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C l i m b i n g  J a c o b ' s  L a d d e r

a  h ie r a r c h ia l  a p p r o a c h
to  im a g is t ic  m y s t ic is m

b
yJoe R. Christopher

DOROTHY L. SAYERS, i n  h e r  e s s a y  "T he P o e t r y  o f  t h e  Image 
i n  D ante and C h a r le s  W il l ia m s ,"  sp e a k s  o f  them  a s  
b e lo n g in g  " to  a  p a r t i c u l a r  p h i lo s o p h i c a l  and m y s t ic a l  
t r a d i t i o n . " *  L ik e w ise , C h a r le s  W illia m s  i n  The F ig u re  

o f  B e a tr ic e :  A S tu d y  in  D ante  m akes c l e a r  t h a t  he  c o n s id e r s  
D an te  and W illiam  W ordsw orth a s  b e lo n g in g  t o  t h e  Way o f  A f f irm ­
a t i o n  o f  Im ages. In  t h e  s tu d y  w h ich  f o l lo w s ,  I w ish  t o  a p p ly  to  
t h i s  v iew  a  fram ew ork w hich  I fo u n d  i n  R udolph O t t o 's  M y stic is m  
E a s t and  W est: A C o m p a ra tive  A n a ly s is  o f  th e  N a tu re  o f  M y s tic ­
ism . P e rh a p s  t h i s  so u n d s l i k e  a  d ry  e x e r c i s e  o f  t h e  s o r t  w hich 
i s  u s u a l ly  c a l l e d  acad e m ic ; maybe i t  i s .  But I hav e  fo u n d  t h i s  
p a r t i c u l a r  e x e r c i s e  v a lu a b le  i n  e s t a b l i s h i n g  a  fram ew ork w i th in  
w hich  I can  u n d e r s ta n d  w hat a num ber o f  my f a v o r i t e  w r i t e r s ,  
i n c lu d in g  t h r e e  o f  t h e  I n k l in g s ,  a r e  s a y in g .  I t  e n a b le s  me t o  
s e e  them  b e t t e r ,  t o  com pare t h e i r  s t a te m e n ts  one  t o  a n o th e r ,  to  
c l a r i f y  t h e i r  th o u g h t in  my m ind. I can  a sk  no m ore o f  an 
acad e m ic  e x e r c i s e .

S in c e  I am b e in g  a c a d e m ic , l e t  me s t a r t  w i th  two c l a r i f i ­
c a t i o n s  o f  my i n t e n t i o n s .  F i r s t ,  s in c e  p r o f e s s i o n a l l y  I te a c h  
l i t e r a t u r e  in  a s t a t e  c o l l e g e ,  no d o u b t t h i s  s e c u l a r  b a c k g ro u n d  
in f lu e n c e s  my a p p ro a c h  t o  t h e s e  w r i t e r s ;  t h e r e f o r e ,  I do n o t  
c la im  t h a t  t h e  m a te r i a l  I d i s c u s s  h a s  any  n e c e s s a r y  r e l i g i o u s  
m ean in g . The w r i t e r s  o f t e n  t h in k  i t  h a s ,  b u t  th e y  may be  w rong. 
L io n e l  T r i l l i n g ,  f o r  ex am p le , i n  h i s  e s s a y  e n t i t l e d  "The Immor­
t a l i t y  O d e ,"  d i s c u s s e s  W o rd sw o rth 's  poem i n  te rm s  o f  F re u d ia n  
p sy c h o lo g y : W ordsw orth  th o u g h t  he  had  a  v i s i o n a r y  g leam  r e f l e c t ­
ed from  H eaven b e c a u s e  h i s  ego had  n o t  r e a c h e d  th e  p o i n t  o f  n o t  
i d e n t i f y i n g  th e  w ho le  w o rld  w ith  h i m s e l f .  P e rh a p s  t h i s  i s  t r u e .  
P e rh a p s  th e s e  r e l i g i o u s  moments w h ich  I w i l l  d i s c u s s  a r e  s im p ly  
moments in  w hich  t h e  ego i s  l o s t  i n  t h e  u n c o n s c io u s  m ind . I 
l i k e  t o  t h in k  o th e r w i s e ,  b u t  b e in g  an a c a d e m ic ia n  in  a  s t a t e  
s c h o o l ,  I c a r e f u l l y  p o i n t  o u t  t o  my s t u d e n t s  when I te a c h  
W ordsw orth t h a t  a  s e c u l a r  r e a d in g  i s  q u i t e  p o s s i b l e — and h a s  
b een  don e .

S econd , l e t  me rem ark  t h a t  my t i t l e  may b e  s l i g h t l y  m is ­
le a d in g  i n  two w ays. " J a c o b 's  L a d d e r"  so u n d s  a s  i f  I w an ted  to  
r e f e r  t o  v i s i o n s  o f  a n g e l s ;  t h i s  i s  n o t  c o r r e c t ,  a s  I w i l l  make 
c l e a r  i n  my n e x t  p a r a g r a p h .  But I c o u ld  n o t  r e s i s t  th e  p h r a s e  
a b o u t a  r e l i g i o u s  l a d d e r ,  s i n c e  i t  may be  th o u g h t  t o  echo 
P l a t o ' s  L adder o f  Love i n  The S ym posium , w h ich  i s  a n o th e r  exam ple 
o f  a  h i e r a r c h y  o f  e x p e r i e n c e s — one t h a t  e n d s , a t  l e a s t ,  i n  
m y s t ic is m . S eco n d , " C lim b in g "  i n  my t i t l e  may s u g g e s t  t h a t  th e  
m y s t ic  w orks h i s  way up t h i s  l a d d e r  (w h e th e r  o r  n o t  he  k ic k s  
away th e  lo w er r u n g s ,  a s  P l a t o 's  lo v e r  d o e s ) ;  t h i s  a l s o  i s  n o t  
q u i t e  a c c u r a t e :  t h e  s c a l e  i s  c e r t a i n l y  a se q u e n c e , b u t  some 
m y s t ic s  seem t o  g r a s p  o n to  t h e  to p  ru n g  w ith o u t  c l im b in g  up th e  
s t e p s .  H ow ever, we, a s  s t u d e n t s  o f  t h e  s u b j e c t ,  w i l l  c e r t a i n l y  
c lim b  up ru n g  by ru n g .

P ro c e e d in g  a c a d e m ic a l ly ,  I n e x t  p ro p o s e  a  d e f i n i t i o n  o f  
t h i s  I m a g i s t i c  M y s tic ism . R udolph  O t to ,  i n  t h e  book w h ich  I am 
f o l lo w in g ,  sp e n d s  some sp a c e  d i s t i n g u i s h i n g  ty p e s  o f  m y s tic is m . 
P a r t i c u l a r l y ,  two d i s t i n c t i o n s  sh o u ld  b e  m ade. F i r s t ,  th e  
v i s i o n a r y  e x p e r ie n c e  sh o u ld  b e  s e p a r a te d  o u t— su c h  v i s i o n s  as 
S t. T e re s a  o r  W illia m  B lak e  saw . T hese  m y s t ic s  a r e  c a l l e d  th e  
I l l u m i n i s t s  by O t to .  And s in c e  t h e  v i s i o n  o f  t h e  a n g e ls  
c l im b in g  up and  down from  H eaven , w hich  Ja c o b  saw , was s i m i l a r ,  
my e a r l i e r  comment a b o u t my t i t l e  i s  p e r t i n e n t  h e r e .  S eco n d , 
a  d i s t i n c t i o n  sh o u ld  be  made b e tw een  t h e  two ty p e s  o f  m y s tic is m  
w h ich  u l t i m a t e l y  s e e k  i d e n t i f i c a t i o n  ( o r  u n i o n ) :

(1 ) The Inw ard  Way: The Way o f  R e je c t io n .
H ere th e  m y s tic  w ith d ra w s fro m  o u tw a rd  th in g s ,  e m p tie s  h is  m in d  
fro m  a l l  im a g es,  id e a s ,  a n d  e m o tio n s ,  a n d  w a its  f o r  th e  S p i r i t  
to  e n te r . W ith  t h i s  d i s c ip l in e  o f  n e g a tio n  we a re  n o t c o n c e rn e d .

(2 ) The I m a g i s t i c  Way: The Way o f  A c c e p ta n c e  o r  o f  U n i ty .
H ere th e  m y s tic  u n ite d  h im s e l f  w ith  God th ro u g h ,  o r  b y  m eans o f ,  
o n e o r  m ore im a g es fro m  th e  w o r ld . I  s h a l l  o u t l in e  th e  s te p s  o f  
th e  p r o c e s s  ( f o r  th o s e  who p r o c e s s  up  i t ) ,  o r  th e  le v e l s  o f  
a w a re n e ss , b e lo w .
In  w hat f o l lo w s ,  I s h o u ld  make c l e a r  t h a t  I am n o t  f o l lo w in g  
R udolph  O tto  e x a c t l y ;  my f i r s t  s t e p  h e  d o e s  n o t  m e n tio n , b u t  I 
f i n d  i t  i n  W ordsw orth  and  o t h e r s .  A ls o , I c o n s id e r  
n a tu r e  m y s tic is m  t o  be  p a r t  o f  t h e  se c o n d  s t e p ,  a l th o u g h  O tto  
sp e n d s  some s p a c e  a t t a c k i n g  n a t u r e  m y s tic is m  a s  n o t  b e in g  th e  
same t h in g  a s  he i s  d i s c u s s i n g ,  a l th o u g h  he  a d m its  some s i m i l a r ­
i t i e s ;  c o r r e c t l y  o r  i n c o r r e c t l y ,  I b e l i e v e  he  i s  w rong a t  t h i s  
p o i n t .  A t any r a t e ,  f o r  my p u rp o s e s  o f  co m p arin g  d e s c r i p t i o n s  
o f  m y s t i c a l  e x p e r ie n c e s ,  t h e  d e s c r i p t i o n s  a r e  enough  a l i k e  t h a t  
th e  c o m p a riso n s  sh o u ld  b e  made a t  t h a t  p o i n t ,  w h e th e r  o r  n o t  
t h e  s i m i l a r i t i e s  s i g n i f y  i d e n t i t i e s ;  h o w ev er, I f o l lo w  S a y e rs  
and  C h a r le s  W illia m s  i n  b e l i e v i n g  th e y  do.

I  T h e  E x p e r i e n c e  o f  J o y
I SHOULD LIKE TO BEGIN w ith  a  t e x t  from  W o rd sw o rth 's  

" L in e s  Composed a  Few M ile s  abo v e  T in t e r n  A bbey ,"  o u t  o f  t h e  
se c o n d  v e r s e  p a r a g r a p h .  W ordsw orth  i s  d e s c r i b i n g  th e  e f f e c t  h i s  
memory o f  t h e  n a t u r a l  s c e n e ry  o f  f i v e  y e a r s  e a r l i e r  h a s  h ad  on 
him  d u r in g  th e  t im e  b e tw een  h i s  v i s i t s ;  h e  w r i t e s :

...I  have owed to  them [th e  b ea u te o u s form s he has remembered], 
In  hours o f  w e a r in e s s , s e n s a t io n s  sw e e t,
F e l t  in  th e  b lo o d , and f e l t  a lo n g  th e  h e a r t;
And p a s s in g  even  in to  my p u rer  mind,
W ith t r a n q u il  r e s t o r a t io n . . .

P le a s u r e  from  th e  memory o f  b e a u ty  i s  no s u r p r i s e ,  n o r  W ords­
w o r th 's  n e x t  com m ent, t h a t  h e  may h av e  b e e n  in f lu e n c e d  m o r a l ly  
by  h i s  m em o rie s— t h e  man who i s  a t  p e a c e  w ith  h im s e l f ,  who i s  
n o t  b o th e r e d  by  t e n s i o n ,  may w e l l  be  p o l i t e r  t o  o t h e r s ,  m ore 
r e s p o n s iv e  t o  t h e i r  n e e d s ,  th a n  a n o th e r .  Then W ordsw orth  ad d s 
a n o th e r  way i n  w h ich  h i s  m em ories h av e  in f lu e n c e d  him :

Nor l e s s ,  I  t r u s t ,
To them I may have owed a n o th er  g i f t ,
Of a s p e c t  more su b lim e; th a t  b le s s e d  mood,
In w hich  th e  b u rth en  [burden] o f  th e  m y stery ,
In  w hich th e  heavy and th e  weary w e ig h t  
Of a l l  t h i s  u n i n t e l l i g i b l e  w o rld ,
I s  l ig h t e n e d : — th a t  s e r e n e  and b le s s e d  mood,
In w hich th e  a f f e c t i o n s  g e n t ly  le a d  u s o n ,—
U n t i l ,  th e  b rea th  o f  t h i s  c o r p o r e a l frame 
And even  th e  m otion  o f  our human b lood  
A lm ost su sp en d ed , we a re  l a id  a s le e p  
In  body, and become a l i v i n g  so u l:
W hile w ith  an e y e  made q u ie t  by th e  power 
Of harmony, and th e  deep  power o f  j o y ,
We s e e  in to  th e  l i f e  o f  t h in g s .

The two p o i n t s  I w ish  t o  em p h a s iz e  i n  t h i s  p a s s a g e  a r e  (1 ) th e  
lo s s  o f  b o d i ly  a w a re n e s s  and (2 ) t h e  f e e l i n g  o f  j o y .  ( I  s h a l l  
r e t u r n  t o  w hat W ordsw orth  sa y s  a b o u t " s e e in g  i n t o  t h e  l i f e  o f  
t h i n g s "  l a t e r . )  The f i r s t  o f  t h e s e  i s  an  o b v io u s  p a r t  o f  t h e  
m y s t ic a l  e x p e r ie n c e ;  t h e  se c o n d  seem s t o  b e  a  common c o n c o m ita n t  
( I  f i n d  E v e ly n  U n d e r h i l l  m e n tio n in g  i t ) .  I b e l i e v e  i n  Jo s e p h  
Wood K ru tc h  one f i n d s  a  man who n e v e r  w ent much b eyond  t h i s  
s im p le  f e e l i n g  o f  j o y .  In  h i s  a u to b io g ra p h y  M ore L iv e s  th a n

* F u l l  r e fe r e n c e s  are  found in  th e  B ib lio g r a p h y  a t  th e  end o f  
t h i s  p a p e r .
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CLIMBING JACOB'S LADDER

One, he w r i t e s :
... r e c r e a t io n ,  p le a s u r e , amusement, fu n , and a l l  th e  r e s t  are  
poor s u b s t i t u t e s  fo r  Joy; and J o y , so  I a t  l e a s t  am c o n v in c e d , 
has i t s  r o o ts  in  som eth ing from w hich c i v i l i z a t i o n  te n d s  to  
c u t  us o f f .

