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G irls in N arnia:  H indered or H um an?
Karla Faust Jones

" T h a t 's  a l l  you k n o w ,"  s a i d  D ig o ry .
" I t ' s  b e c a u se  y o u 'r e  a  g i r l .  G i r l s  n e v e r  
w ant t o  know a n y th in g  b u t  g o s s ip  and  r o t  
a b o u t  p e o p le  g e t t i n g  e n g a g e d ."  [1 ]

Are g i r l s  human [2 ]  i n  N a rn ia  o r  a r e  th e y  
' g i r l s , "  l i m i t e d  by c u l t u r a l  s t e r e o t y p e s  c a r r i e d  i n  
from  th e  P r im a ry  W orld l i k e  t h e i r  c lo t h e s ?  Does 
D ig o r y 's  a s s a u l t  a g a i n s t  h i s  co m pan ion  P o l ly  i n  The 
M a g ic ia n 's  Nephew r e p r e s e n t  a n  u n d e r ly in g  p r e ju d i c e  
ag a i n s t  f e m a le s  w h ich  p e rv a d e s  C .S . L e w is ' The C hro ­
n i c l e s  o f  N a rn ia  and s e v e r e l y  h i n d e r s  t h e  r e le v a n c e  
o f  h i s  h e r o in e s ?  The im p o r ta n c e  o f  t h e s e  q u e s t io n s  
sh o u ld  n o t  be o v e r lo o k e d  i n  any  form  o f  c h i l d r e n ' s  
l i t e r a t u r e ;  h o w e v e r , t h e  p o p u l a r i t y  o f  t h e  N a rn ia  
b o oks t a r g e t s  them  f o r  p a r t i c u l a r  c o n c e r n .

Few C h r i s t i a n  b o o k s f o r  c h i l d r e n  m e r i t  
t h e  i n t e r n a t i o n a l  r e c o g n i t i o n  g iv e n  t o  th e  
N a rn ia n  C h r o n ic l e s :  The L a s t  B a t t l e  f u l l y  
d e s e rv e d  th e  C a rn e g ie  M edal i t  r e c e iv e d .
The N a rn ia n  b o oks d e a l  w i th  t h e  s i g n i f i c a n t  
i s s u e  o f  s i n  and r e d e m p tio n ,  o f  t h e  n eed  
f o r  v a lo u r  i n  t h e  s t r u g g l e  a g a i n s t  e v i l ,  
and  o f  t h e  d i f f i c u l t y  i n  c o m b a t t in g  hyp o ­
c r i s y .  T h e r e f o r e ,  i t  m a t t e r s  t h a t  young 
g i r l s  s e e  M rs . B e av e r i n  The L io n ,  th e  
W itch  and th e  W ardrobe commended f o r  h e r  
p r i s s y  d o m e s t i c i t y ,  w h i le  t h e  l e a d e r s h ip  
r o l e s  a r e  g iv e n  t o  th e  P e v e n s ie  b o y s .  [3 ]

L ew is p r e s e n t s  f i v e  fe m a le  h e r o in e s  i n  The C h ro ­
n i c l e s : L u cy , S u s a n , A r a v i s ,  J i l l ,  and  P o l l y .
A lth o u g h  o t h e r  non-hum an fe m a le  c h a r a c t e r s  a p p e a r  
(M rs . B e a v e r ,  t h e  W itc h e s ) ,  i t  i s  t h e  g i r l s  r e a d e r s  
r e a d i l y  i d e n t i f y  w i th  and w hose s t e r e o t y p i n g  w ould  be 
m ost d a m ag in g . Do t h e s e  young h e r o i n e s ,  c o n c e iv e d  by 
L ew is b e tw ee n  1939 and  1954 [ 4 ] ,  re m a in  i n  t h e  1980s 
a s  c h a r a c t e r s  w o rth y  o f  i m i t a t i o n  o r  h a v e  th e y  b een  
r e n d e r e d  o b s o l e t e  and im p o te n t  by c u l t u r a l  s t e r e o t y p ­
in g ?  I n  t h e  f o l lo w in g  s e c t i o n s ,  e a c h  o f  t h e s e  c h a r a c ­
t e r s  . i s  i n d i v i d u a l l y  exam in ed  i n  an  a t t e m p t  t o  a n sw e r 
t h i s  q u e s t i o n .

LUCY PEVENSIE

Lucy i s  t h e  c e n t r a l  c h a r a c t e r  i n  The C h r o n ic l e s  
a n d , a c c o r d in g  t o  F o rd  ( p .  1 9 2 ) ,  i s  t h e  b e s t  d e v e l ­
oped o f  a l l ,  a p p e a r in g  i n  f o u r  o f  t h e  s e v e n  b o o k s , 
a l t e r n a t e l y  a s  a  c h i l d ,  an  a d o l e s c e n t ,  and  a  woman. 
She i s  i n t r o d u c e d  in  The L io n ,  t h e  W itch  an d  th e  
W ardrobe a s  an  8 - y e a r - o l d ,  t h e  y o u n g e s t  o f  f o u r  s i b ­
l i n g s ,  and i s  l a s t  e n c o u n te r e d  i n  The L a s t  B a t t l e  a t  
t h e  a g e  o f  1 7 . D u rin g  h e r  a d v e n tu r e s  i n  N a r n ia ,  w h ere  
c h ro n o lo g y  d o e s  n o t  p a r a l l e l  t h a t  o f  E n g la n d , sh e  
r e a c h e s  t h e  a g e  o f  2 2 . (L ew is  o r i g i n a l l y  i n te n d e d  to  
sh o w case  P e t e r ,  L u c y 's  o l d e s t  b r o t h e r ,  a s  t h e  m ain  
c h a r a c t e r  i n  The C h r o n i c l e s . P e rh a p s  h i s  c o n ta c t  w i th  
s e v e r a l  l i t t l e  g i r l s  fro m  London e v a c u a te d  t o  h i s  
home d u r in g  W orld War I I  f a v o r a b ly  t u r n e d  h i s  t h i n k ­
in g  to w a rd  g i r l s  and  l e d  t o  t h e  s u b s t i t u t i o n  o f  Lucy 
f o r  P e t e r . )  [5 ]

