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Reviews

Pl a n e t  Na r n i a : Th e  Se v e n  He a v e n s  i n  t h e  Im a g i n a t i o n

OF C.S. LEW IS. M ic h a e l W ard . N e w  York: O x fo r d  U n iv e r s ity  

P r e ss , 2 0 0 8 . x v i  + 3 4 7  p p . $ 2 9 .9 5 . IS B N  9 7 8 -0 -1 9 -5 3 1 3 8 7 -1 .

T h e  t h e s i s  o f  M i c h a e l  W a r d ' s  P l a n e t  N a r n i a  ca n  b e  s ta te d  b r ie fly : C.S. 

L e w is , a lth o u g h  k e e p in g  it  a secre t, u s e d , o n e  b y  o n e , th e  s e v e n  p la n e ts  o f  

m e d ie v a l  a s tr o n o m y /a s tr o lo g y  a s  a r tis tic  th e m e s  fo r  th e  s e v e n  N a r n ia n  b o o k s  — 

b a s ic a l ly  o n e  p la n e t  p e r  b ook :

Jupiter: The Lion, the Witch and the Wardrobe
M ars: Prince Caspian
Sol: The Voyage of the "D aw n  T reader"
Luna: The Silver Chair 
M ercury: The Horse and his Boy 
V enus: The Magician's Nephew 
Saturn: The Last Battle

T h e  m o s t  o b v io u s  r e a s o n  fo r  th a t q u a lif ie r  basically is  b e c a u se  th e  la tter  p a r t o f  

The Last Battle, in  th e  N e w  N a r n ia , is  n o  lo n g e r  S a tu rn in e . O f c o u r se , th e  S u n  a n d  

th e  M o o n  are  n o t  to d a y  c o n s id e r e d  " p la n ets ,"  b u t  th e  P to le m a ic  te r m in o lo g y  is  

u s e fu l  h e r e .

W a rd  h a s  fr a m e d  h is  a r g u m e n t w ith  tw o  o p e n in g  c h a p te r s , th e  f irs t o f  

w h ic h  a r g u e s  th a t (1) L e w is  w a s  a s e c r e t iv e  m a n  a n d  (2) h e  b e l ie v e d  th a t lite ra r y  

r o m a n c e s  s h o u ld  h a v e  sp e c ia l  a tm o sp h e r e s  or  to n e s , b e y o n d  th e ir  p lo t s  (i.e ., as  

h e  a r g u e d  in  " O n  S to r ies" ). O b v io u s ly ,  th e s e  se t  u p  th e  b o o k 's  a p p r o a c h . W ard  

h a s  th r e e  c o n c lu d in g  c h a p ters; th e  m o s t  in te r e s t in g  is  th e  a r g u m e n t  o f  th e  

a n te p e n u lt im a te , s a y in g  th a t th e  L e w is -A n s c o m b e  d e b a te  p e r h a p s  le d  L e w is  to  

r e s ta te  th e  th e s is  o f  Miracles a s  a c h ild r e n 's  fa n ta sy . W a rd 's  a r g u m e n t  for  th is  

c o n n e c t io n  is  b a s e d  o n  S a m u e l A le x a n d e r 's  d is t in c t io n  b e tw e e n  E n jo y m e n t a n d  

C o n te m p la t io n  in  Space, Time, and Deity, w h ic h  in d e e d  L e w is  sa id  w a s  an  

e s s e n t ia l  d is t in c t io n . S in c e  W a rd  h a s  a r u n n in g  u s e  o f  th is  d is t in c t io n  in  h is  b o o k  

( s e e  h is  in d e x ) , it  s e e m s  o d d  th a t A le x a n d e r 's  v o lu m e  is  n o t  in  h is  b ib lio g r a p h y ;
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p e r h a p s  h e  s im p ly  u s e d  L e w is 's  c ita tio n s . (T h is  r e v ie w e r  h a s  a r g u e d  e ls e w h e r e  

th a t L e w is  w o u ld  h a v e  s to p p e d  h is  a p o lo g e t ic s  w ith  Miracles a n y w a y , w h a te v e r  

A n s c o m b e  a d v a n c e d , fo r  L e w is  h a d  th r e e  a r g u m e n ts  for  th e  e x is te n c e  o f  G o d ,  

a n d  Miracles p r e se n ts  th e  th ird ; b u t  th is  r e v ie w e r 's  a r g u m e n t  is  n o t  in  e s se n t ia l  

c o n flic t  w ith  W a r d 's  p o s it io n .)

T h e  b u lk  o f  W a r d 's  b o o k  is  h is  s e v e n  c h a p te r s  o n  th e  p la n e ts  a n d  th e  

N a r n ia d . T h e  c h a p te r s  h a v e  th is  c o m m o n a lity :  d is c u s s io n s  o f  (1) w h a t  L e w is  s a y s  

a b o u t  e a c h  p la n e t  in  h is  a llite r a tiv e  p o e m  "T h e P la n ets" ; (2) w h a t  h e  s a y s  a b o u t  

th e m  in  The Discarded Image; (3) in  th e  f iv e  a p p r o p r ia te  ch a p te r s , w h a t  a p p e a r s  in  

c o n n e c t io n  w ith  th e  d e s c e n t  o f  th e  p la n e ta r y  O y e r e s u  in  That Hideous Strength; 
a n d , w ith  a d is t in c t io n  b e tw e e n  (4) Poeima (a r tis try ) a n d  (5) Logos ( id e a s )  fr o m  An 
Experiment in Criticism-how th e  p la n e ta r y  in f lu e n c e s  a p p e a r  in  e a c h  in d iv id u a l  

b o o k . In  a d d it io n  to  th e s e  m a te r ia ls , W a r d  a lso  d i s c u s s e s - a s  L e w is  a s  p r o v id e d  

h im  m a t t e r - L e w i s ' s  u s e  o f  in d iv id u a l  p la n e ts  in  h is  o th e r  p o e m s  a n d  o th e r  n o n ­

fic t io n . M a rs a n d  V e n u s  a lso  b r in g  in  c o m m e n ts  a b o u t  Out of the Silent Planet 
(OSP) a n d  Perelandra. In  sh ort, W a rd  is  a t te m p tin g  b y  an  e la b o r a te  p r e s e n ta t io n — 

a n d  s u c c e s s fu lly  in  th is  r e v ie w e r 's  o p in io n — to  s h o w  th a t th e  a s tr o lo g ic a l  

tr a d it io n  o f  th e  s e v e n  p la n e ts  h a d  a d e e p  a n d  lo n g - la s t in g  in f lu e n c e  o n  L e w is 's  

im a g in a tio n .

O n e  o f  th e  d is c u s s io n s  o f  a b o o k  ca n  b e  u s e d  to  s h o w  th e  e ffe c t  o f  th is  

a p p r o a c h . The Lion, the Witch and the Wardrobe (LWW) is  a s u s e fu l  for  th is  p u r p o s e  

a s a n y  o th e r  ch a p te r  w o u ld  b e . W a rd  w r ite s ,

th e  ch a n g e  from  w in te r  to  su m m er [ ...]  c o n v e y s  th e  p ecu lia r ly  Jovial 
sp irit, for Jupiter b r in gs abou t 'w in ter  p a sse d ' ('T he P lanets'), 'w in ter  

o v e rg o n e ' (The Allegory of Love); h e  'o v erm a tch es' th e  'freez in g  w a stes ' and  

'u n en d u ra b le  co ld ' o f  Saturn  an d  d e fe a ts  Frost, W ither, W inter, S tone, 
Steele , et al[.], p r o d u c in g  'torrents o f  m e lte d  sn o w ' (That Hideous Strength 
[THS]). (57)

In  o th e r  w o r d s ,  th e  p lo t  c h o s e n  fo r  LWW is  o n e  th a t r e fle c ts  a m a jo r  m o t if  th a t  

L e w is  h a s  e a r lier  u s e d  in  c o n n e c t io n  w ith  Ju p iter . A s la n  a lso  is  tr e a te d  in  te r m s  o f  

J u p iter  a s  a K in g  w ith  a c r o w n  a n d  a s ta n d a r d . (" N o w h e r e  e ls e  in  th e  N a r n ia d  is  

h e  'royal'"  [60].) L ik e w ise , th e  P e v e n s ie  c h ild r e n  are  c r o w n e d  as k in g s  a n d  

q u e e n s  o f  N a r n ia . (L ater, W ard  w i l l  c o n tr a st  th a t w ith  th e  tr e a tm e n t o f  C a s p ia n  in  

Prince Caspian ( P C ) - n o  c o r o n a tio n  c e r e m o n y , for  PC is  r u le d  b y  M a rs, n o t  b y  

J u p iter .) W ard  g iv e s  s e v e n  o th e r , le s s e r  s ig n if ic a n t  t ie s  o f  th e  b o o k  o f  J u p ite r 's  

sc h e m a . W h e n  h e  tu r n s  fr o m  P o ie m a  to  L o g o s , W a rd  d is c u s s e s  fo u r  w a y s  in  

w h ic h  L e w is  d o e s  a b e tter  job  o f  p r e s e n t in g  J o v ia lity  in  LWW o v e r  a g a in s t  THS. 
F in a lly , h e  s u g g e s t s  th a t A s la n  in  th is  b o o k s  is  A s la n -a s -J o v e  (a s  h e  b e c o m e s  

A sla n -a s -M a r s  in  th e  n e x t , etc.), w ith  s o m e  e x a m p le s  o f  A s la n 's  J o v ia lity .
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T h e  p r o c e s s  o f  g o in g  th r o u g h  a ll s e v e n  b o o k s  m a y  s e e m  s tr u c tu r a lly  

r e p e t it io u s , b u t  W a rd  is  a b le  to  p r e s e n t  s o m e  su r p r is e s  in  c o n te n t  a t le a s t . For  

e x a m p le , h e  n o te s , w ith  a c la s s ic a l c ita tio n , th a t M a rs w a s  a n  a g r ic u ltu r a l a n d  

n a tu r e  g o d  b e fo r e  h e  b e c a m e  a w a r  g o d  (cf. 8 2 -8 3 ). T h is  e x p la in s  th e  e m p h a s is  o n  

tr e e s  a n d  g r a p e v in e s  w h e n  A s la n -a s -M a r s  a p p e a r s . (A n o th e r  su r p r ise  is  th e  

e x p la n a t io n  o f  th e  f la w s  o f  PC in  e n d n o te  6 7  o n  p p . 2 7 5 -7 6 .) In  c o n n e c t io n  w ith  

The Voyage of the " D a w n  T r ea d er ,"  W ard  w r ites:

S o l's  forerun ner, th e  G reek  su n -g o d , A p o llo , w a s  fa m o u s ly  a k iller  o f  

d ragon s. H e  w a s  k n o w n  as 'A p o llo  Sau roctonu s', A p o llo  th e  L izard- 

slayer. 'Saura' is  th e  G reek  w o r d  for lizard  or serp en t or w o r m  or d ra g o n  

(a 'd in osau r' is  a m o n stro u s lizard); it g a v e  T o lk ien  th e  n a m e  o f  h is  ch ief  
v illa in , Sauron , in  The Lord of the Rings. L e w is  is  c learly  e n ro llin g  S o l in  h is  

ca p a city  as A p o llo  S au rocton u s in  th e  d e fe a ts  o f  th e  four d ra g o n s  

en c o u n te r ed  d u r in g  th e  co u rse  o f  th e  story. (113)

Four d r a g o n s?  T h e  o ld  d r a g o n  E u sta c e  s e e s  d ie . T h e  d r a g o n  E u sta c e  b e c o m e s .  

T h e  se a -se r p e n t . T h e  Dawn Treader itse lf , w h ic h  h a s  a d r a g o n 's  h e a d , w in g s ,  a n d  

ta il. W ard  h a s  a c le v e r  a r g u m e n t  a b o u t  th e  fou r th .

L u n a , in  th e  m e d ie v a l  sc h e m e , is  a t th e  b o r d e r lin e  b e tw e e n  th e  u n fa lle n  

H e a v e n s  a n d  th e  fa lle n  E arth. W a rd  s u g g e s t s  th is  is  w h y  A s la n  a p p e a r s  o n ly  in  

A s la n 's  C o u n tr y , n o t  in  N a r n ia , in  The Silver Chair—to  a v o id  A s la n -a s -L u n a  

b e c o m in g  fa lle n . (T h e  a p p e a r a n c e  b e fo r e  h e  b lo w s  a w a y  N a r n ia  n e a r  th e  e n d  is  

p a r t o f  th e  p r o c e s s  o f  b r in g in g  A s la n 's  C o u n tr y  to  Jill a n d  E u sta ce , n o t  an  

a p p e a r a n c e  in  N a r n ia  per se, W a rd  a r g u e s  [1 3 2 -3 3 ].) M er cu ry , in  a s tr o lo g y , r u le s  

th e  c o n s te lla t io n  G e m in i,  th e  T w in s . T h u s , The Horse and His Boy is  a b o u t  tw in s ,  

C o r  a n d  C o r in . W ard  s u s p e c ts  th a t  D a r  a n d  D a r in  a n d  C o le  a n d  C o lin  are  tw in s  

a lso , a l th o u g h  th e y  are  ju s t  id e n t if ie d  a s  b r o th e r s  (153).

In  th e  c h a p te r  o n  V e n u s  a n d  The Magician's Nephew, o n e  su r p r ise  is  o n e  

o f  W a r d 's  rare  b lu n d e r s . H e  r e fe rs  to  C h a r le s  W ill ia m s 's  "T h e F ig u r e  o f  A rth u r"  

a s a n  " u n f in ish e d  p o e m "  (175) —it is , o f  c o u r se , a n  u n f in is h e d  e s sa y , or  p e r h a p s  

m o r e  p r o p e r ly  sa id , a n  u n f in is h e d  b o o k - le n g th  p ie c e  o f  n o n -f ic t io n . W ard  

d is c u s s e s  th e  W o o d  o f  B r o c e lia n d e  b a s e d  o n  L e w is 's  d is c u s s io n  o f  it  in  Arthurian 
Torso, a r is in g  fr o m  W ill ia m s 's  "T h e C a ll in g  o f  T a lie ss in "  (n o t  "T h e F ig u r e  o f  

A rth u r" ). W ard , o f  c o u r se , e m p h a s iz e s  th e  t ie  o f  th e  W o o d  to  th e  T h ir d  H e a v e n ,  

or th e  t ie  o f  N im u e  to  V e n u s . In  The Last Battle, W a rd  ta k e s  th e  la s t  p a r t (th e  N e w  

N a r n ia )  to  b e  g o in g  b e y o n d  S a tu rn  (in  th e  P to le m a ic  S y s te m ) to  H e a v e n .  

A c tu a lly , th e  S te lla tu m , th e  H e a v e n  o f  F ix e d  S tars, is  th e  f ir s t  s te p  b e y o n d  S atu rn , 

a lth o u g h  W ard  d o e s  n o t  s a y  so  a t th is  p o in t  (b u t  s e e  h is  n o te  o n  th e  d ia g r a m  o f  

th e  H e a v e n s  o n  p . 126). P e r h a p s  th e  p la c e m e n t  o f  th e  S te lla tu m  is  w h y  L e w is  

e m p h a s iz e s  th e  sta rs le a v in g  th e  s k y  in  o ld  N a r n ia — p e r h a p s  it  is  a w a y  o f  s a y in g  

th a t  th e  sa v e d  d o  n o t  h a v e  to  g o  th o u g h  th e  S te lla tu m  a lso .
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A s  lo n g  a s  th e  p o in t  is  su r p r ise s , p e r h a p s  it  s h o u ld  b e  m e n t io n e d  th a t  

W ard , in  o n e  o f  h is  in tr o d u c to r y  c h a p te r s , d o e s  a n  e x c e lle n t  r e a d in g  o f  "T h e M a n  

B orn  B lin d ,"  w h ic h  m a k e s  se n s e  o f  th a t sh o r t  s to r y  a s  p a rt o f  th e  " G reat W ar"  

w ith  O w e n  B arfie ld ; it  is  "a c a u tio n a r y  ta le  a b o u t  p u r s u in g  to  its  e n d  th e  lo g ic  o f  

r ea lism "  (34), th e  c o sm ic  lo g o s  b e in g  s y m b o liz e d  b y  th e  l ig h t  th a t th e  ch a ra cter  

R o b in  w is h e s  to  se e , ra th er  th a n  s e e in g  b y  (33 -35).

T w o  f in a l m a tte r s . W ard  a sk s  w h y  L e w is  n e v e r  to ld  a n y o n e  w h a t  h e  w a s  

d o in g  w ith  th e  S e v e n  P la n e ts  ( se e  th e  s e c t io n  o n  p p . 2 3 9 -2 4 3 ). T h is  r e v ie w e r  d o e s  

n o t  f in d  th e  i s s u e  a s  c o m p lic a te d  a s  W ard  d o e s . I f  L e w is  h a d  e x p la in e d  h is  u s e  o f  

th e  P to le m a ic  p la n e ts '  in f lu e n c e , h is  b o o k s  w o u ld  h a v e  b e e n  d is m is s e d  a s  a 

sc h o la r ly  g a m e , h a v in g  n o th in g  to  s a y  to  th e  m o d e r n  w o r ld .

A lso , W a rd  a sk s  a b o u t  L e w is 's  p u r p o s e  in  h is  p la n e ta r y  e m p h a s is .  H is  

a n s w e r  is  in  tw o  se c tio n s:  "T h e S e p te t  A c q u ir e s  N e w  L ite r a r y -H isto r ic a l D e p th s"  

(2 3 4 -2 3 6 ) a n d  "T he S e p te t  A c q u ir e s  N e w  T h e o lo g ic a l  D e p th s"  (2 3 6 -3 9 )— th e  t it le s  

s u g g e s t  h is  a p p ro a c h . T h is  r e v ie w e r  s e e s  it  s o m e w h a t  d if fe r e n tly . W ard  m e n t io n s  

A . K e n t  H ie a t t 's  Short Time's Endless Monument a s  d is c o v e r in g  2 4  s ta n z a s  = 24  

h o u r s  in  S p e n se r 's  " E p ith a la m io n " — a s a n  e x a m p le  o f  a lite ra r y  se c re t  b e in g  

d is c o v e r e d  a fter  m a n y  y e a r s  (5). B u t H ie a t t 's  n u m e r o lo g y  (w h ic h  w e n t  b e y o n d  

th e  n u m b e r  o f  s ta n z a s )  is  n o t  th e  b e s t  p a r a lle l. W ill ia m  S p e n c e r 's  " A re  C h a u c er 's  

P ilg r im s  K e y e d  to  th e  Z o d ia c? "  is  c lo ser . C h a u c er  in  "T h e G e n e r a l P r o lo g u e ,"  

b e s id e s  o r g a n iz in g  h is  p ilg r im s  r o u g h ly  b y  so c ia l  ran k , o r g a n iz e d  th e m  b y  th e  

in f lu e n c e  o f  th e  Z o d ia c . T h is  is  n o t  a g r e a t  su r p r ise  s in c e  C h a u c e r 's  p r o se  w o r k s  

in c lu d e  A Treatise on the Astrolabe. H e  sta r ts  w ith  th e  K n ig h t, u n d e r  A r ie s  r u le d  b y  

M a rs, g o e s  th r o u g h  th e  c y c le  to  th e  S h ip m a n , u n d e r  P is c e s , r u le d  b y  Jup iter; th e  

s e c o n d  c y c le  b e g in s  w ith  th e  D o c to r , u n d e r  A r ie s  a g a in , a n d  e n d s  w ith  th e  

P a rd o n e r , u n d e r  S a g itta r iu s , r u le d  b y  J u p ite r — th r e e  p e r s o n s  sh o r t  o f  a fu ll  

s e c o n d  c y c le . (T h is  r e v ie w e r  w o n d e r s  a b o u t  th e  H o st, c o m in g  a f e w  l in e s  la ter , 

p e r h a p s  f it t in g , lik e  th e  F ra n k lin , u n d e r  C a p rico rn , r u le d  b y  Satu rn ; b u t  S p e n c e r  

d o e s  n o t  d is c u s s  th e  p o s s ib il ity .)  C h a u c er  p r e s u m a b ly  u s e d  th e  in f lu e n c e  o f  th e  

Z o d ia c  in  o r d e r  to  g e t  a v a r ie ty  o f  h u m a n  ty p e s , n o t  to  w r ite  ju s t  o u t  o f  h is  o w n  

p e r so n a lity .