Are some a t  l e a s t  o f  th e  an im als ca p a b le  o f  te a c h in g  u s t h i s  
le s s o n  o f  Joy? Some b i o l o g i s t s  deny c a t e g o r ic a l ly  th a t  th ey  
f e e l  i t .  But by no means a l l  and by no means th e  b e s t .  I f  I 
l i s t e n  to  a c a r d in a l s in g in g  o u ts id e  my window as I w r it e  I 
am co n v in ced . The g i f t  fo r  r e a l  h a p p in ess or  jo y  i s  n o t a lw ays 
p r o p o r t io n a te  to  i n t e l l i g e n c e  as we u n d erstan d  i t ,  even  among 
the  a n im a ls . As P r o fe s so r  N .J. B e r r i l l  has p u t i t :  "To be a 
b ird  i s  to  be a l i v e  more in t e n s e ly  than any o th e r  l i v i n g  c r e a ­
tu r e , man in c lu d e d . B ird s have h o t t e r  b lo o d , b r ig h te r  c o lo r s ,  
s tr o n g e r  em otion s...T h ey  are  n o t v e r y  i n t e l l i g e n t . . .b u t  th e y  l i v e  
in  a w orld  th a t  i s  a lw ays th e  p r e s e n t , m o stly  f u l l  o f  jo y ."  
S im ila r ly  S ir  J u lia n  H uxley , c e r t a in ly  no mere s e n t im e n ta l  
"nature lo v e r ,"  w rote a f t e r  w atch in g  in  L o u is ia n a  th e  lo v e  
p la y  o f  herons who, w ith  loud  c r i e s  o f  e c s t a s y ,  tw in e  t h e ir  
n eck s in to  a l o v e r ' s  k not: "Of t h i s  I can o n ly  say  t h a t  i t  
seemed to  b r in g  such a p i t c h  o f  em otion th a t  I co u ld  have 
w ished  to  be a heron t h a t  I m ight e x p e r ie n c e  i t . "

T h is  sounds a s  i f  K ru tch  f e l t  t h i s  Jo y  t o  b e  s im p ly  e m o tio n a l 
i n t e n s i t y ,  b a se d  on a p h y s ic a l  n a t u r e ,  b u t  h i s  a c c o u n t o f  h i s  
own e x p e r ie n c e s  o f  J o y ,  i n  t h e  e s s a y  "The M y stiq u e  o f  th e  
D e s e r t , "  s u g g e s ts  so m e th in g  l e s s  p h y s i c a l  in  b a s i s :

I happen to  be one o f  th o s e ,  and we a re  n o t a few , to  whom 
th e  a cu te  aw areness o f  a n a tu r a l phenomenon, e s p e c i a l ly  o f  a 
phenomenon o f  th e  l i v i n g  w orld , i s  th e  th in g  m ost l i k e l y  to  
open th e  door to  th a t  jo y  we cannot a n a ly z e . I have ex p e r ie n c e d  
i t  som etim es when a r a b b it  appeared su d d en ly  from a bush to  
dash away to  th e  s a f e t y  w hich he v a lu e s  so  much, or  when, a t  
n ig h t ,  a r u s t l e  in  th e  le a v e s  rem inds me how many busy l i v e s  
surround my own. I t  has a l s o  come a lm o st a s v i v i d l y  when I 
sud d en ly  saw a flo w e r  op en in g  or  a stem  p u sh in g  o u t o f  th e  
ground.

But what i s  th e  c o n te n t  o f  th e  e x p e r ie n c e ?  What i s  i t  th a t  
a t  such  moments I  seem to  r e a l iz e ?  Of what i s  my h a p p in ess  
compounded?

F ir s t  o f  a l l ,  p erh a p s, th e r e  i s  th e  v iv id  a ssu r a n c e  th a t  
th e se  t h in g s ,  th a t  th e  u n iv e r se  i t s e l f ,  r e a l l y  do e x i s t ,  th a t  
l i f e  i s  n o t a dream; seco n d , th a t  th e  r e a l i t y  i s  p e r v a s iv e  and, 
i t  seem s, un con q uerab le . The fu tu r e  o f  mankind i s  d u b io u s.
B ut one knows t h a t  a l l  d o es  n o t  depend  upon man, t h a t  p o s s i b l y ,  
e v e n , i t  d o e s  n o t  depend  upon t h i s  e a r t h .  S h o u ld  man d i s a p p e a r ,  
r a b b i t s  may w e l l  s t i l l  ru n  and f lo w e rs  s t i l l  o p en . I f  t h i s  
g lo b e  i t s e l f  sh o u ld  p e r i s h ,  th e n  i t  seem s n o t  u n r e a s o n a b le  to  
su p p o se  t h a t  w hat i n s p i r e s  th e  s te m  and th e  f lo w e r  may e x i s t  
somewhere e l s e .  And I ,  i t  seem s, am a t  l e a s t  p a r t  o f  a l l  t h i s .  

From my p o in t  o f  v iew , K ru tch  i s  h e r e  e x p e r ie n c in g  a  lo w -g ra d e  
m y s tic ism  w hich  he  d o es n o t  u n d e r s ta n d .  The f e e l i n g  t h a t  l i f e  
i s  somehow u n i f i e d  i s  a  h i n t  o f  t h e  P e r c e p t io n  o f  U n ity  w hich  I 
s h a l l  t a k e  a s  t h e  n e x t  s t e p .  (By th e  way, I do n o t im p ly  t h a t  
K ru tch  d id  n o t  i n t e l l e c t u a l l y  u n d e r s ta n d  w hat m y s tic is m  i s ;  h i s  
r e f e r e n c e s  e ls e w h e re  make c l e a r  t h a t  he u n d e rs to o d  w hat W ordsw orth 
was c la im in g — he s im p ly  was n o t  c e r t a i n  t h a t  h i s  e x p e r ie n c e s  
m eant r e l i g i o u s l y  w hat W ordsw orth c la im e d .)

A n o th e r  p e r s o n  a t  t h i s  l e v e l  o f  m y s tic ism  i s  C. S. L ew is.
H is e x p e r ie n c e s  o f  J o y ,  o f  S e h n su o h t ( s in c e  he  r e f e r s  t o  th e  
German R o m a n tic s ) , a r e  d is c u s s e d  m ost c l e a r l y  in  h i s  a u to b io g ra p h y , 
S u r p r is e d  by J o y  ( th e  t i t l e  i s  a  p h ra s e  from  a  so n n e t by W ords­
w o r th ) ;  i n  h i s  serm on "The W eight o f  G lo ry " ; and i n  h i s  a l l e g o r y  
o f  h i s  c o n v e r s io n ,  The P ilg r im ’s  R e g r e s s . P e rh ap s  h i s  c l e a r e s t  
d i s c u s s io n  o f  Jo y  (a s  c o n t r a s t e d  to  r e c o u n t in g  h i s  e x p e r ie n c e s  
o f  i t )  i s  to  be  found  i n  th e  P re fa c e  to  th e  T h ird  E d i t io n  o f  th e  
l a t t e r  t i t l e .  Lew is comments t h a t  t h i s  D e s ire  i s  d i s t i n g u i s h e d  
from  o th e r  d e s i r e s  by  two c h a r a c t e r i s t i c s :  f i r s t ,  t h a t  i t  i s  a 
p l e a s u r e  even  i f  no r e l i e f  o f  i t  i s  fo r th c o m in g  ("F o r  t h i s  
sw eet D e s ire  c u ts  a c r o s s  o u r  o r d in a r y  d i s t i n c t i o n s  be tw een  
w an tin g  and h a v in g . To h av e  i t  i s ,  by  d e f i n i t i o n ,  a w an t: to  
w ant i t ,  we f i n d ,  i s  t o  h av e  i t . " ) ;  s e c o n d , t h a t  th e  o b j e c t  o f  
t h i s  D e s ire  i s  unknown:

Thus i f  i t  comes to  a c h i ld  w h ile  he i s  lo o k in g  a t  a fa r  o f f  
h i l l s i d e  he a t  once th in k s  ' i f  o n ly  I were th e r e '?  i f  i t  comes 
when remembering some e v e n t  in  th e  p a s t ,  he th in k s  ' i f  o n ly  I 
cou ld  go back to  th o se  d a y s ' .  I f  i t  comes (a b i t  l a t e r )  w h ile  
he i s  rea d in g  a 'ro m a n tic ' t a l e  or  poem o f  'p e r i lo u s  s e a s  and 
f a e r i e  lan d s f o r l o r n ' , he th in k s  he i s  w ish in g  th a t  such  
p la c e s  r e a l ly  e x i s t e d  and th a t  he co u ld  rea ch  them. I f  i t  
comes ( la t e r  s t i l l )  in  a c o n te x t  w ith  e r o t i c  su g g e s t io n s  he 
b e l ie v e s  he i s  d e s ir in g  th e  p e r f e c t  b e lo v e d . i f  he f a l l s  upon 
l i t e r a t u r e  ( l ik e  M aeterlin k  or  th e  e a r ly  Y eats) w hich t r e a t s  
o f  s p i r i t s  and th e  l i k e  w ith  some show o f  s e r io u s  b e l i e f ,  he 
may th in k  th a t  he i s  h ankering fo r  r e a l  m agic and o c c u lt ism .
When i t  d a r ts  o u t upon him from h i s  s t u d ie s  in  h is t o r y  or 
s c ie n c e ,  he may c o n fu se  i t  w ith  th e  i n t e l l e c t u a l  c r a v in g  fo r  
know ledge.

But e v ery  one o f  th e s e  im p r e ss io n s  i s  wrong. The s o l e  m e r it  
I c la im  fo r  [The P i lg r im 's  R e g re s s ]  i s  th a t  i t  i s  w r i t te n  by 
one who has proved  them a l l  t o  be wrong. There i s  no room fo r  
v a n ity  in  th e  c la im : I know them t o  be wrong n o t  by i n t e l l i ­
gen ce  b u t by e x p e r ie n c e , su ch  e x p e r ie n c e  as would n o t have 
come my way i f  my y o u th  had been  w is e r ,  more v ir t u o u s ,  and 
l e s s  s e l f - c e n t e r e d  than  i t  w as. For I have m y se lf  been  d elu d ed  
by ev ery  one o f  th e s e  f a l s e  answ ers in  tu r n , and have contem ­
p la te d  each  o f  them e a r n e s t ly  enough to  d is c o v e r  th e  c h e a t .
To have embraced so  many f a l s e  F lo r im e ls  i s  no m a tter  fo r  
b o a s t in g :  i t  i s  f o o l s ,  th e y  sa y , who le a r n  by e x p e r ie n c e . But 
s in c e  th e y  do a t  l a s t  le a r n , l e t  a f o o l  b r in g  h i s  e x p e r ie n c e  
in t o  th e  common s to c k  t h a t  w ise r  men may p r o f i t  by i t .

S in c e  my p u rp o s e  i n  t h i s  p a p e r  i s  n o t  a  s tu d y  o f  m is ta k e s  a b o u t 
m y s tic is m , I w i l l  le a v e  L e w is’ s d e t a i l s  t o  th o s e  who w ish  to  
s e a r c h  o u t  h i s  boo k . But t h e  p a s s a g e  I hav e  q u o te d  d o es  c l a r i f y  
by a  n e g a t iv e  d e f i n i t i o n  w hat t h i s  p a p e r  i s  d i s c u s s i n g .  F o r a  
p o s i t i v e  exam ple from  L ew is, l e t  u s  t u r n  t o  t h e  f i r s t  one 
r e c o r d e d  i n  h i s  a u to b io g ra p h y ;  h e  s a y s  t h a t  T ra h e rn e  and  W ords­
w o rth  have  d e s c r ib e d  th e  e x p e r ie n c e  b e t t e r ,  b u t  th e n  g o es on :

The f i r s t  i s  i t s e l f  th e  memory o f  a memory. As I s to o d  
b e s id e  a f lo w e r in g  c u r r a n t  bush on a summer day th e r e  su d d en ly  
a r o se  in  me w ith o u t  w arn in g , and as i f  from a d ep th  n o t  o f  
y e a r s  b u t o f  c e n t u r ie s ,  th e  memory o f  th a t  e a r l i e r  m orning a t  
th e  Old House when my b r o th e r  had b rou gh t h i s  to y  garden  in to  
th e  n u r se r y . I t  i s  d i f f i c u l t  t o  f in d  words s tr o n g  enough fo r  
th e  s e n s a t io n  t h a t  came o v er  me; M ilto n 's  "enormous b l i s s "  o f  
Eden (g iv in g  th e  f u l l ,  a n c ie n t  m eaning to  "enormous") comes 
somewhere near i t .  I t  was a s e n s a t io n ,  o f  c o u r s e , o f  d e s ir e ?

IM A G ISTIC  C R E A TIV IT Y

T h is  i s  in te n d e d  to  sum m arize M an's im a g i s t i c  c r e a t i v i t y . The 
" sta r"  r e p r e s e n ts  th e  c r e a t i v e  im a g e , e i t h e r  em an atin g  from  a 
G r e a te r  S o u rce  i n t o  th e  m in d , o r  o r ig in a t in g  in  th e  m ind i t s e l f ,  
d ep en d in g  upon w h eth er th e  r e l i g i o u s  o r  s e c u la r  c o n n o ta tio n  o f  
c r e a t i v i t y  i s  u se d . S econ d a ry  to  t h i s  i s  th e  Mind w hich makes 
u se  o f  t h i s  " g i f t ."  In  c o n c lu s io n , th e  e y e  and hand a r e  th e  
t o o l s  w hich t r a n s l a t e  th e  im age i n t o  ou r u n d e rs ta n d in g .

— V a le r ie  P ro to p a p a s
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b u t d e s ir e  fo r  what? n o t ,  c e r t a i n l y ,  f o r  a b i s c u i t - t i n  f i l l e d  
w ith  m oss, nor even  (though  th a t  came in to  i t )  f o r  my p a s t .
’ IO U  A iav novu [Oh, I d e s ir e  to o  m uch]— and b e fo r e  I  knew what 
I  d e s ir e d ,  th e  d e s ir e  i t s e l f  was g on e, and w hole g lim p se  
w ithdraw n, th e  w orld  turned  commonplace a g a in , or  o n ly  s t i r r e d  
by a lo n g in g  fo r  th e  lo n g in g  th a t  had j u s t  c e a s e d . I t  had 
taken  o n ly  a moment o f  tim e; and in  a c e r t a in  s e n s e  e v e r y th in g  
e l s e  th a t  had e v e r  happened t o  me was i n s i g n i f i c a n t  in  compar­
is o n .

H ere t h e  e x p e r ie n c e  comes th ro u g h  th e  d o u b le  m eans o f  t h e  s i g h t  
o f  a  f lo w e r in g  c u r r a n t  b u sh  ( l i k e  K r u tc h 's  e x p e r ie n c e s  o f  n a tu r e ]  
and th e  memory o f  a  to y  g a rd e n  ( a s  W o rd sw o rth 's  e x p e r ie n c e s  
te n d e d  to  be  b a se d  n o t  on s c e n e s  p r e s e n t  b u t  s c e n e s  re m e m b e re d ). 
The p a r t i c u l a r  im ages a r e  n o t  im p o r ta n t  t o  u s  a s  a n a ly z e r s  
( a l th o u g h  th e y  a r e  o f  c o u r s e  im p o r ta n t  t o  t h e  m y s t ic  h i m s e l f ) ;  
a s  Lew is s a y s ,  th e  e x p e r ie n c e  i s  b a s i c ,  t h e  im ages a r e  a  m eans 
— b u t  i n  th e  I m a g i s t i c  Way, a  n e c e s s a r y  m eans.