L e w is ' i n t e n t i o n  i n  t h e  N a rn ia n  s t o r i e s  i s  t o  
r e v e a l  t h e  c h a r a c t e r  o f  C h r i s t  th r o u g h  th e  a c t i v i t i e s  
o f  t h e  l i o n  C h r i s t  o f  N a r n ia ,  A s la n .  L u c y 's  p r im a ry  
im p o r ta n c e  i n  t h e  b o o k s i s  w e l l  e s t a b l i s h e d ,  s i n c e

s h e  i s  t h e  medium th r o u g h  w h ic h  A s la n  i s  b e s t  know n. 
She becom es h i s  d e a r e s t  and  t h e  o n e  c l o s e s t  t o  h i s  
h e a r t .  L u c y 's  lo v e  an d  o b e d ie n c e  t o  A s la n  grow  and 
a r e  s t r e n g th e n e d  th r o u g h o u t  The C h r o n i c l e s , demon­
s t r a t e d  i n  w o rd s and  a c t i o n s .  She i s  t h e  o n ly  o n e  o f  
t h e  c h i l d r e n  t o  d e t e c t  A s l a n 's  s a d n e s s  f o l lo w in g  h i s  
i n i t i a l  r e s o l v e  t o  d i e  f o r  Edmund [ 6 ] .  She re m a in s  
f a i t h f u l  t o  him  th r o u g h  h i s  t o r t u r e  and  a f t e r  h i s  
d e a t h .  H er f a i t h f u l n e s s  i s  t e s t e d ,  h o w e v e r , i n  P r i n c e  
C a s p ia n , when sh e  a lo n e  s e e s  A s la n  an d  f a i l s  t o  c o n ­
v in c e  t h e  o t h e r  c h i l d r e n  t o  f o l lo w  h im . M o re o v e r , sh e  
h e r s e l f  succum bs t o  p e e r  p r e s s u r e  and  d o e s  n o t  f o l ­
lo w . A s la n  r e p r im a n d s  h e r  f o r  h e r  w e a k n e s s ,  b u t  
b r i n g s  h e r  t o  a  t u r n i n g  p o i n t  w h ere  h e  r e e s t a b l i s h e s  
h e r  a s  a  s p i r i t u a l  p o w e r, "Now you a r e  a  l i o n e s s , "  
s a i d  A s la n .  "And Now a l l  N a rn ia  w i l l  b e  r e n e w e d ."  [7 ]

The o t h e r s  r e a l i z e  L u c y 's  p l a c e  n e a r  A s l a n 's  
h e a r t . I n  The Voyage o f  t h e  Dawn T r e a d e r . Edmund 
d e s c r i b e s  A s la n  t o  E u s ta c e  and  a d d s ,  "W e 'v e  a l l  s e e n  
h im . Lucy s e e s  him  m ost o f t e n . "  [8 ]  When th e  Dawn 
T r e a d e r  f o u n d e r s  n e a r  t h e  D ark  I s l a n d ,  i t  i s  L u c y 's  
p r a y e r  w h ic h  b r i n g s  A s la n  t o  t h e  s h i p ' s  a i d .  
R e p e a te d ly ,  A s la n  r e f e r s  t o  Lucy a s  " d e a r  h e a r t "  and 
" d e a r e s t . "  I t  i s  f i t t i n g  t h a t  i n  'The L a s t  B a t t l e  i t  
i s  Lucy who o p e n ly  r e v e a l s  A s i a n 's  t r u e  i d e n t i t y  and 
i s  t h e  l a s t  t o  s p e a k  t o  h im  [ 9 ] .

L u c y 's  s p i r i t u a l  g ro w th  i s  p a r a l l e l e d  by h e r  
p h y s i c a l  and  e m o tio n a l  m a t u r i t y .  E a r ly  i n  The L io n ,  
t h e  W itch  and  th e  W ard ro b e , sh e  i s  t h e  baby  o f  t h e  
f a m i ly ,  c r y in g  and  s u l k i n g  when h e r  s t o r i e s  a b o u t  t h e  
w a rd ro b e  a r e  d i s b e l i e v e d .  Once i n  N a r n ia ,  h o w e v e r , 
sh e  i n c r e a s e s  i n  b r a v e r y  an d  in d e p e n d e n c e .  She t a k e s  
c h a r g e  o f  t h e  o t h e r s  and  p ro v e s  a  good l e a d e r  (TLWW, 
p .  5 4 ) .  She e x e r t s  h e r s e l f  on  b e h a l f  o f  h e r  c a p tu r e d  
f r i e n d ,  M r. Tum nus, and  c o n v in c e s  t h e  c h i l d r e n  t o  
em bark  on  a  p o t e n t i a l l y  d a n g e ro u s  r e s c u e .  No lo n g e r  
t h e  c r y b a b y ,  sh e  i s  r e s p e c t e d  and  t r u s t e d  f o r  h e r  
w isdom  and  good ju d g m e n t.

L u c y 's  a b i l i t y  t o  be  b r a v e  and  s t r o n g  i s  c h a l ­
le n g e d  by F a th e r  C h r i s tm a s ,  who p r o v id e s  h e r  w i th  
s p e c i a l  g i f t s ,  a  g l a s s  b o t t l e  c o n ta i n in g  a  h e a l i n g  
c o r d i a l  and  a  s m a ll  d a g g e r .  He c a u t i o n s  h e r  t h a t  th e  
d a g g e r  i s  s t r i c t l y  f o r  d e f e n s e ,  and  s h e  i s  n o t  t o  
f i g h t  i n  t h e  upcom ing  b a t t l e .  "Why, S i r . . .  I  t h i n k — I  
d o n ' t  know— b u t  I  t h i n k  I  c o u ld  be  b ra v e  e n o u g h ,"  sh e  
a r g u e s  w i th  h im , i n  an  a t t e m p t  t o  e x e r t  h e r  e q u a l i t y .  
" T h a t  i s  n o t  t h e  p o i n t , "  h e  s a i d .  "B u t b a t t l e s  a r e  
u g ly  when women f i g h t "  (TLWW, p .  1 0 5 ) .  T h is  s e x i s t  
re m a rk  i s  d i s t u r b i n g ;  h o w e v e r , L ew is c o u ld  b e  l i k e ­
n in g  F a th e r  C h r is tm a s  t o  t h e  s e c u l a r i z a t i o n  o f  C h r i s ­
t i a n i t y ,  w h ic h , l i k e  t h e  s h o p p in g - m a l l  c u l t u r e  i n  
w h ich  i t  o c c u r s ,  p l a c e s  l i m i t a t i o n s  on  women w h ich  
a r e  n o t  o r d a in e d  by God. F o r  l a t e r ,  when Lucy r i d e s  
on A s la n 's  b a ck  t o  t h e  b a t t l e  i n  q u e s t i o n ,  A s la n  
p l a c e s  no  r e s t r i c t i o n  on h e r  a n d , i n  f a c t ,  r i d e s  h e r  
i n t o  t h e  t h i c k  o f  t h e  f i g h t i n g ,  w h ere  " H o r r ib l e  
t h i n g s  w e re  h a p p e n in g  w h e re v e r  sh e  lo o k e d "  (TLWW, p . 
1 7 4 ) .