S o  h e r e , in  a g e n e r a l w a y . W ard  q u o te s  A s la n 's  s ta te m e n t  in  PC th a t  

" th in g s  n e v e r  h a p p e n  th e  sa m e  w a y  tw ic e "  (W ard  97; PC ch . 10). L ik e w ise , L e w is  

tu r n s  d o w n  c h a n c e s  to  r e p e a t  h is  p r e v io u s  id e a s , a s  w h e n  h e  w r ite s  to  R o y  L e e  o f  

th e  B r itish  B r o a d c a s t in g  C o m p a n y  o n  15 D e c e m b e r  1944 , r e fu s in g  a n  o p p o r tu n ity  

to  g iv e  a se r ie s  o f  ta lk s  o v e r  th e  rad io : " N o . [ . . . ]  [Y our sc h e m e ] o v e r la p s  to o  

m u c h  w ith  ta lk s  I h a v e  g iv e n  a lre a d y "  (Collected Letters, V o l. 2, p . 6 3 3). If L e w is  

h a d  n o t  s e e n  a w a y  to  v a r y  th e  a p p r o a c h e s  in  th e  N a r n ia n  b o o k s , p r e s u m a b ly  h e  

w o u ld  n o t  h a v e  w r it te n  m o r e  th a n  LWW. (T h is  is  w h y  a sp a c e sh ip  w a s  n o t  u s e d  

to  g e t  R a n so m  to  V e n u s , w h y  THS h a s  a d o u b le  p lo t  a fter  th e  s in g le  p lo ts  in  OSP 
a n d  Perelandra.) Y es, W a rd  is  g o o d  o n  th e  e f fe c t s — th e  L ite r a r y -H isto r ic a l a n d
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T h e o lo g ic a l  D e p th s  th a t d e v e lo p e d —b u t  L e w is 's  p u r p o s e  ( th is  r e v ie w e r  

s u g g e s t s )  w a s  s im p ly  v a r ie ty . A n y o n e  ca n  th in k  o f  se r ie s  o f  c h ild r e n 's  b o o k s  th a t  

b a s ic a l ly  r e p e a t  th e  sa m e  p a tte r n  t im e  a fter  tim e.

T h is  r e v ie w e r  h a s  h a d  a n u m b e r  o f  q u ib b le s  w ith  W a r d 's  t h e s e s — b u t  

n o t  w ith  h is  b a s ic  o n e . H e  h a s  m a d e  a n  e x c e l le n t — a n d  c o n v in c in g — c a se  fo r  th e  

a s tr o lo g ic a l p la n e ts  in f lu e n c in g  L e w is 's  p r e se n ta t io n s  o f  N a r n ia . A lth o u g h  g iv e n  

to  e r u d ite  lo c u t io n s  a n d  a n e c e s s a r y  (if  so m e t im e s  t ir in g ) t h o r o u g h n e s s  o f  

a r g u m e n t, W ard  h a s  w r it te n  o n e  o f  th e  b a s ic  b o o k s  o n  th e  C h r o n ic le s  o f  N a r n ia .

—Joe R. C h r is to p h e r
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T h is ,  th e  f ir s t  f u l l - le n g t h  b io g r a p h y  o f  th e  m o s t  n e g le c t e d  o f  th e  fo u r  m ajor  

In k lin g s , is  b o th  w e lc o m e  a n d  a m i le s to n e  lo n g  o v e r d u e . I t 's  b e e n  m o r e  th a n  

th ir ty  y e a r s  s in c e  th e  f ir s t  m a jo r  L e w is  b io g r a p h y , b y  G re en  &  H o o p e r ,  a p p e a r e d  

[1974], s in c e  f o l lo w e d  b y  W ils o n  [1990] a n d  S a y e r  [1988], a n d  a lm o st  a s  lo n g  

s in c e  C a r p e n te r 's  a u th o r iz e d  b io g r a p h y  o f  T o lk ie n  [1977]. A  fu l l - le n g th  

b io g r a p h y  o f  C h a r le s  W ill ia m s  a p p e a r e d  a lm o s t  a h a lf -c e n tu r y  a g o  [1959], 

a lth o u g h  s in c e  s u p e r s e d e d  b y  H a d f ie ld 's  la ter  b o o k  [1983], to  w h ic h  L a n g -S im s 's  

m e m o ir  [1989] s h o u ld  b e  a d d e d  to  f ill  o u t  th e  p ic tu r e . Y et th r o u g h  a ll th is  w e 'v e  

b e e n  l im ite d  w h e n  it  c o m e s  to  B a r f ie ld — p r o b a b ly  th e  m o s t  b r illia n t  o f  a ll th e  

I n k lin g s  a n d  c e r ta in ly  th e  d e e p e s t  th in k e r  a m o n g  t h e m — e ith e r  to  p a s s in g  

r e fe r e n c e s  in  w o r k s  d e v o te d  to  o th e r  to p ic s , l ik e  C a r p e n te r 's  The Inklings [1979],
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or to  b r ie f  a u to b io g r a p h ic a l a c c o u n ts  b y  B a r fie ld  h im se lf .  F o r tu n a te ly , w ith  th e  

p u b lic a t io n  o f  S im o n  B la x la n d -d e  L a n g e 's  Owen Barfield: Romanticism Comes of 
Age,1 th is  is  n o  lo n g e r  th e  case .

B la x la n d -d e  L a n g e 's  q u a lif ic a t io n s  for  u n d e r ta k in g  th e  ta sk  are  tw o fo ld .  

F irst, h e  w a s  B a r fie ld 's  o w n  c h o ic e  a s  th e  p e r s o n  to  w r ite  h is  b io g r a p h y ,  

e n tr u s te d  b y  B a r fie ld  w ith  a m a s s  o f  c o r r e s p o n d e n c e  a n d  o th e r  p a p e r s  to  w h ic h  

n o  p r e v io u s  w r ite r  h a s  h a d  a c ce ss . S e c o n d , h e  is  a f e l lo w  A n th r o p o so p h is t ,  w h o  

c a n  th u s  sh in e  l ig h t  o n  th e  d o m in a n t  in f lu e n c e  o n  B a r f ie ld 's  l ife  a n d  th o u g h t , th e  

m a s s iv e  im p a c t  o f  R u d o lf  S te in e r , in  w a y s  im p o s s ib le  for  a n y  b io g r a p h e r  w h o  

a p p r o a c h e d  B a r fie ld  fr o m  a n  o u ts id e r 's  p e r s p e c t iv e — it is  a s  i f  L e w is  fo r  th e  first  

t im e  w e r e  to  b e  w r it te n  a b o u t  b y  s o m e o n e  w h o  to o k  h is  C h r is t ia n ity  se r io u s ly .  

F u r th e rm o r e , a ll p r e v io u s  b o o k s  o n  B a r fie ld  h a v e  b e e n  fr o m  a n  In k lin g s -c e n tr ic  

p o in t  o f  v ie w .  T h is  h a s  p r o d u c e d  s o m e  e x c e lle n t  b o o k s , su c h  a s  L e o n  A d e y 's  C.S. 
Lewis's 'Great War' with Owen Barfield [1979] (o n  B a r fie ld 's  in f lu e n c e  o n  L e w is )  

a n d  V e r ly n  F lie g e r 's  Splintered Light [1983] (o n  B a r f ie ld 's  p o s s ib le  in f lu e n c e  o n  

T o lk ie n ), b u t  a t th e  c o s t  o f  lo o k in g  at h im  a s  a n  ' in f lu e n c e '  ra th er  th a n  in  h is  o w n  

r ig h t— w h ic h  is  ra th er  lik e  w r it in g  a b o u t  C o le r id g e  o n ly  a s  a fr ie n d  o f  

W o r d sw o r th , ig n o r in g  h is  o w n  p o e tr y  a n d  th o u g h t .

B y  c o n tr a st  w ith  su c h  p r e v io u s  tr e a tm e n ts , B la x la n d -d e  L a n g e 's  a c c o u n t  

e m p h a s iz e s  ju s t  h o w  d if fe r e n t  B a r fie ld  w a s  fr o m  h is  f e l lo w  In k lin g s , th u s  s e r v in g  

a s a g o o d  r e m in d e r  o f  th e  g r e a t  d iv e r s ity  w ith in  th a t  g r o u p  th a t  a ll to o  o f te n  g e ts  

g lo s s e d  o v e r  in  a c c o u n ts  th a t  n a tu r a lly  fo c u s  o n  th e ir  c o m m o n a lit ie s .  In  fact, 

th e r e  c o m e s  a p o in t  m id - w a y  th r o u g h  th e  b o o k  (a t th e  e n d  o f  C h a p te r  9; cf. p a g e s  

1 8 3 -1 8 4 )  w h e r e  B la x la n d -d e  L a n g e  e x p l ic i t ly  a d v is e s  th o s e  r e a d in g  o n ly  b e c a u se  

o f  a n  in te r e s t  in  L e w is  et al. to  s to p , w h ile  b e c k o n in g  th o s e  in te r e s te d  in  B a r fie ld  

h im s e l f  to  c o n t in u e  o n . A lth o u g h  it 's  g o o d  to  h a v e  fa ir  w a r n in g , r e a d e r s  w h o  

ig n o r e  th is  a d v ic e  a n d  r e a d  th e  w h o le  o f  th e  b o o k  w i l l  b e  r e w a r d e d , s in c e  th o s e  

c h a p te r s  w h ic h  fo l lo w  c o n ta in  m u c h  o n  B a r fie ld  w o r th  k n o w in g , in c lu d in g  a 

d e ta i le d  (fo r ty -p a g e )  s y n o p s is  o f  h is  m a jo r  w o r k  o f  f ic t io n , th e  s t i l l-u n p u b lis h e d  

n o v e l  English People [c irca  1930].

T h e  b o o k 's  m o s t  s u r p r is in g  r e v e la t io n s , p e r h a p s , are th r e e fo ld . T h e  first  

is  th e  c e n tr a lity  o f  A n th r o p o s o p h is m  (a n  e a r ly  tw e n t ie th -c e n tu r y  o f f s h o o t  o f  

M a d a m e  B la v a tsk y 's  T h e o s o p h is m )  in  B a r f ie ld 's  life . B a r fie ld  h im s e l f  k e p t  

in s is t in g  o n  th is , o f  c o u r se , b u t  it  h a s  b e e n  so  u n d e r -e m p h a s iz e d  b y  p r e v io u s  

w r ite r s  th a t  th e  d e g r e e  to  w h ic h  it  d o m in a te d  h is  w o r k  a n d  th o u g h t  h a s  b e e n  

o b s c u r e d .1 2 It w o u ld  b e  fa ir  to  s a y  th a t A n th r o p o s o p h is m  a n d  its  te a c h in g s  o n  th e

1 N ot to b e  confused  w ith  Barfield's o w n  book  Romanticism Comes of Age, a collection of 
anthroposophical essays first published  in  1944, w ith  a n ew  expanded ed ition  in  1966.
2 Blaxland de-L ange's unquestion ing acceptance of Steiner's tenets d oes cause som e  
surprises for the uninitiated, w h o  w ill include m ost readers o f this b o o k —for exam ple, h is 
linkage of N o a h  to the destruction of Atlantis in  8000 BC (page 195), or the calm  assertion
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that Barfield's spirit has not yet b een  reincarnated but is  now  reliving h is life backw ards 
from the point o f h is death at three tim es the original sp eed  (that is, in  the e lev en  years 
since h is death he has re-experienced the last thirty-three years o f h is life and is now  
rough ly  at the point o f h is retirem ent [page 6]). It is  remarkable that L ew is, w h o  hated and  
feared occultism , surrounded h im self w ith  friends w h o  w ere d eep ly  in vo lved  in  w hat he  
w o u ld  have called  the occult, w hether Charles W illiam s (w hose C om panions o f the C o­
Inherence w as h is o w n  private sp in-off from the G olden  D aw n) or the A nthroposophy of 
Barfield and H arw ood, the tw o  m en  he chose to be h is legal and literary executors.

Reviews

e v o lu t io n  o f  c o n s c io u s n e s s  w e r e  ju s t  a s  im p o r ta n t  to  B a r f ie ld 's  l if e  a s  h is  

le g e n d a r iu m  a n d  in v e n te d  la n g u a g e s  w e r e  to  T o lk ie n 's .  T h e  s e c o n d  is  B la x la n d -  

d e  L a n g e 's  d r a w in g  a t te n t io n  to  th e  s u d d e n  a b r u p t sh if t s  in  fo c u s  th a t m a r k e d  

B a r fie ld 's  c a r e e r — fr o m  h is  e a r ly  e m p h a s is  o n  p o e tr y  a n d  lite ra tu re , to  h is  

e m b r a c in g  o f  (a n d  a d v o c a c y  fo r )  A n th r o p o s o p h y , to  a s tu d y  o f  th e  la w  a s  h e  

d e c id e d  to  m a k e  a ca reer  a s  a so lic ito r , to  a m id -c a r e e r  im m e r s io n  in  e c o n o m ic s ,  

to  h is  re tu rn  to  a c a d e m ia  in  r e t ir e m e n t a n d  s e c o n d  career  in  h is  la ter  y e a r s  a s  a 

v is i t in g  p r o fe sso r  a t A m e r ic a n  u n iv e r s it ie s .  P r e v io u s  s tu d ie s  o f  B a r fie ld  h a v e  

a lw a y s  s tr e s se d  th e  c o n t in u ity  o f  h is  career; in  co n tra st, B la x la n d -d e  L a n g e  p o in ts  

o u t  th e  s u d d e n  b r e a k s  a n d  sh ifts  o f  fo c u s  w h e r e  B a r fie ld  s p e n t  c o n s id e r a b le  t im e  

m a s te r in g  a f ie ld  o n ly  to  m o r e  or  le s s  a b a n d o n  it  w h e n  h is  in te r e s ts  sh if te d . T h ird  

a n d  m o s t  s ta r t lin g  is  B la x la n d -d e  L a n g e 's  a c c o u n t  o f  th e  e a r ly  b r e a k d o w n  o f  

B a r fie ld 's  m a r r ia g e , a n d  th e  d e g r e e  to  w h ic h  h is  c o n v e r s io n  to  A n th r o p o s o p h y  

sh o r t ly  a fter  h is  m a r r ia g e  to  M a u d  D o u ie  p e r m a n e n t ly  b l ig h te d  th e ir  

r e la t io n sh ip . A s  B la x la n d -d e  L a n g e  te lls  th e  sto r y , M a u d  s e e m s  to  h a v e  

c o n s id e r e d  th a t th e  b r illia n t  p o e t  a n d  sc h o la r  sh e  h a d  ju s t  m a r r ie d  w a s  th r o w in g  

h is  ta le n t  a w a y  a n d  r u in in g  h is  career  in  o r d e r  to  d e v o te  h im s e l f  fu ll- t im e  to  

p r o p a g a t in g  th e  w e ir d  c u lt  h e  h a d  ju s t  jo in e d , fo r  w h ic h  sh e  h a d  n o  s y m p a th y  

w h a ts o e v e r .  If th is  is  tru e , th e n  it  e x p la in s  a n d  g iv e s  p o ig n a n c y  to  th e  lo v in g  y e t  

b itte r ly  e s tr a n g e d  c o u p le s  th a t a p p e a r  a g a in  a n d  a g a in  in  B a r f ie ld 's  w o r k  (e .g . 

The Mother of Pegasus, English People, Eager Spring). A n d  ju s t  a s  su r p r is in g  are  th e  

b io g r a p h e r 's  r e v e la t io n  o f  tw o  se r io u s  a ffa irs , w ith  J o se p h in e  S p e n c e  a n d  

M a r g u e r ite  L u n d g r e n  (la ter  M rs. C e c il H a r w o o d ) , w h ic h  n e a r ly  le d  to  s e c o n d  (or  

e v e n  th ir d ) m a r r ia g e s  m id w a y  th r o u g h  B a r f ie ld 's  lo n g  life .

A lth o u g h  it  d o e s  p r o v id e  a g r e a t  d e a l o f  in fo r m a tio n  n e v e r  b e fo r e  

a v a ila b le , a n d  is  w o r th  r e a d in g  fo r  th a t r e a s o n  a lo n e , B la x la n d -d e  L a n g e 's  b o o k  

d o e s  h a v e  its  sh o r tc o m in g s . F irst a n d  fo r e m o st , th e  b o o k  in c lu d e s  n o  T im e lin e , so  

th e  r e a d e r  is  o f te n  le ft  in  d o u b t  a b o u t  th e  e x a c t  d a te  w h e n  e v e n ts  to o k  p la c e  a n d  

th e ir  r e la t io n  to  o th e r  th in g s  g o in g  o n  in  B a r f ie ld 's  l ife  a t th e  t im e . A lso , th e r e  is  

its  e c c e n tr ic  o r g a n iz a t io n . R a th er  th a n  te ll  th e  s to r y  c h r o n o lo g ic a lly , B la x la n d -d e  

L a n g e  b e g in s  w ith  a lo n g  tr a n sc r ip t fr o m  a u to b io g r a p h ic a l in te r v ie w s  h e  

c o n d u c te d  w ith  B a r fie ld  in  th e  la tte r 's  e x tr e m e  o ld  a g e  (h e  w a s  n in e ty - s e v e n  at 

th e  t im e). T h e  r e s t  o f  th e  b o o k  is  m a d e  u p  o f  a se r ie s  o f  th e m a tic  c h a p te r s , e a ch
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d e v o te d  to  d if fe r e n t  t o p ic — fo r  e x a m p le , o n e  o n  B a r f ie ld 's  fr ie n d sh ip  w ith  S a u l  

B e llo w s  a n d  a n o th er  o n  th a t w ith  C .S . L e w is ;  a th ir d  o n  h is  in te r e s t  in  C o le r id g e  

a n d  a n o th er  o n  S te in e r 's  te a c h in g s . T h e  s e lf - c o n ta in e d  n a tu r e  o f  e a c h  ch a p te r  

a l lo w s  th e  b io g r a p h e r  to  fo c u s  in  o n  sp e c if ic  su b je c ts , b u t  a lso  m e a n s  th a t n o  

u n if ie d  p ic tu r e  o f  B a r f ie ld 's  l if e  is  g iv e n  b y  th e  b io g r a p h e r ; th e  r ea d er  m u s t  

c o n str u c t  o n e  for  h im s e l f  or  h e r s e lf  o u t  o f  th e  m a te r ia ls  p r o v id e d . T h is  b e in g  th e  

c a se , r e a d e r s  s h o u ld  fe e l  fr ee  to  e m b r a c e  th is  p a r t ic ip a to r y  c o n c e p t  a n d  ig n o r e  

B la x la n d -d e  L a n g e 's  se q u e n c e , r e a d in g  th e  c h a p te r s  in  a n y  o r d e r  th e y  p le a se .

