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B ushes and 

Briars: Women in Fantasy

H ard a s i t  m ig h t b e  to  im a g in e , w ith  th e  v a s t  q u a n t i t y  o f  f a n t a s t i c  
l i t e r a t u r e  m ade a v a i la b le  in  th e  p a s t  te n  y e a r s  o r  s o ,  th e r e  was a 

tim e  in  th e  r e c e n t  p a s t  w hen i t  w as n e x t  to  im p o s s ib le  to  tr a c k  a n y  
o f  i t  dow n— i f  o n e  e v e n  knew  th a t  th e  t i t l e s  e x i s t e d  i n  th e  f i r s t  
p la c e . L o o k in g  b a c k  a m ere tw e n ty  y e a r s  a g o , we ca n  s e e  th a t  th e r e  
w ere no  s p e c ia l t y  b o o k  s h o p s , b o o k  s to r e s  c a r r ie d  o n ly  s c ie n c e  f i c  
t i o n , and  th e  fe w  f i l m s  th a t  H o lly w o o d  g a v e  u s  w e re  lo w  b u d g e t 13- 

m o v ie s  th a t  d i d n 't  e x a c t ly  c a p tu r e  th e  o th e r w o r ld ly  w on d er o f  a 
D unsany o r  a T o lk ie n — th o u g h  to  b e  h o n e s t ,  c u r r e n t  f i l m s ,  f o r  a l l  

t h e i r  n u m b e rs , d o n 't  c a p tu r e  i t  e i t h e r .

I 'm  s p e a k in g  fro m  p e r s o n a l e x p e r ie n c e  now— re m e m b erin g  
w h a t i t  w as l i k e  f o r  a h ig h  s c h o o l te e n a g e r  a t  th e  tim e .
I  had  an i n t e r e s t  i n  th e  f a n t a s t i c ,  b u t  o th e r  th a n  T o l

k i e n 's  t r i l o g y  and  th e  L a n c e r  C onan e d i t i o n s ,  th e r e  was 
l i t t l e  f o r  me to  f i n d .  I t  w as a l l  b u s h e s  and  b r ia r s —  

lo o k in g  f o r  r o s e s  i n  th e  th o r n s .

I  was v a g u e ly  aw are o f  th e  n e w sta n d  m a g a z in e s , b u t th e y  a l l  a p p e a re d  to  b e  s c ie n c e  f i c t i o n  b y  t h e i r  
c o v e r s . S p a ce  s h ip s  and  b u g -e y e d  m o n s te r s  d id  n o th in g  f o r  m e. I  w as lo o k in g  f o r  Y e a ts ' C e l t i c  T w i
l i g h t .  I  knew  n o th in g  o f  fandom  u n t i l  C h a r le s  S a u n d e r s  in tr o d u c e d  me to  i t  i n  1 9 7 6 . I  w as aw are o f  
Poe and som e o f  h i s  i l k ,  b u t t h e i r  w ork had  n o n e  o f  th e  re so n a n c e  th a t  T o lk ie n 's  d id .  The c l o s e s t  I  
c o u ld  f i n d  to  T o lk ie n  w ere  th e  m y th s , f o l k  t a l e s  and  t r a d i t i o n a l  m u s ic  th a t  I 'd  a lr e a d y  had  a k e e n  
i n t e r e s t  i n .  Seam us E n n is  and  K.M . B r ig g s  w e re  my g u id e s . I  fo u n d  th a t  C e l t i c  T w ilig h t th ro u g h  M er
l i n  and o th e r  le g e n d a r y  f ig u r e s ;  my s e n s e  o f  th e  s tr a n g e  w as fu e le d  b y  g ro u p s  l i k e  th e  I n c r e d ib le  
S tr in g  B and .