L e w is 's  n e g a t iv e  d e f i n i t i o n  h a s  l i s t e d  some o f  th e  im ages 
th ro u g h  w h ich  t h i s  e x p e r ie n c e  o f  S e h n s u e h t may come; b e f o r e  
g o in g  on t o  t h e  n e x t  s t e p  i n  my s c a l e ,  I w ould l i k e  t o  t u r n  t o  
Jo h n  H e a th -S tu b b s ' a c c o u n t o f  a  d i s c u s s i o n  by C h a r le s  W illia m s  
o f  th e  m ost im p o r ta n t  o f  t h e s e  m eans f o r  p o e tr y , w h ich  n e c e s s a r ­
i l y  o m its  su c h  t h in g s  a s  t h e  s tu d y  o f  s c ie n c e  o r  h i s t o r y  w hich  
Lew is m e n tio n s :

In  a l e c t u r e  w hich I heard  him d e l iv e r  a t  O xford in  1943 
[w r ite s  H e a th -S tu b b s] , C h a rles W illia m s d i s t in g u is h e d  f i v e  

p r in c ip a l  modes o f  th e  Rom antic E x p e r ie n c e , or  g r e a t  im a g es, 
w hich occu r  in  p o e tr y . They are:

(a) The R e l ig io u s  e x p e r ie n c e  i t s e l f .  Having p o s i t e d  t h i s ,  
W illia m s prop osed  t o  sa y  n o th in g  fu r th e r  ab ou t i t .  O b v io u s ly , 
in  a s e n s e ,  i t  i s  in  a c a te g o r y  a p a r t , and in c lu d e s  th e  o th e r s .

(b) The Image o f  woman. D a n te 's  D iv in e  Comedy i s  th e  f u l l e s t  
e x p r e s s io n  o f  t h i s  mode, and i t s  p o t e n t ia l  d evelo p m en t.

(c) The Image o f  N atu re . Of t h i s  W ordsworth in  The P re lu d e  
...w as th e  g r e a t  ex p o n en t.

(d) The Image o f  th e  C ity .  Had W illia m s n o t  been  a d d r e ss in g  
an a u d ien ce  composed o f  E n g lish  L it e r a tu r e  s t u d e n t s ,  I  have no 
doubt t h a t  he w ould have c i t e d  V i r g i l ,  th e  R n e id ,  a s  th e  g r e a t  
ex p o n en t. As i t  w as, he p o in te d  to  'w hat w ere , u n t i l  r e c e n t ly ,  
known as our younger p o e t s '  a s  e x p r e s s in g ,  in  t h e i r  v i s i o n  o f  
th e  U n ju st C it y ,  a n e g a t iv e  a s p e c t  o f  t h i s  e x p e r ie n c e .  [H eath- 
Stubbs adds in  a fo o tn o te :  "An ev en  b e t t e r ,  and p o s i t i v e ,  ex ­
ample from modern p o e tr y  would have been  p r o v id e d  by Hart 
C ra n e's  The B r id g e ,  b u t C h a rles W illia m s had n o t  read  t h i s  
poem."]

(e) The e x p e r ie n c e  o f  g r e a t  a r t .  Of t h i s ,  K e a ts 's  Ode on a 
G rec ia n  Urn was a p a r t i a l  e x p r e s s io n .

H e a th -S tu b b s  h e s i t a t e s  a b o u t t h e  l a s t  o f  t h e s e ,  s a y in g  t h a t  i t ,  
" l i k e  t h e  f i r s t ,  seem s t o  s t a n d  i n  a  s p e c i a l  c a te g o r y .  I t  i s ,  
i t  m ig h t be  s a i d ,  in c lu d e d  by th e  o t h e r s ,  j u s t  a s  t h e  o t h e r s  a r e  
in c lu d e d  in  t h e  f i r s t .  And i t  a l s o  seem s t o  me d o u b t f u l  w h e th e r  
i t  c o u ld  e v e r  le a d  t o  a  m ore th a n  p a r t i a l  e x p r e s s io n .™ "  So much 
sa y s  H e a th -S tu b b s ;  from  my p o i n t  o f  v ie w , t h e  r e a s o n  i t  c a n n o t 
s e rv e  a s  a  m eans f o r  t h e  I m a g i s t i c  Way i s  t h a t  t h e  a r t ,  b e in g  
m an-m ade, c a n n o t ( o r  c a n n o t o f t e n )  l e a d  beyond  i t s  f i n i t e  c r e a t o r .  
K ea ts  was a b le  t o  m e d i ta te  on th e  p a ra d o x e s  o f  e t e r n a l  a r t  by 
th e  anonym ously  c r e a t e d  u r n ,  b u t  t h e  e s c a p e  o u t s i d e  o f  tim e  
a l t o g e t h e r  by m eans o f  a r t  w ould  l o g i c a l l y  seem  r a r e .

Y et L ew is, i n  h i s  a u to b io g r a p h y , r e p o r t s  t h e  f l a s h e s  o f  Jo y  
he found  in  N o rd ic  a r t ;  p e rh a p s  i t  i s  im p o r ta n t  t h a t  t h e  a r t  w hich  
so  moved him  in v o lv e d  gods and  sy m b o lic  a d v e n tu r e s  (w h e th e r  i n  t h e  
o r i g i n a l  m yths and  le g e n d s  o r  i n  l a t e r  t r e a tm e n t s  o f  th e m ) . T h is  
q u e s t io n  o f  a r t  a s  a  m eans o f  m y s tic is m  n e e d  n o t  b e  d e c id e d  h e r e  
( th e  u se  o f  ic o n s  w ould b e  in v o lv e d  i n  a  f u l l  d i s c u s s i o n ) :  a r t  i s ,  
l e t  u s  s a y ,  a  l e s s e r  m eans— and p e rh a p s  one w h ich  i s  m ore common 
a t  t h i s  f i r s t  l e v e l  o f  m y s t ic is m , w ith  i t s  f l a s h e s  o f  J o y ,  th a n  
a t  t h e  l a t e r  s t a g e s .  (B ut t h e r e  w i l l  b e  e x c e p t io n s  t o  t h i s  in  
some o f  t h e  w orks d i s c u s s e d  in  t h i s  p a p e r . )

I f  t h e  m y s t ic a l  e x p e r ie n c e  g o es o n ly  a s  f a r  a s  J o y ,  o r  
o n ly  a  l i t t l e  ways i n t o  th e  n e x t  s t e p ,  th e n  i t  i s  o f t e n  c a l l e d  
an  a e s t h e t i c  e x p e r ie n c e  i f  t h e  o b j e c t  i s  some fo rm  o f  a r t ,  o r  a  
r e a c t i o n  t o  th e  su b lim e  ( i n  e i g h t e e n t h - c e n t u r y  te rm in o lo g y )  i f  
th e  o b j e c t  i s  ru g g e d  n a t u r e ,  o r  a  s u b l im a t io n  o f  t h e  s e x u a l  
d r iv e  ( in  F re u d ia n  te rm in o lo g y )  i f  t h e  o b j e c t  i s  a  p e r s o n — and 
th u s  t h i s  lo w -g ra d e  m y s tic is m  i s  e a s i l y  d is m is s e d .  And, a s  I 
s a id  when I s t a r t e d ,  p e rh a p s  t h e s e  e x p la n a t io n s  a r e  c o r r e c t ;
L ew is, who t r i e d  a  num ber o f  t h e s e  p a t h s ,  th o u g h t  n o t — b u t  he  may 
hav e  m is ta k e n :  p e rh a p s  h e  fo u n d  s im p ly  t h a t  a  s e x u a l  e x p e r ie n c e  
and th e  s u b l im a t io n  o f  one a r e  two d i f f e r e n t  t h i n g s  (a s  in d e e d  
th e y  a r e ) , and so  th o u g h t  he  c o u ld  d i s m is s  s u b l im a t io n  a s  a  c a u s e  
o f  h i s  Jo y  s i n c e  i t  was n o t  w hat h e  fo u n d  i n  p h y s i c a l  consum m ation . 
P e rh a p s  s o .  As K ie rk e g a a rd  s a i d ,  b e l i e f  i s  a  le a p  i n  t h e  d a rk ;  
in  th e  m odern w o r ld , t h e r e  a r e  many who know w hat i s  t h e r e  w i th ­
o u t le a p in g ,  f o r  F re u d  o r  som eone e l s e  h a s  g iv e n  them  a map.

I I  T h e  P e r c e p t i o n  o f  U n i t y
AFTER THE FIRST STEP comes t h e  p e r c e p t io n  o f  u n i t y ;  b a s e d  

g e n e r a l l y  on O t t o 's  sum m ary, we may d i s t i n g u i s h  t h r e e  c h a r a c t e r ­
i s t i c s  o f  t h i s  s t a t e :  (1 ) a l l  t h e  i n d i v i d u a l  t h i n g s  o f  t h e  w o rld  
a r e  s e e n  a s  somehow u n i f i e d  o r  i d e n t i c a l - d e s p i t e - t h e i r - d i f f e r -  
e n c e s ,  o r  ( 2 ) ,  l e s s  o f t e n ,  a l l  t h i n g s  a r e  t r a n s f i g u r e d  (o r  s e e n  
a s  p a r t  o f  t h e i r  I d e a ,  i n  P l a t o n i c  t e r m s ) ,  and (3 ) t h e  m y s t ic  i s  
u n i f i e d  w ith  t h e  t h i n g s  he  p e r c e i v e s .  The f i r s t  and t h i r d  o f  
t h e s e  h av e  a l r e a d y  b e e n  s u g g e s te d  by K ru tc h  in  h i s  m e d i t a t i o n  on 
t h e  m ean ing  o f  h i s  e x p e r ie n c e s ;  h e  f e l t  t h a t  t h e  l i f e  w h ich  im aged 
h i s  J o y  was p e r v a s iv e  i n  t h e  u n i v e r s e ,  w h e th e r  o r  n o t  m ankind  o r  
t h i s  w o rld  c o n t in u e d  t o  e x i s t ,  and t h a t  a t  t h e  moment h e  was p a r t  
o f  t h a t  p e r v a s iv e  l i f e .  But t h i s  s t e p ,  and th e  c o m b in a tio n  o f  
i t s  f i r s t  and  t h i r d  a s p e c t s ,  can  a l s o  and m ore c l e a r l y  (b e c a u s e  
l e s s  c o n fu se d  w ith  t h e i r  im age) b e  i l l u s t r a t e d  from  a n o th e r  
p a s s a g e  i n  W o rd sw o rth 's  " L in e s  Composed a  Few M ile s  ab o v e  T in t e r n  
A b b ey ":

And I  have f e l t
A p r e s e n c e  t h a t  d is t u r b s  me w ith  th e  jo y  
Of e le v a t e d  th o u g h ts;  a s e n s e  su b lim e  
Of som eth in g  fa r  more d e e p ly  in t e r f u s e d ,
Whose d w e ll in g  i s  th e  l i g h t  o f  s e t t i n g  su n s .
And th e  round o cean  and th e  l i v i n g  a i r ,
And th e  b lu e  sk y , and in  th e  mind o f  man:
A m otion  and a s p i r i t ,  th a t  im p e ls
A l l  th in k in g  t h in g s ,  a l l  o b j e c t s  o f  a l l  th o u g h t .
And r o l l s  through  a l l  t h in g s .

The e a r l i e r  p a s s a g e  from  W ordsw orth  m e n tio n e d  " t h e  pow er o f  h a r ­
mony" w hich  a l lo w e d  him  t o  s e e  " i n t o  t h e  l i f e  o f  t h i n g s " — a 
d e s c r i p t i o n  o f  t h i s  se c o n d  s t e p  o f  t h e  p e r c e p t io n  o f  u n i t y ;  
l i k e w i s e ,  i n s o f a r  a s  h e  p e r c e i v e s  " a  s p i r i t , "  n o t  j u s t  " a  
m o tio n ,"  he  a p p ro a c h e s  t h e  t h i r d  s t e p .  (A lso  t h e  p ro n o u n  
"w hose" and t h e  a n th ro p o m o rp h ic  u s e  o f  " d w e l l in g "  s u g g e s t  t h e  
n e x t  s t a g e . )  But t h e  d e s c r i p t i o n  o f  a  u n i f y in g  " s o m e th in g ,"
" a  m o tio n ,"  w h ich  u n d e r l i e s  t h e  o c e a n , a i r ,  s k y ,  and  m ind o f  man; 
w h ich  d r i v e s  b o th  l i f e  and  th o u g h t ;  w h ich  " r o l l s  th ro u g h  a l l  
t h i n g s , "  seem s t o  c l e a r l y  u n i f y  a t  some l e v e l  t h e  i n d i v i d u a l  
t h in g s  o f  t h i s  w o r ld , i n c lu d in g  m ank ind .

S in c e  I h av e  b e e n  a d m i t t in g  p o s s i b l e  s e c u l a r  i n t e r p r e t a t i o n s ,  
l e t  me h e r e  add  a  s e c u l a r  e x p e r ie n c e .  A lan  W. W a tts ,  i n  h i s  book 
The J o y o u s C osm ology,  d e s c r i b e s  h i s  e x p e r ie n c e  o f  t a k i n g  L. S. D. 
in  te rm s  w hich  s u g g e s t  a  p e r c e p t i o n  o f  u n i t y  a l s o :

I am lo o k in g  a t  what I w ould o r d in a r i ly  c a l l  a c o n fu s io n  o f  
b u sh es— a ta n g le  o f  p la n t s  and w eeds w ith  b ra n ch es and le a v e s  
g o in g  e v e r y  w hich  way. But now th a t  th e  o r g a n iz in g ,  r e l a t i o n a l  
mind i s  upperm ost I  s e e  th a t  what i s  c o n fu s in g  i s  n o t  th e  
b u sh es b u t my clum sy method o f  th in k in g .  E very tw ig  i s  in  i t s  
p rop er p la c e ,  and th e  t a n g le  h as become an arab esq u e more 
d e l i c a t e l y  o rd ered  than  th e  fa b u lo u s  d o o d le s  in  th e  m argin s o f  
C e l t i c  m a n u sc r ip ts . In  t h i s  same s t a t e  o f  c o n s c io u s n e s s  I  have  
se e n  a w oodland a t  f a l l ,  w ith  th e  w hole m u lt itu d e  o f  a lm o st  
b are b ran ch es and tw ig s  in  s i l h o u e t t e  a g a in s t  th e  sk y , n o t  a s  
a c o n fu s io n , b u t a s  th e  lacew ork  or  t r a c e r y  o f  an en ch an ted  
j e w e le r .  A r o t t e n  lo g  b e a r in g  rows o f  fun gu s and p a tc h e s  o f  
m oss became a s  p r e c io u s  a s  any work o f  C e l l i n i — an in w a rd ly  
lum inous c o n s tr u c t  o f  j e t ,  amber, ja d e , and iv o r y ,  a l l  th e  
p orou s and spongy d i s in t e g r a t io n s  o f  th e  wood seem ing  to  have  
been  ca rv ed  o u t w ith  i n f i n i t e  p a t ie n c e  and s k i l l . . . .

