w ro n g ed  k insm en , as w h en  L u g h  avenges h is 
fa ther. W ith in  each m ythos, how ever, these  tw o  "cu ltu ra l im pera tives"  are 
considered  in teg ra l to the  su rv iva l o r destruc tion  of th e  society. W ithou t honor, 
th ere  is n o  tru s t am o n g  the  people . W ithou t b ro th e rh o o d , th ere  n o  loyalty  to 
anyone  b u t the  in d iv id u a l. E ither w ay, society  crum bles.

H ow ever, n e ith e r society w ill e n d u re  to  see th a t day . The cu ltu res  of the 
T uatha  D e D anaan  a n d  N o ld o r are  d es tin ed  to  e n d  in  ano ther, less d ram atic  
fash ion  th a t involves n e ith e r d estruc tion  n o r d e a th - o n ly  a very  soft, slow  fad in g  
aw ay. A fter a certa in  n u m b er of years (at least 4,000 for th e  N oldor, 
app ro x im ate ly  150 for th e  T uatha  D e D anaan), th e ir tim e as th e  m ost 
p ro m in en t/p o w erfu l/im p o rtan t race on  ea rth  (or M idd le -ea rth ) is ended . 
Ironically , th e  race th a t rep laces th e  im m orta ls in  b o th  m y tho log ies  is th e  race of 
m o rta l m en.

T he in h e ren t m istiness  of Irish  m y th o lo g y  coalesces long  en o u g h  to 
d e te rm in e  th a t th e  u ltim a te  in v ad ers  of Ire land , th e  M ilesians, w ere  p ro b ab ly  of 
G aelic o rig in . T he con trast is s ta rk  be tw een  th e  tran scen d en t T uatha  D e D anaan  
an d  th e  co rporeal M ilesians, called  the  "ep o n y m o u s ancestors of th e  m odern , 
m o rta l Ir ish "  b y  G era ld  G illespie (8). T his con trast em erges a t first contac t w h en  
th e  M ilesians a ttem p t to  la n d  on  th e  shores of Ire land , for "If th e  Sons of the  G ael 
could  la n d  on  th e  coast in  sp ite  of them , th en  th e  T uatha  D e D anaan  sho u ld  give 
u p  the  k in g sh ip  an d  be u n d e r  th e ir sw ay" (G regory  72). U sin g  the ir 
enchan tm en ts , th e  d ru id s  of th e  T uatha  D e D an aan  ra ise  a cu rta in  of m is t to  h id e  
th e  is lan d  from  th e  M ilesian  ships; how ever, the  M ilesian  d ru id s  d ispel th e  m ist 
b y  calling  u p o n  th e  sp irit of Ire land , an d  la n d  u p o n  th e  shores. T hough  w eaker 
in  sta tu re  a n d  sim pler in  n a tu re , th e  M ilesians sp u rn  th e  d ru id ic  m ag ic  of the 
T uatha  D e D anaan , an d  in  d o in g  so en d  th e  re ign  of th e  Irish  dem igods. Yet 
invasion  does n o t m ean  defeat: th e  T uatha  D e D anaan  d id  n o t g ive u p  Ire lan d  
itself, on ly  th e  ru le  of it, a n d  "w e n t aw ay  b y  them selves [...] [and] chose o u t the 
m o s t b eau tifu l o f th e  h ills  a n d  valleys of Ire lan d  [ . ]  to  settle  in "  (77).

Fo llow ing  th is re location  in  accordance w ith  th e  "ag reem en t of the 
T uatha  D e D an aan  to  dw ell u n d e rg ro u n d , in  anc ien t b a rro w s a n d  cairns" as w ell 
as o th er iso la ted  p laces in  the w orld , th e  m o tif of th e  h id d e n  h o u se  em erges 
(Fim i 163). T hese are  dw ellings h id d e n  from  th e  m o rta l w orld , w ith  "w alls  abou t 
them , th a t no  m a n  cou ld  see th ro u g h , b u t th ey  them selves could  see th ro u g h  
th em  a n d  p ass  th ro u g h  th em " (G regory  77). F rom  h ere  com es th e  concept o f the 
s^dhe, an d  the  id ea  of th e  T uatha  D e D an aan  as the  "People  of th e  Sfdhe." L ugh  
possesses one of these  h id d e n  houses, w h ich  th e  h e ro  C onn stum bles across 
w h en  h e  p asses th ro u g h  "a  g rea t m is t [...] an d  a darkness,"  an d  w h ere  h e  learns 
th e  fu tu re  of th e  K ings of Ire lan d  (69). E xcept th ro u g h  inv ita tion  or accident,
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these  m ystical dw ellings are  b a rre d  to m ortals. H ere  th e  T uatha  D e D anaan  live 
aw ay  from  th e  w orld , fad in g  in  streng th , th o u g h  th e ir b eau ty  rem ains: "T heir 
p e rso n s w ere  m ore  b eau tifu l an d  m ajestic th a n  those  of m en ; a 'su b lim a ted ' 
h u m a n ity  characterized  th em " (M acbain 147).