The tu r n in g  p o in t  cam e in  1969 when B a lla n t in e  B o o ks b eg a n  i t s  A d u lt F a n ta sy  
s e r i e s  o f  r e p r in t s  u n d e r  th e  U n ico rn  lo g o . No m a tte r  w h a t ca n  b e  s a id  

a b o u t L in  C a r te r 's  d e r iv a t i v e  f i c t i o n , I ' l l  b e  fo r e v e r  g r a te fu l  to  h im  
a s  an e d i t o r .  T he e n t i r e  g e n r e  s h o u ld  b e . A lm o s t s in g le - h a n d e d ly , h e  

b r o u g h t a b o u t th e  u p su rg e  o f  fa n ta s y  th a t  we h a v e  to d a y — n o t  s im p ly  
b y  sh o w in g  th e  p u b l is h e r s  th a t  f a n t a s t i c  l i t e r a t u r e  was v ia b le  i n  th e  
m a r k e tp la c e , b u t b y  s t im u la t in g  s o  m any a s p ir in g  w r i te r s  th ro u g h  th e  

p u b l ic a t io n  o f  c l a s s i c  w o rks o f  w h ic h  th e y  h a d  n e v e r  b e e n  a w a re . 
T h o se  w r i te r s  h a d  t h e i r  own c o n t r ib u t io n s  to  th e  g e n re  w a i t in g  i n 
s id e  th e m , b u t th e y  n e e d e d  a k e y  to  u n lo c k  th o s e  n o v e ls  and  s t o r i e s  
fro m  w h ere th e y  w e re  h i'd d e n .

I  w a s n 't  o n e o f  th o s e  a s p ir in g  w r i te r s  a t  th e  t im e . My c r e a t i v e  
i n t e r e s t s  ra n  m ore to w a rd s  v e r s e  and  m u s ic , th o u g h  som ew h ere i n  a 

d e e p  d a rk  d ra w er I  s t i l l  h a v e  f o r t y - o r - s o  p a g e s  o f  a p a i n f u l l y

Guest of Honor Address
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d e r iv a t iv e  
W illia m  M o rris  

n o v e l th a t  I  w ro te  
a t th e  tim e . B u t a s a 

r e a d e r , C a r te r  o p en ed  up a 
w h o le  new w o r ld  f o r  m e. H is in t r o d u c t io n s , 

a n th o lo g ie s , and n o n - f ic t io n  s tu d i e s  su c h  a s  
Im a g in a ry  W orlds g a ve  me so m e th in g  to  lo o k  fo r  

in  seco n d h a n d  s to r e s  and l i b r a r i e s .

And th e  A d u lt F a n ta sy  s e r ie s  i t s e l f — w hat a tr e a s u r e  tr o v e  i t  p ro v e d  to  
b e . E very  m onth I  w en t o u t lo o k in g  fo r  s o m e th in g  w ith  th a t  U n ico rn  lo g o  
in  th e  c o r n e r  and th e  dream y a r tw o rk  o f  G e rv a s io  G a lla rd o  o r  R o b e r t P ep p er  
on th e  c o v e r . The b o o ks w ere p r im a r i ly  r e p r i n t s , b u t th e y  w ere  a l l  new  
to  th e  m a jo r ity  o f  r e a d e r s , m y s e lf  in c lu d e d . L ord  D u n sa n y. W illia m  
M o r r is . Jam es B ranch  C a b e ll. W illia m  Hope H odgson . G eorge M acD onald.
C la rk  A sh to n  S m ith . H .P . L o v e c r a ft .

T h ere  w ere a few  o r ig in a l  n o v e ls  p u b lis h e d  u n d e r th e  U n ico rn  lo g o  
a s w e l l ,  and t h a t 's  w hat b r in g s  u s to  th e  them e o f  t h i s  c o n fe r e n c e .
I  w a s n 't aw are o f  t h i s  a t  th e  tim e , b u t h in d s ig h t  p r o v e s  th a t  a l l  th e  
c l a s s ic  r e p r in ts  w ere  b o o ks w r i t te n  by m en, w h ile  th e  o r ig in a l  n o v e ls  w ere  b y  women.
Jo y  C h a n t. E v a n g e lin e  W a lto n . K a th e r in e  K u r tz .