A jou rn ey  i n t o  t h i s  new mode o f  c o n s c io u s n e s s  g iv e s  one a 
m a r v e lo u s ly  enhanced a p p r e c ia t io n  o f  p a t t e r n in g  in  n a tu r e , a 
f a s c in a t io n  d eep er  than  e v e r  w ith  th e  s t r u c t u r e  o f  f e r n s ,  th e  
fo rm a tio n  o f  c r y s t a l s ,  th e  m ark ings upon s h e l l s ,  th e  in c r e d ib le  
je w e lr y  o f  su ch  u n i c e l l u la r  c r e a tu r e s  o f  th e  o cean  a s  th e  
r a d io la r ia ,  th e  f a i r y  a r c h it e c t u r e  o f  s e e d s  and p o d s , th e  
e n g in e e r in g  o f  b on es and s k e l e t o n s ,  th e  aerodynam ics o f  f e a t h e r s ,  
and th e  a s t o n is h in g  p r o fu s io n  o f  e y e -fo r m s upon th e  w in gs o f  
b u t t e r f l i e s  and b ir d s . . . .

More and more i t  seem s t h a t  th e  o r d e r in g  o f  n a tu r e  i s  an a r t  
a k in  to  m u sic— fu g u e s  in  s h e l l  and c a r t i l a g e ,  c o u n te r p o in t  in  
f i b e r s  and c a p i l l a r i e s ,  th r o b b in g  rhythm in  w aves o f  sound, 
l i g h t ,  and n e r v e . And o n e s e l f  i s  c o n n ec ted  w ith  i t  q u i t e  
in e x t r i c a b ly — a n o d e , a g a n g lio n , an e l e c t r o n i c  in te r w e a v in g  o f  
p a th s , c i r c u i t s ,  and im p u lses  th a t  s t r e t c h  and hum through  th e  
w hole o f  tim e and sp a c e . The e n t i r e  p a t t e r n  s w ir l s  in  i t s  
c o m p le x ity  l i k e  smoke in  sunbeams o r  th e  r ip p l in g  netw ork s o f  
s u n l ig h t  in  sh a llo w  w a te r . T ransform ing i t s e l f  e n d le s s ly  in to  
i t s e l f ,  th e  p a t t e r n  a lo n e  rem a in s. The c r o s s p o in t s ,  n o d e s , 
n e t s ,  and c u r l ic u e s  v a n ish  p e r p e t u a l ly  in t o  each  o th e r .  "The 
b a s e l e s s  f a b r ic  o f  t h i s  v i s i o n ."  I t  i s  i t s  own b a s e . When th e  
ground d i s s o l v e s  b en ea th  me I f l o a t .

L e t me move d i r e c t l y  from  t h i s  d ru g - in d u c e d  v i s i o n  t o  C. S. L e w is 's  
d e s c r i p t i o n  o f  R a nsom 's v i s i o n  n e a r  t h e  end  o f  P e re la n d r a ;  i t  i s  
n o t  c l e a r l y  a  v i s i o n  g ro w in g  o u t  o f  an  Image o f  t h i s  w o r ld ,  y e t  
i t  i s  o b v io u s ly  r e l a t e d  t o  w hat W atts  d i s c u s s e d :

He th o u g h t h e  saw th e  G reat D ance. I t  seem ed t o  b e woven o u t  
o f  th e  in te r tw in in g  u n d u la t io n  o f  many co rd s o r  bands o f  l i g h t ,
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le a p in g  ov er  and under one an oth er  and m u tu a lly  embraced in  
a rab esq u es and f lo w e r - l ik e  s u b t l e t i e s .  Each f ig u r e  as he 
look ed  a t  i t  became th e  m a s te r - f ig u r e  o r  fo c u s  o f  th e  w hole  
s p e c t a c le ,  by means o f  w hich h i s  ey e  d is e n ta n g le d  a l l  e l s e  
and brought i t  in to  u n ity — o n ly  to  be i t s e l f  e n ta n g le d  when 
he look ed  to  what he had taken  fo r  mere m argin al d e c o r a t io n s  
and found th a t  th e r e  a l s o  th e  same hegemony was c la im e d , 
and th e  c la im  made good, y e t  th e  form er p a tte r n  n o t  th e reb y  
d is p o s s e s s e d  b u t f in d in g  in  i t s  new su b o r d in a tio n  a s i g n i f i ­
cance g r e a te r  than th a t  w hich i t  had a b d ic a te d . He co u ld  a l s o  
s e e  (but th e  word " seein g"  i s  now p la in ly  in a d e q u a te )  w herever  
th e  r ib b on s or s e r p e n ts  o f  l i g h t  in t e r s e c t e d ,  m inute c o r p u sc le s  
o f  momentary b r ig h tn e s s :  and he knew somehow th a t  th e s e  
p a r t i c l e s  were th e  s e c u la r  g e n e r a l i t i e s  o f  w hich h is t o r y  t e l l s  
— p e o p le , i n s t i t u t i o n s ,  c l im a te s  o f  o p in io n , c i v i l i s a t i o n s ,  
a r t s ,  s c ie n c e s ,  and th e  l i k e — ephem eral c o r u s c a t io n s  th a t  
p ip ed  t h e ir  sh o r t  song and v a n ish e d . The r ib b o n s o r  cord s  
th e m se lv e s , in  w hich m i l l i o n s  o f  c o r p u sc le s  l i v e d  and d ie d ,  
were th in g s  o f  some d i f f e r e n t  k in d . At f i r s t  he co u ld  n o t  
say  w hat. But he knew in  th e  end th a t  m ost o f  them were 
in d iv id u a l  e n t i t i e s .  I f  s o ,  th e  tim e in  w hich th e  G reat 
Dance p ro ceed s i s  v e r y  u n l ik e  tim e as we know i t .  Some o f  
th e  th in n e r  and more d e l i c a t e  cord s were b e in g s  th a t  we c a l l  
s h o r t - l iv e d :  f lo w e r s  and i n s e c t s ,  a f r u i t  or  a storm  o f  
r a in , and once (he th o u g h t) a wave o f  th e  s e a . O thers were 
such th in g s  as we a l s o  th in k  la s t in g :  c r y s t a l s ,  r i v e r s ,  
m ountains, or  even s t a r s .  Far above th e s e  in  g ir t h  and 
lu m in o s ity  and f la s h in g  w ith  c o lo u r s  from beyond our spectrum  
were th e  l i n e s  o f  th e  p e r so n a l b e in g s , and y e t  a s d i f f e r e n t  
from one a n oth er  in  sp len d ou r a s  a l l  o f  them from a l l  th e  
p r e v io u s  c l a s s .  But n o t a l l  th e  cord s were in d iv id u a ls :  
some were u n iv e r s a l  t r u th s  or  u n iv e r s a l  q u a l i t i e s .  I t  d id  
n o t su r p r is e  him then  to  f in d  th a t  th e s e  and th e  p erso n s  
were both  cord s and both  s to o d  to g e th e r  a s  a g a in s t  th e  mere 
atoms o f  g e n e r a l i t y  w hich l iv e d  and d ie d  in  th e  c la s h in g  o f  
t h e ir  stream s: b u t a fte r w a r d s , when he came back to  e a r th ,  
he wondered. And by now th e  th in g s  m ust have p a ssed  a l t o g e t h ­
er  o u t o f  th e  r e g io n  o f  s ig h t  a s  we und erstan d  i t .  For he 
sa y s  th a t  th e  w hole s o l i d  f ig u r e  o f  th e s e  enamoured and in t e r -  
inan im ated  c i r c l i n g s  was su d d en ly  r e v e a le d  as th e  mere 
s u p e r f ic ie s  o f  a fa r  v a s t e r  p a tte r n  in  fo u r  d im e n s io n s , and 
th a t  f ig u r e  a s  th e  boundary o f  y e t  o th e r s  in  o th e r  w o rld s:  
t i l l  sudden ly  a s  th e  movement grew y e t  s w i f t e r ,  th e  i n t e r ­
w eaving y e t  more e c s t a t i c ,  th e  r e le v a n c e  o f  a l l  to  a l l  y e t  
more in t e n s e ,  a s  d im ension  was added to  d im ension  and th a t  
p a r t  o f  him w hich co u ld  rea so n  and remember was dropped  
fa r th e r  and fa r th e r  beh ind  th a t  p a r t  o f  him w hich saw, even  
th e n , a t  th e  v ery  z e n ith  o f  c o m p le x ity , co m p lex ity  was e a te n  
up and fa d ed , a s a th in  w h ite  c lo u d  fa d e s  in t o  th e  hard b lu e  
burn ing o f  th e  sk y , and a s im p l i c i t y  beyond a l l  com prehension , 
a n c ie n t  and young a s  s p r in g , i l l i m i t a b l e ,  p e l lu c id ,  drew him  
w ith  cord s o f  i n f i n i t e  d e s ir e  in t o  i t s  own s t i l l n e s s .  He 
went up in t o  such  a q u ie tn e s s ,  a p r iv a c y , and a f r e sh n e s s  
th a t  a t  th e  v ery  moment when he sto o d  f a r t h e s t  from our 
ord in a ry  mode o f  b e in g  he had th e  se n se  o f  s t r ip p in g  o f f  
encum brances and awaking from tr a n c e , and coming to  h im s e lf .

At t h i s  p o in t  in  th e  boo k , Ransom d o es aw ake; t h e  u n i t y  h e  h a s  
p e r c e iv e d  i s  a  l i t e r a r y  d e s c r i p t i o n  o f  t h i s  s t e p  on th e  m y s tic  
s c a l e ;  th e  s t i l l n e s s  beyond  th e  u n i t y  h i n t s  a t  th e  n e x t  s t e p — 
b u t  does n o t  d e s c r ib e  i t  f u l l y .

What can  we s a y  o f  th e s e  two d e s c r i p t i o n s ,  one o f  an 
L .S .D . e x p e r ie n c e  (p re su m ab ly  a c c u r a t e l y  r e p o r t e d )  and one a 
f i c t i o n a l  a c c o u n t o f  a  v i s io n ?  O b v io u s ly  b o th  a r e  f u l l e r  th a n  
W o rd sw o rth 's  a c c o u n t o f  a  m o tio n  u n i t i n g  n a t u r a l  o b j e c t s ,  y e t  
b o th  a r e  i n  th e  same t r a d i t i o n .  I f  I had  s e t  m y se lf  up a s  an 
a r b i t e r  o f  t h e  t r u t h  o f  t h e s e  a c c o u n ts  w ith  w hich  I am d e a l in g ,
I w ould have  t o  p a s s  on how much t r u t h  was em bodied i n  d ru g  
e x p e r ie n c e s .  But I hav e  n o t ,  and I d e c l in e  t o  do s o .  In  
C h a r le s  W ill ia m s ' A r th u r ia n  p o e t r y ,  th e  r e g io n  o f  B ro c e lia n d e  
s ta n d s  f o r  t h e  u n c o n s c io u s  m ind, and b o th  m adness and d iv in e  
i n s p i r a t i o n  l i e  in  d i f f e r e n t  p a r t s  o f  i t .  T h is  i s  p e rh a p s  th e  
C h r i s t i a n  an sw er; o th e r s  w i l l  o f f e r  o t h e r  a n sw e rs . I o n ly  
su g g e s t  t h a t ,  i f  one a c c e p ts  W ill ia m s ' v iew , he  had b e s t  add 
t h a t  t h e  b o r d e r s  o f  many o f  t h e  r e g io n s  a r e  d i f f i c u l t  (w ith  
human e y e s )  t o  d i s c e r n .

So much th e n  f o r  t h e  f i r s t  and  t h i r d  a s p e c t s  o f  t h i s  
seco n d  s t e p ,  f o r  t h e  p e r c e p t io n  o f  u n i t y  i n  n a tu r e  and f o r  th e  
r e a l i z a t i o n  o f  th e  s e l f ' s  p a r t i c i p a t i o n  in  t h i s  u n i t y .
W ordsw orth h a s  shown a  m o tio n  i n  a l l  t h i n g s ,  i n c lu d in g  th e  mind 
o f  man; W atts  h a s  d e s c r ib e d  a  d ru g  e x p e r ie n c e  w hich  c e n te r s  on 
th e  p a t t e r n s  in  n a tu r e ,  i n c lu d in g  " o n e s e l f " ;  and Lew is i n v e n t s ,  
p re su m ab ly  on th e  b a s i s  o f  o t h e r s '  d e s c r i p t i o n s ,  a  v i s i o n  o f  th e  
G re a t D ance, th e  u n i v e r s a l  harm ony, w hich  in c lu d e s  i n  i t s  w eav ing  
p a t t e r n s  s t r e a m e r s  o f  p e r s o n a l  b e in g s  " f l a s h i n g  w ith  c o l o u r s . "  
A cco rd in g  to  Rudolph O t to ,  m ost n a tu r e  m y s t ic s — su c h  a s ,  i n  th e  
E a s t ,  J e l a l ,  o r  a s ,  we m ig h t ad d , i n  th e  W est, Jo s e p h  Wood K ru tch  
— do n o t  g e t  much beyond  an  e c s t a t i c  i d e n t i f i c a t i o n  w i th  n a tu r e .

However, I need  now t o  c o n s id e r  t h e  seco n d  o f  t h e  p o in t s

I to o k  from  O tto  c o n c e rn in g  t h i s  l e v e l  o f  p e r c e p t io n  o f  u n i t y ;  
he s u g g e s t s  t h a t  t h e  s e e in g  o f  t h e  a r c h e ty p a l  i n  t h e  i n d i v i d u a l  
i s  a  m ethod o f  su c h  p e r c e p t i o n .  I m ust a d m it t h a t  I am som ewhat 
u n c e r t a i n  a b o u t t h i s ,  f o r  i t  seem s t o  me t h a t  t h i s  v i s i o n  o f t e n  
becom es v e r y  l i k e ,  o r  p e rh a p s  p a r t  o f ,  t h e  I l l u m i n i s t ' s  ty p e  o f  
v i s i o n — th o s e  o f  S t .  T e re s a ,  W illia m  B la k e , and J a c o b ,  m e n tio n e d  
a t  th e  s t a r t  o f  my p a p e r .  H ow ever, i t  i s  w o r th  c o n s id e r in g  th e  
a r c h e ty p a l  v i s i o n  h e r e ,  f o r  w h e th e r  o r  n o t  i t  i s  f u l l y  t y p i c a l  
o f  t h e  A f f i r m a t iv e  Way, i t  d o e s  a l lo w  th e  ty p e  o f  c o m p a riso n s  
I am i n t e r e s t e d  i n .