As a  Q ueen o f  N a r n ia ,  Lucy i s  known a s  The V a l­
i a n t  f o r  h e r  a c t s  o f  b r a v e r y .  L ew is g iv e s  a  g l im p s e  
o f  h e r  v a l o r  i n  The H o rse  and H is  B ov, w h ere  s h e  i s  
d e s c r ib e d  a s  r i d i n g  i n t o  b a t t l e  w i th  t h e  a r c h e r s ,  
a t t i r e d  i n  a  h e lm e t  and  m a i l  s h i r t  [ 1 0 ] ,  I n  g iv in g



Page 16
M Y T H L O R E  4 9 : S p r in g  1 9 8 7

L u c y

S u sa n

h e r  t h i s  t i t l e ,  L ew is  f l o u t s  t h e  t r a d i t i o n a l  c o n n e c ­
t i o n  b e tw ee n  men and  v a l o r ,  d e m o n s tr a te d  by W e b s te r 's  
d e f i n i t i o n :  " s t r e n g t h  o f  m ind o r  s p i r i t  t h a t  e n a b le s
a  man t o  e n c o u n te r  d a n g e r  w i th  f i r m n e s s . "  [1 1 ]

SUSAN PEVENSIE

S u s a n , L u c y 's  o l d e r  s i s t e r ,  i s  u n iq u e  among N ar­
n i a ' s  h e r o in e s  i n  t h a t  sh e  i s  t h e  o n ly  o n e  L ew is 
e x c lu d e s  from  A s l a n 's  C o u n try  (h e a v e n )  a t  t h e  end  o f  
The C h r o n i c l e s . I n  The L a s t  B a t t l e , t h e  r e a s o n  g iv e n  
i s  t h a t  sh e  s  no l o n g e r  i n t e r e s t e d  i n  N a rn ia  b e c a u s e ,  
a s  a n  a d u l t  (2 2  by E n g l i s h  t i m e ) ,  s h e ' s  to o  k e e n  on 
b e in g  grown up and i s  o n ly  i n t e r e s t e d  i n  n y lo n s ,  l i p ­
s t i c k ,  and  i n v i t a t i o n s  (TLB, p .  1 3 5 ) .  From  t h e  b e g in ­
n in g  o f  The C h r o n i c l e s , when S u san  i s  i n t r o d u c e d  a t  
t h e  a g e  o f  1 2 , h o w e v e r , t h e r e  a r e  h a r b in g e r s  o f  h e r  
f u t u r e  r i f t  w i th  N a r n ia .  She i s  p r e s e n t e d  a s  s e n s i b l e  
and p r a c t i c a l ,  t h e  o l d e r  s i s t e r  w i th  a  te n d e n c y  to  
t a l k  l i k e  a  g ro w n -u p . She i s  n o t i c e a b l y  c o n c e rn e d  
w i th  c o m f o r t ,  c o m p la in in g  o f  h u n g e r  an d  c o ld  (TLWW, 
p .  6 2 ) and  i s  t h e  o n ly  one  o f  t h e  c h i l d r e n  w ho, o n ce  
i n  N a r n ia ,  r e p e a t e d l y  e x p r e s s e s  t h e  d e s i r e  t o  go home 
(TLWW, p p . 5 6 , 6 1 ,  7 9 ) .  She i s  c o n c e rn e d  a b o u t  
a p p e a r a n c e s  i n  t h e  r e a l  w o r ld  and  i s  e m b a r ra s s e d  t o  
c a r r y  away any  p a r t  o f  N a rn ia  t o  i t .  "N ic e  f o o l s  w e 'd  
lo o k  on t h e  p l a t f o r m  o f  an  E n g l i s h  s t a t i o n  i n  t h e s e , "  
s h e  s a y s  a s  t h e  c h i l d r e n  p r e p a r e  t o  l e a v e  N a rn ia  i n  
t h e i r  N a rn ia n  c l o t h e s  ( PC. p .  2 1 4 ) .

S u san  d o e s  e x p r e s s  g e n u in e  a f f e c t i o n  f o r  A s la n  
e a r l y  i n  The C h r o n i c l e s , y e t  sh e  i s  p re v e n te d  fro m  a  
d eep  r e l a t i o n s h i p  w i th  him  by h e r  f e a r — s h e  w o r r i e s  
t h a t  he  w i l l  l e a v e  t h e  c h i l d r e n  t o  t h e  m ercy  o f  h i s  
enem y, t h e  W h ite  W itc h , and  i s  a f r a i d  t o  t u r n  a ro u n d  
when th e  s to n e  t a b l e  c r a c k s  (F o r d ,  p .  2 7 9 ) .  I n  P r in c e  
C a s p ia n , when Lucy t r i e s  t o  c o n v in c e  t h e  o t h e r s  t h a t  
sh e  h a s  s e e n  A s la n  and  th e y  n e ed  t o  f o l lo w  h im , i t  i s  
S u san  who g iv e s  t h e  m o st r e s i s t a n c e  and  t h r e a t e n s  t o  
p r e v e n t  t h e  o t h e r s  fro m  f o l lo w in g .  When A s la n  becom es 
v i s i b l e ,  sh e  a d m i ts  t h a t ,  d e ep  down, s h e  r e a l l y  d id  
s u s p e c t  h e  was t h e r e  b u t  w o u ld n 't  l e t  h e r s e l f  
b e l i e v e .  I n  f a c t ,  when t h e  c h i l d r e n  m ee t A s la n  f o r  
t h e  f i r s t  t im e ,  S u san  i s  a f r a i d  t o  m eet him  and 
sham es P e t e r  i n t o  g o in g  f i r s t .

S u s a n 's  c h a r a c t e r  a s  a n  a c t i v e  a d v e n tu r e r  i s  n o t  
i n h i b i t e d  by h e r  f e a r s  o r  h e r  f e m a le n e s s .  She i s  
g iv e n  a  bow and a r ro w s  by F a th e r  C h r is tm a s  and 
em e rg es  a s  a n  a t h l e t e  i n  P r in c e  C a s p ia n . She i s  
d e s c r ib e d  a s  a  p r i z e - w in n in g  sw im m er. I n  a  s h o o t in g  
c o n t e s t  b e tw een  h e r  and  T rum pkin  t h e  D w arf, " a  fam ous 
bowman among h i s  p e o p le "  (P C , p .  1 0 1 ) ,  S u san  i s  th e  
v i c t o r  an d  e a r l i e r  s a v e s  him  from  h i s  w o u ld -b e  e x e c u ­
t i o n e r s  th ro u g h  h e r  s k i l l  a s  a n  a r c h e r .