A t th e  tim e  I  s im p ly  d e v o u re d  th e  b o o k s , n e v e r  ta k in g  in to  a c c o u n t th e  s e x  o f  th e  w r i t e r ,  w h ich  i s  how 
i t  s h o u ld  b e . B u t a s  tim e  p a s s e d , and m ore p u b lis h e r s  jum ped  on th e  fa n ta s y  bandw agon , I  r e a l i z e d  th a t  
I  was n o t s o  i n te r e s te d  in  r e a d in g  a b o u t m ig h ty —th ew ed  b a r b a r ia n s — rio t when I  c o u ld  re a d  m ore hum an
i s t i c  b o o ks b y  th e  l i k e s  o f  U rsu la  L eG u in , S u sa n  C o o p er, o r  P a tr ic ia  M c K illip . And to  t h i s  d a y , my 
fa v o r i t e  w r i te r s — b e th e y  women l i k e  Megan L in d h o lm , B arb a ra  H am bly o r  Ja n e  Y o le n , o r  men l i k e  P a rke  
G odwin o r  John C ro w ley— a re  th o s e  who h a ve  m ore e m o tio n a l c o n te n t to  t h e i r  b o o k s .

A s tr o n g , w e ll-p a c e d  p l o t  i s  a lw a ys a p p r e c ia te d , th o u g h  n o t n e c e s s a r i ly  e s s e n t i a l .  Some b o o k s— Crow
l e y 's  L i t t l e , B ig  o r  Jam es B la y lo c k 's  m ore r e c e n t b o o k s com e to  m in d — m ake up fo r  a lo o s e  o r  n o n - e x is 
t e n t  p lo t  w ith  th e  r ic h n e s s  o f  t h e i r  s t y l e . .  F a s c in a tin g  id e a s  cam h e lp  a s  w e l l— a c u r io u s  new  w o r ld  
su c h  a s P h il ip  J o s e  F a rm e r 's  W orld o f  T ie r s ,  o r  a s p e c ts  o f  Z e la z n y 's  A m ber, f o r  e x a m p le — o r  th e  j u x t -  
a p o s it io n in g  o f  th e  s tr a n g e  w ith  th e  r e a l a s in  R .A . M acA vo y 's Tea W ith  th e  B la c k  D ragon o r  J o n a th o n  
C a r r o l l 's  Land o f  L a u g h s. B u t w ith o u t w e ll- r o u n d e d , b e l ie v e a b le  and  l i k e a b le  c h a r a c te r s  ( a t l e a s t  one, 
p le a s e ! ) ,  a s to r y ,  f a n t a s t i c  o r  o th e r w is e , f a l l s  f l a t .

To a la r g e  d e g r e e , th a t  v i t a l l y  im p o r ta n t and o f te n  m is s in g  a s p e c t o f  f a n t a s t i c  l i t e r a t u r e  i s  w hat 
wom en, a s  b o th  w r i te r s  and e d i t o r s ,  h a ve  b ro u g h t to  th e  g e n r e . C h a r a c te r iz a tio n . I t  i s n ' t  th a t  th e r e  
w eren  t  any w e ll-r o u n d e d  c h a r a c te r s  a ro u n d  b e fo r e  th a t  tim e . I t ' s  j u s t  th a t  th e  m ain  th r u s t  o f  fa n ta s y  
was m ore to w a rd s th e  f a n t a s t i c  i t s e l f — th e  odd b e in g s  and s e t t i n g s  in  w h ich  th e  n o v e ls  to o k  p la c e .