L e t me b e g in  w ith  a  v i s i o n  ( i f  i t  c an  b e  c a l l e d  su c h ) 
w h ich  seem s p e rh a p s  m ore p o e t i c  e l a b o r a t i o n  th a n  i n s p i r a t i o n ;  
a  p a s s a g e  from  D a n te 's  La V ita  N uova , a s  t r a n s l a t e d  by B a rb a ra  
R e y n o ld s :

...I  saw ap p roach in g  me a g r a c io u s  la d y , renowned fo r  her  
b e a u ty , who fo r  a lo n g  tim e had b een  th e  b e lo v e d  o f  my c l o s e s t  
f r ie n d .  Her name was G iovanna, b u t some say  th a t  b eca u se  o f  
h er b eau ty  sh e  was nicknam ed P rim avera , t h a t  i s ,  S p r in g , and 
t h i s  i s  what sh e  was u s u a l ly  c a l l e d .  And com ing a f t e r  h e r ,  
a s I lo o k e d , I saw th e  m ira cu lo u s B e a tr ic e .  They p a sse d  by 
q u ite  c lo s e  to  me, one b eh in d  th e  o th e r ,  and Love seemed to  
sa y  to  me in  my h e a r t :  'The f i r s t  i s  c a l l e d  P rim avera , and 
th e  s o l e  rea so n  fo r  t h i s  i s  th e  way you s e e  h er w a lk in g  to d a y , 
fo r  I in s p ir e d  him who gave h er t h i s  name o f  P rim avera , w hich  
means t h a t  sh e  w i l l  come f i r s t  (prim a v e r r a )  on th e  day 
B e a tr ic e  a p p ea rs... I f  you a l s o  c o n s id e r  h er  f i r s t  name, i t  
to o  s i g n i f i e s  "she w i l l  come f i r s t " ,  f o r  Joan comes from John, 
who p reced ed  th e  True L ig h t , sa y in g  Ego vox  c la m a n tis  in  
d e s e r to :  p a r a te  viam  D o m in i.'  .[" I am a v o ic e  c r y in g  in  th e  
w ild e r n e s s :  p rep a re  y e  th e  way o f  th e  L ord."] And a fter w a rd s  
Love seemed a l s o  to  sa y  t h e s e  words: 'Anyone who th o u g h t  
c a r e f u l ly  ab ou t t h i s  would c a l l  B e a tr ic e  Love b eca u se  o f  th e  
g r e a t  resem b lan ce sh e  b e a r s  t o  m e!'

I f  we assum e t h i s  p r o c e s s io n  o f  G iovanna and  B e a t r i c e  a c t u a l l y  
to o k  p l a c e  on th e  s t r e e t s  o f  F lo re n c e  i n  t h e  M id d le  A ges , th e n  
th e  d e s c r i p t i o n  w h ich  D an te  g iv e s  u s  seem s t o  b e  an  a r c h e ty p a l  
d e s c r i p t i o n .  As Jo h n  p re c e d e d  C h r i s t ,  so  G io v an n a  p r e c e d e s  
B e a t r i c e — i n  f a c t ,  a l l  o f  G io v a n n a 's  n o m in a l h i s t o r y  t o  t h a t  
p o i n t  seem s s im p ly  t o  be  a  p r e p a r a t i o n  f o r  t h i s  m om entary 
e p ip h a n y . B e a t r i c e  i s  se e n  a s  C h r i s t  f o r  a t  l e a s t  t h r e e  
r e a s o n s ,  one  assu m es : f i r s t ,  b e c a u s e  h e r  name m eans b e a t i tu d e , 
w hich  i s  th e  s a l v a t i o n  C h r i s t  o f f e r s ;  s e c o n d , b e c a u s e  D an te  i s  
i n  lo v e  w ith  h e r  (a  s u b l im a te d  lo v e ,  we w ould c a l l  i t ) ,  i n  a  
way a n a lo g o u s  t o  t h e  C h r i s t i a n ' s  lo v e  o f  God; and t h i r d ,  
b e c a u s e  a s  i s  r e v e a le d  i n  D a n te 's  s e q u e l ,  The D iv in e  C om edy, 
B e a t r i c e  s a v e s  him  from  h i s  s i n s ,  i n  a  way a n a lo g o u s  t o  C h r i s t ' s  
m ore g e n e r a l  s a l v a t i o n  o f  a l l  m ank ind . L ove, w hich  i n  t h i s  
p a s s a g e  sp e a k s  i n  D a n te 's  h e a r t ,  m ig h t b e  C upid  i f  we w ere 
d e a l in g  w ith  a  u s u a l  lo v e  a f f a i r ;  b u t  s i n c e  we a r e  p e r c e iv in g  
a  s p i r i t u a l  lo v e  a f f a i r ,  h e  i s  God— p e rh a p s  i n  t h e  p e r s o n  o f  th e  
H oly S p i r i t .  C e r t a i n l y  t h e  S c r i p tu r e s  a f f i r m  t h a t  "God i s  lo v e " ,  
and h e r e  Love i s  God (w ith  a  c a p i t a l  G) ;  B e a t r i c e ,  i n  h e r  
C h r i s t - l i k e  way, i s  a l s o  Love (w ith  a  c a p i t a l  L ) .

Thus B e a t r i c e  r e v e a l s  t h e  a r c h e ty p a l  C h r i s t  w i th in  h e r .
In  my se c o n d  exam p le , from  W a tts ' book on h i s  d ru g  e x p e r ie n c e s  
a g a in ,  t h e  a r c h e ty p e s  a r e  much m ore p a g a n :

At some tim e in  th e  m idd le  o f  th e  tw e n t ie th  c e n tu r y , upon an 
a fte r n o o n  in  th e  summer, we a re  s i t t i n g  around a t a b le  on th e  
t e r r a c e ,  e a t in g  dark homemade bread  and d r in k in g  w h ite  w in e .
And y e t  we seem to  have been  th e r e  fo r e v e r ,  f o r  th e  p e o p le  
w ith  me a re  no lo n g e r  th e  humdrum and h a ra ssed  l i t t l e  
p e r s o n a l i t i e s  w ith  nam es, a d d r e s s e s , and s o c i a l  s e c u r i t y  
numbers, th e  s p e c i f i c a l l y  d a ted  m o r ta ls  we a re  a l l  p r e te n d in g  
t o  b e . They appear r a th e r  a s  im m ortal a r c h e ty p e s  o f  them­
s e lv e s  w ith o u t , how ever, lo s in g  t h e i r  hum anity. I t  i s  j u s t  
t h a t  t h e ir  d i f f e r i n g  c h a r a c te r s  seem ... t o  c o n ta in  a l l  h is t o r y ;  
th e y  a r e  a t  on ce  u n iqu e and e t e r n a l ,  men and women b u t a l s o  
gods and g o d d e sse s . For now t h a t  we have tim e t o  lo o k  a t  
each  o th e r  we become t im e le s s .  ...

E l la ,  who p la n te d  th e  gard en , i s  a b e n e f ic e n t  C ir c e —  
s o r c e r e s s ,  d au gh ter o f  th e  moon, fa m il ia r  o f  c a t s  and sn a k e s , 
h e r b a l i s t  and h e a le r — w ith  th e  y o u n g est  o ld  f a c e  one h as ev er  
se e n , e x q u i s i t e ly  w r in k le d , s i l v e r - b la c k  h a ir  r ip p le d  l i k e  
f la m e s . R obert i s  a m a n if e s ta t io n  o f  Pan, b u t a Pan o f  b u l l s  
in s t e a d  o f  th e  Pan o f  g o a t s ,  w ith  f r i z z l e d  sh o r t  h a ir  t u f t e d  
in to  b lu n t  h orn s— a man a l l  sw ea tin g  m uscle  and body, 
in c a r n a t io n  o f  exu b era n t g l e e .  B e r y l, h i s  w i f e ,  i s  a nymph 
who has step p ed  o u t  o f  a f o r e s t ,  a mermaid o f  th e  lan d  w ith  
sw in g in g  h a ir  and a d an cin g  body th a t  seem s to  be naked even  
when c lo th e d . [L ike Sarah Sm ith in  C. S . L e w is 's  The G rea t  
D iv o r c e . ] I t  i s  h er bread  t h a t  we a r e  e a t in g ,  and i t  t a s t e s  
l i k e  th e  O r ig in a l Bread o f  w hich m o th er 's  own bread  was a 
bungled  im it a t io n .  And th en  th e r e  i s  Mary, b e lo v e d  in  th e  
u su a l,  d u sty  w o rld , b u t in  t h i s  w orld  an embodiment o f  l i g h t  
and g o ld , d au gh ter  o f  th e  su n , w ith  e y e s  formed from th e  
ev en in g  sk y— a c r e a tu r e  o f  a l l  a g e s ,  baby, m oppet, m aid, 
m atron, c r o n e , and c o r p se , ev o k in g  lo v e  o f  a l l  a g e s . [Perhaps 
l i k e  R obert G raves' W hite G oddess.]
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Thus W atts  i s  a b l e  t o  evoke n o t  o n ly  a r c h e ty p e s  f o r  t h e  p e r s o n s  
b u t  a l s o  f o r  t h e  b r e a d .  I n t e r e s t i n g l y ,  W atts  g o es  on in  th e  
n e x t p a r a g ra p h  t o  s u g g e s t  th e  u n i t y  o f  t h e  p e o p le ,  and  s in c e  a 
u n i t y  d e s p i t e  d i f f e r e n c e s  was t h e  f i r s t  p o i n t  o f  t h i s  s t a g e ,  I 
s h a l l  q u o te  t h e  p a s s a g e :

I t r y  to  f in d  words th a t  w i l l  su g g e s t  th e  num inous, mytho­
l o g i c a l  q u a l i t y  o f  t h e s e  p e o p le . Y et a t  th e  same tim e th e y  are  
as fa m il ia r  a s  i f  I  had known them fo r  c e n t u r ie s ,  o r  r a t h e r ,  
a s i f  I were r e c o g n iz in g  them a g a in  a s  l o s t  f r ie n d s  whom I knew 
a t  th e  b e g in n in g  o f  t im e , from a co u n tr y  b e g o tte n  b e fo r e  a l l  
w o r ld s . . . .A l l  o f  u s lo o k  a t  each  o th e r  k n o w in g ly , f o r  th e  
f e e l i n g  t h a t  we knew each  o th e r  in  t h a t  m ost d i s t a n t  p a s t  
c o n c e a ls  som eth ing  e l s e — t a c i t ,  awesome, a lm o st u n m en tion ab le  
— th e  r e a l i z a t i o n  th a t  a t  th e  deep  c e n te r  o f  a tim e p erp en d icu ­
la r  to  o r d in a r y  tim e we a r e , and a lw ays have b een , o n e . We 
acknow ledge th e  m a rv e lo u sly  h id den  p l o t ,  th e  m aster  i l l u s i o n ,  
whereby we appear to  be d i f f e r e n t .

R a th e r  th a n  sp e n d  t im e  d i s c u s s i n g  W a tts ' v i s i o n ,  I  am 
s a t i s f i e d  in  h a v in g  p r e s e n te d  two a r c h e ty p a l  p a s s a g e s ,  one 
C h r i s t i a n  and  one p a g a n . I now w ish  t o  t i e  t h i s  i n t o  t h e  In k ­
l i n g s — C h a r le s  W il l ia m s , t o  b e  s p e c i f i c .  F o r my p u r p o s e s ,  I 
s h a l l  n o t  u se  t h e  m ost o b v io u s  ex am p le , t h e  a r c h ty p a l  a n im a ls  
o f  The P la c e  o f  th e  L io n , b u t  r a t h e r  an  a r c h e ty p a l  p o lic e m a n  in  
C h a p te r  F our o f  The G re a te r  Trum ps:

A p o lic e m a n 's  hand h e ld  them up [w h ile  he c o n t r o l le d  th e  
f lo w  o f  t r a f f i c ] . Henry g e s tu r e d  tow ards i t .  "Behold th e  
Emperor," he s a id  to  Nancy.

"Y ou're making fun o f  me, my d e a r ,"  sh e  h a l f  p r o t e s t e d .
"Never l e s s , "  he sa id  s e r i o u s l y .  "Look a t  him ."
She lo o k ed , and, w heth er th e  hours sh e  had g iv e n  t o  b ro od in g  

ov er  th e  T a r o ts  d u r in g  th e  l a s t  few  d a y s , p a r t ly  t o  c e r t i f y  
her courage t o  h e r s e l f ,  had im posed t h e i r  form s on h er  memory, 
o r  w hether som eth ing  in  th e  p o lic e m a n 's  shape and c lo a k  under  
th e  l i g h t s  o f  th e  dark s t r e e t  su g g e s te d  i t ,  o r  w heth er in d eed  
som eth ing  common t o  Emperor and K h a l i f ,  c a d i and m a g is t r a te ,  
p r a e to r  and a l c a ld e ,  l i c t o r  and c o n s t a b le ,  shone b e fo r e  h er  in  
th o s e  l i g h t s — w h ich ev er  was t r u e ,  i t  was c e r t a in ly  tr u e  t h a t  
fo r  a moment sh e  saw in  t h a t  heavy o f f i c i a l  b a r r in g  t h e i r  way

th e  Emperor o f  th e  Trumps [ in  th e  T arot d e c k ] , helm ed , in  a 
w h ite  c lo a k , s t r e t c h in g  o u t  one s c e p tr e d  arm, a s  i f  C harlem agne, 
o r  one l i k e  him , s t r e t c h e d  o u t  h i s  c o n t r o l l in g  .sword o v e r  th e  
t r i b e s  o f  E urope, p o u rin g  from  th e  f o r e s t s ,  and bade them p a u se  
or march a s  he w ou ld . The g r e a t  roa d s ran b elow  him , to  
Rome, t o  P a r i s ,  t o  A ix , t o  B yzantium , and th e  n a t io n s  e s t a ­
b l i s h e d  th e m se lv e s  in  c i t i e s  upom them . The n o is e  o f  a l l  th e  
p a u sin g  s t r e e t  came t o  h er  a s  the. ro a r  o f  many p e o p le s ;  th e  
w h ite  c lo a k  h e ld  them by a g e s tu r e ;  o rd er  and law  w ere t h e r e .
I t  moved, i t  f e l l  a s id e ,  th e  t o r r e n t  o f  o b e d ie n t  movement 
r o l l e d  o n , and th e y  w ith  i t .

H ere  th e  a r c h e ty p e  i s  i n  te rm s  o f  t h e  T a ro t  c a r d s ,  s i n c e  
W illia m s  i s  u s in g  them  (and  p a r t i c u l a r l y  t h e  F o o l]  i n  h i s  n o v e l  
a s  t h e  b a s i c  sym bo ls o f  t h e  u n i v e r s e .  The T a ro t  E m peror sums 
up th e  p r i n c i p l e  o f  r u l e ,  o f  o r d e r ,  i n  t h e  w o r ld :  b o th  t h e  
p o lic e m a n  and C harlem ag n e  a r e  p a r t i c u l a r  m a n i f e s t a t i o n s  o f  t h e  
a r c h e ty p e .  T h u s, w i th in  t h e  f i c t i o n a l  w o rld  o f  t h e  n o v e l ,  H enry  
and  Nancy p e r c e iv e  t h e  u n i v e r s a l  th ro u g h  t h e  i n d i v i d u a l .  I s  
R udolph  O tto  r i g h t  t h a t  t h i s  i s  c o n n e c te d  t o  a  p e r c e p t i o n  o f  
u n i ty ?  P e rh a p s ,  i f  we c o n s id e r  t h a t  t h e  p a r t i c u l a r  p o lic e m a n  
a n d  C h a rlem ag n e , a s  w e l l  a s  a l l  t h e  E m perors and K h a l i f s ,  and 
o t h e r s  o f  t h e  p a s s a g e ,  a r e  u n i f i e d  i n  t h e  A rc h e ty p a l  R u le r ;  I 
su p p o se  m o st C h r i s t i a n  t h e o lo g ia n s  w ould  c a l l  t h i s  a r c h e ty p a l  
p r i n c i p l e  God th e  F a th e r .  But i t  i s  f a r  e a s i e r  t o  s e e  a  u n i t y  
th ro u g h  th e  a r c h e ty p e  h e r e  th a n  i t  i s  i n  W a tts ' b o o k , w h ere  t h e  
m y th o lo g ic a l  a r c h e ty p e s  s u g g e s t  i n d i v i d u a l i t y  o f  p e r s o n a l i t y  
r a t h e r  th a n  g e n e r a l i t y  o f  f u n c t i o n ,  o f  o f f i c e .  I am n o t  
c e r t a i n ,  t h e r e f o r e ,  t h a t  O t to  i s  c o r r e c t  i n  a ssu m in g  t h a t  
a r c h e ty p e s  n e c e s s a r ily  s u g g e s t  an  u n d e r ly in g  u n i t y .