S u san  i s  l a s t  p r e s e n t e d  i n  The C h r o n ic l e s  i n  The 
H o rse  and  H is  Bov a s  a  2 6 - y e a r - o ld  woman o f  g r e a t  
b e a u ty .  A lth o u g h , l i k e  L u cy , h e r  o p t io n s  h av e  
re m a in e d  o pen  and  sh e  i s  f r e e  t o  p u r s u e  t h e  a d v e n tu r ­
o u s  l i f e ,  sh e  h a s  c h o se n  t o  deny h e r  t a l e n t s  and 
a d o p t  a  m ore s e d e n ta r y  l i f e .  "Q ueen S u san  i s  m ore 
l i k e  an  o r d in a r y  g ro w n -u p  l a d y .  She d o e s n ' t  r i d e  t o  
t h e  w a r s ,  th o u g h  sh e  i s  an  e x c e l l e n t  a r c h e r "  (THHB, 
p .  1 7 6 ) .  T h is  r e f e r e n c e  t o  an  o r d in a r y  g ro w n -u p  l a d y ,  
w h ich  a t  f i r s t  a p p e a r s  s e x i s t ,  i s  p e r h a p s  a  s im p le  
o b s e r v a t i o n  o f  f a c t .  A lth o u g h  women w e re  p e r m i t te d  t o  
f i g h t  i n  b a t t l e ,  i t  w as n o t  common f o r  o r d in a r y  ( a s  
o p p o se d  t o  n o b le )  women t o  do s o .  T h e re  a r e  h i n t s  
t h a t  S u san  h a s  t u r n e d  h e r  i n t e r e s t s  in w a r d ,  and  h e r  
v a n i t y  h a s  l e d  h e r  t o  to y  w ith  t h e  a f f e c t i o n s  o f  t h e  
C a lo rm en e  p r i n c e ,  R a b a d a sh , t h e  c o n s e q u e n c e s  o f  w h ich  
e n d a n g e r  h e r  l i f e  a s  w e l l  a s  t h e  l i v e s  o f  a l l  N a r-  
n i a n s .  S u san  a d m i ts  i t  was h e r  f o l l y  t o  h av e  shown 
R ab ad ash  " s o  much f a v o u r "  ( THHB. p .  6 1 ) .

I n  S u s a n , L ew is p r e s e n t s  a  s e l f - l i m i t i n g  c h a r a c ­
t e r .  One w i th  p o t e n t i a l  and  free d o m  t o  d e v e lo p ,  b u t  
w hose l i m i t e d  v i s i o n  h a s  p r e v e n te d  h e r  from  e n jo y in g  
t h e  f u l l n e s s  o f  l i f e  A s la n  i n t e n d s  f o r  h e r .  Her 
i n a b i l i t y  t o  r e l i n q u i s h  t h e  c la im s  o f  t h e  P r im a ry  
W orld d i v id e  h e r  a t t e n t i o n  i n  N a rn ia  and  d i f f u s e  t h e  
e n e rg y  s h e  n e e d s  t o  d i s c o v e r  i t s  d e e p e r  s e c r e t s .  She 
n e v e r  d e v e lo p s  t h e  a t t a c h m e n t  t o  N a rn ia  and A s la n  th e  
o t h e r s  do and c a n n o t  s u s t a i n  h e r  d e v o t io n  t o  t h e  e n d . 
The r e f e r e n c e  t o  S u s a n 's  p r e o c c u p a t io n  w i th  l i p s t i c k  
and  n y lo n s  i s  n o t  an  a t t e m p t  t o  i d e n t i f y  h e r  w i th  
fe m a le  f r i v o l i t y ,  b u t  t o  r e p r e s e n t  a t t r a c t i o n s  o f  th e  
r e a l  w o r ld  w h ic h  a r e  g r o s s ly  in c o n g r u o u s  w i th  N a rn ia n  
l i f e .  I n s t e a d  o f  m ak ing  a  g e n e r a l  s t a te m e n t  a b o u t  
women, L ew is i s  u s in g  S u san  t o  d e m o n s tr a te  t h e  " h e s i -
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t a n t  c o n v e r t , "  l u r e d  away from  C h r i s t i a n i t y  by 
w o r ld ly  c o n v e n t io n s  o f  t h e  t im e .  H er d e f e c t i o n  i s  a  
q u e s t io n  o f  l o y a l t y ,  i r r e s p e c t i v e  o f  a g e  o r  s e x ,  
r e m in i s c e n t  o f  t h e  r i c h  young r u l e r  o f  The New T e s ta ­
m ent (M atthew  1 9 ) ,  who, a l th o u g h  a c q u a in te d  w ith  
C h r i s t  and  i n t e r e s t e d  i n  h i s  k ingdom , was to o  co n ­
c e rn e d  w ith  w e a l th  t o  make t h e  f i n a l  com m itm en t.

ARAVIS

A r a v is ,  a  g i r l  i n  h e r  e a r l y  t e e n s ,  i s  t h e  m ost 
u n c o n v e n t io n a l  o f  L e w is ' young h e r o i n e s ,  f o r  sh e  
e x i s t s  i n  a  t o t a l l y  d i f f e r e n t  c u l t u r e  and d o e s  n o t  
e n t e r  N a rn ia  from  th e  P rim a ry  W o rld . She h a s  grown up 
th e  o n ly  d a u g h te r  o f  a  n o b le  f a m i ly  o f  C a lo rm en , th e  
r i v a l  kingdom  o f  N a r n ia ,  w hich  r e s e m b le s  t h e  la n d  o f  
th e  A ra b ia n  N ig h t s .  She i s  in t r o d u c e d  i n  t h e  s t o r y  a s  
a  f u g i t i v e ,  f l e e i n g  to  N a rn ia  t o  a v o id  a  f o r c e d  m ar­
r i a g e  w ith  an  o l d e r  man sh e  d e s p i s e s .  She i s  m a i l -  
c l a d ,  c a r r y in g  a  sw o rd , and r i d i n g  e x p e r t l y .  A ra v is  
j o i n s  up w ith  young S h a s t a ,  a  boy ro u g h ly  h e r  a g e ,  
who i s  a l s o  t r a v e l i n g  to  N a rn ia  t o  e s c a p e  th e  c r u e l t y  
o f  h i s  a d o p te d  C a lo rm ene  f a t h e r .  T h e i r  r e l a t i o n s h i p  
i s  one o f  f o r c e d  t o l e r a n c e — S h a s ta  r e g a r d s  g i r l s  w i th  
d i s d a i n ,  and A ra v is  c o n s i d e r s  him low  c l a s s .