I m u s t  a lso  s a y  th a t B la x la n d -d e  L a n g e 's  p o r tr a y a l o f  B a r fie ld 's  

p e r s o n a l i ty  a s  stern , d o c tr in a ir e , a n d  u n c o m p r o m is in g  (e .g . p a g e  65) d o e s  n o t  

a c co r d  w e l l  w ith  m y  p e r so n a l m e m o r ie s  o f  th e  m a n , e ith e r  fr o m  o u r  

c o r r e s p o n d e n c e  or  o u r  fo u r  m e e t in g s  sp r e a d  o v e r  a  lit t le  m o r e  th a n  a  d e c a d e , n or  

w ith  B a r fie ld 's  se lf-p o r tr a it  a n d  s e lf -e v a lu a t io n  in  th e  f in a l c h a p te r  o f  This Ever- 
Diverse Pair, n o r  w ith  B a r fie ld  a s  h e  a p p e a r s  in  th e  v a r io u s  le tte r s  B la x la n d -d e  

L a n g e  q u o te s  in  th e  c o u r se  o f  h is  b o o k . I s h o u ld  h a v e  sa id  in s te a d  th a t h e  w a s  

c o u r te o u s , in d e e d  a lm o s t  d if f id e n t  in  h is  e a g e r n e s s  to  a v o id  c o n fr o n ta t io n  or  

g iv in g  o f fe n s e  (cf. fo r  e x a m p le  th e  le tte r  to  S a u l B e llo w s  o n  p a g e  60). F in a lly ,  

B la x la n d -d e  L a n g e  is  n o  T o lk ie n  or  In k lin g s  ex p ert; h is  b o o k  tw ic e  r e fe r s  to  JRRT  

a s "J.J.R. T o lk ien "  (p a g e s  3 2 3  & 327) a n d  o n c e  a s  " T o lk e in "  (p a g e  3 5 2), a n d  le a v e s  

th e  im p r e s s io n  th a t th e  In k lin g s  w e r e  c o - fo u n d e d  b y  B a r fie ld  a n d  L e w is  in  1922 , 

w ith  L a u r e n c e  H a r w o o d  a s  a m e m b e r , a n d  m e t  u n t il  1945  (p a g e s  x  & 3 4 ) — d a te s  

th a t d o  n o t  a g r e e  w ith  th e  p r e p o n d e r a n c e  o f  e v id e n c e  fr o m  o th e r  so u r c e s .

In  c o n c lu s io n , th is  is  n o t  th e  d e f in it iv e  a u th o r ita t iv e  a u th o r iz e d  

b io g r a p h y  w e  h a v e  b e e n  w a it in g  for, a n d  it  s e e m s  u n l ik e ly  to  a d d  a p p r e c ia b ly  to  

th e  n u m b e r  o f  B a r f ie ld 's  a d m ir er s . B u t a ll fu tu r e  w o r k  o n  B a r fie ld  w i l l  h a v e  to  

ta k e  B la x la n d -d e  L a n g e 's  b o o k  in to  a c co u n t, n o t  le a s t  b e c a u s e  o f  th e  n e v e r -  

b e fo r e -p u b lis h e d  m a te r ia l  h e  d r a w s  u p o n . T h e  " fit a u d ie n c e , th o u g h  fe w "  w h o  

a lr e a d y  a d m ir e  B a r fie ld  w i l l  f in d  m u c h  o f  in te r e s t  h e r e , m a k in g  th is  a  w e lc o m e  

a d d it io n  to  th e  r e la t iv e ly  sm a ll n u m b e r  o f  b o o k s  a b o u t  B a r fie ld , w o r th y  to  s ta n d  

o n  sa m e  s h e lf  w ith  A d e y  a n d  F lie g er .

—J o h n  D . R a te liff
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Ar t h u r i a n  Wr i t e r s : A Bi b l i o g r a p h i c a l  En c y c l o p e d i a . E d . L au ra

C o o n e r  L a m b d in  a n d  R o b er t T h o m a s  L a m b d in . W e stp o r t, C o n n e c t ic u t  a n d  

L o n d o n : T h e  G r e e n w o o d  P r e ss , 2 0 08 . x x i ii  + 4 0 2  p p . $ 9 5 .0 0 . IS B N  9 7 8 -0 -3 1 3 ­

34 6 8 2 -8 .

G iv e n  h o w  u b iq u ito u s  a n d  fa m ilia r  th e  th e m e s  o f  th e  A r th u r ia n  m y th o s  — the  

S w o r d  in  th e  S to n e , th e  R o u n d  T ab le , th e  a d u lte r y  o f  L a n c e lo t  a n d  G u in e v e r e ,  

th e  m a g ic  o f  M er lin , th e  tr e a c h e r y  o f  M o r d r e d — h a v e  b e c o m e  in  b o th  o u r  lite ra r y  

a n d  o u r  p o p u la r  cu ltu r e , it  c o m e s  a s  a b it  o f  a sh o c k  to  r e a liz e  th a t th is  fa m ilia r ity  

o n ly  g o e s  b a c k  to  a b o u t  a c e n tu r y  a n d  a h a lf  a g o , w h e n  T e n n y s o n  c a u g h t  th e  

a tte n t io n  o f  th e  r e a d in g  p u b lic  w ith  The Idylls of the King, h is  p o e t ic  r e w o r k in g  o f  

m a te r ia l h e  h a d  fo u n d  in  M a lo r y 's  Le Morte d'Arthur. M a lo r y 's  g r e a t  m a ste r p ie c e  

o f  s y n th e s is  o f  m e d ia e v a l  A r th u r ia n  tr a d it io n , h o w e v e r ,  h a d  b e e n  f o l lo w e d  b y  

se v e r a l c e n tu r ie s  o f  n e g le c t  o f  A r th u r ia n  th e m e s  (a t le a s t  in  E n g lis h - la n g u a g e  

lite ra tu re ), w h e n  a n  in te r e s t  in  su c h  th in g s  w a s  s e e n  a s  m a r g in a l a n d  a n tiq u a r ia n . 

T h e  r e -a r tic u la tio n  o f  th e s e  s to r ie s  in  th e  V ic to r ia n  p e r io d  e n d o w e d  th e m  w ith  a 

n e w  v ita lity  a n d  p o w e r  w h ic h  h a v e  n o t  a b a te d  s in c e , a s  w r ite r s  to d a y  c o n t in u e  to  

f in d  in sp ir a t io n  in  v a r io u s  a sp e c ts  o f  th e  m y th o s .

T h e  p r e se n t  c o lle c t io n  o ffe r s  d e ta i le d  in tr o d u c t io n s  to  th e  l iv e s  a n d  

w o r k s  o f  in d iv id u a l  w r ite r s  w h o  h a v e  m a d e  im p o r ta n t  c o n tr ib u tio n s  to  th e  

tr a d it io n  th r o u g h  th e  c e n tu r ie s  ( th o u g h  o v e r  h a lf  o f  th o s e  d e a lt  w ith  h e r e  w e r e  

b o r n  after  1 800). A fte r  a n  o p e n in g  c h a p te r  (b y  th e  e d ito r s )  g iv in g  a v e r y  c o n c is e  

o v e r v ie w  o f  th e  o r ig in s  a n d  d e v e lo p m e n t  o f  A r th u r ia n  lite ra tu re , tw e n ty - f iv e  

c o n tr ib u to r s  ( in c lu d in g  th e  L a m b d in s )  h a v e  p r o v id e d  a r tic le s  o n  th ir ty -fo u r  

w r ite r s , e a c h  e n tr y  a v e r a g in g  te n  p a g e s  in  le n g th . A r r a n g e d  c h r o n o lo g ic a lly , th e y  

b e g in  w ith  G ild a s , th e  s ix th -c e n tu r y  B r itish  m o n k  w h o  m a y  or  m a y  n o t  h a v e  

k n o w n  th e  h is to r ic a l A rth u r; a n d  e n d  w ith  M a rg a r e t A tw o o d , in c lu d e d  h e r e  

b e c a u s e  o f  h e r  e a r ly  p o e m  c y c le  " A v a lo n  R e v is ite d "  (th e re  is  a lso  a c o n c lu d in g  

c h a p te r — b y  th e  L a m b d in s — o n  " A rth u r ia n  A rt,"  a b it  o f  a m is n o m e r  s in c e  it  o n ly  

d e a ls  w ith  p o s t-V ic to r ia n  d e v e lo p m e n ts  a n d  ig n o r e s  th e  r ic h  h e r ita g e  o f  

A r th u r ia n  art fr o m  th e  i llu s tr a te d  m a n u sc r ip ts  o f  th e  M id d le  A g e s ) .  E ach  e n tr y  

b e g in s  w ith  an  a c c o u n t  o f  th e  w r iter 's  l ife  (or w h a t  lit t le  is  k n o w n  o f  it, in  th e  ca se  

o f  s o m e  o f  th e  e a r lier  w r iter s ) , th e n  g iv e s  a c h r o n o lo g ic a l  p r e se n ta t io n  o f  th e  

w r iter 's  w o r k s , a c lo se r  fo c u s  o n  th o s e  w o r k s  th a t h a v e  A r th u r ia n  th e m e s , a n d  

f in a l ly  a s u r v e y  o f  th e  cr itica l r e s p o n s e  to  th e  w o r k s  u p  to  th e  p r e se n t  d a y . E ach  

e n tr y  is  f o l lo w e d  b y  a c o m p r e h e n s iv e  b ib lio g r a p h y  o f  p r im a r y  a n d  s e c o n d a r y  

so u r c e s . T h e  u n v a r y in g  fo r m a t g iv e s  a w e lc o m e  f e e l in g  o f  c o n s is te n c y  to  th e  

e n tir e  c o lle c t io n , s m o o th in g  o v e r  th e  d if fe r e n c e s  b e tw e e n  th e  in d iv id u a l  

c o n tr ib u to r s ' s ty le s  a n d  c o n c e r n s . E v e n  so , th e r e  is  s t il l  s o m e  v a r ia t io n  a s  to  

w h e th e r  th e  e m p h a s is  is  p u t  o n  th e  " w riter"  or  th e  " A rth u rian "  a sp e c t  o f  th e  

su b ject. F or e x a m p le , Jen a  T r a m m e ll's  e n tr y  o n  Jo h n  D r y d e n  (w h o s e  c r e d e n tia ls
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a s a n  " A rth u r ia n  w r iter"  are  ra th er  sk im p y , b e in g  b a s e d  e n t ir e ly  o n  h is  lib re tto  

fo r  P u r ce ll's  o p e r a  King Arthur) g o e s  in to  m o r e  d e ta il  a b o u t  h is  g e n e r a l w o r k  th a n  

s e e m s  r e le v a n t  to  a s tu d y  o f  A r th u r ia n a . B y  co n tra st, E d w a r d  D o n a ld  K e n n e d y 's  

e n tr y  o n  M a rk  T w a in , w h ile  it  g iv e s  a n  e x c e lle n t  su m m a r y  o f  T w a in 's  career, 

l im its  its  d is c u s s io n  to  A Connecticut Yankee in King Arthur's Court. M o s t  

in te r e s t in g  is  T h o m a s  W in n  D a b b s 's  tr e a tm e n t o f  W a lk er  P er cy , w h ic h  b r in g s  o u t  

th e  in f lu e n c e  o f  A r th u r ia n  th e m e s  o n  a ll o f  P er cy 's  w o r k  a n d  s h o w s  th e m  to  b e  an  

in te g r a l p a r t o f  h is  im a g in a t iv e  a n d  m o r a l w o r ld ,  e v e n  th o u g h  th e y  are  a l lu d e d  

to  e x p l ic i t ly  o n ly  in  Lancelot.
In  g e n e r a l, th e  s e le c t io n  o f  th e  w r ite r s  to  b e  d is c u s s e d  h a s  b e e n  

c o m p r e h e n s iv e  a n d  ju d ic io u s . T h e  e a r lier  (p r e -M a lo ry ) w r ite r s  are  d r a w n  fr o m  

m a n y  l in g u is t ic  tr a d it io n s:  L a tin  (G ild a s , N e n n iu s ,  G e o ffr e y  o f  M o n m o u th ) ,  

F r e n c h  (W ace, C h r e t ie n  d e  T r o y e s , J eh a n  F ro issa rt), E n g lish  (L a y a m o n , th e  

Gawain-poet, G e o ffr e y  C h a u c e r ) , G e r m a n  (H a r tm a n n  v o n  A u e , W o lfr a m  v o n  

E sc h e n b a c h ), a n d  Ita lia n  (G io v a n n i B o c ca c c io ) . H o w e v e r , th e  c h o ic e  to  fo c u s  o n  

in d iv id u a l  w r ite r s  m e a n s  th a t m a n y  o f  th e  se m in a l te x ts  in  th e  tr a d it io n  (in  

p a r ticu la r  th o s e  o f  th e  F r e n c h  " V u lg a te"  c y c le  o f  th e  th ir te e n th  c e n tu r y )— w h ic h  

are th e  so u r c e  o f  s o m e  o f  its  m o s t  im p o r ta n t  th e m e s  — are  a l lu d e d  to  o n ly  in  

p a s s in g ,  s in c e  th e y  are  a n o n y m o u s . A lso , fo r  th e  e n t ir e  p e r io d  a fter  M a lo r y  o n ly  

E n g lis h - la n g u a g e  w r ite r s  are  d is c u s s e d . O n e  c o u ld  in d e e d  a r g u e  th a t th e  r ic h e st  

b o d y  o f  m o d e r n  w r it in g  o n  A r th u r ia n  th e m e s  h a s  b e e n  in  E n g lish , b u t  e v e n  so  

o n e  s h o u ld  n o t  c o m p le te ly  ig n o r e  th e  c o n t in u in g  in f lu e n c e  su c h  th e m e s  

( e s p e c ia l ly  th a t o f  th e  G rail) h a v e  h a d  o n  th e  lite r a tu r e s  o f  F ra n ce , G e r m a n y , a n d  

S p a in . (In  a d d it io n  to  th o s e  a lr e a d y  m e n t io n e d , th e  p o s t -M a lo r y  a u th o r s  in c lu d e d  

h e r e  are: E d m u n d  S p en se r ;  T h o m a s  H e y w o o d ;  M a tth e w  A r n o ld ;  W ill ia m  M orris;  

A lg e r n o n  C h a r le s  S w in b u r n e ;  A lfr e d , L o r d  T e n n y so n ; E d w in  A r lin g to n  

R o b in so n ; T.S. E liot; C .S . L e w is ;  J o h n  S te in b e c k ; T .H . W h ite ; M a r y  S tew art;  

R o s e m a r y  S u tcliff; T h o m a s  B erger; M a r io n  Z im m e r  B ra d ley ; a n d  P er sia  

W o o lle y .)

T h e  m o s t  n o ta b le  a b se n c e  is  th a t o f  C h a r le s  W illia m s . N o t  o n ly  is  th e r e  

n o  e n tr y  d e v o te d  to  h im , b u t  h is  n a m e  d o e s  n o t  e v e n  a p p e a r  in  th e  in d e x .  

A c tu a lly , h e  is  n o t  le f t  c o m p le te ly  u n m e n t io n e d , a s  F io n a  T o lh u r s t's  e n tr y  o n  C .S. 

L e w is  (w h ic h  g iv e s  a  d e c e n t  in tr o d u c t io n  to  L e w is 's  l ife  a n d  w o r k , a n d  d is c u s s e s  

n o t  o n ly  th e  A r th u r ia n  e le m e n ts  in  That Hideous Strength b u t  th e  e a r ly  p o e m  

" L a u n ce lo t"  a n d  th e  fa c e t io u s  le g a l  c o r r e s p o n d e n c e  "M ark v s . T ristram "  th a t  

L e w is  w r o te  in  c o lla b o r a t io n  w ith  O w e n  B a rfie ld ) m e n t io n s  h is  fr ie n d sh ip  w ith  

W illia m s  a n d  in d ic a te s  th a t h is  e s s a y  in  Arthurian Torso is  a  c o m m e n ta r y  o n  

W illia m s 's  c y c le  o f  A r th u r ia n  p o e m s . R a y m o n d  M . V in c e 's  e n tr y  o n  W ill ia m  

M o rr is  a lso  m e n t io n s  th a t M o rr is 's  The Well at the World's End is  a " fo r er u n n e r  o f  

th e  s to r ie s  o f  C h a r le s  W illia m s , T o lk ie n , a n d  C .S . L e w is ,"  in d ic a t in g  th a t s o m e  o f  

th e  c o n tr ib u to r s  a t le a s t  h a v e  a n  u n d e r s ta n d in g  o f  th e  im p o r ta n c e  o f  W ill ia m s  in
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th e  d e v e lo p m e n t  o f  m o d e r n  fa n ta s y  (A r th u r ia n  or  o th e r w ise ) .  T h e  e d ito r s  m a y  

w e l l  h a v e  d e c id e d  th a t W ill ia m s  h a s  b e c o m e  to o  o b sc u r e  a n d  m a r g in a l a f ig u r e  

fo r  tw e n ty - f ir s t  c e n tu r y  r ea d er s , a n d  th e r e fo r e  c h o se  to  le a v e  h im  o u t. 

N e v e r th e le s s ,  th e  w id e  sc o p e , im a g in a t iv e  p o w e r  a n d  in n o v a tiv e  ch a ra cter  o f  

W illia m s 's  A r th u r ia n  w o r k — a s w e l l  a s  its  c o n t in u in g  in f lu e n c e  o n  w r ite r s  a n d  

sc h o la r s , h o w e v e r  l im i t e d — s h o u ld  h a v e  le d  th e m  to  r e v is e  th a t d e c is io n , if  o n ly  

to  d r a w  a t te n t io n  to  th e  o r ig in a l i ty  o f  W ill ia m s 's  c o n tr ib u tio n  to  th e  tr a d it io n . 

O n e  h o p e s  th a t, i f  th e  v o lu m e  e v e r  g o e s  th r o u g h  a s e c o n d  e d it io n , W ill ia m s 's  

im p o r ta n c e  w i l l  b e  r e c o g n iz e d  b y  g iv in g  h im  a fu ll  e n tr y  o f  h is  o w n .

T h e  b o o k  w o u ld  a lso  h a v e  b e n e f ite d  fr o m  b e tter  p r o o fr e a d in g . In  n e a r ly  

e v e r y  e n tr y , m is s p e l le d  or  o m it te d  w o r d s  a n d  g a r b le d  s e n te n c e s  a b o u n d — e .g . 

(fr o m  th e  in tr o d u c t io n  a lo n e ) , "B riton" fo r  "B ritain" (se v e r a l t im e s ), " A rim eth ea "  

fo r  " A rim a th ea ,"  " P orcell"  for  "P u rce ll,"  a n d  so  o n . W h e n  w e  are  to ld  th a t  

W illia m  M o r r is  u s e d  " tem p u ra "  for  h is  m u r a ls , w e  are  su r e ly  n o t  to  a s s u m e  th a t  

h e  th r e w  J a p a n e se  fo o d  at th e  w a lls !  T h is  is  u n fo r tu n a te , a s  it  g iv e s  a s la p d a s h  air 

to  w h a t  is  in  fa c t  a  r em a r k a b le  c o lla b o r a t iv e  a c h ie v e m e n t  o f  r e se a r c h  a n d  

in te r p r e ta tio n . A ll  in  a ll, in  sp ite  o f  th e  d e f ic ie n c ie s  n o te d  a b o v e , th e  L a m b d in s 's  

c o lle c t io n  b r in g s  to g e th e r  a  g r e a t  d e a l o f  s o l id  in fo r m a tio n . It w i l l  b e  e s p e c ia l ly  

u s e fu l  a s  a  so u r c e  o f  b a s ic  o r ie n ta t io n  fo r  b e g in n in g  s tu d e n ts  o f  A r th u r ia n a , w h o  

w il l  th e n  b e  g u id e d  to  d e e p e r  le v e ls  o f  s tu d y  b y  th e  b o o k 's  e x c e lle n t  

b ib lio g r a p h ie s .

— A le x e i  K o n d r a t ie v

Hu n t i n g  t h e  Un i c o r n : A Cr i t i c a l  Bi o g r a p h y  o f  Ru t h  Pi t t e r .
D o n  W . K in g . K en t, O h io : T h e  K e n t  S ta te  U n iv e r s ity  P re ss , 2 008 . H a r d c o v e r . x v iii  

+ 342  p p . $ 5 5 .0 0 . IS B N  9 7 8 -0 -8 7 3 3 8 -9 4 7 -1 .

R u t h  P i t t e r ,  b e s i d e s  b e i n g  a n  e x c e l l e n t  p o e t ,  w a s  a fr ie n d  o f  C .S . L e w is ,  

.O w e n  B a rfie ld , a n d  L o r d  D a v id  C e c il. S h e  w a s  a t le a s t  a c q u a in te d  w ith  W .H . 