I I I  T h e  P e r c e p t i o n  o f  T h e  O n e
R udo lph  O tto  t u r n s  t o  t h e  w r i t i n g s  o f  M e is te r  E c k h a r t  in  

m e d ie v a l Germany f o r  f o u r  s t e p s  m oving from  th e  P e r c e p t io n  o f  
U n ity  t o  t h e  P e r c e p t io n  o f  t h e  One:

T he M any [ th e  th in g s  o f  t h i s  w o r ld ] a r e  s e e n  a s  one (a n d  o n ly  
th u s  r i g h t l y  s e e n ) .

The M any a r e  se e n  in  th e  One (w h ere  th e  One i s  s t i l l  a  fo rm  
o f  th e  M any).

The One i s  s e e n  in  th e  M any (a s  s u p p o r tin g  a n d  c o n d itio n in g  
r e a l i t y ) .

The One i s  s e e n .
As o f t e n  w ith  m y s t i c a l  t h e o l o g i a n s ,  t h e  d e s c r i p t i o n  i s  som ewhat 
l a c k in g ;  b u t  t h e  g e n e r a l  movement i s  c l e a r .  O b v io u s ly  " t h e  One" 
i s  o f t e n  c a l l e d  God (by C h r i s t i a n  m y s t i c s ,  f o r  e x a m p le ) ,  a l th o u g h  
Em erson can  w r i t e  o f  g o in g  o u t  i n t o  n a t u r e  a s  a  n a k e d  e y e b a l l  
w h ich  e v e n t u a l l y  p e r c e i v e s  t h e  O v e r s o u l .  B ut i t  i s  one  S p i r i t  
w h ich  i s  fo u n d  ( o r  so  w r i t e r s  on m y s t ic is m  u s u a l l y  a s su m e ) , 
w h e th e r  t h e  m y s t ic  r e f e r s  t o  i t  a s  God, t h e  G odhead, t h e  O ne, o r  
t h e  O v e rs o u l .

In  t h i s  p r o c e s s io n  from  one l e v e l  t o  t h e  n e x t ,  t h e  p a s s a g e  
from  " L in e s  Composed a  Few M ile s  ab o v e  T in t e r n  A bbey" w ith  a 
s p i r i t  w hose d w e l l in g  was in  n a t u r e  seem s a t  th e  t h i r d  s t e p :
"T he One i s  s e e n  i n  t h e  M any." I h a v e  a l r e a d y  a l l u d e d  t o  Emer­
s o n 's  N a tu re  and  "The O v e r -S o u l" ;  l e t  me g iv e  tw o b r i e f  ex am p les 
from  t h e  fo rm e r :  n e a r  t h e  end o f  t h e  n e x t - t o - l a s t  c h a p t e r ,
Em erson w r i t e s ,  " I d e a l i s m  s e e s  th e  w o r ld  i n  God. I t  b e h o ld s  
t h e  w h o le  c i r c l e  o f  p e r s o n s  and  t h i n g s ,  o f  a c t i o n s  and  e v e n t s ,  
o f  c o u n t r y  and  r e l i g i o n ,  n o t  a s  p a i n f u l l y  a c c u m u la te d , a tom  
a f t e r  a to m , a c t  a f t e r  a c t ,  i n  an  ag ed  c r e e p in g  P a s t ,  b u t  a s  one 
v a s t  p i c t u r e  w h ich  God p a i n t s  on th e  i n s t a n t  e t e r n i t y  f o r  th e  
c o n te m p la t io n  o f  t h e  s o u l . "  In  t h i s ,  Em erson s u g g e s t s  m ore th a n  
j u s t  th e  p e r c e p t i o n  o f  u n i t y  i n  n a t u r e ;  h e  seem s t o  b e  a t  th e  
se c o n d  o f  t h e  f o u r  s t e p s  w h ich  E c k h a r t  l i s t e d :  "T he Many a r e  
s e e n  i n  t h e  O n e ."  A g a in , l i k e  W o rd sw o rth 's  p a s s a g e ,  a  s e n te n c e  
o r  tw o from  th e  l a s t  c h a p te r  s u g g e s t s  t h e  t h i r d  s t e p :  " . . . t h e  
n o b l e s t  m i n i s t r y  o f  n a t u r e  i s  t o  s t a n d  a s  t h e  a p p a r i t i o n  o f  God. 
I t  i s  t h e  o rg a n  th ro u g h  w h ich  th e  u n i v e r s a l  s p i r i t  s p e a k s  t o  t h e  
i n d i v i d u a l ,  and s t r i v e s  t o  le a d  b a c k  th e  i n d i v i d u a l  t o  i t . "
F o r my p u rp o s e s  o f  i l l u s t r a t i o n ,  t h e s e  p a s s a g e s  a r e  enough ; 
a f t e r  a l l ,  Em erson and  T h o re a u  c o n t in u e  th e  N a tu re  M y s tic ism  o f  
W ordsw orth ; i n  my te r m s ,  th e y  e q u a l ly  r e p r e s e n t  t h e  I m a g i s t i c  
Way, h e r e  by m eans o f  im ag es draw n from  n a t u r e .

Exam ples o f  a c t u a l  p e r c e p t i o n  o f  t h e  One— w here  t h e  m y s t ic  
h a s  c o m p le te ly  p e n e t r a t e d  th ro u g h  t h e  Many ( th e  im ag es from  
w h ich  he  b e g a n ) ,  a n d , l e a v in g  them  b e h in d ,  s e e s  t h e  One a s  com­
p l e t e l y  a s  he  i s  a b l e — a r e  r a r e  i n  t h e  m a t e r i a l  w i th  w h ich  I am 
d e a l i n g .  A lan  W atts  h a s  a  d e s c r i p t i o n  a t  t h e  end  o f  h i s  L. S. D. 
e x p e r ie n c e s  w h ich  re s e m b le s  i t ,  b u t  i t  i s  s e e n  a g a i n s t  h i s  
c lo s e d  e y e l i d s ,  and  i t  in v o lv e s  so  much im a g e ry  t h a t  i t  seem s t o  
b e  m ore p a r t  o f  t h e  v i s i o n s  o f  t h e  I l l u m i n i s t s ;  n e v e r t h e l e s s ,  I 
w i l l  q u o te  i t  h e r e :

Time to  go i n ,  and le a v e  th e  garden  t o  th e  aw akening s t a r s .
A gain m u sic— h a r p s ic h o r d s  and a s t r in g  o r c h e s t r a ,  and Bach 

in  h i s  m ost e x u l t a n t  mood. [T hese a r e  r e c o r d s .]  I  l i e  down to  
l i s t e n ,  and c l o s e  my e y e s .  A l l  d ay , in  wave a f t e r  wave and 
from  a l l  d i r e c t io n s  o f  th e  m in d 's  com pass, th e r e  h a s r e p e a te d ly  
come upon me th e  s e n s e  o f  my o r i g i n a l  i d e n t i t y  a s  one w ith  th e
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v ery  fo u n ta in  o f  th e  u n iv e r s e .  I have se e n , t o o ,  th a t  th e  foun­
t a in  i s  i t s  own so u r c e  and m o tiv e , and t h a t  i t s  s p i r i t  i s  an 
unbounded p la y fu ln e s s  w hich i s  th e  m any-dim ensioned dance o f  
l i f e  [ l ik e  Ransom, in  P e r e la n d r a ] . There i s  no problem  l e f t ,  
b u t who w i l l  b e l i e v e  i t ?  W ill I  b e l i e v e  i t  m y se lf  when I r e ­
tu rn  to  normal c o n sc io u sn e ss?  Y et I  can s e e  a t  th e  moment 
th a t  t h i s  d oes n o t m a tte r . The p la y  i s  h id e -a n d -se e k  o r  l o s t -  
an d -fou n d , and i t  i s  a l l  p a r t  o f  th e  p la y  th a t  one can g e t  
very  l o s t  in d e e d . How f a r ,  th e n  can one go in  g e t t in g  found?

As i f  in  answer to  my q u e s t io n  th e r e  ap p ears b e fo r e  my 
c lo s e d  e y e s  a v i s i o n  in  sy m b o lic  form o f  what E l i o t  h as c a l l e d  
"the s t i l l  p o in t  o f  th e  tu r n in g  w o r ld ." I f in d  m y se lf  lo o k in g  
down a t  th e  f lo o r  o f  a v a s t  c o u r ty a r d , a s  i f  from a window 
h igh  upon th e  w a l l ,  and th e  f l o o r  and th e  w a l ls  a re  e n t i r e l y  
su r fa c e d  w ith  ceram ic  t i l e s  d is p la y in g  d e n se ly  in v o lv e d  
arab esq u es in  g o ld , p u r p le , and b lu e .  The sc e n e  m ight be th e  
in n er  c o u r t  o f  some P e r s ia n  p a la c e ,  were i t  n o t o f  such  immense 
p r o p o r t io n s  and i t s  c o lo r s  o f  such  p r e te r n a tu r a l tr a n sp a r e n c y .
In  th e  c e n te r  o f  th e  f l o o r  th e r e  i s  a g r e a t  sunken a ren a , 
shaped l i k e  a com b ination  o f  s t a r  and r o s e ,  and b ordered  w ith  
a s t r i p  o f  t i l e s  th a t  su g g e s t  th e  f i n e s t  in la y  work in  V erm il­
l i o n ,  g o ld , and o b s id ia n .

W ithin  t h i s  arena some k in d  o f  r i t u a l  i s  b e in g  perform ed in  
tim e w ith  th e  m u sic . At f i r s t  i t s  mood i s  s t a t e l y  and r o y a l ,  
a s i f  th e r e  were o f f i c e r s  and c o u r t ie r s  in  r ic h  armor and 
m any-co lored  c lo a k s  d an cin g  b e fo r e  t h e i r  k in g . As I w atch , 
th e  mood ch a n g es. The c o u r t ie r s  become a n g e ls  w ith  w in gs o f  
g o ld en  f i r e ,  and in  th e  c e n te r  o f  th e  aren a  th e r e  ap p ears a 
p o o l o f  d a z z l in g  f la m e . L ooking in t o  th e  p o o l I  s e e ,  j u s t  fo r  
a moment, a fa c e  w hich  rem inds me o f  th e  C h r is to s  P a n to cra to r  
o f  B y za n tin e  m o sa ic s , and I f e e l  th a t  th e  a n g e ls  a re  draw ing  
back w ith  w ings o v er  t h e i r  fa c e s  in  a m otion  o f  r e v e r e n t  
d read . But th e  fa c e  d i s s o l v e s .  The p o o l o f  flam e grows 
b r ig h te r  and b r ig h te r ,  and I  n o t ic e  th a t  th e  w inged  b e in g s  are  
drawing back w ith  a g e s tu r e ,  n o t  o f  d rea d , b u t o f  t e n d e r n e s s—  
fo r  th e  flam e knows no a n g er . I t s  warmth and r a d ia n c e —
"tongues o f  flam e in fo ld e d " — a re  an e f f lo r e s c e n c e  o f  lo v e  so  
en d ea r in g  th a t  I f e e l  I  have se e n  th e  h e a r t  o f  a l l  h e a r t s .

I sh o u ld  add a  n o te  t o  t h i s  p a s s a g e  from  W a tts : I h av e  been  
t a k in g  h i s  d e s c r i p t i o n s  a s  l i t e r a l  o n es o f  h i s  e x p e r ie n c e s ;  he  
does s a y  i n  th q  l a s t  p a r a g ra p h  o f  h i s  " P ro lo g u e "  t h a t  he  h as 
com bined a  num ber o f  e x p e r ie n c e s  i n t o  t h a t  o f  a  s i n g l e  d ay  f o r  
a r t i s t i c  p u rp o s e s ;  I s u s p e c t  a l s o  t h a t  t h e  e n d in g  o f  h i s  e x p e r ­
ie n c e  w ith  t h i s  v i s i o n  a g a i n s t  e y e l i d s  i s  a  d e l i b e r a t e  c lim a x  on 
h i s  p a r t — L. S.D. can  le a d  to  a  v i s i o n  o f  God, he  s u g g e s t s .  He 
go es on t o  s u g g e s t  a l s o  t h a t  t h e s e  h i n t s  be  fo llo w e d  up  w ith  
m e d i ta t io n ;  s in c e  W atts  i s  w i th in  t h e  t r a d i t i o n  o f  Zen B uddhism , 
h i s  f i n a l  s u g g e s t io n  i s  o b v io u s  enough— b u t I 1m n o t  c e r t a i n  w hat 
a  Zen p r i e s t  w ould s a y  a b o u t t h a t  v i s i o n  o f  " C h r i s to s  P a n to c r a ­
t o r . "

B u t, a s  I s u g g e s te d  b e f o r e  t h e  q u o ta t i o n  from  W a tts , h i s  
v i s i o n  o f  th e  t i l e d  c o u r ty a rd  seem s m ore an exam ple o f  th e  
I l l u m i n i s t s '  ty p e  o f  m y s tic is m  th a n  o f  t h e  I m a g is t i c  Way; l e t  
me s e t  up a n o th e r  exam p le , p a r t i a l l y  a s  a  c o n t r a s t — t h a t  o f  
D a n te 's  v i s i o n  o f  God a t  t h e  end o f  The D iv in e  Comedy. D a n te , 
a s  we saw e a r l i e r ,  had  a  v i s i o n  o f  C h r i s t  w i th in  B e a t r i c e ,  w hich  
he r e c o u n te d  i n  h i s  New L i fe .  L a t e r ,  a t  th e  f i r s t  o f  La D iv in a  
C orm edia,  h e  h a s  gone a s t r a y  from  h i s  o r i g i n a l  v i s i o n  and  was i n  
d a n g e r o f  d a m n a tio n ; B e a t r i c e ,  in  H eaven, had  p i t y  on him  and 
was t h e  im p u lse  w hich  c a u se d  D iv in e  G race  t o  be  e x te n d e d  t o  h im , 
to  le a d  him  t o  t h e  R ig h t Way, t o  S a lv a t io n .  A t t h e  end o f  th e  
poem, a f t e r  B e a t r i c e  h a s  g u id e d  D an te  up th e  s p h e re s  o f  H eaven, 
he i s  a llo w e d  to  g aze  a t  t h e  G odhead.

[St.] Bernard conveyed  t o  me what I  sh o u ld  do 
By s ig n  and sm ile ;  a lr e a d y  on my own 
I had look ed  upwards, a s he w ish ed  me t o .

For now my s i g h t ,  c l e a r  and y e t  c le a r e r  grown.
P ie r c e d  through th e  ray  o f  th a t  e x a lt e d  l i g h t  
W herein, a s  in  i t s e l f ,  th e  tr u th  i s  known.