T he d im in ish ing  of th e  N o ld o r fo llow s m u ch  the  sam e p a tte rn , w ith o u t 
th e  violence of invasion . F rom  th e  beg inn ing , M en  are considered  th e  n a tu ra l 
successors of th e  Elves; the  Song of th e  A in u r foretells it. T here is n o  w ar for the 
d o m in ion  of M idd le -ea rth , n o  ag reem en t b y  w hich  M en take  over w h ile  the 
E lves fade  in to  obscurity . T he p rocess is a lm ost organic , an d  E lves a n d  M en live 
in  m u tu a l society for an  age, in te rm arry in g  an d  figh ting  alongside  one ano ther. 
T heir cu ltu res nev er com pletely  m esh , how ever; in te rm arriag e  is ra re  and  
d iscou raged , a n d  allies are  n o t necessarily  friends. Even as b lood lines com e 
to ge ther (u sua lly  w ith  trag ic  results), th e  races d rift fu r th e r apart. "A fter a tim e 
th e  E lf-kings, seeing  th a t it w as n o t good  for E lves a n d  M en to dw ell m ing led  
to ge ther w ith o u t o rd e r [...] se t reg ions a p a rt w h ere  M en  cou ld  live th e ir ow n  
lives, an d  a p p o in ted  chiefta ins to h o ld  these  lan d s  freely" (Silm. 147).

M eanw hile , as M en  estab lish  g rea t cities, th e  N o ld o r w ith d ra w  in to  
th e ir ow n  h id d e n  k ingdom s. C hief am o n g  these  is G ondolin , th e  h id d e n  city of 
T urgon, son of F ingolfin . G ondolin , also called  O n d o lin d e  (" the  R ock of the 
M usic  of W ater") is T u rgon 's  a ttem p t to  recrea te  T irion , th e  city u p o n  th e  hill 
T u n a  in  V alinor, "for w h ich  h is h e a rt y ea rn ed  in  exile" (115). O f all th e  rea lm s of 
th e  N o ld o r on  M idd le -ea rth , G ondo lin  w ill rem ain  in tac t th e  longest th an k s  to  its 
secrecy. U lm o, th e  L o rd  of th e  W aters, sw ears to T urgon  th a t "N o n e  shall m ark  
th y  going, n o r shall an y  fin d  th e re  the  h id d e n  en trance  aga in s t th y  w ill" (125). 
A n d  so T urgon  an d  h is  fo llow ers "cam e u n seen  to  G ondolin , an d  n o n e  k n ew  
w h ith e r th ey  h a d  gone [...] an d  p assed  the  gates in  th e  m o un ta in s , an d  th ey  w ere  
sh u t"  (126). T here th ey  rem ain , enclosed  in  th e  rock of th e  m o u n ta in , separa ted  
fro m  th e  re s t of M idd le -ea rth , w h ile  o u ts id e  th e ir k insm en , e s tran g ed  from  the 
race of M en, "w a n d e re d  in  th e  lonely  p laces of the  g rea t lan d s  a n d  th e  isles and  
took  to  the  m oo n lig h t a n d  th e  starligh t, a n d  to  th e  w o o d s a n d  caves, becom ing  as 
sh ad o w s an d  m em ories"  (105).