L ew is u s e s  t h e  r e l a t i o n s h i p  b e tw een  A ra v is  and 
S h a s ta  t o  d e m o n s tr a te  t h e  n e g a t iv e  e f f e c t s  o f  c u l ­
t u r a l  s t e r e o t y p i n g  on p e r c e p t i o n .  A ra v is  and S h a s ta  
f i r s t  m eet e n r o u te  from  C a lo rm e n , b u t  A ra v is  i s  d i s ­
g u i s e d .  S h a s ta  a ssu m e s sh e  i s  a  T a rk a a n , a  C a lo rm en e  
g r e a t  l o r d ,  and i s  r e l u c t a n t  f o r  an  e n c o u n te r .  When 
sh e  s p e a k s ,  h o w e v e r, S h a s ta  e x c la im s ,  "Why i t s  o n ly  a  
g i r l "  ( THHB, p .  2 8 ) .  The f i e r c e ,  s w o rd -w ie ld in g  r i d e r  
he  i n i t i a l l y  f e a r e d  i s  i n s t a n t l y  r e n d e r e d  p o w e r le s s  
by h i s  d i s c o v e r y  s h e 's  a  g i r l — n o t  b e c a u se  o f  a n y ­
th in g  s h e 's  d o n e , b u t  s im p ly  b e c a u se  S h a s ta  i s  bound 
by th e  c u l t u r e  i n  w h ich  he was r a i s e d  and  i s  u n a b le  
t o  ju d g e  A ra v is  o b j e c t i v e l y .

As th e y  l e a v e  C a lo rm e n , w h ere  women a r e  f o r c e d  
to  m arry  a g a i n s t  t h e i r  w i l l  and  a r e  co m p e n sa te d  w ith  
l u x u r i e s  and l e i s u r e ,  and a p p ro a c h  N a r n ia ,  w here  
f a l s e  r e s t r i c t i o n s  b a se d  on s e x  a r e  s c o rn e d  and women 
a r e  f r e e  t o  b eh av e  a s  th e y  p l e a s e ,  h o w e v e r , t h e  r e l a ­

t i o n s h i p  b e tw ee n  S h a s ta  an d  A r a v is  e v o lv e s  i n t o  one  
o f  m u tu a l  r e s p e c t .  By t h e  t im e  th e y  r e a c h  N a r n ia ,  
S h a s ta  g r u d g in g ly  a d m i ts  a d m i r a t i o n  f o r  A r a v i s '  e f f i ­
c i e n c y ,  l o y a l t y ,  b r a v e r y ,  an d  s u p e rb  r i d i n g .  A r a v i s ,  
h o w e v e r , h a s  t o  be  shown t h e  f o l l y  o f  h e r  s u p e r i o r  
a t t i t u d e  to w a rd  S h a s ta  by A s la n ,  who an o n y m o u sly  
a t t a c k s  h e r  w h i le  s h e  i s  on  h o r s e b a c k  an d  r i p s  h e r  
b a ck  w i th  h i s  c la w s .  S h a s ta  b r a v e ly  f a c e s  t h e  l i o n  
and  " s c a r e s "  i t  aw ay , t h e r e b y  r e s c u i n g  A r a v is  and 
h u m b lin g  h e r  i n t o  a d m i t t i n g  h e r  a r r o g a n c e .  S e p a r a te d  
f o l lo w in g  t h i s  e v e n t ,  b o th  c h i l d r e n  m ee t A s la n  i n d i ­
v i d u a l l y ,  l e a r n  t o  lo v e  h im , an d  c o n f e s s  t h e i r  
f a u l t s .  When th e y  a r e  r e u n i t e d ,  S h a s t a  and A ra v is  
m ee t a s  e q u a l  c i t i z e n s  o f  N a r n ia ,  f r e e  o f  t h e i r  C a l­
orm ene p r e j u d i c e s .

L e w is ' a d m i r a t i o n  f o r  A r a v is  i s  m a g n if ie d  when 
he c o n t r a s t s  h e r  w i th  L a s a r a le e n ,  a  s i l l y ,  p a m p e red , 
c h ild h o o d  f r i e n d ,  who e m b o d ie s  t h e  fe m a le  s t e r e o t y p e  
o f  C a lo rm e n . L a s a r a l e e n 's  p r e o c c u p a t io n  w ith  c l o t h e s ,  
p a r t i e s ,  and g o s s ip  n e a r l y  d r i v e s  A r a v is  mad and 
s t r e n g t h e n s  h e r  r e s o l v e  t o  go t o  N a r n ia ,  w h e re  sh e  
w ould r a t h e r  b e  a  n o b o d y , j u s t  l i k e  S h a s ta  ( THHB, p .  
9 9 ) .  A ra v is  h a s  s e e n  t h e  l i f e  C a lo rm en e  women a r e  
f o r c e d  t o  a c c e p t ,  b u t  sh e  r e f u s e s  t o  y i e l d .  I t  may be 
f i n e  f o r  L a s a r a l e e n ,  b u t  n o t  f o r  h e r .  By c o n t r a s t i n g  
A ra v is  and  L a s a r a le e n  t h u s ,  L ew is m akes a  d e f i n i t i v e  
s t a te m e n t  i n  s u p p o r t  o f  a  w om an 's r i g h t  t o  d e v e lo p  
a c c o r d in g  t o  h e r  t a l e n t s  and  d e s i r e s  i n s t e a d  o f  a lo n g  
c u l t u r a l l y  d e f in e d  p a th w a y s .

One g l a r i n g  i n c o n s i s t e n c y  i n  L e w is ' p o r t r a y a l  o f  
A r a v i s ,  h o w e v e r , a p p e a r s  when sh e  m e e ts  Lucy n e a r  t h e  
end o f  t h e  s t o r y .  They fo rm  a n  im m e d ia te  l i k i n g  f o r  
o n e  a n o th e r  and  " so o n  w en t away t o g e t h e r  t o  t a l k  
a b o u t  A r a v i s 's  bedroom  and  A r a v i s 's  b o u d o i r  and  a b o u t  
g e t t i n g  c l o t h e s  f o r  h e r ,  and  a l l  t h e  s o r t  o f  t h i n g s  
g i r l s  t a l k  a b o u t  on su c h  a n  o c c a s io n "  ( THHB. p .  2 0 5 ) .  
L ew is succum bs t o  s t e r e o t y p i c  im a g e s  h e r e ,  b e t r a y in g  
t h e  c h a r a c t e r  o f  A r a v i s ,  who e a r l i e r  r e j e c t e d  j u s t  
su c h  c o n v e r s a t io n  w i th  L a s a r a l e e n .  T h is  p o r t r a y a l  o f  
A ra v is  i s  so  in c o n g ru o u s  w i th  h e r  t o t a l  c h a r a c t e r  
d e v e lo p m e n t t h a t  i t  c an  be  c o n s id e r e d  in c o n s e q u e n ­
t i a l .
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J i l l  a p p e a r s  i n  tw o o f  The C h r o n i c l e s : i n  The
S i l v e r  C h a ir  a s  a  9 - y e a r - o l d ,  and  i n  The L a s t  B a t t l e  
a s  a  1 6 - y e a r - o l d .  I n  b o th  sh e  i s  p a i r e d  w i th  E u s ta c e  
S c ru b b  and  i s  t h e  o n ly  fe m a le  h e r o in e  g iv e n  a n  m ale  
com pan ion  o f  h e r  own a g e .  She i s  t h e  s c r a p p i e s t  o f  
t h e  g i r l s ,  v y in g  o p e n ly  w i th  E u s ta c e  from  t h e  b e g in ­
n in g  o f  t h e i r  a d v e n tu r e s  t o g e t h e r .  As p r o d u c ts  o f  t h e  
same " p r o g r e s s i v e "  e d u c a t i o n ,  J i l l  an d  E u s ta c e  a r e  
e v e n ly  m a tc h e d . He c a l l s  h e r  P o l e ,  and  sh e  c a l l s  him  
S c ru b b . T h e i r  c o n v e r s a t i o n s  re s e m b le  s p a r r i n g  
m a tc h e s ,  r e p l e t e  w i th  "Oh s h u t  u p ” and "Oh d ry  u p ,"  
d e a l t  by b o th  i n  e q u a l  m e a s u re .