As b o th  a r e a d e r  and a w r i t e r ,  my m ain i n t e r e s t  i s  in  th e  c h a r a c te r s — f i r s t  and fo r e m o s t.
My w r i t in g  a lw a ys s t a r t s  w ith  th e  le a d  c h a r a c te r s . O nce I  know  them  w e ll e n o u g h , I  can  
m ove them  in to  th e  s i t u a t io n  th a t  m akes up th e  m ain th r u s t  o f  th e  b o o k . I 'm  w r i t in g  to  
f in d  o u t how th e y  w i l l  r e a c t in  a g iv e n  s i t u a t i o n .  W hat a re  th e y  l i k e  a s  p e o p le ?  How do 
th e y  r e a c t w ith  th e  o th e r  c h a r a c te r s ?  W h a t's  im p o r ta n t to  them ? How do th e y  t h in k ,  w hat 
do th e y  f e e l ?

I  w ant th e  sam e th in g  when I 'm  r e a d in g  a b o o k— r e a l p e o p le . I  w ant to  s e e  them  r e a c t  
a g a in s t th e  s tr a n g e — b e  i t  a f a n t a s t i c  s e t t i n g ,  o r  a f a n t a s t i c  b e in g . H o rro r l i t e r a t u r e  
h a s know n t h i s  fo r  y e a r s . The b e s t  h o r r o r  n o v e ls  a re  th o s e  in  w h ich  th e  c h a r a c te r s  and  
e v e ry d a y  s e t t i n g s  a re  so  r e a l ,  th a t  we in e v i ta b ly  a c c e p t th e  s u p e r n a tu r a l e le m e n t.
U n til r e c e n t l y ,  s c ie n c e  f i c t i o n  h a s b ee n  m ore c o n c e rn e d  w ith  th e  s tr a n g e  i t s e l f — th e  

id e a s ,  th e  c o n c e p ts , b u t n o t n e c e s s a r i ly  how th e y  r e la t e  to  p e o p le . F a n ta sy  h a s la in  
som ew here in  b e tw e en  th e  tw o .

(C o n tin u e d , p .  4 6 )

Charles de Lint
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L e t te r s ,  c o n tin u ed  f ro m  page  37
way t o  g e t  r i d  o f  a n  a n c i e n t  a r t i f a c t  o f  pow er t h a t  i s  
t h r e a t e n i n g  th e  w o rld  i s  t o  jump w i th  i t  i n s i d e  a  
v o lc a n o  i n  t h e  f a r  s o u t h e a s t .  I n  W il l ia m s ,  i t  i s  o n ly  
a  n o t io n ,  and n o t  r e a l l y  a  s e r i o u s  o n e .  I n  T o lk i e n ,  i t  
h a s  becom e th e  o n ly  r i g h t e o u s  c h o ic e .

In  c o n n e c t io n  w i th  M e la n ie  R a w ls ' e x c e l l e n t  
c o m p a riso n  (M y th lo re  4 8 )  o f  H e r la n d  w ith  O ut o f  th e  
S i l e n t  P l a n e t . I  c an  s u g g e s t  a  p o s s ib l e  b r id g e  b e tw een  
G ilm an and L ew is : H .G . W e l ls ,  w hose s h o r t  n o v e l  Men 
l i k e  Gods i s  a l s o  a b o u t  a  U to p ia  t h a t  i s  b r i e f l y  (a n d  
f o o l i s h l y )  in v a d e d  by a  s m a ll  g ro u p  o f  p e o p le  from  o u r  
c i v i l i z a t i o n .  As R aw ls s t a t e d  when sh e  r e a d  h e r  p a p e r  
a t  t h e  M y th o p o e ic  C o n fe re n c e ,  i t  i s  r a t h e r  u n l ik e l y  
t h a t  C .S . L ew is r e a d  C h a r l o t t e  G i lm a n 's  o b s c u re  
s e r i a l .  H ow ever, H .G . W e l ls ,  who w as d e e p ly  i n t e r e s t e d  
i n  s o c i a l i s t ,  f e m i n i s t  and u to p ia n  i s s u e s  and 
w r i t i n g s ,  may h av e  r e a d  i t .  And we know f o r  a  f a c t  
t h a t  L ew is r e a d  W e lls  —  and e n jo y e d  h i s  w r i t i n g ,  
th o u g h  o f t e n  d i s a g r e e in g  w i th  th e  id e o lo g y .