L e w is . S h e  m e t  J o y  D a v id m a n  o n e  t im e , b u t  th e y  d id  n o t  b e c o m e  f r ie n d s — or  

e v e n  fr ie n d ly . D o n  W . K in g 's  b o o k  c o v e r s  th e s e  m a tte r s , t ie d  to  in te r e s ts  o f  th e  

M y th o p o e ic  S o c ie ty , b u t  th e y  are  ju s t  p a r t o f  th e  b io g r a p h y . S in c e  K in g 's  b o o k  is  

th e  f irs t fu ll  tr e a tm e n t o f  P it te r 's  l ife  a n d  w o r k s , it  b e c o m e s  a u to m a t ic a lly  th e  

b a s ic  a u th o r ity  o n  P it te r — a n d , in d e e d , th e  b o o k  is  s u b s ta n t ia lly  d o n e , a s  o n e  

m ig h t  e x p e c t  fr o m  th e  a u th o r  o f  C .S. Lewis, Poet.
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W h a t  K in g  h a s  d o n e  is  g o  th r o u g h  P itte r 's  life , n a r r a t in g  it, w ith  p a u s e s  

to  s u m m a r iz e  a n d  e v a lu a te  a su b s ta n tia l n u m b e r  o f  h e r  p o e m s  fr o m  e a c h  o f  h e r  

b o o k s  a s  th e y  a p p ea r . H e  a lso  s u r v e y s  th e  r e a c t io n  to  th e  v o lu m e s  in  r e v ie w s  a n d  

in  le tte r s  to  P itte r  fr o m  r e a d e r s  (for  o n e  b o o k  e n te r in g  o b je c tio n s  to  th e  r e v ie w s  

[1 3 7 -3 8 ]). A lth o u g h  h e  q u o te s  a p p r o p r ia te  p a s s a g e s  o f  th e  p o e m s , th e s e  p a u s e s  

m a y  tire  s o m e  r e a d e r s  if  th e y  d o  n o t  k n o w  or  ca re  fo r  th e  p o e tr y . T h is  r e v ie w e r  

h a s  th e  s e c o n d  e d it io n  o f  P it te r 's  Collected Poems, a n d  it  d o e s  n o t  h a v e  P itte r 's  first  

th r e e  b o o k s  in  it  s in c e  P itte r  c o n s id e r e d  th e m  h e r  ju v e n ilia . L e w is , in  a le tte r  to  

P itter , p r a is e s  Persephone in Hades (1931), a n a r r a tiv e  p o e m , h e r  th ir d  b o o k - a l l  

K in g  q u o te s  is  th a t L e w is  s a y s  it  is  a " rem a r k a b le  w o r k "  (147); b u t  th a t p o e m  w a s  

p r in te d  in  a l im ite d  e d it io n  o r ig in a l ly  a n d  c e r ta in ly  is  d if f ic u lt  to  f in d . S o  o n  th e  

e a r ly  w o r k s  m o s t  r e a d e r s  w i l l  b e  d e p e n d e n t  o n  P itte r 's  ju d g m e n t , K in g 's  

a g r e e m e n t, a n d  h is  e x c e r p ts . N o  d o u b t  P itte r  w a s  r ig h t.

T h e  b a s ic  b io g r a p h y :  P itte r  w a s  th e  o ld e s t  o f  th r e e  c h ild r e n  o f  tw o  

sc h o o lte a c h e r s  in  L o n d o n . T h e  g r e a t  in f lu e n c e  o n  h e r  y o u n g  l ife  w a s  th e  fa m ily 's  

lo n g - t im e  r en ta l o f  a c a b in  in  a fo r e s t  n ea r  L o n d o n , w h e r e  th e y  sp e n t  v a c a t io n s  

a n d  o f te n  w e e k e n d s .  S h e  d id  n o t  r e c e iv e  a c o lle g e  e d u c a t io n , d u e  in  p a rt o f  

f in a n c e s  d u r in g  W o r ld  W ar I, a n d  in  1928 sh e  a n d  a w o m a n  fr ie n d  se t  u p  a 

b u s in e s s  p a in t in g  d e s ig n s  o n  fu r n itu r e , tr a y s , a n d  o th e r  m a t e r i a l s - m o r e  

sp e c if ic a lly , th e y  p u t  th e ir  m o n e y  to g e th e r , w ith  s o m e  h e lp ,  a n d  p u r c h a s e d  a 

b u s in e s s  w h o s e  o w n e r  w a s  r etir in g . T h e y  w e r e  s u c c e s s fu l in  th e  1 9 3 0 s, w ith  a 

n u m b e r  o f  p e o p le  w o r k in g  fo r  th e m , b u t  th e ir  b u s in e s s  c lo s e d  d o w n  d u r in g  th e  

r e s tr ic t io n s  o f  W o r ld  W ar II. P itte r  w o r k e d  th e  r e s t  o f  th e  w a r  in  a m u n it io n s  

fa c to r y , m a in ly  d o in g  p a p e r  w o r k . A fte r  th e  w a r , th e y  s ta r te d  u p  th e ir  b u s in e s s  

a g a in , b u t  in  195 3  th e y  b o u g h t  a r e t ir e m e n t h o m e  n o t  to o  far fr o m  O x fo rd . 

P itte r 's  fr ie n d  h a d  r e tir e d  fr o m  th e  b u s in e s s ,  b u t  P itte r  k e p t  u p  h e r  w o r k  w ith  its  

lo n g  h o u r s  a fter  th e ir  m o v e .  S h e  a lso  g a in e d  s o m e  BB C  w o r k  in  th e  la ter  y e a rs . 

P itte r  a n d  h e r  fr ie n d  b a s ic a lly  w e r e  w o m e n  w h o s e  p o s s ib i l it ie s  fo r  h u s b a n d s  

w e r e  k il le d  in  W o r ld  W ar I; P itter  s e e m s  to  h a v e  h a d  s o m e  lo v e  a ffa ir s  w h ile  

l iv in g  in  L o n d o n , b u t  n o  m a r r ia g e  r e su lte d . S h e  h a s  a n u m b e r  o f  p o e m s  o n  

r o m a n tic  lo v e  in  h e r  b o o k s , c o n t in u in g  in to  th e  e a r ly  v o lu m e s  o f  h e r  m a tu r e  

w o r k .

W h a t  k in d s  o f  p o e tr y  d o e s  sh e  w r ite?  S o m e  o f  it  is  d e sc r ip t io n s  o f  

n a t u r e - o f t e n  o f  b ir d s . R e la te d  to  th a t is  a ty p e  o f  n a tu r e  m y s t ic is m , a f in d in g  o f  

a sp ir it  in  a n d  th r o u g h  n a tu re . S o m e  o f  th e  p o e m s  are  a u to b io g r a p h ic a l,  b u t  

p h r a s e d  n o t  a s  c o n fe s s io n s  so  m u c h  a s  s tu d ie s  o f  h u m a n  n a tu r e — e .g ., "T he  

B rid g e ."  P itte r 's  r e l ig io u s  p o e m s  b e c o m e  m o r e  s tr a ig h tfo r w a r d  a s  sh e  

a p p r o a c h e s  b e c o m in g  a n d  b e c o m e s  a C h r ist ia n . A  n u m b e r  o f  th e  p o e m s  are  

r e f le c t io n s  o n  th in g s  s e e n — e .g ., "T h e M ilita r y  H a rp is t ."  T h e  w e a k e s t  o f  h e r  

p o e m s  s e e m  to  b e  m e r e ly  v e r s if ie d  a n e c d o t e s — e .g ., " P o tt in g  S h e d  T utti-F ru tti."  

T h is  is  p r o b a b ly  n o t  a c o m p le te  l is t  o f  ty p e s ,  b u t  it  s u g g e s t s  s o m e th in g  o f  th e
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se r io u s  p o e m s . In  a d d itio n , sh e  h a s  th r e e  b o o k s  o f  m a in ly  l ig h t  v e r s e — th e  sa tir ic  

A Mad Lady's Garland, th e  b a w d y  The Rude Potato, a n d  th e  l ig h t ly  h u m o r o u s  Pitter 
on Cats. T h is  r e v ie w e r  d o e s  n o t  k n o w  h o w  m a n y  p o e m s  w e r e  d r o p p e d  fr o m  th e  

Collected Poems, b u t  th e  o n e  h e  h a s  s e e n — " A  H a p p y  C h ristm a s! L o v e  to  A ll! 

(W ith  F o o tn o te s) ,"  o r ig in a l ly  in  End of Drought—shows th a t P itter  w a s  a n  u n e v e n  

p o e t  e v e n  in  h e r  m a tu r e  p e r io d , fo r  it  d e s e r v e d  d r o p p in g . (S o m e  th a t g o t  in to  

Collected Poems a lso  d e s e r v e d  d r o p p in g , u n fo r tu n a te ly .)  K in g  d o e s  n o t  a t te m p t  to  

d e sc r ib e  a ll o f  h e r  p o e m s  in  h is  b o o k , p ic k in g  g e n e r a l ly  th e  b e tter  p o e m s . A n d  h e  

d o e s  n o t  ju s t  su m m a r iz e  th e  p o e m s:  h e  o ffe r s  c o m m e n ts  a b o u t  th e ir  m e a n in g — 

fo r  e x a m p le , th r e e  le v e ls  o f  "T he B rid g e"  (121). In  m a k in g  h is  c a se  for  P itter , h e  

t e n d s  to  ig n o r e  th e  w e a k  p o e m s  o f  h e r  m a tu r ity . B u t sh e  h a s  m a n y  g o o d  p o e m s .

T h e  o th e r  t h in g  to  s a y  a b o u t  P itte r 's  p o e m s  is  th a t th e y  are  w r it te n  in  

tr a d it io n a l v e r s e  fo r m s  a n d  tr a d it io n a l m e te r s . K in g  so m e t im e s  c o m m e n ts  a b o u t  

th e s e  a sp e c ts , so m e t im e s  ju s t  g e n e r a l iz e s  a b o u t  th e  t y p e s  s h e  is  u s in g  in  a b o o k . 

M o r e  c o u ld  b e  m a d e  o f  h e r  ea r  fo r  r h y th m , fo r  sh e  d o e s  n o t  k e e p  to  a v e r y  

r e g u la r  m e te r  (m o re  or  le s s  lik e  B e n  J o n so n ), b u t  is  freer  in  h e r  su b s t itu t io n s .

B e fo re  tu r n in g  to  th e  In k lin g s , p e r h a p s  s o m e  g e n e r a l c o n c lu s io n s  a b o u t  

K in g 's  b o o k  are  w o r th  m a k in g . In  g e n e r a l, it  is  v e r y  g o o d . S o m e t im e s  h e  s im p ly  

ig n o r e s  s o m e th in g  th a t o n e  w o u ld  l ik e  to  r e a d  m o r e  a b o u t — p e r h a p s  b e c a u s e  th e  

in fo r m a t io n  is  s im p ly  la c k in g . F or e x a m p le , in  a le tte r  o f  R ic h a r d  C h u r ch  o f  27  

M a y  193 4  (52), P itte r  s a y s  th a t th e  " p s e u d o -m o d e r n  v e r s e s  I h a v e  w r it te n  la te ly  

are a d e lib e r a te  jok e"  —b u t  n o th in g  m o r e  is  s a id  a b o u t  th e se . (T h e y  s e e m  to  h a v e  

b e e n  p u b lish e d .)  M o r e  d e ta ils  a b o u t  th e  art o f  h e r  b u s in e s s  p a r tn e r -fr ie n d  w o u ld  

b e  a p p r e c ia te d . O th e r  t im e s — su c h  a s  c o n c e r n in g  A .R . O ra g e , w h o  p u b lis h e d  

m a n y  o f  P itte r 's  e a r ly  p o e m s  in  New A g e — o n e  f in d s  v a lu a b le  a d d itio n a l  

in fo r m a t io n  in  th e  n o te s  in  th e  b a c k  o f  th e  b o o k . O c c a s io n a lly , K in g  s e e m s  to  

m is s  a p o in t. F or e x a m p le , P itter  p u b lis h e s  a p o e m  t it le d  "U ran ia"  in  193 4  (n o t  

d is c u s s e d  b y  K in g ), t it le s  h e r  19 5 0  s e le c te d  p o e m s  Urania, a n d  o c c a s io n a lly  re fers  

to  U r a n ia  e ls e w h e r e  (se e  97, 126). K in g  re fe rs  to  th e s e  a s  b e in g  r e fe r e n c e s  to  th e  

M u s e  o f  A s tr o n o m y , w h ic h  is  c la s s ic a lly  correct; b u t  h e  d o e s  n o t  n o te  th a t M ilto n ,  

in  Paradise Lost (VTL1), in v o k e s  U r a n ia  a s  a C h r is t ia n  m u s e .  P itte r  c o u ld  o n ly  b e  

u s in g  it  a s  a s ta rry  spiritual g u id e  in  th e  p o e m , b u t  th e  r e fe r e n c e  is  p r o b a b ly  

C h r is tia n  o n  th e  c o lle c t io n . N e v e r th e le s s ,  K in g  d o e s  v e r y  w e l l  w h a t  h e  se ts  o u t  to  

do: p r o v id e  a b io g r a p h y  o f  P itter  a n d  a b a s ic  g u id e  to  h e r  p o e tr y .

N o w  th e n , a b o u t  P itte r  a n d  th e  In k lin g s . It b e g a n  w ith  L o r d  D a v id  C e c il  

w r it in g  h e r  a fa n  le tte r  in  S e p te m b e r  1936 , p r a is in g  h e r  b o o k  A Trophy of Arms. "I 

r e a d  [its  p o e m s]  la s t  w e e k  in  a fit  o f  d ra b  d e p r e s s io n  b r o u g h t  o n  b y  th e  c o n d it io n  

o f  th e  w o r ld :  a n d  I c a n n o t  te ll  y o u  w h a t  a r a y  o f  l ig h t  sp r e a d  o u t  o n  m y  h o r iz o n "  

(82). C e c il  r e c o m m e n d e d  th e  b o o k  to  th e  c o m m itte e  for  th e  H a w th o r d e n  P r ize , 

a n d  P itter  w o n  it  in  1937 . P itte r  la ter  w r o te  to  R a c h e l C e c il o n  th e  b ir th  o f  h e r  first  

so n , a n d  th e  fr ie n d sh ip  b e tw e e n  th e  C e c ils  a n d  P itte r  la s te d  u n t il  th e ir  d e a th s
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(86). S h e  sp e n t  a n u m b e r  o f  w e e k e n d s  at th e ir  h o u se ;  sh e  in v ite d  th e m  to  m e a ls  at 

h e r  h o m e .

L e w is 's  b r o a d c a s t  ta lk s  d u r in g  W o r ld  W ar II le d  P itter  to w a r d  C h r is t ia n  

b e lie f .  B u t th e  f irs t c o n n e c t io n  b e tw e e n  th e m , th r o u g h  C e c il, s e e m s  to  h a v e  c o m e  

to  n o th in g .  C e c il w r ite s  in  a le tter  o f  1 F e b r u a r y  1941 th a t h e  h a d  sh a r e d  h e r  

p o e m s  w ith  L e w is  a n d  th a t L e w is  w e n t  o f f  to  b u y  h e r  b o o k . C e c il r e c o m m e n d s  

L e w is 's  The Allegory of Love, a n d  P itte r  r e p lie s  a s  i f  h e  h a d  o f fe r e d  to  s e n d  a c o p y  

o f  th e  b o o k  to  h e r  (103). T h e n , in  A u g u s t  1942 , sh e  s a y s  sh e  h a s  b e e n  r e a d in g  The 
Screwtape Letters a n d  a sk s  if  C e c il k n o w s  L e w is  (112). P e r h a p s  b y  th a t p o in t  sh e  

h a s  b e e n  l is te n in g  to  s o m e  o f  h is  Mere Christianity r a d io  ta lk s  (or  p e r h a p s  The 
Screwtape Letters c a u s e d  h e r  th e r ea fte r  to  l is te n  to  L e w is  o n  th e  r a d io ) . P itter  

m a d e  c o n ta c t w ith  L e w is  th r o u g h  a n o th e r  fr ie n d , n o t  C e c il, a n d  L e w is  w r ite s  

a b o u t  h er , "T h e litt le  I h a v e  se e n  o f  h e r  w o r k  I a d m ir e d  v e r y  g r ea tly "  (Collected 
Letters v .2 , 15 D e c . 1 9 4 5 )— w h ic h  s o u n d s  a s  if  h e  n e v e r  d id  b u y  th e  b o o k  th a t  

C e c il th o u g h t  h e  w o u ld  (Hunting the Unicorn 142). C e r ta in ly  a fter  L e w is  a n d  

P itte r  m e e t , a n d  P itter  th e n  s e n d s  s o m e  c o p ie s  o f  h e r  b o o k s  to  h im , h e  w r ite s  a s  if  

h e  h a d  n o t  k n o w n  Trophy of Arms th r o u g h  C ecil: " W h y  w a s n 't  I to ld  y o u  w e r e  as  

g o o d  a s  th is?"  (Collected Letters v .2 , 19 J u ly  1 9 4 6 )—b u t  h e  is  r e fe r r in g  sp e c if ic a lly  

to  " A  S o le m n  M e d ita t io n ,"  so  p e r h a p s  C e c il h a d  n o t  s h o w n  h im  th a t o n e  (144). 

L e w is  in v ite s  h e r  to  lu n c h e o n  in  h is  r o o m s  at O x fo r d  w ith  H u g o  D y s o n  a n d  th e  

C e c ils  o n  9 O cto b er  19 4 6  (146). (A c c o r d in g  to  W .H . L e w is 's  d ia r y , th e y  d in e d  in  

" th e  N e w  R o o m " ; W . H . L e w is  is  c ite d  b y  K in g  for  s o m e  d e ta ils  in  th e  e n d n o te s .)  

C .S. L e w is  a n d  P itter  c o n t in u e  to  c o r r e s p o n d  a b o u t  p o e t r y —m a in ly  h is  p o e tr y .

O n  16 J u ly  1949  P itte r  r e c e iv e d  a le tte r  fr o m  O w e n  B a r fie ld , w h ic h  

s e e m s  u n r e la te d  to  L e w is:  "B y s h o w in g  m e  y o u r  v e r y  k in d  a p p r e c ia t io n  o f  m y  

p o e m  The Unicorn M a rjo r ie  M iln e  h a s  e m b o ld e n e d  m e  to  im a g in e  th at, if  I a sk e d  

y o u  to  lu n c h  w ith  m e , y o u  m ig h t  c o n se n t"  (150). O f  c o u r se , M iln e  is  th e  p e r so n  to  

w h o m  th e  s e c o n d  e d it io n  o f  Dymer w a s  d e d ic a te d  b y  L e w is , so  it  is  a c o n n e c te d  

g r o u p . W h e n  L e w is  le a r n s  th a t P itte r  h a s  m e t  B a r fie ld , h e  a r ra n g es  a lu n c h e o n  

fo r  th e  th r e e  o f  th e m  in  P itte r 's  fla t  in  C h e ls e a  (151). P itte r  g iv e s  e a c h  o f  th e m  a 

p a in te d  tray . S h e  is  a lso  to  O x fo r d  th a t D e c e m b e r  fo r  a d e b a te  in  L e w is 's  r o o m s  

a b o u t  w o m e n  b e c o m in g  p r ie s ts  (T h u r sd a y  a fte r n o o n  a n d  F r id a y  m o r n in g )  w ith  

lu n c h  fo r  P itte r , L e w is ,  B a r fie ld , a n d  M iln e  a fte r w a r d s  (153).

L ater , w h e n  P itte r  a n d  h e r  fr ie n d  m o v e d  to  L o n g  C r e n d o n , a v i l la g e  n o t  

far  fr o m  O x fo r d , L e w is  w r o te , " W e lco m e  to  w h a t  T o lk ie n  c a lls  th e  L ittle  

K in g d o m , at le a s t  to  th e  m a r c h e s  o f  it" (21 D e c e m b e r  1 953). B u t w h e n  h e  w r ite s ,  

h e  h a s  J o y  D a v id m a n  a n d  h e r  s o n s  v is i t in g  h im . P itter  a n d  D a v id m a n  m e t  o n e  

t im e , a t a lu n c h  w ith  L e w is  in  O x fo rd , w h ic h  e v id e n t ly  d id  n o t  g o  w e l l  (1 9 6 -9 7 ). 