I n  The S i l v e r  C h a i r . J i l l  i s  a p p o in te d  by A s la n  
a s  t h e  l e a d e r ,  t a s k e d  w i th  s e e k in g  t h e  l o s t  P r in c e  
R i l i a n  and  e n t r u s t e d  w i th  t h e  c l u e s  t o  h i s  w h e re ­
a b o u ts .  T h ro u g h o u t t h e  s t o r y ,  J i l l  show s g r e a t  
r e s o l v e ,  p e r s e v e r in g  w i th  h e r  m is s io n  d e s p i t e  f e a r  
and f a i l u r e .  A lth o u g h  J i l l  i s  p ro n e  t o  f e a r ,  L ew is 
c a r e f u l l y  b a la n c e s  h e r  f e a r s  w i th  t h o s e  o f  E u s t a c e .  
When J i l l  and  E u s ta c e  p r e p a r e  t o  e n t e r  t h e  l a n d  o f  
t h e  g i a n t s ,  J i l l  i s  a f r a i d  b u t  i s  c o n s o le d  by th e  
s i g h t  o f  E u s t a c e 's  g re e n  f a c e .  " H e 's  i n  a  w o rse  fu n k  
th a n  I  a m ."  [1 2 ]  L ew is th e r e b y  a v o id s  any  a s s o c i a t i o n  
b e tw ee n  f e a r  and  f e m a le s .

I n  The L a s t  B a t t l e , w h e re  J i l l ,  E u s t a c e ,  and 
P r in c e  T i r i a n  e n g a g e  in  p h y s i c a l  co m b at t o  s a v e  N ar­
n i a ,  J i l l  e m e rg es  a s  a  t r u l y  c o u ra g e o u s  c h a r a c t e r .  
E q u ip p e d  w i th  a  bow, w h ich  s h e  h a s  l e a r n e d  t o  s h o o t  
w i th  s k i l l ,  s h e  f i g h t s  b e s id e  t h e  m a le s  and  k i l l s  
s e v e r a l  o f  t h e  enem y. No o t h e r  N a rn ia n  h e r o in e  k i l l s  
i n  b a t t l e .  F a c in g  d e a t h ,  J i l l  h e r o i c a l l y  d e c l a r e s ,  
" I 'd  r a t h e r  be  k i l l e d  f i g h t i n g  f o r  N a rn ia  t h a n  grow  
o ld  and  s t u p i d  a t  home and  p e r h a p s  go a b o u t  i n  a  
b a th c h a i r  and th e n  d i e  i n  t h e  end j u s t  t h e  sam e" 
(TLB, p .  9 6 ) .

A n o th e r  o f  J i l l ' s  t a l e n t s  w h ich  i s  r e v e a le d  in  
The S i l v e r  C h a ir  and  d e v e lo p e d  i n  The L a s t  B a t t l e  i s  
t h a t  o f  g u id e .  E u s ta c e  m akes a  sh o d d y  re m a rk  e a r l y  
i n  The S i l v e r  C h a ir  a b o u t  g i r l s  n e v e r  know ing  t h e  
p o i n t s  o f  a  co m p ass (TSC, p .  7 ) ,  b u t  L ew is f a l s i f i e s  
t h i s  re m a rk  th r o u g h  J i l l ' s  s u b s e q u e n t  a c t i o n s .  "As 
so o n  a s  T i r i o n  saw  t h a t  s h e  was t h e  b e s t  p a t h f i n d e r  
o f  t h e  t h r e e  o f  th em , h e  p u t  h e r  i n  f r o n t "  ( TLB, p .  
5 9 ).  J i l l  f i n d s  h e r  way a lo n e  i n  t h e  d a r k  and  k id n a p s  
an  A s la n  im p e r s o n a to r ,  an d  a c t  o f  b r a v e r y  w h ich  e a r n s  
T i r i a n ' s  f u r t h e r  p r a i s e ,  " J i l l , "  s a i d  T i r i a n ,  "y o u  
a r e  t h e  b r a v e s t  and  m o st w oodw ise  o f  a l l  my su b ­
j e c t s . . . "  ( TLB, p .  6 5 ) .

T h ro u g h o u t h e r  e x p e r i e n c e s  i n  N a r n ia ,  J i l l  seem s 
a w are  o f  a  s t e r e o t y p e  s h e  m u st c o m b a t. When E u s ta c e  
and R i l i a n  a r e  c h o p p in g  a t  t h e  s e r p e n t  i n  The S i l v e r  
C h a i r , J i l l  i s  o f f  t o  t h e  s i d e  t h i n k i n g ,  " I  ho p e  I  
d o n ' t  f a i n t  o r  b lu b  o r  do a n y th in g  i d i o t i c "  ( TSC. p .  
1 6 1 ) .  I t  i s  a s  th o u g h  s h e  r e a l i z e s  sh e  c an  be w h a t­
e v e r  h e r  c a p a b i l i t i e s  a l lo w  h e r  t o  be  an d  d o e s n ' t  
w an t h e r  b e h a v io r  t o  deny  t h e s e  c a p a b i l i t i e s  a n d  co n ­
f i r m  u n j u s t  s t e r e o t y p i n g .

POLLY PLUMMER

P o l ly  i s  t h e  l e a s t  d e v e lo p e d  o f  L e w is ' fe m a le  
h e r o i n e s .  She a p p e a r s  i n  The M a g ic i a n 's  Nephew a s  a  
g i r l  o f  11 and b r i e f l y  i n  The L a s t  B a t t l e  a s  a n  o l d e r  
woman o f  6 0 .  H er c h a r a c t e r  i s  l e s s  f o r c e f u l  th a n  
L e w is ' o t h e r  h e r o i n e s ,  y e t  sh e  d e m o n s tr a te s  u n d e ­
n i a b l e  s t r e n g t h .  I t  seem s l o g i c a l  t o  a ssu m e t h a t ,  a s  
a  r e s i d e n t  o f  a  c i t y ,  P o l ly  h a s  n o t  h ad  t h e  o p p o r tu ­
n i t i e s  t o  d e v e lo p  a t h l e t i c a l l y  l i k e  t h e  o t h e r  g i r l s .