A s m en tioned , in te rm arriag es (u sua lly  be tw een  a m o rta l m an  an d  
im m orta l w om an) be tw een  these  d iv id ed  races occur in  b o th  m ythologies, b u t 
th ey  serve to  h ig h lig h t in s tead  of a lleviate the  som etim es-stra ined  re la tions 
be tw een  th e  races. By defin ition  of th e  p a rtie s  invo lved , these  m arriag es seem  
d es tin ed  to  e n d  bad ly , an d  as a ru le  th ey  do. In  th e  Irish  legends, th e re  w as a 
H ig h  K ing called  Bodb D earg , w h o  w as th e  e ldes t son of th e  D agda, a n d  th e  first 
H ig h  K ing after th e  M ilesians co nquered  Ire land . H is  d au g h te r , Scathn iam h, w as 
also called  th e  F low er of B rightness; b u t she fell in  love w ith  C aoilte, one of the 
F ianna (tha t is, one of th e  w arrio rs  fo llow ing  leg en d a ry  h e ro  F ionn  m ac 
C um haill). It is said  th a t " th ey  w ere  fo rced  to p a r t  from  one  ano ther, an d  th ey
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n ev er m e t again  till th e  tim e C aoilte w as o ld  a n d  w ith e red "  (G regory  80). W hen 
S cathn iam h finally  com es to  h im  to w ard s  th e  en d  of h is  life, C aoilte  exp la ins to 
on lookers w h y  such  a beau tifu l y o u n g  g irl is w ith  such  an  o ld  m an : "I am  of the 
sons of M iled  th a t w ith e r an d  fade  aw ay, b u t she is of th e  T uatha  D e D an aan  th a t 
n ev e r change an d  th a t n ev e r d ie" (80). A s h e  d id  w ith  th e  O ath  of Feanor, T olkien  
takes th is id e a —th e  lovers do o m ed  b y  th e ir d iffering  n a tu re s —a n d  m ak es it a 
cen terp iece of The Silmarillion.

"T he L ay  of B eren a n d  L u th ien"  is one of T o lk ien 's  m o s t p o ig n an t an d  
p e rso n a l w orks, for in  it h e  saw  h im se lf a n d  h is  w ife, E dith  B ra tt—th ey  too 
sh a red  a "fo rb id d en  love." A s T olkien  w as to ld  to  stay  aw ay  from  E d ith  by  his 
g u a rd ian , C atho lic  p rie s t F rancis M organ , th e  m o rta l M an  B eren w as sen t from  
th e  side of h is  love, L u th ien . L u th ien  w as th e  d au g h te r of T hingol, K ing  of the 
E lves of D oria th  (w ho w as called also th e  H id d e n  K ing  for h is  refuge  in  the 
D w arf-hew n  fo rtress of M enegro th ). D issu ad ed  from  k illing  the  p re su m p tu o u s  
m orta l, T h ingo l asks the  im possib le  in  re tu rn  for L u th ien 's  h an d : th a t Beren 
b rin g  h im  one of th e  Silm arils, th en  ensconced  in  M o rg o th 's  crow n. D oom  loom s, 
th e  q u es t ensues, an d  a t th e  e n d  of the  lay, B eren delivers th e  S ilm aril to T h ingo l 
w ith  h is d y in g  b rea th . H e  goes to th e  H alls  of M an d o s  an d  there , as L u th ien  had  
asked  h im  to, " th e  sp irit of B eren a t h e r  b id d in g  ta rrie d  in  th e  h a lls  of M andos, 
u n w illin g  to  leave th e  w o rld ,"  u n til she cam e to  the  Ju d g e  h im se lf a n d  sang  for 
B eren 's release (186). M an d o s acquiesced, b u t the  p rice  for B eren an d  L u th ien 's  
reu n io n  u p o n  M id d le -ea rth  w as L u th ien 's  o w n  im m orta lity . "So it w as th a t alone 
of all th e  E ldalie she h a s  d ied  in d eed , a n d  left th e  w o rld  long  ago" (187).