D ante p a u s e s  a t  t h i s  p o i n t  t o  sa y  t h a t  la n g u a g e  i s  in a d e q u a te  
f o r  w hat he  i s  t o  d e s c r ib e ;  h e  p ra y s  f o r  a id  i n  r e c a l l i n g  w hat 
he  saw a t  t h a t  moment— and th e n  he  c o n t in u e s :

The p ie r c in g  b r ig h tn e s s  o f  th e  l i v i n g  ray  
Which I endured, my v i s i o n  had undone,
I th in k , i f  I  had turned  my e y e s  away.

And I r e c a l l  t h i s  fu r th e r  le d  me o n ,
W herefore my gaze more b o ld n e ss  y e t  assumed 
T i l l  t o  th e  I n f i n i t e  Good i t  l a s t  had won.

In th a t  ab y ss I saw how lo v e  h e ld  bound
In to  one volume a l l  th e  le a v e s  whose f l i g h t  
I s  s c a t t e r e d  through th e  u n iv e r se  around;

How su b sta n c e , a c c id e n t ,  and mode u n ite
F used , so  to  sp eak , t o g e th e r ,  in  such  w ise  
That t h i s  I  t e l l  o f  i s  one s im p le  l i g h t .

Yea, o f  t h i s  com plex I  b e l i e v e  mine e y e s

B eheld  th e  u n iv e r s a l  form— in  me.
Even a s  I  sp ea k , I  f e e l  su ch  jo y  a r i s e .

A s, a c c o r d in g  t o  E rn s t  H a e c k e l 's  b i o g e n e t i c  law , O ntogeny  
r e c a p i t u l a t e s  P h y lo g e n y , so  one n o t i c e s  h e r e  a  r e c a p i t u l a t i o n  o f  
th e  e a r l i e r  s t e p s  i n  th e  m y s t ic a l  e x p e r ie n c e :  a s  D an te  lo o k s  
a t  God, h e  p e r c e iv e s  t h e  U n ity  w h ich  t i e s  t o g e t h e r  t h e  u n i v e r s e ,  
and  h e  f e e l s  J o y .  ( In  t h e  o r i g i n a l  I t a l i a n ,  t h e  p h r a s e  i s  o h 'io  
godo • )

D an te  c o n t in u e s ,  w i th  a  p a s s a g e  w h ich  fo re sh a d o w s th e  
U nion w ith  th e  O ne, w h ich  w i l l  b e  t h e  f o u r t h  and  f i n a l  s t e p  o f  
my a n a l y s i s :

That l i g h t  d oth  so  tra n sfo rm  a m an's w hole b en t  
That n ever  t o  a n o th er  s i g h t  o r  th ou gh t  
Would he su r r e n d e r , w ith  h i s  own c o n se n t;

For e v e r y th in g  th e  w i l l  h as e v e r  so u g h t
I s  g a th e red  t h e r e ,  and th e r e  i s  e v e r y  q u e s t  
Made p e r f e c t ,  w hich a p a r t  from i t  f a l l s  s h o r t .

(F o r th o s e  o f  u s  who a r e  much in v o lv e d  in  m y th o p o e ic  l i t e r a t u r e ,  
t h e  s ta te m e n t  t h a t  i n  t h e  Godhead " i s  e v e ry  q u e s t  /  Made p e r f e c t ,  
w hich  a p a r t  from  i t  f a l l s  s h o r t "  i s  one w hich  a lm o s t  dem ands 
a n o th e r  p a p e r ,  and  one  f a r  lo n g e r  th a n  t h i s  w h ich  I am w r i t i n g — 
and p ro b a b ly  a  l e s s  s e c u l a r  e s s a y i s t .  The word q u e s t ,  I sh o u ld  
a d d , i s  n o t  i n  t h e  I t a l i a n ,  b u t  I ca n  o n ly  c o n s id e r  i t  an 
i n s p i r e d  t r a n s l a t i o n ! )

To c o n t in u e :
Now, even  what I r e c a l l  w i l l  be e x p r e s t  

More f e e b ly  than  i f  I  co u ld  w ie ld  no more 
Than a b a b e 's  to n g u e , y e t  m ilk y  from th e  b r e a s t ;

Not th a t  th e  l i v i n g  l i g h t  I lo o k ed  on wore 
More sem b lan ces than  o n e , w hich can n ot b e ,
For i t  i s  a lw ays what i t  was b e fo r e ;

But a s  my s ig h t  by s e e in g  le a r n e d  t o  s e e ,
The tr a n sfo r m a tio n  w hich  in  me took  p la c e  
Transform ed th e  s i n g l e  c h a n g e le s s  form fo r  me.

That l i g h t  suprem e, w ith in  i t s  fa th o m le ss
C lea r  su b s ta n c e , showed t o  me th r e e  s p h e r e s , w hich  b are  
T hree hues d i s t i n c t ,  and o ccu p ied  one sp a ce ;

The f i r s t  m irrored  th e  n e x t ,  a s  though i t  were 
Rainbow from rain b ow , and th e  th ir d  seemed flam e  
B reath ed  e q u a l ly  from each  o f  th e  f i r s t  p a ir .

E te r n a l l i g h t ,  th a t  in  T h y s e lf  a lo n e
D w e llin g , a lo n e  d o s t  know T h y s e l f ,  and sm ile  
On Thy s e l f - l o v e ,  so  knowing and so  known!

The sp h e r in g  th u s b e g o t , p e r c e p t ib le
In  Thee l i k e  m irrored  l i g h t ,  now t o  my v iew —
When I had look ed  on i t  a l i t t l e  w h ile —

Seemed in  i t s e l f ,  and in  i t s  own s e l f - h u e .
Limned w ith  our im age; fo r  w hich ca u se  m ine e y e s  
Were a l t o g e th e r  drawn and h e ld  t h e r e t o .

The f i r s t  o f  t h e s e  s t e p s ,  t h e  s e e in g  o f  t h e  E te r n a l  L ig h t ,  i s  th e  
e q u iv a l e n t  to  t h e  e x p e r ie n c e s  o f  J e w is h ,  M oslem, and N e o -P la to n ic  
m y s t ic s  (and  p e r h a p s  o th e r s  a s  w e l l ) ;  th e  se co n d  s t e p ,  t h e  s e e in g  
o f  t h e  t h r e e  s p h e re s  o f  d i f f e r e n t  h u es  w hich  o c c u p ie d  th e  same 
s p a c e ,  i s  a  C h r i s t i a n  v i s i o n  o f  th e  T r i n i t y  (D an te  seem s to  
f o l lo w  th e  W este rn  v e r s io n  o f  th e  N ic e n e  C reed  i n  w hich  t h e  H oly 
G host p ro c e e d s  from  th e  F a th e r  and th e  Son j o i n t l y ,  r a t h e r  th a n  
j u s t  from  th e  F a th e r ,  a s  t h e  E a s te r n  [and o r i g i n a l ]  v e r s io n  h as  
i t ;  h e r e ,  " th e  t h i r d  seem ed f lam e  /  B re a th e d  e q u a l ly  from  each  
o f  t h e  f i r s t  p a i r " ) ;  t h e  t h i r d  s t e p ,  t h e  s e e in g  o f  " o u r  c o u n te n ­
a n c e " — t h a t  i s ,  a  human f a c e ,  C h r i s t ' s  f a c e — i n d i c a t e s  t h e  M y ste ry  
o f  t h e  I n c a r n a t io n ,  i n  w h ich  God becam e Man. I t  i s  a t  t h e  p o i n t  
t h a t  D an te  i s  u n a b le  t o  com prehend an y  m ore o f  God, b y  h im s e l f :

As th e  geom eter h i s  mind a p p lie s
To sq u are th e  c i r c l e ,  nor fo r  a l l  h i s  w it  
F in d s th e  r ig h t  form u la , how 'er he t r i e s ,

So s t r o v e  I  w ith  t h a t  wonder— how t o  f i t  
The image to  th e  sp h ere; so  so u g h t to  s e e  
How i t  m a in ta in ed  th e  p o in t  o f  r e s t  in  i t .

T h ith er  my own w in gs co u ld  n o t  c a rry  me.
But th a t  a f l a s h  my u n d ersta n d in g  c lo v e ,
Whence i t s  d e s ir e  came to  i t  su d d en ly .

So g ra c e  p r o v id e s  t h e  answ er w hich  u n d e r s ta n d in g  c o u ld  n o t  g iv e .
At t h i s  p o i n t ,  The D iv in e  Comedy e n d s :

High p h an ta sy  l o s t  power and h ere  broke o f f ;
Y et, as a w h eel moves sm o o th ly , f r e e  from j a r s .
My w i l l  and my d e s ir e  were turned  by lo v e .

The lo v e  t h a t  moves th e  sun and th e  o th e r  s t a r s .

T h ere  a r e  t h r e e  n o te s  w h ich  I w ould l i k e  t o  add t o  t h i s  
d i s c u s s i o n  o f  D a n te 's  poem. F i r s t ,  I am u n c e r t a in  a s  t o  how w e ll  
i t  i l l u s t r a t e s  my t h e s i s .  O b v io u s ly , D ante d id  n o t  s e e  B e a t r i c e ,  
s e e  h e r  i n n e r ,  C h r i s t - l i k e  c h a r a c t e r ,  and somehow p i e r c e  th ro u g h  
t o  t h e  God b e h in d  th e  f i g u r e s  o f  t h i s  w o r ld : t h e r e  i s  a  t im e  la g
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V ISIO N

T h is  d e a l s  w i th  th e  q u o ta t io n  o f  th e  v i s io n  o f  A lan  W a tts ,  
w hich  m e n tio n s  s e v e r a l  ic o n o g ra p h ic  r e f e r e n c e s  ( th e  C h r i s t  
P a n to c r a te r  and s e r a p h im ) . The head o f  C h r i s t  i s  p ro d u c e d  in  
th e  ic o n o g ra p h ic  w ay, sa n s  h a lo ,  a s  a r e  th e  e y e s  and th e  e y e -n o s e  
and f la m e s .  The se ra p h im  a r e  u s u a l ly  r e p r e s e n te d  a s  s i x  w in gs  
w ith  f a c e s  in  th e  m id d le  (so m etim es b y  j u s t  a s i n g l e  e y e  in  th e  
m id d le ,  b u t  i t  was f e l t  th a t  t h i s  was a lr e a d y  e s o t e r i c  enough!)

The f a c e  in  th e  se c o n d  e y e  i s  r e p r e s e n t a t i v e  o f  th e  d re a m er, 
h en ce  th e  c lo s e d  e y e s .  The C h r i s t  f i g u r e ,  a n g e ls  and o v e r - a l l  
e y e  a r e  shown a g a in s t  th e  r e c l i n i n g  p r o f i l e ,  a g a in  r e p r e s e n t a t i v e  
o f  th e  p a s s i v e  n a tu r e  o f  th e  v i s io n a r y ; th e  f u r th e r  and d im in is h ­
in g  p r o f i l e s  w i th  th e  f la m e  o f  v i s io n  r e c e d in g  show th e  d e b i l i ­
t a t i n g  e f f e c t  o f  th e  m ethod  t h i s  in d iv id u a l  u se s  in  o r d e r  to  
o b ta in  h i s  im a g ery  (LSD ). — V a le r ie  P ro to p a p a s

h e r e .  I t  was n o t  u n t i l  a  num ber o f  y e a r s  l a t e r  t h a t  D a n te , by 
m eans o f  B e a t r i c e ' s  g u id a n c e ,  was a b l e  t o  h a v e  h i s  u l t i m a t e  
v i s i o n .  No d o u b t t h o s e  who w ish  t o  draw  p a r a l l e l s  t o  t h e  I n n e r  
Way, t h e  Way o f  N e g a tio n  o f  Im ag es , w i l l  s a y  t h a t  D a n te 's  p e r io d  
o f  a p o s ta s y  i s  e q u iv a l e n t  t o  t h e  D ark  N ig h t o f  th e  S o u l .  P e rh a p s  
so . P e rh a p s  t h i s  d e la y  i s  i n e v i t a b l e ;  D an te  r e t u r n e d  t o  h i s  Image 
o f  B e a t r i c e  and saw God, w h i le  W ordsw orth  c o u ld  n o t  ( o r ,  a t  l e a s t ,  
d id  n o t )  r e t u r n  t o  h i s  im age o f  N a tu r e ,  and  so  h i s  p o e t i c  l i f e  
d w in d le d . (T h is  i s  t h e  c o m p a riso n  made by  D o ro th y  L. S a y e r s ,  in  
h e r  e s s a y  "T he B e a t r i c i a n  V is io n  i n  D an te  and  O th e r  P o e t s . " )
Even s o ,  B e a t r i c e  was d ead  by  th e  t im e  D an te  r e t u r n e d  t o  th e  
T ru e  Way; a s  sh e  a p p e a r s  in  The D iv in e  Comedy,  sh e  i s  an  im age 
in  a  d r e a m -v is io n .  Thus i s  sh e  an  im age o f  t h i s  w o rld  (a s  sh e  
c l e a r l y  was i n  The Hew L i f e ) ,  o r  i s  s h e  an  I l l u m i n i s t ' s  v i s i o n ?
She i s  o b v io u s ly  som ew here i n  b e tw e e n : sh e  was a  p e r s o n ,  sh e  
i s  now a  g h o s t  ( a  sa v e d  o n e , o f  c o u r s e ,  b u t  n o t  y e t  i n  h e r  
r e s u r r e c t e d  b o d y ) ;  on t h e  o t h e r  h a n d , sh e  i s  a l s o  p a r t  o f  a  d ream . 
Y et sh e  re m a in s  an  Im age, i n  t h e  W il l ia m s -S a y e r s  i n t e r p r e t a t i o n  
o f  Im ag es. W here am I l e f t ?  She i s  n o t  e x a c t l y  an  im age o f  
th e  w o r ld , b e in g  d e a d ; y e t  sh e  i s  an  im age w h ich  was i n  t h e  
w o r ld , and w h ich  a p p e a r s  i n  h e r  human a p p e a ra n c e  t o  D an te  when 
he  f i n i s h e s  h i s  c lim b  o f  Mount P u rg a to ry .  F u r t h e r ,  sh e  i s  n o t  
e x a c t l y  an  im age th ro u g h  w hich  D an te  s e e s  God, o r  a t  l e a s t  
su c h  a  v i s i o n  i s  n o t  l i t e r a l l y  so  d e s c r ib e d .  (S a y e rs  a r g u e s ,  
in  h e r  e s s a y  "T he P o e t r y  o f  t h e  Image in  D an te  and  C h a r le s  
W il l ia m s ,"  w h ich  I c i t e d  e a r l i e r  a l s o ,  t h a t  B e a t r i c e  on h e r  
a p p e a ra n c e  a t  th e  to p  o f  t h e  m o u n ta in  i s  l i t e r a l l y  h e r s e l f  b u t  
i s  a l l e g o r i c a l l y  t h e  S a c ra m e n t— t h a t  i s ,  m o r a l ly ,  sh e  i s  th e  
m a n i f e s t a t i o n  o f  God a s  he  a p p e a r s  t o  e a c h  i n d i v i d u a l ,  B e a t r i c e  
b e in g  H is  m a n i f e s t a t i o n  t o  D a n te ; h i s t o r i c a l l y ,  sh e  i s  t h e  
S acram en t o f  t h e  A l t a r ,  and in  a  l a r g e r  s e n s e  t h e  C h u rch ; 
and m y s t i c a l l y ,  sh e  i s  " t h e  w hole  d o c t r i n e  o f  t h e  Way o f  
A f f i r m a t io n — th e  u n io n  o f  t h e  s o u l  w ith  God i n  and th ro u g h  a l l  
t h e  im a g e s ." )  However t h a t  may b e , a t  t h e  l i t e r a l  l e v e l ,
B e a t r i c e  i s  n o t  an  im age p e n e t r a t e d  by D an te  a s  h i s  v i s i o n  o f  
God; y e t  sh e  g u id e s  him  up th e  r a n k s  o f  H eaven t o  h i s  u l t i m a t e  
v i s i o n .  T h e r e f o r e ,  a l th o u g h  h e r  im age d o e s  n o t  work p r e c i s e l y

t h e  sam e way h e r e  t h a t  im ag es h av e  w orked  on o t h e r  l e v e l s ,  y e t  
t h e r e  i s  o b v io u s ly  a  n e a r n e s s  t o  t h e  t r a d i t i o n  I am c o n c e rn e d  
w i th .