I  do n o t  know i f  i t  h a s  b een  p o in te d  o u t  t h a t  
some o f  t h e  nam es in  P e r e la n d r a  —  B a u r ' and B a ru a , 
Y a ts u r  and  Y a ts u ra h  —  a r e  H ebrew , and a l l  f o u r  mean 
" c r e a t e d . "  In  s t a n d a r d  H ebrew , h o w e v e r , t h e  f e m in in e  
fo rm s w ould h av e  b een  B e ru ah  and  Y e ts u r a h .  The l a c k  o f  
vow el s h i f t  may h av e  b een  an  e r r o r  i n  L e w is ' p a r t ,  o r  
a  d e l i b e r a t e  s i m p l i f i c a t i o n .

Has anybody  e v e r  w ondered  why t h e  h e ro  o f  
P i l g r i m 's  R e g re s s  i s  named Jo h n ?  B e ca u se  t h e  name

com es fro m  th e  Hebrew Y eh ohanan , " t h e  L ord  i s  
G ra c io u s " ?  I n  h o n o r  o f  Jo h n  Bunyan? The m o st l i k e l y  
e x p la n a t i o n ,  i n  my o p i n io n ,  i s  t h a t  Jo h n  i s  t h e  name 
f o r  w h ich  " J a c k "  i s  commonly t h e  n ick n a m e .

COUNCIL OF STEWARDS

A c o p y  o f  t h e  a p p r o v e d  m in u t e s  o f  t h e  
N o v em b er, 1 9 8 6 , C o u n c i l  o f  S te w a r d s  m e e t in g  
i s  a v a i l a b l e  b y  s e n d i n g  a  s t a m p e d  ( 3 9 c  o r  
4 4 c  f o r  2 o z . ) ,  s e l f - a d d r e s s e d  l e t t e r - s i z e
e n v e l o p e  t o  t h e  R e c o r d i n g  S e c r e t a r y :  A nne  
O s b o r n ,  2 7 5 0  O r a n g e  S t r e e t ,  R i v e r s i d e ,  CA 
9 2 5 0 1 .

A c o p y  o f  t h e  S o c i e t y ' s  B y law s i s  a l s o  
a v a i l a b l e  b y  s e n d in g  a SASE, w i t h  p o s t a g e  f o r  
2 o z .  t o  A nne O s b o r n .

M a t t e r s  t h a t  n e e d  C o u n c i l  o f  S te w a r d s  
a t t e n t i o n  o r  a c t i o n  s h o u ld  b e  c o m m u n ic a te d  t o  
t h e  S o c i e t y ' s  R e c o r d i n g  S e c r e t a r y :  A nne
O s b o r n ,  2 7 5 0  O r a n g e  S t r e e t ,  R i v e r s i d e ,  CA 
9 2 5 0 1 .

G e n e r a l  q u e s t i o n s  a b o u t  t h e  S o c i e t y ' s  
i n t e r e s t s  a n d  a c t i v i t i e s  s h o u ld  b e  s e n t  t o  
t h e  C o r r e s p o n d i n g  S e c r e t a r y :  C h r i s t i n e
L o w e n t r o u t ,  1 0 1 7  S e a l  W ay, S e a l  B e a c h  CA 
9 0 7 4 0 .  Q u e s t i o n s  a b o u t  j o i n i n g  o r  f o r m i n g  
d i s c u s s i o n  g r o u p s ,  s h o u ld  b e  a d d r e s s e d  t o  o u r  
new  S te w a r d :  D a v id  L e n a n d e r ,  293 S e lb y  Av
S t .  P a u l ,  MN 5 5 1 0 2 .