T he legend  of S cathn iam h an d  C aoilte  is b are ly  a foo tno te  to the  sto ry  
of her fa ther, Bodb D earg , w ho  p lay s  a m u ch  m ore  p ro m in en t ro le in  T uatha  De 
D an aan  legend  a n d  politics w h en  a strugg le  of, literally , god like  p ro p o rtio n s 
b reak s  o u t be tw een  th e  D ag d a 's  sons over w ho  w ill assum e k in g sh ip  on  the ir 
fa th e r 's  death . In  contrast, T o lk ien 's  "L ay  of Beren an d  L u th ien"  is a soaring, 
em o tiona l epic tale of love an d  fa te —so com plex, in  fact, th a t it m a y  seem  
rid icu lo u s to  com pare  the  tw o. H ow ever, d ep th  aside, th e  fact th a t b o th  stories 
ex ist a t all speaks equa lly  to  th e  s trugg le  be tw een  cu ltu res th a t takes p lace w ith in  
th e  Irish  a n d  T olk ien ian  m ytho log ica l w orlds . Love be tw een  a m o rta l an d  an 
im m orta l, b e tw een  th e  w ax ing  an d  w an in g  races, is n o t p u n ish ab le  b y  d ea th  or 
exile, b u t it is g u a ra n te e d  to b rin g  h ard sh ip . A s h a p p y  as the lovers them selves 
m a y  be, th ey  are  b y  n a tu re  in h eren tly  d iffe ren t—th e  w o m an  w ill n o t die, an d  the 
m a n  w ill g ro w  o ld  w o rsh ip p in g  her. T his is m ad e  k n o w n  sub tly  from  th e ir first 
m eeting , w hich , in  each case, takes p lace  in  a n a tu ra l setting . Scia thn iam h com es 
to  C aoilte from  w ith in  a cave; B eren com es u p o n  L u th ien  "a t a tim e of even ing  
u n d e r  m oonrise , as she danced  u p o n  th e  u n fa d in g  g rass in  th e  g lades" (Silm. 
165). Each w o m an  serves as a "m agical, queen ly  [figure] e n d o w ed  w ith  Celtic 
en ch an tm en t,"  th a t " re p re se n ts ]  th e  h ig h es t an d  best [...] an d  som etim es
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inspire[s] reverence  of a n ea rly  re lig ious k in d "  (B urns 10). In  o rd e r for lo v e —an d  
n o t t im e —to  tr iu m p h , the  w o m an  m u s t com prom ise  h e r  o w n  n a tu ra l abilities. 
H ow ever, even  those y o u n g  lovers w ho  m an ag e  to  d efy  th e  expectations of the ir 
races are n o t im m u n e  to  th e  n a tu ra l p rog ression  of those  races.

B ecause it is n o t en o u g h  th a t th e  T uatha  D e D an aan  an d  N o ld o r fade 
in to  th e  n a tu ra l w o rld ; th e  dom in ion  of m en  necessita tes th a t th ey  leave the 
w o rld  altogether. A s G alad rie l tells F rodo, "[O ]u r p o w er is d im in ished , and  
L o th lo rien  w ill fade, an d  th e  tides of T im e w ill sw eep  it aw ay. W e m u s t d ep a rt 
in to  the W est, o r d w in d le  to  a ru stic  folk of dell a n d  cave" (Lord o f the Rings 
II .7:365). T his jo u rn ey  is n o t to an  A fterlife; it is to an  O th erw o rld . T he id ea  of the 
"O th e rw o rld "  is in teg ra l to  th e  Ir ish  M ythological C ycle an d  a s ta n d a rd  m o tif in 
th e  Celtic m ythos. I t is u sed  as a genera l te rm  for th e  various lan d s  of the  gods, 
w h ich  are  often  dep ic ted  as ex is ting  in  a lim inal space -  th a t is, th ey  are  n e ither 
h e re  n o r  there , an d  a tran sitio n  of re a lm  or sta te  of b e in g  is n ecessary  to  gain  
en trance  to  them . T he s^dhe re a p p e a r  in  th is context -  th ey  are  n o t m ere ly  h id d e n  
houses, b u t doors. T olkien w as fam iliar w ith  th is concept, an d  in  fact exp lo red  
th e  id ea  in  h is p o em  The Nameless Land. T he p o em  is m o d e led  after th e  m ed ieval 
a lliterative p o em  Pearl, au th o red  b y  th e  an o n y m o u s Gawain-poet. In  it, T olkien 
describes a m ystical p lace " th an  T ir-nan-O g  m ore  fa ir an d  free /  T han  P arad ise  
m ore  fa in t a n d  far" (Lost Road 111).