She a p p e a r s  t o  h a v e  an  a c t i v e  im a g in a t io n  i n s t e a d ,  
b u i ld i n g  a  s m u g g le r 's  c a v e  i n  h e r  p a r e n t ' s  a t t i c  and 
i n v e n t i n g  and  w r i t i n g  s t o r i e s .  As F o rd  n o t e s ,  sh e  i s  
" n o t  t h e  c o n v e n t io n a l  t u r n - o f - t h e - c e n t u r y  g i r l "  ( p .  
2 6 0 ) .  She i s  c u r io u s  and  s e n s i b l e .  When sh e  and  h e r  
co m p an io n  D ig o ry  e n c o u n te r  a  m y s te r io u s  room  i n  t h e i r  
a t t i c  e x p l o r a t i o n s ,  i t  i s  P o l ly  who b o ld ly  e n t e r s  
f i r s t .  L a t e r ,  when P o l ly  and  D ig o ry  m y s te r io u s ly  
a r r i v e  i n  a n o th e r  w o r ld  w h i le  w e a r in g  m ag ic  r i n g s ,  
P o l ly  d e m o n s tr a te s  s c i e n t i f i c  l o g i c  by e n c o u ra g in g  
them  t o  e x p e r im e n t  w i th  t h e  r i n g s  b e f o r e  u s in g  them  
a g a in  t o  e n s u r e  t h e  p r o p e r  r e s u l t s .

I n  a  c l a s s i c  b a t t l e  o f  t h e  s e x e s ,  P o l ly  and 
D ig o ry  e x ch a n g e  i n s u l t s  w i th  o n e  a n o th e r  i n  t h e  w o rld  
o f  C h a m . When th e y  f i n d  a  b e l l  l a b e l l e d  w i th  a  w arn­
in g  o f  d a n g e r  i f  i t  i s  r u n g ,  P o l ly  f e e l s  s t r o n g l y  
t h e y  s h o u ld  l e a v e  i t  a lo n e ,  b u t  D ig o ry  w a n ts  t o  
i g n o r e  t h e  w a rn in g  and  so u n d  t h e  b e l l .  U n ab le  t o  p e r ­
s u a d e  P o l l y  t o  h i s  way o f  t h i n k i n g ,  D ig o ry  r e s o r t s  t o  
b ro a d  i n s u l t s  a b o u t  g i r l s .  P o l l y  r e t o r t s  i n  k i n d .  I n  
f r u s t r a t i o n ,  D ig o ry  becom es v i o l e n t  w i th  P o l ly  and 
s t r i k e s  t h e  b e l l .  I n  s o  d o in g ,  he  summons J a d i s ,  t h e  
w i t c h ,  and  i n d i r e c t l y  i n t r o d u c e s  e v i l  i n t o  N a r n ia .  
The l i n k  b e tw ee n  m in d le s s  s t e r e o t y p i n g  and  i r r a t i o n a l  
b e h a v io r  seem s e v i d e n t .  When t h e  c h i l d r e n  r e f u s e  t o  
d e a l  r a t i o n a l l y  w i th  one  a n o th e r  a s  e q u a l s ,  t h e  
p e n a l t i e s  a r e  e x tr e m e .

L ew is r e v e a l s  t h e  m o ra l d is c e r n m e n t  c h a r a c t e r i s ­
t i c  o f  P o l ly  th r o u g h  h e r  f e i s t y  o p p o s i t io n  t o  J a d i s .  
D ig o ry  re m a in s  b l i n d  t o  t h e  w i t c h 's  e v i l  f o r  some 
t im e ,  d a z z le d  by h e r  b e a u ty ,  b u t  P o l ly  r e a l i z e s  th e  
d a n g e r  im m e d ia te ly .  She. a t t e m p t s  t o  l e a v e  J a d i s  
b e h in d  when th e y  r e t u r n  t o  t h e i r  own w o rld  and 
b r a v e ly  r e p r im a n d s  t h e  w i tc h  f o r  h e r  p a s t  w ic k e d n e s s .  
L ik e w is e ,  P o l ly  i n s t a n t l y  r e c o g n iz e s  t h e  g o o d n e ss  o f  
A s la n  when sh e  and  D ig o ry  e n t e r  N a rn ia  d u r in g  i t s  
c r e a t i o n .  She i s  n o t  f r i g h t e n e d  by A s la n ,  a l th o u g h  he 
i s  t o t a l l y  u n f a m i l i a r  and  a n  im p o s in g  f i g u r e  o f  g r e a t  
p o w er.

A lth o u g h  P o l ly  r e c e i v e s  s e c o n d a ry  t r e a tm e n t  i n  
The M a g ic i a n 's  Nephew, f o r  i t  i s  D ig o r y 's  s t o r y  L ew is 
i s  t e l l i n g ,  sh e  i s  f a i r l y  p o r t r a y e d ,  w in n in g  A s la n 's
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a p p r o v a l  w i th  h e r  f a i t h f u l ,  f o r g i v i n g ,  and l o y a l  
n a t u r e .  A t t h e  end o f  The M a g ic i a n 's  Nephew. L ew is 
r e v e a l s  t h a t  P o l ly  and  D ig o ry  re m a in  f r i e n d s  f o r  l i f e  
and  t h a t  sh e  e v e n t u a l l y  l e a r n s  t o  r i d e  and  swim and 
m ilk  and  b ak e  and  c lim b — a  b le n d  o f  t r a d i t i o n a l  m ale  
and  fe m a le  p u r s u i t s .

T h e se  th e n  a r e  t h e  fe m a le  h e r o s  p r e s e n te d  by 
L ew is i n  The C h r o n ic l e s  o f  N a r n i a , no n e  o f  whom 
c o n fo rm s  t o  a  f a m i l i a r  fe m a le  s t e r e o t y p e .  As a t h ­
l e t e s ,  l e a d e r s ,  s o l d i e r s ,  an d  a d v e n t u r e r s ,  th e y  a r e  
f r e e  t o  d e v e lo p  t h e i r  i n d i v i d u a l  t a l e n t s  unbound  by 
s o c i a l  c o n v e n t io n  and  u n h in d e r e d  by b e in g  " g i r l s . "  
A lth o u g h  L ew is i s  g u i l t y  o f  o c c a s i o n a l  s e x i s t  re m a rk s  
when r e f e r r i n g  t o  t h e  g i r l s ,  t h e s e  a r e  n e u t r a l i z e d  by 
th e  g i r l s '  a c t i o n s .  The sy m p ath y  w i th  w h ich  L ew is 
p o r t r a y s  t h e  g i r l s  and  t h e  free d o m  w i th  w h ich  th e y  
s h a r e  d a n g e r  and a d v e n tu r e  w i th  t h e  b o y s  b e t r a y s  n o t  
an  u n d e r ly in g  p r e j u d i c e ,  b u t  r a t h e r  a  b a s i c  s e n s i t i ­
v i t y  t o  f e m a le s  a s  p e o p le .  L u c y , S u s a n , A r a v i s ,  J i l l ,  
an d  P o l ly  a r e  in d e e d  hum an, w i th  s u c c e s s e s  and  f a i l ­
u r e s  common t o  b o th  s e x e s ,  and  re m a in  a s  r e l e v a n t  i n  
1986 a s  th e y  w ere  i n  19 5 6 .
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M ythlore Art Portfolio
O ver t h e  y e a r s  M y th lo re  h a s  p u b l i s h e d  a  l a r g e  