K in g  h a s  a g o o d  d is c u s s io n  o f  w h y  L e w is  m a r r ie d  D a v id m a n  in s te a d  o f  P itter  

(1 9 6 -2 0 7 , 2 4 0). L e w is  a n d  P itter  m e e t  tw ic e  a fter  D a v id m a n 's  d e a th , b u t  th o s e  are  

th e  sa m e  ty p e  o f  m e e t in g s  th e y  h a d  b e fo r e — for fr ie n d s h ip — w ith  o th e r s  p r e se n t.
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T h e  firs t t im e , B a r fie ld  d r iv e s  L e w is  o v e r  to  L o n g  C r en d o n ; th e  s e c o n d  t im e  

L e w is  in v ite s  P itter  a n d  h e r  fr ie n d  o v e r  to  O x fo r d  fo r  a b r ie f  v is it .

T h is  m a tte r  o f  th e  In k l in g s  is  im p o r ta n t  to  th e  M y th o p o e ic  S o c ie ty , b u t  

th e y  are o n ly  p a r t o f  P it te r 's  life . S h e  w r o te  a n  e p ig r a m  o n  L e w is 's  p r o fe s s io n a l  

m o v e  to  C a m b r id g e  (a  p o o r  w o r k , w ith  tw o  fo r c e d  r h y m e s) , a n d  sh e  r e fe rs  to  

Perelandra in  h e r  p o e m  " A n g e ls"  (c o lle c te d  in  Still by Choice, th r e e  y e a r s  a fter  

L e w is 's  d e a th ). " W h a t a n g e l h a u n ts  y o u r  m in d [? ]"  sh e  a sk s , a n d  g iv e s  a s  o n e  

a n sw e r:

Or, lik elier, n o w  w e  d rea m  o f space,
L e w is 's  d read  su b lim e  

P illars o f  ligh t, n o  lim b s, n o  face,
S ick en in g  our sp ace  a n d  tim e?

(T h a t la s t  l in e  is  s u p p o s e d  to  h a v e  o n ly  th r e e  b e a ts , so  sh e  is  w r it in g  a d a c ty l  

f o l lo w e d  b y  t w o  ia m b s .)  S h e  a lso  d id  a v e r s io n  o f  T h e  G re a t D a n c e , a t th e  e n d  o f  

Perelandra, in  S p e n se r ia n  s ta n z a s  (n e v e r  c o lle c te d  in  h e r  p o e m s  b u t  a p p e a r in g  in  

A p p e n d ix  1 o f  K in g 's  C.S. Lewis, Poet: " A  P a ssa g e  fr o m  P e r e la n d r a  b y  C .S. L e w is  

d o n e  in to  irr eg u la r  S p e n se r ia n  s ta n z a s  b y  R u th  P itter" ). In  The Ermine, th ir te e n  

y e a r s  e a r lier  th a n  Still by Choice, a p p e a r s  " H ill a n d  V a lley ,"  d e d ic a te d  to  D .C . 

K in g  s a y s  th a t it  is  " a lm o st  c e r ta in ly  se t  in  th e  c o u n tr y s id e  n e a r  O x fo rd "  (177). It 

is  a d e sc r ip t iv e  p o e m , w r it te n  w h e n  sh e  l iv e d  in  L o n d o n  (" b y  a g r e a t  r iver" ), 

p r o b a b ly  r e f le c t in g  e x p e r ie n c e s  w h ile  v is i t in g  th e  C e c ils . T h e  p o e m  is  ir r eg u la r  in  

s o m e  w a y s  (e .g ., a n  ex tra  h a lf  l in e  a p p e a r s  in  th e  th ir d  sta n za ), b u t  r h e to r ic a lly  it 

r e a d s  w e ll:

I w a tc h  in  silen ce , w h ile  th e  lark is  shrill,
D r iftin g  g ra p e-co lo u red  sh a d o w s o n  th e  h ill,
D r iftin g  sto n e-c o lo u r ed  sh eep  c ro p p in g  an d  rov in g ,
T h e lo n g -a b id in g  a n d  th e  ev er -m o v in g .

O f  c o u r se , L e w is  w a s  o n e  o f  th e  e a r th ly  in f lu e n c e s  th a t l e d  P itte r  to  th e  C h r is t ia n  

fa ith , a n d  so  m a y  b e  c o n s id e r e d  to  h a v e  a se c o n d a r y  in f lu e n c e  o n  a n u m b e r  o f  

h e r  la ter  r e l ig io u s  p o e m s . H o w e v e r ,  if  o n e  c o n s id e r s  ju s t  th e  le s s  th e o lo g ic a l  

in f lu e n c e s , th e  m a tte r s  o f  fr ie n d sh ip , in  th e  lo n g  r u n  th e s e  tw o  p o e m s — " A n g e ls"  

a n d  " H ill a n d  V a lley "  — a n d  p e r h a p s  in c lu d in g  th e  G rea t D a n c e  p o e m , are  w h a t  

m a tte r s  o u t  o f  P it te r 's  fr ie n d sh ip  w ith  th e  In k lin g s .

—Joe R. C h r is to p h e r
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In s i d e  La n g u a g e : Li n g u i s t i c  a n d  Ae s t h e t i c  Th e o r y  i n

TO L K IE N . R o ss  S m ith . B ern e  a n d  Z urich : W a lk in g  T r ee  P u b lish e r s , 2 0 07 . IS B N  

9 7 8 -3 9 0 5 7 0 3 0 6 1 . S o ftc o v er . 1 5 4 p p . $16 .20 .

I n  t h i s  v o l u m e ,  R o s s  S m i t h  in te n d s  to  p r o v id e  " th e  g e n e r a l r ea d er  [ . . . ]  an  

in fo r m e d  in tr o d u c t io n  to  T o lk ie n 's  v ie w s  o n  la n g u a g e  a n d  th e ir  h is to r ic a l  

r e le v a n c e "  ([i]). S u ch  a n  in tr o d u c t io n  m u s t  n e c e s s a r i ly  b e  s lim , c o n s id e r in g  th a t  

T o lk ie n  n e v e r  p r o d u c e d  a n y  s in g le  c o h e s iv e  a c c o u n t  o f  th o s e  v i e w s — th o u g h  h e  

to u c h e d  o n  th e m , o fte n  in d ir e c t ly , a t m a n y  p o in ts  in  h is  w r it in g s . N e v e r th e le s s ,  

a n d  in  sp ite  o f  th e  r e la t iv e ly  m e a g e r  v e in  h e  h a s  to  m in e , S m ith  a im s  to  " e x a m in e  

th e s e  r e la t iv e ly  n e g le c te d  a rea s  o f  s tu d y  a n d  a tte m p t to  p r o v id e  a n  a ll-  

e n c o m p a s s in g  a c c o u n t  [ . . . ]  o f  T o lk ie n 's  id e a s  a n d  th e o r ie s  in  r e la t io n  to  

la n g u a g e ,  l in g u is t ic s  a n d  a e sth e tic s"  ([iv ]).

T h is  is  a  b o ld  (p e r h a p s  e v e n  a  ra sh ) p r o m ise , o n  w h ic h  S m ith  c a n n o t  

q u ite  d e liv e r . L e t m e  b e g in , h o w e v e r ,  b y  p o in t in g  o u t  s o m e  o f  th e  b e tter  q u a lit ie s  

o f  h is  m o n o g r a p h . S im p ly  o p e n in g  a  d ia lo g u e  a b o u t  T o lk ie n 's  l in g u is t ic  

a e s th e t ic s  is  lo n g  o v e r d u e , as r e m a r k a b ly  litt le  o f  a n y  su b s ta n t ia l  le n g th  h a s  b e e n  

w r it te n  a b o u t  it  b e fo r e . Far m o r e  o ften , sc h o la r s  e ith e r  ta k e  th e s e  v ie w s  for  

g r a n te d , c it in g  T o lk ie n 's  o w n  s ta te m e n ts  o n  th e  su b je c t  w ith o u t  e la b o r a tio n , or  

e ls e  ig n o r e  th e m  a lto g e th e r . T h e  T o lk ie n  sc h o la r ly  c o m m u n ity  s e e m s  to  h a v e  

la r g e ly  b ifu r c a te d  in to  t w o  d is t in c t  g r o u p s , o n e  fo c u s e d  o n  th e  lite r a r y  q u a lit ie s  

o f  h is  w o r k , th e  o th e r  o n  h is  in v e n te d  la n g u a g e s — m u c h  l ik e  th e  a rtific ia l, a n d  

in d e e d  d e tr im e n ta l, " b o g e y s  Lang a n d  Lit" (T o lk ien , " V a led ic to ry "  23 0 ) th a t  

T o lk ie n  d is c e r n e d  in  B r itish  e d u c a t io n . O c c a s io n a lly , a n d  in  th e  b e s t  s tu d ie s ,  

th e s e  tw o  c o m m in g le ;  h o w e v e r ,  th is  is  th e  e x c e p tio n , n o t  th e  ru le . S m ith 's  b o o k  is  

a n o th e r  la u d a b le  a tte m p t at r e c o n c il in g  th e m .

S m ith 's  w r it in g  is  g e n e r a l ly  e n jo y a b le  a n d  q u ite  r e a d a b le , a n d  h e  is  

o c c a s io n a lly  in s ig h tfu l,  a s  w h e n  h e  w r ite s  th a t T o lk ie n  " w a s  p r o fo u n d ly  a w a r e  o f  

th e  s h a d e s  o f  m e a n in g  th a t w o r d s  ta k e  o n  a n d  a lso  s h e d  a s  th e y  d e v e lo p  th r o u g h  

th e  c en tu r ie s"  (29). L ik e w ise , h e  h it s  p a y d ir t  w ith  th e  o b s e r v a t io n  th a t " [i]n  

p r a c tic a l te rm s, th e r e  w e r e  tw o  m a in  r e s u lts  o f  th is  fa sc in a t io n  w ith  in d iv id u a l  

p h r a s e s  a n d  le x e m e s ,  a n d  h is  e n d le s s  p a tie n c e : T o lk ie n 's  r e in te r p r e ta t io n  o f  

c er ta in  o ld  te x ts , w h ic h  h e lp e d  e n h a n c e  h is  s c h o la r ly  r e p u ta t io n , a n d  th e  

o b ta in m e n t  o f  a n  e n o r m o u s  le x ic o n  fo r  h is  p r iv a te  la n g u a g e s  a n d  fic t io n "  (82).

A ls o  to  h is  cred it, S m ith  m a k e s  l iv e ly  a n d  so m e t im e s  n o v e l  c o m p a r is o n s  

b e tw e e n  T o lk ie n  a n d  o th e r  a u th o r s  a n d  l in g u is t s — in c lu d in g  J o rg e  L u is  B o r g es , 

U m b e r to  E co, R o m a n  J a k o b so n , O tto  J e sp e r se n , O w e n  B a rfie ld , a n d  D a v id  

A b ra m , to  n a m e  a  fe w . A g a in s t  th e  m o r e  e s ta b lish m e n ta r ia n  l in g u is t s  o f  th e  d a y , 

m o s t  n o ta b ly  S a u ss u r e  a n d  C h o m sk y , S m ith  contrasts T o lk ie n 's  th in k in g . T h e r e  is  

o n e  u n fo r tu n a te  o v e r s ig h t  I m u s t  p o in t  o u t. S m ith  c a su a lly  r em a r k s th a t " [w ]e  d o  

n o t  k n o w  th e  e x te n t  to  w h ic h  T o lk ie n  w a s  fa m ilia r  w ith  th e  w o r k  o f  J e sp e r sen "
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(56); b u t  w e  d o , in  fact, h a v e  a p r e t ty  g o o d  s e n s e  o f  th is . T o lk ie n  re fe rs  e x p l ic i t ly  

to  J e sp e r se n 's  w o r k  th r e e  t im e s  in  h is  e s s a y s  fo r  The Year's Work in English Studies. 
In  tw o  in s ta n c e s , h e  re fe rs  b r ie fly , b u t  fa v o r a b ly , to  b o o k s  b y  J e sp e r se n  (T o lk ien  

" P h ilo lo g y  (1924)"  52, " P h ilo lo g y  (1925)"  5 6 ) — in  th e  la tter  ca se , T o lk ie n  

a p p a r e n t ly  r e a d  J e sp e r se n 's  b o o k  in  th e  o r ig in a l D a n ish ! In  th e  th ir d  in sta n c e ,  

T o lk ie n  g r e e ts  th e  arriva l o f  J e sp e r se n 's  Philosophy of Grammar w i th  a le n g th y  a n d  

g lo w in g  r e v ie w  (T o lk ie n  " P h ilo lo g y  (1924)"  2 8 -3 2 ) . T ak en  to g e th e r , th e s e  le s s e r -  

k n o w n  w r it in g s  d e m o n s tr a te  m u c h  m o r e  th a n  a p a s s in g  a c q u a in ta n c e , a n d  

in d e e d  c o n s id e r a b le  e n g a g e m e n t,  w ith  J e sp e r se n 's  th e o r ie s . It is  q u ite  a  sh a m e  

S m ith  fa ile d  to  ta k e  a d v a n ta g e  o f  th is  m a ter ia l.

S m ith  is  o n  f ir m e st  fo o t in g  in  h is  d is c u s s io n  o f  B a r f ie ld — after  all, 

B a r fie ld  a n d  T o lk ie n  b o th  d e n o u n c e d  M a x  M u lle r 's  in fa m o u s  c h a r a c te r iz a tio n  o f  

m y t h o lo g y  a s  a " d is e a s e  o f  la n g u a g e "  (T o lk ie n  "F a iry -S tor ies"  121 , B a r fie ld  89) — 

h o w e v e r ,  th a t o r e  h a s  b e e n  w e l l -m in e d  a lr e a d y  (se e  F lie g e r  6 7 -7 2 ) . T h e  

d is c u s s io n  o f  B o r g e s  is  s o m e  o f  th e  m o s t  fa sc in a t in g  in  th e  b o o k , b u t  a fter  a  little  

w h ile ,  o n e  b e g in s  to  f e e l  th a t B o r g e s  is  e v e r y w h e r e ,  m e n t io n e d  a lm o s t  a s  o f te n  as  

T o lk ie n  h im se lf ,  a n d  b e in g  fo r c e d  to  fit  e v e n  in  th e  a b se n c e  o f  a n y  e v id e n c e  to  

c o n n e c t  T o lk ie n  to  h im  (or  v ic e  v e rsa ). O n e  g e t s  th e  f e e l in g  th a t S m ith  h a s  m a d e  a 

sp e c ia l  s tu d y  o f  B o r g e s  ( in d e p e n d e n t  o f  h is  s tu d y  o f  T o lk ie n )  a n d  s e e m s  

d e te r m in e d  to  m a k e  a s  m u c h  u s e  o f  it  h e r e  a s  p o s s ib le . In d e e d , it  is  to o  o f te n  th e  

c a se  w ith  S m ith 's  c o m p a r a tiv e  p o r tr a its  th a t th e  m e r e  h ig h lig h t in g  o f  s im ila r it ie s  

or d if fe r e n c e s  s e r v e s  a s  a  p r o x y  fo r  a  d ir ec t  r e la t io n sh ip  w h ic h  h a s  n o t  b e e n  (a n d  

u s u a l ly  c a n n o t  b e ) e s ta b lish e d .

H o w e v e r  s u g g e s t iv e  th e y  m ig h t  b e , su c h  c a se s  are th e r e fo r e  o f  l im ite d  

i llu s tr a t iv e  v a lu e . B y  co n tra st, I w o n d e r  w h e th e r  S m ith  m ig h t  h a v e  m a d e  fu lle r  

a n d  b e tter  u s e  o f  E rn st C a ss ir e r 's  Language and Myth. S m ith  s tr e s se s  th e  v ie w s  

C a ssirer , B a rfie ld , a n d  T o lk ie n  h e ld  in  c o m m o n — th o u g h  S m ith  fa ils  to  o b s e r v e  

th a t C a ssire r  w a s  a lso  d is m is s iv e  o f  M u lle r  (C a ssire r  6, 80 , passim). T h e y  

e v id e n t ly  d if fe r e d  o n  s o m e  p o in ts  a s  w e l l,  a s  w h e r e  C a ssire r  b e l ie v e s  th a t  

" [m ]y th  n e v e r  b r e a k s  o u t  o f  th e  m a g ic  c irc le  o f  its  f ig u r a t iv e  id e a s . [ . . .]  B u t  

la n g u a g e ,  b o r n  o f  th a t sa m e  m a g ic  c irc le , h a s  th e  p o w e r  to  b r e a k  its  b o u n d s;  

la n g u a g e  ta k e s  u s  fr o m  th e  m y th m a k in g  p h a s e  o f  h u m a n  m e n ta l ity  to  th e  p h a se  

o f  lo g ic a l  th o u g h t  a n d  th e  c o n c e p t io n  o f  fa cts"  (C a ssire r  ix -x ) .  I a m  n o t  su re  

T o lk ie n  w o u ld  a g r e e  w ith  th e  sp ir it  o f  th is  v ie w p o in t .  W o u ld  T o lk ie n  h a v e  

k n o w n  C a ssirer?  H e  v e r y  w e l l  m ig h t  h a v e  ( th o u g h  I c a n n o t  p o in t  to  a n  e x p lic it  

r e fe re n c e ). Language and Myth w a s  f irs t p u b lis h e d  in  E n g lish  in  1946 , b u t  

o r ig in a l ly  in  G e r m a n  (a s  Sprache und Mythos) in  1925 . T o lk ie n  c o u ld  h a v e  k n o w n  

th e  tr a n s la t io n  or  k n o w n  or  r ea d  r e v ie w s  o f  th e  o r ig in a l in  a n y  n u m b e r  o f  

jo u r n a ls , Wochenschriften, or  Jahrbuchen. T h e r e  s e e m s  to  b e  s o m e  g e n u in e  

p o te n t ia l  for  m in in g  th is  v e in  fu r th er , y e t  S m ith 's  u s e  o f  C a ssire r  is  a lm o st  

th r o w a w a y .
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S m ith 's  d is c u s s io n  o f  E co  y ie ld s  s o m e w h a t  m o r e , y e t  it, to o , is  n o t  ta k e n  

far  e n o u g h . S m ith  p o in ts  o u t  th a t E co  is  th e  o n ly  m a jo r  p h i lo lo g is t /w r ite r  s in c e  

th e  t im e  o f  T o lk ie n  a n d  B o r g es . O f  E co , m o r e o v e r , S m ith  w r ite s :  " H is  k n o w le d g e  

o f  th e  m a jo r  E u r o p e a n  la n g u a g e s  r a n g e s  fr o m  e x c e lle n t  to  a b so lu te , a n d  h e  p u ts  

th is  to  g o o d  e f fe c t  b y  c o lla b o r a t in g  c lo s e ly  w ith  th e  tr a n s la to r s  o f  h is  n o v e ls  a n d  

b o m b a r d in g  th e m  w ith  r e c o m m e n d a t io n s  a b o u t  th e  b e s t  w a y  to  r e n d e r  h is  w o r k  

in  th e ir  r e s p e c t iv e  to n g u e s "  (5 -6 ) .  T h is  c e r ta in ly  r e m in d s  o n e  o f  th e  Nomenclature 
T o lk ie n  p r e p a r e d  fo r  p r o sp e c t iv e  tr a n s la to r s  o f  The Lord of the Rings. 
U n fo r tu n a te ly , S m ith  fa ils  to  c a p ita liz e  o n  th a t a d d it io n a l r e s e m b la n c e  b e tw e e n  

th e  tw o  a u th o rs .