D esp ite  these su p e rn a tu ra l qualities, th e  O th e rw o rld s  of th e  N o ld o r an d  
th e  T uatha  D e D an aan  are  n o t inaccessible; in  fact, th ey  can be  reached  by  
concrete m ethods. T hey  h av e  a location  (an  is lan d  across th e  sea), a d irection  (the 
W est), an d  a nam e  (E m hain  a n d  V alinor, respectively). A ctually , in  accordance 
w ith  o ra l tra d itio n 's  em p h asis  on  n am es as a m ean s of iden tifica tion  or 
com m em oration , th ey  h ave  m an y  nam es, all conno ting  a h igher, b e tte r w orld . 
For th e  N o ldor, V alinor is also called  th e  B lessed R ealm  or th e  G u a rd e d  R ealm . 
For the  T uatha  D e D anaan , E m hain  is called lite ra lly  E m hain  A blach ( 'th e  R egion 
of A pp les ') b u t also th e  L an d  of Joy, th e  F ar Is land , the  L and  of P rom ise , M agh  
M eall (the 'D e ligh tfu l P lain '), o r M an an n an 's  C o u n try  (Fimi 163). W ords like 
" is lan d "  a n d  "co u n try "  deno te  a physica l location, a n d  such  is th e  case: the 
O th e rw o rld  of Ir ish  an d  T olk ien ian  m y tho logy  is "n o t a 'h e a v e n ' like th a t 
en v is ioned  b y  C h ris tian  believers as above a n d  separa te  from  th is ea rth "  b u t is 
located  on  the  sam e h o rizo n ta l p lane, accessible b y  sh ip  (M onaghan  371). T olkien 
ad d resses  th is issue d irec tly  in  an  ou tline  to  The Lost Road ske tch ing  o u t a debate  
be tw een  Æ lfw ine an d  E adw ine: "Æ lfw ine objects th a t P arad ise  canno t be  go t to 
b y  sh ip  [...]. E adw ine  says h e  does n o t th in k  it t r u e —an d  h o p e  it isn 't"  (88). In 
b o th  cases, th e  O th e rw o rld  is an  im m orta l la n d  located  w ith in  th e  m orta l realm .

T he jo u rn ey  to  th e  O th e rw o rld  concludes th e  h is to rica l tra jectory  of the 
N o ld o r a n d  th e  T uatha  D e D anaan . E ach race leaves th e  d o m in ion  of th e ir lan d  
to  m orta l m en  an d  sails in to  the  W est, b o u n d  for a destin a tio n  n o t even  legend
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describes in  full. W h a t g lim pses th ere  are  show  a lan d  of tran scen d en t b eau ty  
an d  peace. O f E m hain  it is said:

There are feet of w hite bronze under it, shining th rough  life and time; a 
comely level land  th rough  the length of the w orld 's age, and  m any 
blossom s falling on  it. [...] [E]very color is shining there, delight is 
com m on [...]. [T]here is nothing h a rd  or rough, bu t sweet m usic striking 
on  the ear. (Gregory 104)

Sim ilarly, one of the  final p a rag rap h s  of The Return o f the King  describes 
F ro d o 's  passage  in to  th e  W est in  th e  com pany  of the  las t Elf-lords:

[T]he sails w ere d raw n  up , and the w ind  blew , and  slowly the ship 
slipped away dow n the long grey firth  [ . ]  and w ent ou t into the H igh 
Sea and passed  on  into the West, un til at last on a n ight of rain  Frodo 
sm elled a sweet fragrance on the air and  heard  the sound of singing 
tha t came over the water. A nd then  it seem ed to him  that as in  his 
d ream  in  the house of Bombadil, the grey rain-curtain  tu rned  all to 
silver glass and w as rolled back, and he beheld w hite shores and 
beyond them  a far green country under a swift sunrise. (Lord of the 
Rings VI.9:1030)

T o lk ien 's  d en ia l of C eltic in fluences loses m u ch  of its leg itim acy  in  the 
face of such  obv ious d irec t an d  them atic  p a ra lle ls—para lle ls  th a t ex tend  even 
d o w n  to p ro m in en t p lace of m usic  in  th e  B lessed R ealm . E ven in  w h a t few  
fragm en ts  of Irish  m y th o lo g y  h ave  been  h a n d e d  d o w n  in  the Ir ish  M ythological 
Cycle, it is easily  d iscern ib le  th a t th e  m y th ica l ancestors of th e  Ir ish  people, the 
T uatha  D e D anaan , h av e  far m ore  in  com m on w ith  T o lk ien 's  N o ld o r th a n  do  the 
N orse  alfar, th e  A nglo-Saxon elves, o r th e  Scottish re s id en ts  of th e  Seelie an d  
U nseelie  courts. T hese sim ilarities are m ore  com plex th a n  em otional, physical, or 
sp iritu a l paralle ls, th o u g h  those  are in c lu d ed  as w ell; th e  T uatha  D e D an aan  an d  
th e  N o ld o r share  a basic n a tu re , social struc tu re , a n d  overall h isto ry . E ach can be 
described  as "a  race of god-like  hero es w h o  in itia lly  cam e across th e  sea to 
Ire lan d  [...]. T heir tim e, how ever, is lim ited , a n d  th ey  finally  ag ree  to  go in to  
exile -  m a n y  g o ing  across th e  sea" (G unnell 7).