B u s h e s  a n d  B r i a r s ,  c o n t i n u e d  f r o m  p a g e  5

T h a t women a r e  r e s p o n s i b l e  f o r  t h i s  d e p th  o f  
c h a r a c t e r iz a t io n  t h a t  h a s come a b ou t s in c e  th e y  have  
e n t e r e d  t h e  f i e l d  m ig h t  be c o n s t r u e d  a s  a s e x i s t  
s ta te m e n t ,  b u t i t  i s n ' t  m eant t o  b e .  Women a r e  j u s t  a s  
c a p a b l e  o f  w r i t i n g  s h a l l o w  s t o r i e s  w i t h  f l a t  
c h a r a c te r s  a s  men a r e .  But b e c a u se  th e y  h a v e n 't  a lw a y s  
been in v o lv e d  w ith  t h e  n u ts  and b o l t s ,  b e c a u se  th e y  
came f r e s h  t o  th e  g en re  when men had been  rew ork in g  
th e  same them es f o r  t o o  lo n g ,  t h e y 'v e  been  a b le  t o  
imbue t h e i r  w r i t in g  w ith  more r e a l i s m — r e a d , b e t t e r  
c h a r a c t e r i z a t io n — th a n  was o r i g i n a l l y  a v a i la b le .

What t h i s  h a s  d o n e  f o r  t h e  b o d y  o f  f a n t a s t i c  
l i t e r a t u r e  a s  a w h ole  i s  g iv e n  i t  a new s e n s i b i l i t y .  
The u n d e r s t a n d in g  t h a t  women a r e  p e o p l e ,  t o o —  
so m eth in g  s o  g iv e n  t h a t  one w onders how th e y  c o u ld  
e v e r  have been  r e le g a t e d  t o  th e  p o s i t i o n  o f  se c o n d -  
c l a s s  c i t i z e n s  in  t h e  f i r s t  p l a c e — h a s  a d d ed  a 
d im e n s io n  t o  t h e  c h a r a c t e r i z a t i o n  o f  f a n t a s t i c  
l i t e r a t u r e  t h a t  g iv e s  i t  a new d e p th .

B ecau se  t h e  fa n ta s y  g e n r e — l e s s  so  th a n  s c ie n c e  
f i c t i o n , b u t  s t i l l  t o  som e d e g r e e — w as l a r g e l y  
produ ced  by men, f o r  men, th e  s t o r i e s  te n d e d  t o  be 
a b o u t  m en, w i t h  women r e l e g a t e d  t o  v a g u e  s u p p o r t  
p o s i t i o n s ,  o f t e n  o n ly  a s  an o b j e c t  t o  be r e s c u e d  or  
c h a s e d .  Women w o r k in g  in  t h e  g e n r e  i n  i t s  e a r l i e r  
y e a r s  te n d e d  t o  go by t h e i r  i n i t i a l s  o r  a m an's name 
so  a s n o t  t o  s c a r e  o f f  th e  m ale r e a d e r s h ip .

(A s an i n t e r e s t i n g — i f  som ew h at d e p r e s s i n g —  
a s i d e ,  I f i l l  in  th e  odd day a t  th e  l o c a l  s f  b o o k sto r e  
in  Ottawa and s t i l l  run i n t o  men who w o n 't  rea d  a book 
b e c a u se  i t ' s  w r i t t e n  by a woman. I t ' s  no u s e  t r y in g  
t o  t e l l  them  what t h e y 'r e  m is s in g — t h a t  t h e y 'r e  l o s i n g  
o u t  on o n e  h a l f  o f  t h e  g o o d  w r i t i n g  i n  t h e  g e n r e  
b eca u se  h a l f  o f  i t s  p o p u la t io n ,  l i k e  th e  r e a l  w o r ld ' s ,  
i s  made up o f  women. U n fo r tu n a te ly ,  t h e  r e v e r s e  i s  
t r u e  a s  w e l l  and t h a t  same b o o k sto r e  h as many woman

cu sto m ers  who w i l l  r ea d  o n ly  b ook s w r i t t e n  by women.)