am ount o f  h ig h ly  p r a i s e d  f a n t a s y  a r tw o r k .  Few p e o p le  
a r e  i n c l i n e d  t o  c u t  up t h e i r  i s s u e s  o f  M y th lo re  i n  
o r d e r  t o  fram e  t h e s e  p i e c e s  f o r  t h e i r  w a l l s .  T h e r e f o r e  
M y th lo re  h a s  b egun  a  s e r i e s  o f  p o r t f o l i o s  r e p ro d u c in g  
v a r io u s  p i e c e s  on q u a l i t y  p a p e r  s u i t a b l e  f o r  f r a m in g .  A 
l i m i t e d  num ber o f  p o r t f o l i o s  a r e  now b e in g  o f f e r e d  
c o n ta i n in g  c o p ie s  s ig n e d  and  num bered  by th e  a r t i s t s .  
The f i r s t  p o r t f o l i o  was r e l e a s e d  a t  t h e  t im e  o f  t h e  
M y th o p o e ic  C o n fe re n c e  i n  A u g u s t, 1 9 8 6 .

S ig n e d  p o r t f o l i o s  a r e  $ 2 5 .
U n s ig n e d  p o r t f o l i o s  a r e  $ 1 5 .

In c lu d e d  i n  t h e  f i r s t  p o r t f o l i o  a r e  t h e  f o l lo w in g  
p i e c e s :

" M e d i t a t io n  o f  M o rd red "  ( W il l ia m s )  by S a ra h  B each 
( f ro m  ML39)

" T r o t h p l i g h t  a t  C e r in  A m roth" ( T o lk i e n )  by P a u la  
D iS a n te  ( f ro m  ML45)

"T he  M i s t r e s s  o f  t h e  S i l v e r  Moon" (M acD onald) by 
N ancy-L ou  P a t t e r s o n  ( f ro m  ML21)

" T i l l  We h a v e  F a c e s "  (L e w is )  by P a t r i c k  Wynne 
(fro m  ML39)

E ach p o r t f o l i o  com es i n  a  f o l d e r  w i th  P a t r i c k  
W y n n e 's  " T r i s k e l i o n "  ( f ro m  ML35) p r i n t e d  on  th e  c o v e r .  
The a r tw o rk  i s  r e p ro d u c e d  on 9X12" s h e e t s .  W r ite  t h e  
A r t  E d i t o r  ( s e e  p ag e  2 f o r  a d d r e s s )  t o  r e s e r v e  y o u r  
p o r t f o l i o  ( p l e a s e  s p e c i f y  w h e th e r  you w an t a  s ig n e d  o r  
u n s ig n e d  p o r t f o l i o ) .  A l l  p r o f i t s  a r e  u se d  t o  s u p p o r t  
S o c i e ty  a c t i v i t i e s .  S u g g e s t io n s  f o r  f u t u r e  p o r t f o l i o s  
a r e  e n c o u r a g e ,  a s  th e y  a r e  d e s ig n e d  f o r  m em bers ' 
e n jo y m e n t.

SU B M ISSIO N S

M y th lo re  a c t i v e l y  s e e k s  s u b m is s io n s  o f  a r t i c l e s ,  
a r t ,  l e t t e r s  o f  com m ent, p o e t r y ,  r e v ie w s  and o t h e r  
r e l e v a n t  m a t e r i a l .  S ee  p ag e  2 f o r  t h e  a d d r e s s e s  o f  t h e  
a p p r o p r i a t e  e d i t o r s  when m ak ing  s u b m is s io n s .

A ll  w r i t t e n  s u b m is s io n s ,  i n c l u d i n g  a r t i c l e s ,  
c o lu m n s , l e t t e r s ,  p o e t r y  and  r e v ie w s  m u st be i n  one  o f  
tw o fo rm s :

( 1 )  T y p e - w r i t te n  s u b m is s io n s  m u st b e  d o u b le  s p a c e d .  
Two c o p ie s  s h o u ld  be  s u b m i t t e d ,  i n c l u d i n g  t h e  o r i g i n a l .

( 2 )  S u b m is s io n s  do n e  on a  w o r d - p r o c e s s o r  m ust be  
i n  co lu m n s e x a c t l y  4 1 /2 "  w id e  w i th  b o th  r i g h t  and  l e f t  
han d  m a rg in s  j u s t i f i e d ,  e l i t e  t y p e - f a c e ,  s i n g l e  s p a c e d ,  
w i th  d o u b le  s p a c in g  b e tw ee n  p a r a g r a p h s  o r  i n d e n te n te d  
q u o t a t i o n s .  F o o t n o t e s ,  b i b l i o g r a p h i e s ,  an d  w o rk s c i t e d  
s e c t i o n s  m u st be  s i n g l e  s p a c e d .

S u b m is s io n s  s h o u ld  be  do n e  on a d a i s y  w h ee l 
p r i n t e r  o r  d o t  m a t r ix  p r i n t e r  w i th  l e t t e r  q u a l i t y  
r e p r o d u c t io n .  The o r i g i n a l  r a t h e r  t h a n  a  x e ro x  copy  
m u st b e  s e n t .

T h is  fo rm  o f  s u b m is s io n  s a v e s  M y th lo re  t im e  and  
money and  i n  e f f e c t  r e p r e s e n t s  a  m u c h - a p p r e c ia te d  
c o n t r i b u t i o n  t o  t h e  S o c i e t y ,  and  i s  s t r o n g l y  e n c o u ra g e d  
w h e n ev e r p o s s i b l e .

The p r e f e r e d  s t y l e  o f  a r t i c l e s  i s  t h e  MLA 
H andbook , e x c e p t  t h a t  s h o r t  c i t a t i o n s  su c h  a s  i b i d . , 
o p . c i t . . an d  a u th o r  and  p ag e  n u m b er, b e  i n c o r p o r a te d  
i n  p a r e n t h e s e s  i n  t h e  t e x t .  Any a d d i t i o n a l  q u e s t i o n s  
c o n c e r n in g  s u b m is s io n s  s h o u ld  b e  a d d r e s s e d  t o  th e  
e d i t o r .
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