I t w o u ld  be  w ro n g  to  im p ly  th a t T olkien com pletely  d en ied  Celtic 
in fluences u p o n  h is w o rk  o u ts ide  o f th e  lingu istic  arena  (he w as very  
fo rthcom ing  ab o u t the  in fluence o f W elsh u p o n  th e  S in d arin  tongue), for th is  is 
n o t th e  case, an d  n o r d id  he ever claim  it to be. N or d id  he d en y  know ledge  of 
an d  even  in te rest in  Irish  m y th o lo g y  specifically, th o u g h  th a t in te rest never 
coalesced in  an y  concrete form . H is focus, how ever, w as on  cap tu rin g  th e  Celtic 
fee l—h e w an ted  h is  m y th o lo g y  to  be "fu ll of d a rk  an d  tw iligh t, an d  lad en  w ith
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so rrow  a n d  reg re t,"  a m ix  of "C eltic en ch an tm en t an d  N orse  v ita lity"  (q td . in 
F im i 166; B urns 10). L ike m o s t E nglishm en, h e  believed  in  th e  p o p u la r im age of 
th e  m agical, m au d lin , a lm ost effem inate  C e lt—an  im age th a t h a d  b een  fostered  
b y  th e  nega tive  in fluence of A rth u rian  rom ances a n d  courtly  love. In  reality , the 
C elts w ere  ju s t as fierce a n d  w arlike  as th e  N orse  w arrio rs  T olkien  so adm ired . 
H e  w as even  m ore  s trong ly  p re ju d iced  concern ing  th e  Irish. A lth o u g h  he  often  
u se d  th e  te rm s "W elsh" an d  "C eltic" in terchangeab ly , "W hen  T olkien  speaks of 
th e  Irish , h e  m ean s  on ly  th e  Irish, an d  all too often  h e  sing les th em  o u t as a  Celtic 
negative, as th e  sh ad o w  m an ifesta tion  of w h a t a C elt o u g h t to be" (B urns 173). 
T he a rg u m en t h e re in  h a s  been  th a t T olkien  re lied  on  Celtic, an d  particu la rly  
Irish , m y th o lo g y  for m ore  th a n  linguistics an d  overall a tm osphere ; th a t h is  Elves 
are  n o t aberra tions in  h is  overall m e th o d o lo g y  b u t as traceab le  as any  o ther 
aspect of M idd le -ea rth ; a n d  th a t th e  h is to ry  of E lves as a m ytho log ica l construct 
p lay ed  very  little ro le in  T o lk ien 's  o w n  in te rp re ta tio n  of the  species. O ften, 
T o lk ien 's  u n ack n o w led g ed  sources are  far m ore  re lev an t th a n  those  h e  d id  
acknow ledge.