W hat's hap p en in g  now, th o u g h , i s  t h a t  t h e r e  a re  
men w r i t i n g  b o o k s  w i t h  s t r o n g  s y m p a t h e t ic  f e m a le  
l e a d s .  I  d o n 't  th in k  t h a t  t h i s  i s  a c a lc u la t e d  m ove. I  
d o n 't  th in k  men a r e  th in k in g ,  h e y , I ' d  b e t t e r  to u ch  
b a se  w ith  t h a t  grow ing  fem a le  r e a d e r s h ip .  I  do th in k  
i t ' s  hap p en in g  b e c a u se  t h e r e  a r e  more women w r i t in g  
to d a y  and anyone r e a d in g  b r o a d ly  in  t h e  g en re  w i l l  
co m e a c r o s s  b o t h  s t r o n g  m a le  a n d  f e m a l e  l e a d  
c h a r a c t e r s .  I f  su ch  r e a d e r s  a r e  w r i t e r s  th e m s e lv e s ,  
t h i s  new tr e n d  c a n ' t  h e lp  b u t ha v e  an in f lu e n c e  on 
t h e i r  own work— p erh a p s o n ly  on a su b c o n s c io u s  l e v e l ,  
b u t an in f lu e n c e  t h a t  makes i t s  p r e s e n c e  known a l l  th e  
sam e.

Or i t  c o u ld  be more com plex th a n  t h a t .

I  u s e  a l o t  o f  fe m a le  le a d s  m y s e l f ,  b u t i t  w a s n 't  
u n t i l  s i t t i n g  down t o  w r i t e  t h i s  s p e e c h  f o r  t h i s  
M y th o p o e ic  C o n fe r e n c e  t h a t  I a s k e d  m y s e l f  w h y . I 
r e a l i z e d  t h a t  my w r i t in g  from  a woman's p e r s p e c t iv e  
h e lp e d  me g iv e  a b e t t e r  u n d e rs ta n d in g  o f  women m y s e lf .  
A ll  good w r i t in g  sh o u ld  be an e x p lo r a t io n ,  a p u sh in g  
o f  o n e ' s  a b i l i t i e s ,  a se a r c h  fo r  an u n d e rs ta n d in g  o f  
th e  w orld  a t  la r g e  th ro u g h  th e  m icrocosm  o f  s t o r i e s  
a n d  n o v e l s .  B e c a u s e  wom en m ake up  h a l f  o u r  
p o p u la t io n ,  and b e c a u se  I'm  n o t  one m y s e l f ,  i t  makes 
se n s e  t h a t  I w ould want t o  u n d ersta n d  them  and w ould  
lo o k  t o  do so  th rou gh  my own c r e a t iv e  e x p r e s s io n —  
w hich happens t o  be w r i t in g .

I t ' s  b e e n  s a i d  b e f o r e ,  t h a t  when o n e  s t o p s  
l e a r n i n g ,  o n e  m ig h t  a s  w e l l  s t o p  l i v i n g .  I  e x p e c t  
e v e r y  b ook  I s t a r t - - w h e t h e r  i t  be s o m e th in g  I'm  
w r i t in g  m y s e l f ,  o r  so m eth in g  I'm  r e a d in g — t o  te a c h  me 
so m e th in g . In  f a c t ,  I demand i t .  And w h ile  th e  b u sh es  
and b r i a r s  a r e  s t i l l  o u t  t h e r e ,  a l b e i t  i n  new  
d i s g u i s e s ,  I 'm  hap p y  t o  s a y  t h a t  I 'm  w o r k in g  in  a 
g en re  t h a t  h a s  a g r e a t  many r o s e s  t o  o f f e r  am ongst th e  
w o r ld 's  t h o r n s .
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