T h e r e  is  m u c h  m a te r ia l  in  S m ith 's  a lr e a d y  s l im  v o lu m e  w h ic h  fe e ls  lik e  

n o th in g  m o r e  th a n  w in d o w  d r e s s in g . W ere  it  e x c is e d , h o w e v e r ,  th e  r e m a in d e r  

m ig h t  b e  so  sm a ll  a s  to  c o lla p s e  fo r  la c k  o f  su p p o r t . T h e  s e c o n d  c h a p ter , for  

e x a m p le , h a s  a lm o s t  n o th in g  w h a ts o e v e r  to  d o  w ith  S m ith 's  s ta te d  p u r p o s e  o f  

i l lu m in a t in g  T o lk ie n 's  l in g u is t ic  a e s th e t ic s . Its tw e n ty -s ix  p a g e s , r e h a sh in g  

a r g u m e n ts  a n d  i s s u e s  w e l l  k n o w n  to  th e  p o in t  o f  b a n a lity  in  T o lk ie n  s tu d ie s ,  are  

b e tter  s u ite d  to  its  o r ig in a l a u d ie n c e  a t English Today th a n  e v e n  to  " th e  g e n e r a l  

rea d er"  o f  cr itica l w o r k s  o n  T o lk ie n .

M u c h  th e  sa m e  m a y  b e  sa id  o f  th e  f ifth  ch a p te r , w h ic h  r e h e a r se s  th e  

h is to r y  o f  in v e n te d  a n d  a r tific ia l la n g u a g e s  b e fo r e  a n d  a fter  T o lk ie n 's  o w n . W h ile  

s o m e  o f  th a t d is c u s s io n  is  p r e t ty  in te r e s t in g , th e  la n g u a g e s  u n d e r  d is c u s s io n  

m e e t  T o lk ie n 's  o w n  w o r k  o n ly  a t a ta n g e n t , w ith  c o in c id e n ta l  ra th er  th a n  ca u sa l  

r e la t io n sh ip s . A n d  e v e n  w h e r e  T o lk ie n  h a s  o ffe r e d  c o m m e n t, S m ith  ty p ic a lly  

o v e r lo o k s  su c h  c o n c r e te  m a te r ia l  fo r  m o r e  t e n u o u s  a s s e r t io n s  o f  h is  o w n . S u c h  is  

th is  c a se  w ith  a 1932  le tte r  p u b lis h e d  in  The British Esperantist, w h e r e  T o lk ie n  

w r ite s  te llin g ly :  " it s e e m s  to  m e , to o , th a t te c h n ic a l im p r o v e m e n t  o f  th e  

m a c h in e r y  [ . . . ]  t e n d s  [ . . . ]  to  d e s tr o y  th e  'h u m a n e ' or  a e s th e t ic  a sp e c t  o f  th e  

in v e n te d  id io m "  (T o lk ien , " P h ilo lo g is t"  1 8 2). T h is  g o e s  c o m p le te ly  u n m e n t io n e d  

b y  S m ith , w h o  n e ith e r  m a k e s  fu ll  u s e  o f  T o lk ie n 's  v a r io u s  s ta te m e n ts  o n  

E sp e r a n to  n o r  o f  th e  sc h o la r ly  w o r k  th a t h a s  b e e n  p r e v io u s ly  p u b l is h e d  o n  th a t  

su b je c t  (e .g ., S m ith  a n d  W y n n e ) . T h e  o th e r  a r tific ia l la n g u a g e s  d is c u s s e d  in  th e  

c h a p ter , th o u g h  th e y  h o ld  m u c h  in te r e s t  in  th e ir  o w n  r ig h t, h a v e  e v e n  le s s  

a p p r e c ia b le  v a lu e  for  u n d e r s ta n d in g  T o lk ie n 's  v ie w s .  S till le s s  w ith  S m ith 's  f e w  

e x a m p le s  o f  literary g lo s s o p o e ia .  T h e se  c o n s is t  o f  O r w e ll 's  N e w s p e a k  a n d  

B u r g e s s 's  N a d s a t  (n e ith e r  o f  w h ic h  is  a g e n u in e  in v e n te d  la n g u a g e ) , w ith  a 

le n g th y  a n d  la r g e ly  ir r e le v a n t  d ig r e s s io n  in to  R u ss ia n  F u tu r ism  th r o w n  in . B u t  

S m ith  m is s e s  m o r e  th a n  h e  in c lu d e s — a s b u t  o n e  e x a m p le , th e  fr a g m e n ta r y  

la n g u a g e  E d g a r  R ic e  B u r r o u g h s  in v e n te d  fo r  Tarzan of the Apes a n d  th e  b o o k s  o f  

th a t ser ie s .

I a lso  m u s t  f in d  fa u lt  w ith  m a n y  sm a lle r  s ta te m e n ts  th r o u g h o u t  th e  

b o o k . L e st  th is  r e v ie w  d e v o lv e  in to  a la u n d r y  l is t  o f  c o m p la in ts ,  I w i l l  g iv e  o n ly  a
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f e w  se le c t  e x a m p le s .  S m ith  re fe rs  to  " th e  c h im e r ic a l r e la t io n sh ip  b e tw e e n  s o u n d  

a n d  e m o tio n "  (20), b u t  ca n  chimerical (" im a g in a r y , p r o n e  to  fa n ta s iz in g " )  r e a lly  

b e  w h a t  S m ith  m e a n s?  A n d  if  it  is , c a n  h e  p o s s ib ly  b e  correct?  "[The Lord of the 
Rings] h a s  b e e n  tr a n s la te d  in to  e v e r y  m ajor  la n g u a g e  a n d  a n u m b e r  o f  le s s  

w id e ly - s p o k e n  o n e s  a s  w e ll"  (25). W ell, n o , th a t's  s im p ly  n o t  tru e . M ajor  

la n g u a g e s  in to  w h ic h  a tr a n s la t io n  h a s  n o t  b e e n  u n d e r ta k e n  in c lu d e  H in d i/U r d u ,  

B e n g a li, P u n ja b i, J a v a n e se , T e lu g u , V ie tn a m e s e , a n d  T a m i l - t o g e t h e r  

r e p r e se n t in g  n e a r ly  o n e  b il lio n  c o m b in e d  sp e a k e r s . A m o n g  le s s e r - s p o k e n  

la n g u a g e s ,  th e r e  is  n o  W e lsh  tr a n s la tio n , a ll th e  m o r e  c o n s p ic u o u s  g iv e n  

T o lk ie n 's  sp e c ia l  f o n d n e s s  for  th a t la n g u a g e . F o o tn o te  2 4  (34) r e p e a ts  th e  

c o n te n ts  o f  fo o tn o te  11 (17) v e rb a tim , c le a r ly  an  artifa c t o f  th e  p r e v io u s  l ife  o f  

th e s e  tw o  ch a p te r s , a n d  th e  w e b  l in k  is  n o  lo n g e r  v a l id  in  a n y  ca se . A lso , o n e  g e ts  

a litt le  w e a r y  o f  th e  p r o m ise  to  e x p la in  s o m e th in g  " fu rth er  on" ; th e  e x a c t  p h r a se  

" fu rth er /fa r th er  on "  o c c u r s  a t le a s t  s ix  t im e s  in  th e  e a r ly  p a r t o f  th e  b o o k  (12 , 19, 

29 , 33 , 37, 53), a n d  th e r e  are  a lso  v a r ia t io n s  su c h  a s  " d is c u s s e d  in  a la ter  ch ap ter"  

(11 , et seq.). E v e n tu a lly , I s to p p e d  k e e p in g  track . S m ith  te lls  u s  th a t T o lk ie n  " h a d  

l it t le  c h o ic e  b u t  to  recu r  to  th e  m o d e s  o f  c la s s ic  c h iv a lr ic  lite ra tu re , w h ic h  h e  

c o u ld  fe e l  su re  w o u ld  b e  r e c o g n is e d  b y  h is  rea d er s"  (42); h o w e v e r ,  w h a t  a b o u t  

S m ith 's  e a r lier  p o in t  th a t T o lk ie n  s e e m s  a lm o st  n o t  to  h a v e  c a re d  a b o u t  h is  

r e a d e r s  a t a ll (11)? H e  is  p r o b a b ly  e x a g g e r a t in g  o n e  or  th e  o th er; or  a t le a s t , h e  

o u g h t  to  e x p la in  h o w  b o th  m ig h t  b e  tru e . In  c o m p a r in g  T o lk ie n  to  W ilk in s  (8 5 -6 ) ,  

S m ith  a v e r s  th a t " T o lk ie n 's  E lv ish  la n g u a g e s  are e s s e n t ia l ly  a posteriori c re a tio n s , 

d e r iv e d  fr o m  F in n ish , W e lsh , G reek , L atin , a n d , to  a le s s e r  e x te n t, G er m a n ic  

so u rces" ; h o w e v e r ,  I th in k  th is  m a y  b e  o v e r s ta t in g  th e  m a tter . O n e  ca n  e a s i ly  

a r g u e  th e  p r e se n c e  o f  a c o n s id e r a b le  n u m b e r  o f  a rb itra ry  (th a t is , a priori) 
e le m e n ts  as w e ll.  S m ith  g o e s  o n  to  s a y  th a t th e  " o n e  p o in t  in  c o m m o n "  b e tw e e n  

T o lk ie n  a n d  W ilk in s  is  g r a m m a tic a l a g g lu t in a t io n , y e t  th e  m a jo r ity  o f  la n g u a g e s ,  

r ea l a n d  in v e n te d  a lik e , o p e r a te  in  th a t w a y . If th is  is  in d e e d  a ll th e y  h a v e  in  

c o m m o n , th e n  th e y  h a v e  e s s e n t ia l ly  n o th in g  in  c o m m o n  a fter  a ll. " Q u e n y a  v e r b s  

in f le c t  fo r  case ,"  S m ith  s a y s  (90). S u r e ly  h e  m e a n t  to  s a y  th a t its  nouns so  in flec t . 

" T o lk ie n 's  in v e n te d  la n g u a g e s  are  a s  c o m p le te  a s  a n y "  (92). I f  r e s tr ic te d  to  fictive 
la n g u a g e s ,  th e n , in  th e  m a in , y e s;  b u t  th is  is  h a r d ly  tru e  o f  in v e n te d  la n g u a g e s  in  

g e n e r a l. T h e  le x is  o f  E sp e r a n to  is  m a n y  t im e s  th e  s iz e  o f  th a t o f  T o lk ie n 's  m o s t  

d e v e lo p e d  l a n g u a g e s - a n d  T o lk ie n 's  le a s t  d e v e lo p e d  are  b a r e ly  sk e le ta l. A n d  le t  

m e  s to p  th e r e  a n d  s u m  u p .

O n e  is  le ft, f in a lly , w ith  th e  im p r e s s io n  o f  a n  u n f in is h e d , su p e r fic ia l,  

a n d  la r g e ly  in c o n c lu s iv e  w o r k  (th o u g h  I a d m it  I m a y  b e  m o r e  d if f ic u lt  to  sa t is fy  

th a n  m o s t  o n  th is  to p ic ) . T h is  is  n o t  su r p r is in g , r e a lly , a s th e  b o o k 's  th e s is  r e s ts  

o n  p r o fo u n d ly  su b je c t iv e  a n d  p e r so n a l su b je c t  m a tter , o n  w h ic h  T o lk ie n  le ft  f e w  

d e f in it iv e  s ta te m e n ts  b e h in d . T o  h is  cred it, S m ith  o p e n s  th e  d o o r  to  fu r th er  

s tu d y ;  h o w e v e r ,  h is  o w n  m o n o g r a p h  u n c o v e r s  lit t le  th a t is  n e w ,  a n d  ig n o r e s
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m u c h  th a n  h a s  c o m e  b e fo r e . T o m  S h ip p e y , for  e x a m p le , fo r e s a w  s o m e  o f  S m ith 's  

cen tra l c o n c lu s io n s  thirty years ago in  h is  e s sa y , " C rea tio n  fr o m  P h i lo lo g y  in  The 
Lord of the Rings," y e t  o f  th a t  S m ith  m a k e s  n o  m e n t io n  at a ll. S h ip p e y  h a s  

c o n t in u e d  th e  w o r k , th o u g h  T o lk ie n 's  p h o n o s e m a n t ic  p r e fe r e n c e s  h a v e  n e v e r  

b e e n  h is  p r im a r y  b a il iw ic k . S m ith  c ite s  a lit t le  o f  S h ip p e y 's  s u b s e q u e n t  w o r k , if  

n o t  m u c h  b y  o th e r s , b u t  w h o  w i l l  c ite  S m ith ?  W e c a n  o n ly  h o p e  th a t w h ile  Inside 
Language h a s  d o n e  r e la t iv e ly  lit t le  to  a d v a n c e  o u r  u n d e r s ta n d in g  o f  T o lk ie n 's  

l in g u is t ic  a e s th e t ic s , th e  b o o k  m a y  p r o m p t  o th e r s  to  m o v e  th e  su b ject fo r w a rd .

—J a so n  F ish e r

W o r k s  C o n s u l t e d

Barfield, O w en. Poetic Diction: A Study in Meaning. 2nd  ed. M iddletow n, Connecticut: The 
W esleyan U niversity Press, 1973.

Burroughs, Edgar Rice. Tarzan of the Apes. N ew  York: The M odern Library, 2003.
Cassirer, Erst. Language and Myth. Trans. Susanne K. Langer. N ew  York: Harper and  

Brothers, 1946.
Flieger, Verlyn. Splintered Light: Logos and Language in Tolkien's World. R evised ed. Kent, 

Ohio: The Kent State U n iversity  Press, 2002.
Shippey, T.A. "Creation from P hilo logy in  The Lord of the Rings." J.R.R. Tolkien, Scholar and 

Storyteller: Essays in Memoriam. Ed. M ary Salu and Robert T. Farrell. Ithaca, N.Y.: 
Cornell U n iversity Press, 1979. 286-316.

Smith, A rden R. and Patrick W ynne. "Tolkien and Esperanto." VII: An Anglo-American 
Literary Review 17 (2000): 27-46.

Tolkien, J.R.R. "On Fairy-Stories." The Monsters and the Critics and Other Essays. Ed. 
Christopher Tolkien. London: G eorge A llen  and U nw in , 1983. 109-61.

— . "A Philologist on  Esperanto." The British Esperantist Vol. 28, N o. 325 (M ay 1932): 182.
— . "Philology: General Works." The Year's Work in English Studies, Vol. 5 (1924): [26]-65.
— . "Philology: General Works." The Year's Work in English Studies, Vol. 6 (1925): [32]-66.
— . "Valedictory A ddress to the U niversity o f  Oxford." The Monsters and the Critics and Other

Essays. Ed. Christopher Tolkien. London: G eorge A llen  and U nw in , 1983. 224-40.

176 Mythlore 103/104, Fall/W inter 2008



Reviews

Th e  Vo i c e  o f  t h e  He a r t : Th e  Wo r k i n g  o f  Me r v y n  Pe a k e 's

IM A G IN A T IO N . G . P eter  W in n in g to n . L iv er p o o l:  L iv e r p o o l U n iv e r s ity  P re ss ,  

2 0 0 6 . H a r d c o v e r : x iii  + 290  p p . £ 5 5 .0 0 . IS B N  1 3 -9 7 8 -1 -8 4 6 3 1 -0 2 2 -5 .

G .  P e t e r  W i n n i n g t o n ' s  T h e  V o i c e  o f  t h e  H e a r t  is  th e  f irs t cr itica l te x t  to  

c o n s id e r  a ll g e n r e s  o f  P e a k e 's  art, in c lu d in g  h is  sh o r t  s to r ie s , n o v e ls ,  n o v e lla ,  

p o e m s , p la y s  a n d  g r a p h ic  art. W in n in g to n  h a s  lo n g  b e e n  th e  m a in  sc h o la r ly  

a u th o r ity  o n  th e  fa c ts  o f  P e a k e 's  career , in  p a r ticu la r  th e  b ib lio g r a p h ic a l d e ta ils  o f  

h is  b o o k s , a n d  th is  te x t  is  a tr e a su r e -tr o v e  o f  f in e ly  r e p r o d u c e d  i llu s tr a t io n s ,  

m a n y  n o t  r e a d ily  a c c e s s ib le  e ls e w h e r e .  W in n in g to n  a lso  g iv e s  a sa lu ta r y  

r e m in d e r  o f  th e  e x te n t  o f  P e a k e 's  a c h ie v e m e n ts  b e y o n d  h is  b e s t -k n o w n  w o r k s  o f  

f ic t io n , a n d  p r o v id e s  o c c a s io n a l w e l l-a r g u e d  c o m m e n ta r y  o n  th e ir  so u r c e  

m a te r ia l, w h ic h  th is  r e a d e r  w is h e d  to  b e  far  m o r e  e x te n s iv e .

W in n in g to n  c la im s  th a t h is  b o o k  p r e s e n ts  for  th e  firs t t im e  th e  m o s t  

s ig n if ic a n t  th e m e s  a n d  m o t ifs  in  P e a k e 's  o e u v r e , a n d  it  a lso  d is c u s s e s  P e a k e 's  

(a n d  s o m e  o f  h is  f ic t io n a l c h a ra cters ') ty p ic a l  s tr a te g y  o f  m o v in g  b e tw e e n  s e n s o r y  

m o d a lit ie s  in  a p a r ticu la r  p a tte r n  d u r in g  th e  c r e a tiv e  p r o c e s s , fr o m  its  o r ig in  in  

in sp ir a t io n  to  its  o u tc o m e  a s  a r e a liz e d  w o r k . W h ile  W in n in g to n 's  c la im s  to  h a v e  

in c lu d e d  th e  m a in  str u c tu r a l p a tte rn s , m o t if s  a n d  th e m e s  in  P e a k e 's  w o r k  c a n  b e  

c h a lle n g e d , h e  p r o v id e s  c o p io u s , o f te n  c o m p e ll in g  e v id e n c e  for  e a c h  o f  h is  c a se s . 

T h e r e  are  c h a p te r s  o n  P e a k e 's  a n im a ls , b ir d s  a n d  is la n d s;  o n  p e r sp e c t iv e , v o ic e  

a n d  th ea tre; o n  lo v e , e v il ,  s o l i tu d e  a n d  id e n t ity . W in n in g to n  c o m m e n ts  th a t  

r e a d in g  P e a k e  fr o m  th e s e  p e r s p e c t iv e s  h a s  tr a n s fo r m e d  h is  u n d e r s ta n d in g  o f  th e  

w o r k s , a n d  for  th is  r ea d er  a lso , th e s e  m in u te ly  o b s e r v e d  p a tte r n s  o f  im a g e r y  a n d  

t e c h n iq u e  e n r ic h  b y  b r in g in g  to  a w a r e n e s s  s o m e  h ith e r to  u n n o t ic e d  c o n n e c t io n s  

w ith in  P e a k e 's  o e u v r e , a s  w e l l  a s  s ty lis t ic  e le m e n ts  su c h  a s  h is  o v e r - fo n d n e s s  for  

th e  p lu p e r fe c t  te n se . T h e  m o s t  p e r s u a s iv e ly  cr itica l s e c t io n  o f  The Voice of the 
Heart is  its  c h a p te r  o n  p e r sp e c t iv e , w ith  its  a n a ly s is  o f  th e  g e n e r a l ly  a d v e r se  e ffe c t  

o f  th e  p lu p e r fe c t  o n  n a r r a tiv e  f lo w .

S e r io u s  w e a k n e s s e s  can , h o w e v e r ,  b e  fo u n d  in  th is  b o o k . A lth o u g h , a s  

e d ito r  o f  th e  jo u r n a l Peake Studies, W in n in g to n  h a s  p u b lis h e d  m a n y  a n a ly tic a l  

e s s a y s  b y  o th e r  sc h o la r s , h is  o w n  m o t if  a n d  th e m e  d is c u s s io n  ta k e s  p la c e  a lm o st  

in  a s c h o la r ly  v a c u u m . H is  first c h a p te r  o n  P e a k e 's  c re a tiv e  p r o c e s s  a p p e a r s  to  

d r a w , w ith o u t  a c k n o w le d g e m e n t ,  o n  R o b er t D il t s 's  N L P  a n a ly s is  o f  th e  cre a tiv e  

p r o c e s s  in  h is  th r e e -v o lu m e  Strategies of Genius. G iv e n  W in n in g to n 's  f in a l c la im  

th a t P e a k e  is  a g e n iu s  o f  th e  o r d e r  o f  B la k e  a n d  M ilto n , it  w o u ld  h a v e  b e e n  

a p p r o p r ia te  to  u s e  D ilt s 's  w o r k  in  th is  c h a p te r  to  a r g u e  fo r  P e a k e 's  g e n iu s .  A s  it  

s ta n d s , th is  c la im  o f  g e n iu s  is  n o t  sp e c if ic a lly  su p p o r te d  w ith in  a n y  o f  th e  

ch a p te r s .