B ut th e  sim ilarities be tw een  th e  tw o  m ytho log ies go d eep er th a n  the 
d irec t an d  th e  them atic. A t the  m o s t basic  level, th ey  are  bo th  " tru e ."  For Tolkien, 
m y th s  w ere  n o t syno n y m o u s w ith  legends o r folktales; th ey  w ere  n o t m ere ly  
stories to  in sp ire  p rid e  or cause enjoym ent. M y ths so u g h t to  channe l som eth ing  
g rea te r -  som eth ing  of the  C reator. A s R affaele P ettazzon i said , "M yth  is true  
h is to ry  because  it is sacred  h is to ry "  (102). In  " th e  ta les of beg inn ings, the 
cosm ogonies, theogon ies an d  legends of su p e rh u m a n  beings w ho  b ro u g h t th ings 
in to  existence an d  fo u n d ed  in s titu tio n s"  th a t m ak e  u p  m ytho log ies w o rld -w id e  
is found  " th e  very  tru th  of m y th , an  abso lu te  tru th  because  a  tru th  of faith , and  
tru th  of fa ith  because  a tru th  of life" (101, 107). A  T ru th  so A bso lu te  as to 
tran scen d  cu ltu ra l b o u n d arie s  p e rm ea tes  M yth; fellow  Ink lin g  O w en  Barfield 
called  it " th e  p rinc ip le  of liv ing  u n ity "  (Barfield 87). If m y ths, in d eed , are  the 
"ghost[s] of concrete m ean in g ,"  then  it is w ith in  th em  th a t m an  gets th e  sm allest 
g lim pse  of th a t w h ich  u tte rly  eclipses h im se lf (92). T olkien  w o u ld  h av e  called  
th a t ec lipsing  force G od  an d  the T ru th  conveyed  b y  m y th  godliness.

T his id ea  p layed  a  crucial ro le in  T o lk ien 's  a tte m p t to  convert h is  friend  
an d  colleague C.S. L ew is from  th e ism  to  C hris tian ity . O n a cold S ep tem ber n ig h t 
in  1931, "T ollers" a n d  "Jack" en te red  in to  a d iscussion  on  m y th  d u rin g  a 3 a.m. 
stro ll d o w n  A d d iso n 's  W alk. A ccord ing  to  H u m p h re y  C a rp en te r 's  descrip tion  of 
th e  event, T olkien  asked  w h y  th e  id e a  of sacrifice m ad e  in  C h ris tian ity  w as so 
m u ch  h a rd e r  to  accep t th a n  th e  sacrifices m a d e  in  p ag an  m ythologies. L ew is 
re sp o n d ed  fam ously: "M yths are  lies, even  th o u g h  lies b rea th ed  th ro u g h  silver." 
N o, T olkien  said . B ecause w e h av e  com e from  G od, "m y th s  w oven  b y  us, th o u g h  
th ey  con ta in  error, w ill also reflect a  sp lin te red  frag m en t of th e  tru e  light, the  
e te rn a l tru th  th a t is w ith  G od. [...] O u r m y th s m ay  be m isg u id ed , b u t th ey  steer

42   Mythlore 107/108, Fall/Winter 2009



The Noldor and the Tuatha de Danaan: J.R.R. Tolkien's Irish Influences

ho w ev er shak ily  to w ard s  th e  tru e  h a rb o u r"  (C arpen ter 147). T he concept of G od 
revea ling  H im se lf (or w h a t of H im se lf h u m a n ity  cou ld  com prehend ) th ro u g h  
m y th  re so n a ted  w ith  Lew is. I t echoed  th e  w o rd s  of G eorge M acD onald , a 
Scottish theo log ian  w h o se  w orks of C h ris tian  fan tasy  g rea tly  in fluenced  "Jack": 
" th e  m od ify in g  in fluence  of the  h u m a n  channels m a y  be  essen tia l to G od 's 
revea ling  m o d e" (M acD onald  31).

A ccord ing  to  Tolkien, m y th s  w ere  n o t a lie b u t the  tru th  b rea th ed  
th ro u g h  s ilv e r—th e  T ru th  of G od filte red  to th e  p o in t th a t h u m a n ity  could  
u n d e rs ta n d  it. H e  fo u n d  th is T ru th  in  Irish  m y th o lo g y  (as w ell as in  th e  N orse, 
th e  Celtic, the W elsh, an d  every  o th er m y th o lo g y  h e  encoun te red ) a n d  so u g h t to 
convey it in  h is  ow n  m ytho log ica l w o rld  as w ell. T here  are  m a n y  superficial 
sim ilarities be tw een  th e  N o ld o r an d  th e  T uatha  D e D anaan , b u t T o lk ien 's  tru e  
d eb t to  th e  Irish  m y th o s lies in  th e  fragm en ts of T ru th  it conveyed  to th e  Irish  
peop le  -  fragm en ts  th a t T olkien  a d a p te d  in o rd e r to  convey  th em  to  h is  readers. 
T here  m a y  be  n o  G od in  th e  T olk ien ian  un iverse , b u t because  th ere  is M yth , there  
certa in ly  is G o d 's  T ru th .
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