N o r  d o e s  W in n in g to n  e n g a g e  in  d e b a te  w ith  th e  v a r io u s  lite ra r y  cr itics  

w h o  h a v e  p r o p o s e d  a lte r n a tiv e  s ig n if ic a n t  p a tte r n s , th e m e s  a n d  m o t ifs  in  P e a k e 's
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w o r k . T h is  b e c o m e s  m o r e  r e g r e tta b le  a s  th e  b o o k  m o v e s  p r o g r e s s iv e ly  to w a r d s  

in te r p r e ta t io n  a n d  ju d g m e n t , a s  in  th e  ch a p te r  o f fe r in g  a r e a d in g  o f  P e a k e 's  

n o v e l ,  Mr Pye, w h e r e  W in n in g to n  d o e s  n o t  e n te r  in to  d ia lo g u e  w ith  th e  d e ta ile d  

r e a d in g s  p u t  fo r w a r d  b y  e ith e r  th is  r e a d e r  or  P ie rr e  F ran go is . A  r e la te d  la ck  o f  

critica l e n g a g e m e n t  o c c u r s  w ith in  s p e c if ic  r e a d in g s  o f  th e  te x tu a l e v id e n c e .  A n  

e a r ly  e x a m p le  o c c u r s  in  th e  c h a p te r  o n  th e  c r e a tiv e  p r o c e s s . H e r e , h a v in g  

e s ta b l is h e d  a p a r tic u la r  s tr a te g y  o f  c r e a t iv ity  s ta r t in g  w ith  th e  c o sm ic  s p a c e s  o f  

th e  h ea r t, W in n in g to n  a c k n o w le d g e s  P e a k e 's  m o t if  o f  s m a s h in g  a g la s s  c o n ta in e r  

w h ic h  h a s  c o n ta in e d  th e  artist. T h is  is  n o te d  w ith o u t  d is c u s s in g  th e  s e e m in g  

in c o m p a t ib ility  o f  sp a t ia l im a g e r y . D o e s  th is  e le m e n t  o f  c r e a tiv e  s tr a teg y , for  

in s ta n c e , le a d  to  a r tw o r k s  w ith  d if fe r e n t  m a in  th e m e s  su c h  a s  fr e e d o m  a n d  

im p r is o n m e n t , or  m ig h t  it  in  s o m e  w a y  p o in t  to  a s t if l in g  o f  c r e a tiv e  p o w e r ?  

E lse w h e r e , r eg r e tta b ly , W in n in g to n  so m e t im e s  ig n o r e s  e v id e n c e  to  th e  co n tr a ry  

or a lte r n a tiv e  in te r p r e ta t io n s  o f  h is  m a ter ia l. In  th e  ch a p te r  o n  s o litu d e , for  

in s ta n c e , h e  n o te s  in  p a s s in g  th e  fa c t  th a t th e  L o s t  U n c le  a b a n d o n s  h is  w ife ;  b u t  

su r e ly , w h a t  n e e d s  to  b e  a c c o u n te d  fo r  in  a c h a p te r  o n  s o l i tu d e  is  th e  fa ct th a t  h e  

e n te r s  in to  th is  g r o te s q u e  m a r r ia g e . D is c u s s in g  th e  m o t if  o f  tr e e -r o o ts , w ith in  h is  

d is c u s s io n  o f  th e  b ir d  m o tif , h e  c o n c lu d e s  th a t th e  r o o t p o l i s h e d  a n d  p r e se r v e d  

b y  F u c h s ia  in  h e r  sa n c tu a r y  " is h e r  v ir g in  se x u a lity "  (142). W h a t, th o u g h , o f  th e  

B ritish  s la n g  m e a n in g  o f  r o o t a s  p e n is ,  w e l l  e s ta b l is h e d  s in c e  th e  m id d le  o f  th e  

n in e te e n th  cen tu r y ?  M o s t  d a m a g in g  to  th e  o v e r a ll  a r g u m e n t  o f  th e  b o o k  is  

W in n in g to n 's  r e a d in g  o f  a q u o ta t io n  fr o m  Drawings, f ir s t  p r o p o u n d e d  at th e  start  

o f  th e  " S o litu d e"  c h a p ter . H e r e  h e  a r g u e s  fr o m  th is  q u o ta t io n  th a t P e a k e  " sa w  h is  

a c t iv ity  a s  a n a lo g o u s  to  G o d 's" ; h o w e v e r ,  th e  m o s t  o b v io u s  r e a d in g  o f  P e a k e 's  

s im ile , w h e r e  th e  a r tis t f l in g s  o u t  h is  w o r k  " as th e  e a r th  w a s  th r o w n  fr o m  th e  

su n ,"  a l ig n s  it  w ith  s c ie n t if ic  h y p o th e s e s  a b o u t  th e  fo r m a tio n  o f  th e  p la n e ts .  

T h e r e  is  n o  n e e d  to  b r in g  G o d  in to  th e  p ic tu r e . W in n in g to n 's  a r g u m e n t  m o v e s  

fr o m  th e  a sse r t io n  o f  a l iv in g  G o d  h e r e  to  c la im s  th a t in  P e a k e 's  f ic t io n s , G o d  is  

d e a d , w ith o u t  c o n s id e r in g  th e  c o n tr a d ic t io n  b e tw e e n  th e s e  t w o  u n d e r s ta n d in g s  

o f  th e  w o r ld .  N o r  d o e s  h e  c o n s id e r  a n  a lte r n a tiv e  o v e r a ll  r e a d in g  o f  th e  w o r k s  in  

w h ic h  th e  q u e s t io n  o f  G o d 's  e x is te n c e  s im p ly  d o e s  n o t  m a tter , w h e r e  m e n t io n s  o f  

h e l l  a n d  S a ta n  are  n o  m o r e  th a n  o u tw o r n  G o th ic  p a r a p h e r n a lia .

A n o th e r  s e r io u s  d if f ic u lty  w ith in  th e  b o o k  is  its  a ll to o  fr e q u e n t  

c o n fu s io n  o f  c a te g o r ie s . W in n in g to n 's  a r g u m e n t  m o v e s  b e tw e e n  fo u r  m a in  

ca teg o r ie s:  w h a t  P e a k e  s a y s  a b o u t  h im s e l f  a s  artist; w h a t  P e a k e  s a y s  a b o u t  h is  

f ic t io n a l w o r ld s ;  w h a t  W in n in g to n  sa y s  a b o u t  P e a k e 's  m e n ta l p r o c e s se s ;  w h a t  

W in n in g to n  s a y s  a b o u t  P e a k e 's  o e u v r e . P r o b le m s  a r ise  w h e n  th e s e  c a te g o r ie s  are  

b lu rr ed , a s  w h e n  at th e  e n d  o f  th e  c h a p te r  o n  is la n d s , in  w h ic h  W in n in g to n  

a r g u e s  th a t th is  m o t if  r e p r e se n ts  th e  d if f ic u lt ie s  o f  h u m a n  (p a r t ic u la r ly  se x u a l)  

r e la t io n sh ip , h e  says: "T o h a v e  r e a liz e d  h is  d r e a m  in  th is  w o r ld  w o u ld  h a v e  b e e n  

to  d e n y  th e  m e ta p h o r  h e  l iv e d  b y "  (78). W h a t  c a n  " in  th is  w o r ld "  a n d  " liv e d  by"
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m e a n  o th e r  th a n  a ju d g m e n t  o n  P e a k e 's  lo v e - l ife ,  b r o u g h t  in  w ith o u t  a n y  

su p p o r t in g  e v id e n c e ?

The Voice of the Heart is  o f  v a lu e  in  s e t t in g  o u t  a se r ie s  o f  m o t ifs ,  th e m e s  

a n d  o th e r  p a tte r n s  in  P e a k e 's  w o r k  a n d  in  d r a w in g  its  e x a m p le s  v e r y  w id e ly ,  

e n c o u r a g in g  r e a d e r s  to  e x p lo r e  th e  le s s e r  k n o w n  p o e m s  a n d  p la y s ;  b u t  it  c o u ld  

h a v e  g o n e  so  v e r y  m u c h  fu r th er , a n d  p la c e d  i t s e lf  o n  m u c h  s tr o n g e r  g r o u n d , b y  

e n te r in g  in to  d ia lo g u e  w ith  o th e r  cr itic s  a n d  d e b a t in g  a lte r n a tiv e  r e a d in g s .

— A lic e  M ills
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TO L K IE N  On  Fa i r y -S T O R IE S . J.R.R. T o lk ie n . E x p a n d e d  e d it io n , w ith  

C o m m e n ta r y  a n d  N o te s  b y  V e r ly n  F lie g e r  a n d  D o u g la s  A . A n d e r s o n . L o n d o n :  

H a r p e r C o llin s  P u b lish e r s , 2 008 . IS B N  9 7 8 -0 0 0 7 2 4 4 6 6 9 . H a r d c o v e r . 3 2 0 p p . £ 1 6 .9 9 .

W it h in  t h e  p a g e s  o f  a n y  jo u r n a l  c o n c e r n e d  w it h  J.R.R. Tolkien , it  s h o u ld  

g o  w ith o u t  s a y in g  th a t "O n  F a iry -S to r ie s"  is  o n e  o f  h is  m o s t  im p o r ta n t  

w o r k s , y e t  o n e  o f  th e  le a s t  r e a d  o u ts id e  o f  s c h o la r ly  c irc le s . W e m ig h t  th e r e fo r e  

e x p e c t  a v a r io r u m  e d it io n , w ith  d e ta ile d  d is c u s s io n  o f  th e  te x tu a l h is to r y  o f  th e  

e s s a y ,  c o p io u s  n o te s  a n d  c o m m e n ta r y , c o n te m p o r a r y  r ep o rts , a n d  tw o  

b ib lio g r a p h ie s  to  b e  r e a d  e v e n  more c lo s e ly  b y  sc h o la r s  a n d  se r io u s  s tu d e n ts , b u t  

e v e n  less so  b y  e v e r y b o d y  e ls e . T h a t b e in g  sa id , I m u s t  d ir ec t th e  r e m a in d e r  o f  

m y  e v a lu a t io n  to w a r d  th a t sm a ll m in o r ity , or  e ls e  a b a n d o n  m y  ta sk . I d o  th is  

w ith  h ig h  h o p e s  th a t V e r ly n  F lie g e r  a n d  D o u g la s  A . A n d e r s o n 's  Tolkien On Fairy- 
Stories w i l l  f in d  a la rg er  a u d ie n c e  th a n  I h a v e  r e a so n  to  e x p e c t ,  b e c a u se  th e  b o o k  

is  a tr e a su r e  tr o v e , a n d  o n e  n o t  to  b e  h o a r d e d , b u t  sh a re d .

T h e  e d ito r s ' in tr o d u c tio n , a c o n s id e r a b le  e s s a y  in  itse lf , o ffe r s  v a lu a b le  

s u m m a r y  a n d  c o n te x t  for  " T o lk ie n 's  d e f in in g  s tu d y  o f  a n d  th e  c e n tr e -p o in t  in  h is  

th in k in g  a b o u t  th e  g e n r e"  (9). A s  th o s e  w h o  h a v e  r e a d  it  b e fo r e  w i l l  k n o w , its  

cen tra l th r e a d  is  a lo n g  a n d  c ir c u ito u s  o n e , m a k in g  th e  e d ito r s '  r o a d m a p  a ll th e
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m o r e  in d is p e n s a b le .  M o r e o v e r , th e  e d ito r s  s h o w  h o w  th e  le c tu r e  w a s  a cr itica l 

b r id g e  b e tw e e n  The Hobbit a n d  The Lord of the Rings, th e  la tter  b e in g  " th e  p r a c tic a l  

a p p lic a t io n  a n d  d e m o n s tr a t io n  o f  th e  p r in c ip le s  se t  forth "  (15) in  it. F u rth er , th e y  

p o in t  o u t  th a t T o lk ie n  " e s ta b lish e d  p o s it iv e  cr iter ia  b y  w h ic h  fa ir y -s to r ie s  [ . . .]  

c o u ld  b e  e v a lu a te d . H e  b u ilt  u p  a w o r k in g  v o c a b u la r y  for  th e  craft o f  fa n ta s y  th a t  

c o u ld  b e  u s e d  in  its  cr itic ism "  (19). M a n y  o f  th e  te r m s  w e  ta k e  for  g r a n te d  in  

T o lk ie n  s tu d ie s  to d a y , o f  w h ic h  sub-creation is  su r e ly  (a n d  ju s t ly )  th e  m o s t  w e l l  

k n o w n , f irs t to o k  s h a p e  in  " O n  F a iry -S to r ie s ."  T h e  e d ito r s  a lso  g iv e  v ita l  

b a c k g r o u n d  m a te r ia l o n  th e  d e b a te s  o f  T o lk ie n 's  d a y , r e p r e se n te d  in  th e  e s s a y  b y  

" th e  m ajor  o p p o n e n ts  in  th e  m y t h o lo g y  w a r s"  (21), A n d r e w  L a n g  a n d  M a x  

M u lle r .

F or th e  e s s a y  p r o p e r , th e  e d ito r s  h a v e  o p te d  fo r  th e  te x t  a s  p u b l is h e d  in  

The Monsters and the Critics and Other Essays, w h ic h  in  tu r n  w a s  s l ig h t ly  e d ite d  

fr o m  th e  v e r s io n  p r in te d  in  th e  s e c o n d  e d it io n  o f  Tree and Leaf (H a m m o n d  2 4 3 -4 ) .  

T h e  o n ly  c h a n g e  F lie g e r  a n d  A n d e r s o n  h a v e  m a d e  to  th e  p r e s e n t  te x t  is  th e  

a d d it io n  o f  p a r a g r a p h  n u m b e r s  for  e a s e  o f  r e fe r e n c e  in  th e  s u b s e q u e n t  

c o m m e n ta r y . T h is  is  a n  e n o r m o u s ly  h e lp fu l  fe a tu r e  I w is h  m o r e  e d ito r s  w o u ld  

e s p o u s e .  I fe e l  I n e e d  h a r d ly  c o m m e n t  in  th is  r e v ie w  o n  th e  e s s a y  i t s e l f —m a n y  

o th e r s  h a v e  d o n e  so  b e fo r e  m e , a n d  th e  i s s u e  a t  h a n d  is  th e  tr a p p in g s  o f  th is  

e x p a n d e d  e d i t io n — a n d  so , in  T o lk ie n 's  w o r d s ,  "I sh a ll th e r e fo r e  p a s s  l ig h t ly  o v e r  

[it]" (40) a n d  m o v e  o n .

In  d is c u s s in g  th e  h is to r y  o f  " O n  F a iry -S to r ie s"  (1 2 3 -5 ) ,  F lie g e r  a n d  

A n d e r s o n  p r e s e n t  s o m e  e x c e lle n t  b a c k g r o u n d  o n  h o w  T o lk ie n  c a m e  to  b e  

s e le c te d  fo r  th e  A n d r e w  L a n g  L e c tu r e sh ip  o f  1 9 3 8 -3 9 , in c lu d in g  p r e v io u s ly  

u n p u b l is h e d  c o r r e s p o n d e n c e  to  T o lk ie n  fr o m  th e  U n iv e r s ity  o f  St. A n d r e w s .  

D a te s  a n d  d e ta ils  p r o v id e d  h e r e  f ill  in  a f e w  sm a ll  g a p s  in  S c u ll a n d  H a m m o n d 's  

o th e r w is e  a u th o r ita t iv e  Chronology (S c u ll a n d  H a m m o n d  2 2 2 -3 ,  et seq.). (I s h o u ld  

n o te  th a t  in  th e ir  o n l in e  a d d e n d a  a n d  c o rr ig e n d a , S c u ll a n d  H a m m o n d  h a v e  n o w  

w r it te n  a n e w  e n tr y  fo r  8 O cto b er  1 9 3 8 .) E q u a lly  in te r e s t in g  are  u n p u b lis h e d  

le t te r s  fr o m  C h a r le s  W ill ia m s 's  " fr ie n d  a n d  o c c a s io n a l ty p is t ,"  M a r g a r e t D o u g la s  

(134 , 1 3 5 -6 ) .  T h u s , a m o r e  c o m p le te  p ic tu r e  o f  th e  e v o lu t io n  o f  th e  e s s a y  b e g in s  

to  e m e r g e . I s h o u ld  c la r ify  th a t  th e  D o u g la s  le tte r s  are  r e fe rr ed  to  in  th e  

Chronology, b u t  v e r y  su c c in c t ly , a n d  sc h o la r s  w i l l  w e lc o m e  th e  o p p o r tu n ity  to  

e x a m in e  h e r  o w n  w o r d s  d ir ec tly . B y  r e fe r r in g  b a c k  to  th e  Chronology, o n e  m a y  

a lso  g e t  a  c lea rer  s e n s e  o f  w h a t  e ls e  w a s  o c c u p y in g  T o lk ie n 's  t im e  d u r in g  th is  

t im e — p r im a r ily , The Lord of the Rings.
F o llo w in g  th is  h is to r y , w e  h a v e  t w o  o f  th e  th r e e  n e w s p a p e r  r ep o rts  th a t  

a p p e a r e d  in  th e  d a y s  a fter  T o lk ie n  d e l iv e r e d  h is  le c tu r e  a t St. A n d r e w s . T h e  

lo n g e s t  w a s  p u b lis h e d  in  The St. Andrews Citizen, w i th  tw o  o th e r s  c le a r ly  

a b r id g e d  fr o m  it  a p p e a r in g  in  The Scotsman a n d  The St. Andrews Times. T h e se  tw o  

are p r a c t ic a lly  th e  sa m e ; th e r e fo r e , th e  e d ito r s  r e p r in t o n ly  th e  fo r m e r . N o  b e tter ,
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in d e e d  n o  o th e r , r ec o rd  o f  th e  o r ig in a l le c tu r e  as delivered s u r v iv e s  (r e fe r e n c e s  to  

th e  e s s a y  in  T o lk ie n 's  p u b lis h e d  le tte rs  are  sca n t, a n d  th e y  m o s t ly  c lu ste r  a r o u n d  

t im e s  h e  w a s  k n o w n  to  b e  r e v is in g  it  fo r  p r in t); th e r e fo r e , it  is  o n ly  th e se  

c o n te m p o r a r y  a c c o u n ts  w h ic h  m a k e  p o s s ib le  s o m e  r e c o n s tr u c t io n  o f  th e  c o n te n ts  

o f  (a n d  o m is s io n s  fr o m ) th e  o r ig in a l lecture.
In  th e ir  c o m m e n ta r y , th e  e d ito r s  d o  m u c h  to  c o n te x tu a liz e  T o lk ie n 's  

e s s a y ,  fr o m  id e n t i fy in g  a n d  e x p la in in g  arca n e  r e fe r e n c e s  su c h  a s  " th e  D e v i l 's  

tith e"  (87) to  g iv in g  r e a d e r s  e x te n d e d  p a s s a g e s  fr o m  w h ic h  T o lk ie n  q u o te d  o n ly  

p ie c e m e a l. T h e se  in c lu d e  e x c e r p ts  fr o m  F rid tjo f N a n s e n  (88), S a m u e l T aylor  

C o le r id g e  (107), G .K . C h e s te r to n  (1 0 9 -1 0 , 1 1 4 -5 ) ,  A n d r e w  L a n g  (90, 109 , et 
passim), a n d  M a x  M u lle r  (102), inter alia. S u c h  p a s s a g e s  c o n s t itu te  o n e  o f  th is  

e d it io n 's  m o s t  u s e fu l  fe a tu r e s . In  s o m e  c a se s , T o lk ie n  h a s  misquoted a so u r c e  (90, 

91 , 121, 2 9 7), a n d  F lie g e r  a n d  A n d e r s o n  h a v e  th o u g h t fu lly  p o in te d  o u t  h is  

m is ta k e s . T h e  e d ito r s  th r o w  th e ir  o w n  v o ic e s  in  o n  a f e w  o th e r  o c c a s io n s  a s  w e ll:  

th e y  sa y  o f  D r a y to n 's  P ig w ig g e n :  " H is  n a m e  te lls  y o u  a ll y o u  n e e d  to  k n o w  

a b o u t  h im "  (91); or  o f  T h a c k e r a y 's  The Rose and the Spring: " [m ]u c h  o f  its  c o n te n t  

a n d  a p p r o a c h  ca n  b e  d e d u c e d  fr o m  th e  n a m e s  o f  its  p r in c ip a l ch a ra cters  [e .g ., th e  

C o u n te s s  G ru ffa n u ff]"  (120). T h e se  e d ito r ia l  c o m m e n ts , w ith  th e ir  d e a d p a n  

d e l iv e r y  ( in te n d e d  or  n o t) ,  are  m o s t  w e lc o m e .

N o w  w e  h a v e  r e a c h e d  th e  h a l fw a y  p o in t  in  th e  b o o k . T h e  r e m a in d e r  

c o n s is t s  o f  t w o  c o m p le te  (or  n e a r ly  c o m p le te )  m a n u sc r ip ts ,  e a c h  w ith  

c o m m e n ta r y . M S . A , th e  e d ito r s  b e l ie v e ,  r e p r e se n ts  th e  o r ig in a l d r a ft  fo r  th e  

lec tu r e . M S. B, o n  th e  o th e r  h a n d , is  th e  c o n s id e r a b ly  e x p a n d e d  r e v is io n  m a d e  for  

th e  e s s a y 's  f irs t p u b lic a t io n  in  Essays Presented to Charles Williams. M u c h  m a y  b e  

g le a n e d  fr o m  ca re fu l c o m p a r is o n  o f  th e se  tw o  d ra fts , to g e th e r  w ith  th e  v a r io u s  

p u b lis h e d  v e r s io n s  (fu r th e r  to  th is , s e e  H a m m o n d  1 8 4 -1 9 0 ) . It is  a lm o s t  p o s s ib le  

to  p e e r  o v e r  T o lk ie n 's  s h o u ld e r  a s  h e  w o r k s  th r o u g h  th e  p r e se n ta t io n  o f  c o m p le x  

id e a s  a n d  m e ta p h o r s , a s  w e l l  a s  r e in te g r a te s  m u c h  o f  th e  c a re fu l r e se a r c h  h e  h a d  

b e e n  fo r c e d  to  c u t fr o m  th e  le c tu r e  a t St. A n d r e w s . R e a d e r s  w i l l  o b s e r v e  th a t  

m o s t  o f  th e  k e y  e le m e n ts  ( in c lu d in g  su b -c r e a t io n , th e  fa ilin g s  o f  th e  O E D , th e  

in d ic tm e n t  o f  M a x  M u lle r , th e  e x c e r p t  fr o m  T o lk ie n 's  p o e m , " M y th o p o e ia " , a n d  

so  o n ) w e r e  th e r e  fr o m  th e  b e g in n in g ,  b u t  e v e r  m o r e  r e f in e d  th r o u g h  th e  m o r ta r  

a n d  p e s t le  o f  r e v is io n . O th e r  e le m e n ts  (e .g ., th e  T ree  o f  T ales, th e  C a u ld r o n  o f  

S to ry ) e m e r g e d  la ter . T h o u g h  u s u a l ly  th e  o p p o s ite ,  T o lk ie n 's  w o r d in g  so m e t im e s  

w e n t  fr o m  c lea rer  a n d  m o r e  e m p h a t ic  to  su b tler  a n d  m o r e  c o m p le x . A s  o n e  

e x a m p le , w e  f in d  in  M S. A  th e  p o w e r fu l  d e c la r a t io n  th a t " [m ]y th o lo g y  is  

la n g u a g e  a n d  la n g u a g e  is  m y th o lo g y "  (181). M o s t  o fte n , h o w e v e r ,  w e  se e  

T o lk ie n 's  id e a s  b e c o m e  c lea rer  a n d  m o r e  fo c u s e d  o v e r  th e  c o u r se  o f  th e  e s s a y 's  

e v o lu t io n .  F or in s ta n c e , in  M S. A , w e  f in d  T o lk ie n  m u c h  m o r e  w is h y - w a s h y  

a b o u t  h is  r e a s o n s  fo r  e x c lu d in g  b e a s t  fa b le s , tr a v e l ta le s , a n d  so  forth , fr o m  th e  

g e n r e  o f  tr u e  'fa ir y  story '; h e  s e e m s  m o r e  in te r e s te d  in  s im p ly  k e e p in g  th e
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n u m b e r  a n d  k in d s  o f  ta le s  to  a m a n a g e a b le  n u m b e r , n o  d o u b t  in  th e  in te r e s ts  o f  a 

sh o r te r  le c tu r e  t im e , a n d  d is m is s in g  th e  o th e r s  w ith  th e  c a v a lie r  rem a rk , " [a]t 

le a s t  th e y  d o  n o t  c o m e  in  m y  d e p a r tm en t"  (178).

N e x t , w e  c o m e  to  th e  m u c h  lo n g e r  M S. B. B y  th is  p o in t  in  th e  b o o k , it 

r e q u ir e s  c o n s id e r a b le  fo r titu d e  to  fa c e  y e t  a n o th e r  v e r s io n  o f  th e  e s sa y . B u t a 

d e d ic a te d  r e v ie w e r  m u s t  n o t  q u a il (e v e n  i f  m a n y  r e a d e r s  w il l) ,  b u t  p r e s s  o n  w ith  

e a c h  a n d  e v e r y  w o r d . T h e r e  are  r e w a r d s  for  th o s e  w h o  do p r e s s  o n , a s  M S. B is  

a c tu a lly  lo n g e r  th a n  th e  p u b lis h e d  e s s a y ,  w ith  m a n y  a ss o c ia te d  " m isc e lla n e o u s  

p a g e s ,"  a s  w e l l  a s e x te n d e d  p a s s a g e s  str u c k  o u t  b y  T o lk ie n  b u t  a v a ila b le  for  

s tu d y  h e r e . P e r h a p s  th e  m o s t  p r o f ita b le  w a y  to  e x p lo r e  th is  lo n g  p o r t io n  o f  th e  

b o o k  is  to  ju m p  fr o m  o n e  c a n c e le d  p a s s a g e  to  a n o th e r — ra th er  lik e  G o llu m ,  

F ro d o , a n d  S a m  tr a v e r s in g  th e  D e a d  M a r sh e s  fr o m  o n e  p a tc h  o f  d r y  la n d  to  

a n o th e r  (if  th e  e d ito r s  w i l l  e x c u s e  th e  c o m p a r iso n ) . O n e  h a s  th e  f e e l in g  th a t th e  

v a r io u s  r e c e n s io n s  w i l l  b e  q u a r r ie d  b y  sc h o la r s , b u t  n o t  o f te n  r e a d  s tr a ig h t  

th r o u g h  o n e  a fter  th e  o th e r — at le a s t , n o t  m o r e  th a n  o n c e . A n d  th a t s e e m s  to  m e  a 

p e r fe c t ly  r e a so n a b le  u s e  o f  th e  r a w  m a te r ia l F lie g e r  a n d  A n d e r s o n  h a v e  

p a in s ta k in g ly  p r o v id e d .

F or a b o o k  o f  its  le n g th  a n d  a to p ic  o f  its  c o m p le x ity , th e  d e fe c ts  o f  

Tolkien On Fairy-Stories are  f e w  a n d  sm a ll, b u t  it  d o e s  h a v e  so m e . B efo re  I d is c u s s  

m o r e  su b je c t iv e  q u ib b le s , th e r e  are  o n e  or  tw o  o b je c tiv e  o n e s  to  d is p e n s e  w ith .  

T h e  c o m m e n ta r ie s  to  th e  A  a n d  B m a n u sc r ip ts ,  u n l ik e  th e  c o m m e n ta r y  to  th e  

p u b lis h e d  e s sa y , id e n t ify  th e ir  r e fe r e n ts  b y  p a g e  n u m b e r; h o w e v e r ,  th e s e  p a g e s  

n u m b e r s  are a ll w r o n g , e v e r y  la s t  o n e  o f  th e m . F or M S . A , I s h o u ld  a d v is e  

r e a d e r s  to  su b tr a c t two fr o m  e a c h  p a g e  r e fe r e n c e  in  th e  c o m m e n ta r y ;  fo r  M S. B, 

su b tr a c t three. T h e  p r o b le m  l ik e ly  a r o se  d u r in g  ty p e se t t in g ;  p e r h a p s  th e  tw o -p a g e  

in tr o d u c t io n  to  th e  m a n u s c r ip ts  w a s  in a d v e r te n t ly  e x c lu d e d  fr o m  th e  co u n t.

S e c o n d , I f in d  th e  tw o  b ib lio g r a p h ie s  a n d  th e  in d e x  to  b e  a b it  

id io sy n c r a t ic .  T h e  e d ito r s  q u o te  fr o m  T o lk ie n 's  tr a n s la t io n s  o f  Sir Orfeo a n d  Sir 
Gawain and the Green Knight (86); h o w e v e r ,  th e  so u r c e  p u b lic a t io n  is  a b se n t  fr o m  

th e ir  b ib lio g r a p h y . S o  to o , F ra n c is  J a m e s  C h ild 's  English and Scottish Popular 
Ballads, th o u g h  th e y  c le a r ly  c o n s u lte d  th a t w o r k  (87). A n d  th e r e  are  s e v e r a l  

o th e r s . L ik e w ise , th e  b ib lio g r a p h y  o f  w o r k s  c ite d  or  c o n s u lte d  b y  T o lk ie n  h a s  

n o ta b le  s l ip s . T o lk ie n  q u o te s  fr o m  The Tempest (297), b u t  it  is  n o t  in  h is  

b ib lio g r a p h y  w ith  o th e r  w o r k s  b y  S h a k e sp e a r e . (T h e  e d ito r s  refer  to  Romeo and 
Juliet, b u t  th a t is  n o t  in  th e ir  b ib lio g r a p h y  e ith er .)  H e  a lso  m e n t io n s  C h a r le s  

K in g s le y , b u t  th e  e d ito r s  h a v e  n o t  p la c e d  h im  in  T o lk ie n 's  b ib lio g r a p h y . A n d  so  

o n . T h e  in d e x , w h ile  it m a y  h a v e  l ic e n s e  fo r  m o r e  se le c t iv ity , is  a lso  m is s in g  so m e  

e n tr ie s . K n a tc h b u ll-H u g g e se n , for  in s ta n c e , is  in  T o lk ie n 's  b ib lio g r a p h y  b u t  n o t  

in  th e  in d e x  (for  th e  reco rd , se e  170 , 2 4 9). T o lk ie n 's  " L ay o f  A o tr o u  a n d  Itrou n "  is  

n o t  to  b e  fo u n d  in  th e  in d e x , th o u g h  th e  e d ito r s  d is c u s s  it  (118). A n d  so  o n  a g a in . 

B u t le s t  w e  b e c o m e  b o g g e d  d o w n  in  m in u t ia e , le t  m e  m o v e  o n .
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T o  c o n s id e r  m o r e  su b je c t iv e  m a tte r s , m y  o w n  o p in io n  is  th a t w h ile  th e  

e d ito r s  d o  a g r e a t  d e a l to  in te r c o n te x tu a liz e  " O n  F a iry -S to r ie s"  w ith  o th e r  w o r k s  

in  th e  cr itica l a n d  lite r a r y  m ilie u  to  w h ic h  it b e lo n g s ,  th e y  d o  le s s  th a n  th e y  m ig h t  

h a v e  to  intracontextualize it  w ith  th e  la rg e r  b o d y  o f  T o lk ie n 's  o w n  w o r k ,  

e s p e c ia l ly  (b u t n o t  e x c lu s iv e ly )  h is  f ic t io n . I w o u ld  l ik e  to  g iv e  a f e w  e x a m p le s  

b e fo r e  I c lo s e  th is  r e v ie w . A n d  le t  m e  b e  clear: I d id  n o t  e x p e c t  a le n g th y  

d is q u is i t io n  in  a n y  o f  th e s e  c a ses; h o w e v e r ,  w ith  a w o r k  a s  cen tra l to  T o lk ie n 's  

th e o r ie s  o f  s to r y -m a k in g  a s  " O n  F a iry -S to r ie s"  c e r ta in ly  is , m a n y  r e a d e r s  w o u ld  

h a v e  a p p r e c ia te d  a d d it io n a l crib  n o te s  to  m o r e  o f  th e  th o s e  o c c a s io n s  w h e r e  

T o lk ie n  d e m o n s tr a te s  th e s e  th e o r ie s  in  h is  o th e r  w o r k .

W h ile  th e  P o s tsc r ip t  to  th e  e d ito r s ' h is to r y  o f  th e  e s s a y  (1 5 7 -8 )  m a k e s  an  

e x c e lle n t  p o in t  o f  c o m p a r is o n  b e tw e e n  "O n  F a iry -S to r ie s"  a n d  Smith of Wootton 
Major a n d  its  a c c o m p a n y in g  e s s a y  (u n p u b lis h e d  u n t il  2 0 0 5 ), s e v e r a l  

o p p o r tu n it ie s  to  h ig h l ig h t  th is  in te r r e la t io n sh ip  in  th e  e a r lier  c o m m e n ta r y  are  

ig n o r e d . F or in s ta n c e , a t th e  firs t m e n t io n  o f  G e o r g e  M a c D o n a ld , s o m e  m e n t io n  

o f  Smith of Wootton Major w o u ld  h a v e  b e e n  m o s t  w e lc o m e  (98). S h o r t ly  fo l lo w in g ,  

w h e r e  th e  e d ito r s  c o m m e n t  o n  M a c D o n a ld 's  s to r y , The Golden Key, th e y  d o  n o t  

m e n t io n  T o lk ie n 's  d ra ft p r e fa c e  to  a n e w  e d it io n  o f  it, w h ic h  w o r k  a c tu a lly  

p r e c ip ita te d  Smith (104). In  th e  n o te  o n  " th e  m a g ic  la n d  o f  H y  B rea sa il"  (88), 

r e a d e r s  c o u ld  b e n e f it  fr o m  r e fe r e n c e  to  th e  le g e n d  o f  St. B r en d a n  a n d  T o lk ie n 's  

p u b lis h e d  p o e m  "Im ram ,"  ta k e n  u p  a g a in  in  The Notion Club Papers (T o lk ie n  

Sauron Defeated 2 6 1 -4 ,  2 9 5 -9 ) .  O n  " e n c h a n tm en t"  (112), th e  e d ito r s  c h o o s e  n o t  to  

refer  to  The Silmarillion w ith  its  " s o n g s  o f  p o w e r "  (T o lk ie n  Silmarillion 171 , et seq.). 
N e ith e r  d o  th e  e d ito r s  a llu d e  to  th e  a n a lo g o u s  s o n g  c o n te s ts  in  The Kalevala, fr o m  

w h ic h  T o lk ie n  to o k  in sp ir a t io n . In  th e  n o te  o n  G ra m  (115), w h y  n o t  m e n t io n  

N a r s il ,  a s tr o n g  a n a lo g u e  in  The Lord of the Rings? T h e  e d ito r s  d o  a llu d e  to  

s p e c if ic  e le m e n ts  fr o m  th e  n o v e l  (e .g ., ju s t  a f e w  p a g e s  la ter , 118), so  w h y  n o t  

h ere?

S p e a k in g  o f  The Lord of the Rings, a n d  r e c a ll in g  th a t th e  e d ito r s  h a v e  

c a lle d  it  " th e  p r a c tic a l a p p lic a tio n "  o f  T o lk ie n 's  th e o r ie s  o n  fa ir y -s to r ie s , th e r e  is  a 

p a s s a g e  fr o m  th e  A  m a n u sc r ip t  o f  " O n  F a iry -S to r ie s ,"  u n p u b l is h e d  b e fo r e  n o w ,  

w h ic h  I f o u n d  s tr o n g ly  r e d o le n t  o f  T o lk ie n 's  m a ste r p ie c e :  "Joy ca n  te ll  u s  m u c h  

a b o u t  so r r o w , a n d  l ig h t  a b o u t  d a rk  b u t  n o t  th e  o th e r  w a y  a b o u t. A  lit t le  jo y  ca n  

o fte n  te ll  m o r e  a b o u t  g r ie f  a n d  tr a g e d y  th a n  a w h o le  b o o k  o f  u n r e l ie v e d  g lo o m "  

(245). It is  te ll in g , I th in k , th a t C .S . L e w is ,  u p o n  h is  firs t fu ll  r e a d in g  o f  The Lord of 
the Rings in  1949 , sa id  s o m e th in g  v e r y  sim ilar: " th e  s te a d y  u p w a r d  s lo p e  o f  

g r a n d e u r  a n d  terror  (n o t u n r e l ie v e d  b y  g r e e n  d e lls ,  w ith o u t  w h ic h  it [w o u ld ]  

in d e e d  b e  in to le r a b le )  is  a lm o s t  u n e q u a l le d  in  th e  w h o le  r a n g e  o f  n a r r a tiv e  art 

k n o w n  to  m e "  (C .S. L e w is  990). L ik e w ise , T o lk ie n 's  a d m o n it io n  th a t th e  fa b u lis t  

s h o u ld  " lo o k  at g r e e n  a g a in , a n d  b e  sta r t le d  a n e w  (b u t n o t  b l in d e d )  b y  b lu e  a n d  

y e l lo w  a n d  red "  (67) is  a c en tra l m o t if  w ith  th r e a d s  e x te n d in g  a ll d ir e c t io n s .
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T h e r e  are T o lk ie n 's  r e fe r e n c e s  to  The Coloured Lands o f  C h e s te r to n  a n d  to  L a n g 's  

c o lle c t io n  o f  fa ir y  b o o k s , e a c h  w ith  its  p r o p e r  c o lo r . A n d  a s  it s h o u ld  h a p p e n ,  

T o lk ie n  w a s  s u c c e s s fu l in  r e in v ig o r a t in g  th e  w o r ld  o f  c o lo r , a t le a s t  fo r  o n e  

r ea d er , w h e r e  The Lord of the Rings o f fe r e d  " n e w  c o lo u r s  a v a ila b le  in  p r o fu s io n ,  

w h e th e r  th e  jo u r n e y  b e  b e a u t ifu l  or  terrib le"  (W .H . L e w is  231).

In  c lo s in g , th is  n e w  e d it io n , d e s p ite  a f e w  sm a ll p r o b le m s , ca n  r ig h t ly  b e  

c a lle d  th e  d e f in it iv e  r e fe r e n c e  w o r k  o n  T o lk ie n 's  w a te r s h e d  e s s a y .  It c o n ta in s  

m u c h  s u p p le m e n ta r y  m a te r ia l h e lp fu l  in  u n d e r s ta n d in g  a n d  c o n te x tu a l iz in g  th e  

e s s a y ,  a s  w e l l  a s  v a lu a b le  a n d  o f te n  r e v e la to r y  in s ig h ts  in to  T o lk ie n 's  th o u g h t  

p r o c e s s e s  a s  h e  d e v e lo p e d  th e  e s s a y  o v e r  a p e r io d  o f  y e a rs . In  s o m e  c a se s , th e  

e d ito r s  m ig h t  h a v e  g o n e  fu r th e r  w ith  th e ir  c o n te x tu a l n o te s , b u t  ta k e n  a s  a 

w h o le ,  th e ir  w o r k  is  a b s o lu te ly  f irs t rate  a n d  w i l l  su r e ly  b e  a n  e s se n t ia l  r e so u r c e  

fo r  fu r th e r  w o r k  o n — a n d  w i t h — " O n  F a iry -S to r ie s ."

—J a so n  F ish e r
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