The se c o n d  n o te  I w a n te d  t o  add t o  my d i s c u s s i o n  t o  
D a n te 's  poem r e t u r n s  me t o  a  p ro b le m  I h av e  r a i s e d  b e f o r e :  in  
t h i s  c a s e ,  a r e  t h e  t h r e e  s p h e re s  w ith  t h r e e  d i f f e r e n t  c o lo r s  
w h ich  o ccu p y  o n e  s p a c e  an d  w h ich  a l s o ,  somehow, c o n ta in  C h r i s t ' s  
f a c e — a r e  th e y  a  t r u e  p i c t u r e  o f  t h e  G odhead, o r  a r e  th e y  t h e  
v i s i o n  o f  an  I l l u m i n i s t ?  O r— a t h i r d  p o s s i b i l i t y — a r e  t h e  
s p h e re s  an  i n t e l l e c t u a l  a t t e m p t  by  D an te  t o  c r e a t e  a  p i c t u r e  
f o r  t h e  r e a d e r  o f  so m e th in g  w h ich  c a n n o t b e  d e s c r ib e d  a t  a l l ?
I c a n n o t a n sw er t h i s  q u e s t i o n ,  f o r ,  t o  b e g in  w i th ,  I do n o t  
know how much f i c t i o n a l i z i n g  t h e r e  i s  in  The D iv in e  Comedy.
Did D an te  r e a l l y  h a v e  an y  su c h  dream  v i s i o n ?  A ll  we h av e  i s  
t h e  poem; a l l  we c a n  t r u s t  i s  t h e  poem . I s u s p e c t  t h a t  m ost 
r e a d e r s  t a k e  t h e  t h r e e  s p h e re s  a s  s y m b o lic ,  b u t  w h e th e r  th e y  
w ere  a  sym bol t h a t  D a n te 's  m ind c r e a t e d  f o r  him  i n  a  v i s i o n ,  
a s  a  l i m i t e d  m eans o f  co m p reh en d in g  so m e th in g  in c o m p r e h e n s ib le ,  
o r  w h e th e r  th e y  w ere  a  sym bol w h ich  D an te  i n v e n te d  f o r  h i s  
r e a d e r ,  i n  o r d e r  t h a t  h e  m ig h t h a v e  so m e th in g  m ore s p e c i f i c  t o  
g r a s p  th a n  an  e m o tio n a l  rh a p so d y  on D a n te 's  p a r t ,  I do n o t  
know.

The t h i r d  and  l a s t  n o te  i s  a  s im p ly  a  p ro m is e  t o  r e t u r n  
t o  D a n te 's  poem a t  t h e  end o f  t h i s  p a p e r ,  a t  t h e  f o u r t h  s t e p ,  
t o  s u g g e s t  an  a p p l i c a t i o n  t h e r e .

D a n te 's  l e v e l  o f  m y s t ic is m  h a s  t a k e n  u s  f a r  b eyond  C. S. Lewis, 
w i th  h i s  p e r s o n a l  m om ents o f  S e h n su c h t , who i s  f a r  down t h e  s c a l e  
now, and  ev en  C h a r le s  W il l ia m s ' a r c h e t y p a l  p o lic e m a n  i s  l e f t  
b e h in d ;  my com m entary  on t h i s  l e v e l  i s  l o g i c a l l y  a t  a  c l o s e .  
H ow ever, I w ould  l i k e  t o  d i g r e s s  f o r  a  moment on an  id e a  w hich  
I do n o t  f i n d  i n  R udolph  O t to .  I t  seem s t o  me t h a t  i f  th e  
p e r c e p t io n  o f  t h e  A rc h e ty p e  i n  t h e  o b j e c t s  o f  t h i s  w o r ld  i s  
t y p i c a l  o f  t h e  p r e v io u s  l e v e l ,  so  a l s o  t h e  p e r c e p t i o n  o f  th e  
A rc h e ty p e  by i t s e l f  sh o u ld  l o g i c a l l y  a p p e a r  a t  t h i s  l e v e l .
No d o u b t t h i s  c o u ld  b e  i l l u s t r a t e d  by  th e  p e r c e p t i o n  o f  t h e  
p u re  Id e a s  i n  t h e  P l a t o n i c  schem e; h o w e v e r, I h a v e  i n  m ind 
a n o th e r  p a s s a g e  from  an  I n k l in g — t h i s  t im e  fro m  Owen B a r f i e l d .
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In  T h is  E ver D iv e r s e  P a ir  ( p u b l is h e d  u n d e r  t h e  pseudonym  o f  
G. A. L. B u rg e o n ) , i n  C h a p te r  V I I ,  e n t i t l e d  " V i s i o n ,"  h e  d e s c r i b e s  
t h e  t h r e e  ty p e s  o f  s o l i c i t o r s  u n d e r  t h e  nam es o f  L ynx, G lo s s y , 
and A p p le jo h n :

With th e  human Lynx i t  i s  n o t  th e  p h y s ic a l  a c t  o f  sw a llo w in g ,  
b u t th e  s p i r i t u a l  one o f  o v e r - r e a c h in g  t h a t  i s  t y p i c a l .  I t  
i s  in  th e  moment when he i s  o v e r -r e a c h in g  som eone t h a t  h i s  
tr u e  n a tu r e  f l a s h e s  upon th e  inw ard e y e  o f  th e  o b se r v e r .

The L y n x 's  p rop er e lem en t i s  l i t i g a t i o n  and n e g o t ia t io n __
In  th e  C ity  he a c t s  f o r  p u sh fu l com panies and t h e i r  p ro m o ter s , 
and th e  sums ab ou t w hich  he l i t i g a t e s  and n e g o t ia t e s  are  
s u b s ta n t ia l  in  q u a n t ity ,  w h eth er  o r  no th e y  e v e r  e x i s t e d  in  
c a sh . In  th e  l i t t l e  s t r e e t s  a d jo in in g  th e  P o l i c e  C ourts and 
County C ou rts he a c t s  f o r  anybody who comes a lo n g  and s t r i v e s  
to  a l l a y  h i s  c r a v in g s  by g e t t in g  6 s .  8d . a llo w e d  by th e  
R e g is tr a r  in s t e a d  o f  th e  3 s .  4d . t o  w hich  he i s  e n t i t l e d .

The se c o n d  o f  t h e s e  s u b - a r c h e ty p e s :
The G lo ssy  i s  b e t t e r  ed u ca ted  than  th e  Lynx and more o f  a 
g en tlem an . He i s  o f t e n  t o  be found o ccu p y in g  such  o f  th e  
b e t t e r -p a id  l e g a l  a p p o in tm en ts in  th e  C i v i l  S e r v ic e  a s  are  
open t o  S o l i c i t o r s .  In  p r iv a t e  p r a c t i c e  he i s  u s u a l ly  
fo r tu n a te  in  h i s  c l i e n t s ,  p erh ap s b eca u se  he i s  w e l l - t o - d o  
enough t o  r e f u s e  th o s e  whom he d o es  n o t  l i k e . . . .

He o f  co u r se  a c t s  so  a s  to  fu r th e r  h i s  c l i e n t ' s  [ s i c ]  
i n t e r e s t s ,  b u t he d o es  n o t  i d e n t i f y  h im s e lf  w ith  them , a s  th e  
Lynx d o e s . C on seq u en tly  you may f e e l  q u i t e  a t  e a s e  in  
n e g o t ia t io n  and d isa g re em en t w ith  him , ev en  when th e  c l i e n t s  
th e m se lv e s  a r e  e m b itte r e d .

And th e  t h i r d  o f  t h e s e  f i g u r e s :
The tr u e  A p p lejo h n , a s h i s  name im p l ie s ,  h as a f a c e  co v ere d  

a l l  o v er  w ith  l i t t l e  w r in k le s ,  l i k e  a s to r e d  a p p le . But 
t h i s  p a r t ic u la r  one o f  th e  A p p le jo h n 's  c h a r a c t e r i s t i c s ,  
a lth o u g h  i t  i s  eponym ous, i s  n o t  a b s o lu t e ly  e s s e n t i a l . . . .

...th e  A p p lejoh n  i s  n o t  so  much th e  p h ilo so p h e r  a s  th e  
cra ftsm an  o f  our p r o f e s s io n .  I th in k  th e  l i t t l e  w r in k le s  
have som eth ing  t o  do w ith  t h i s .  He l i k e s  docum ents a s  su ch .
He r e l i s h e s  th e  d r a f t in g  o f  them. I f  he knocks yo u r  d r a f t  
a b o u t, i t  i s  b eca u se  you have d ep a rted  in  some way from  
co n v ey a n cin g  p r a c t i c e  o r  p r e c e d e n t , and i t  g r ie v e s  h i s  s o u l .
He i s  an 'A t to r n e y ' in  th e  good o ld  s e n s e ,  c a r r y in g  an aroma 
ab ou t him o f  th e  f a s t - f a d in g  d ays o f  parchm ent and th e  ' f a i r  
and c le r k ly  h a n d '.

Now l e t  u s  r e t u r n  t o  " B u rg e o n 's "  v i s i o n  o f  t h e  A b s o lu te  
S o l i c i t o r ;  B a r f i e l d  w r i t e s :

I am a t  a l o s s  to  know how b e s t  t o  con vey  o r  in  what 
im agery t o  fu r n is h  fo r th  th e  tr u e  n a tu r e  o f  t h i s  g r e a t  One, 
w hich  m a n ife s ts  i t s e l f  so  p a r t i a l l y  and im p e r fe c t ly  in  each  
o f  u s in d iv id u a l  s o l i c i t o r s .  I t  has been  s a id  t h a t  n o -o n e  
has e v e r  r e a l l y  se e n  Tree or  H orse , b u t o n ly  t r e e s  or  h o r s e s .  
Those who w ould r i s e  in  co n te m p la t io n  from th e  p a r t ic u la r  
m a n ife s ta t io n  t o  th e  u n d e r ly in g  Forms o f  th in g s  m ust t r a in  
th e m se lv e s  by r i s i n g  f i r s t  t o  in te r m e d ia te  l e v e l s .  Thus 
th e y  may le a r n  t o  p e r c e iv e ,  a s  t y p e s ,  th e  D ecid u ou s Tree 
or th e  D raught H orse.

I t  i s  a t  t h i s  p o i n t  t h a t  B a r f i e l d  o f f e r s ,  a s  i n t e r m e d ia t e  t y p e s ,  
th e  Lynx, G los s y ,  and  A p p le jo h n ; a f t e r  t e a c h in g  h i s  r e a d e r  to  
p e r c e iv e  t h e  s u b - a r c h e ty p e s ,  h e  c o n t in u e s ,  com m enting  on th e  
c o m b in a tio n  o f  ty p e s  o f t e n  i n  a c t u a l  s o l i c i t o r s ;  th e n  t h e  t r u e  
A rc h e ty p e  i s  d e s c r ib e d :

But th e  A b so lu te  S o l i c i t o r ,  whom I now p e r c e iv e d  in  th e  
s p i r i t ,  s to o d  f a r  beyond and above t h e s e  f a u l t y  a p p ro x im a tio n s . 
In him none o f  th e  th r e e  humours was predom inant and none 
d e f i c i e n t ,  b u t  a l l  th r e e  w ere m in g led  in  j u s t  p r o p o r t io n  and 
sw eet harmony. The g e n t le n e s s  and su r e  cra ftm a n sh ip  o f  th e  
A pplejohn chim ed p e r f e c t l y  w ith  th e  t a c t  and s u a v ity  o f  th e  
G lo ssy  and, w h ile  th e  l a t t e r  c o n tin u e d  t o  p r e s e r v e  a b a la n ced  
detachm ent from  th e  p a s s io n s  o f  th e  c l i e n t ,  so  a s  t o  u phold  
th e  f r a t e r n i t y  o f  th e  p r o f e s s io n ,  th e  Lynx, tamed now t o  a 
t r u s t y  bandog, crou ch ed  a t  th e  f e e t  o f  b o th , w ith  a w a tc h fu l  
eye open t o  en su re  t h a t  th e  c l i e n t ' s  tr u e  i n t e r e s t  sh o u ld  
never be s a c r i f i c e d  fo r  th e  sa k e  o f  g e n t le n e s s  o r  th e  lo v e  
o f  e a s e ,  o r  t o  p r e s e r v e  th a t  s u a v i t y  o r  th a t  f r a t e r n i t y .

I t  was an in s p ir in g  v i s i o n .
I do n o t  know i f  t h i s  A b s o lu te  S o l i c i t o r ,  w h e th e r  o r  n o t  h e  i s  
an i n s p i r i n g  v i s i o n ,  i s  a p p r o p r i a t e l y  c o n s id e re d  h e r e .
B a r f i e l d 's  a p p ro a c h  t o  him  seem s v e ry  i n t e l l e c t u a l ,  v e ry  
P l a t o n i c ,  b u t  i n  t h e  c o n te x t  o f  t h e  b o o k , t h e  v i s i o n  i s  a l s o  a 
dream — t h a t  i s ,  B a r f i e l d 's  e x p la n a t io n  o f  t h e  S o l i c i t o r  i s  
i n t e l l e c t u a l ,  b u t  t h e  v i s i o n  i t s e l f  seem s t o  come t o  B urgeon 
in  a  moment, n o t  th ro u g h  i n t e l l e c t u a l  t r a i n i n g .  I s  t h e  p e r ­
c e p t io n  o f  an  a r c h e ty p e  e q u iv a l e n t  t o  t h e  P e r c e p t io n  o f  th e  
One in  t h e  I m a g i s t i c  Way? C e r t a i n l y  t h e r e  seem s t o  b e  no 
e x a c t  p i e r c i n g  th ro u g h  th e  Many t o  t h e  One A rc h e ty p e — o r  
i s  t h e  movement from  i n d i v i d u a l  la w y e r s ,  t o  t h e  t h r e e  t y p e s ,  t o  
t h e  A b s o lu te  S o l i c i t o r ,  a  movement from  Many t o  One? I t  i s  
a n a lo g o u s , a t  l e a s t .  And i s  t h e  p e r c e p t io n  o f  t h e  A rc h e ty p a l  
S o l i c i t o r  p a r t  o f  t h e  I l l u m i n i s t s '  t r a d i t i o n ,  o r  i s  i t  n o t?  I

h av e  no a n sw e rs  h e r e ;  I o n ly  o f f e r  t h e  p a r a l l e l s  f o r  w h at th e y  
a r e  w o r th .

I V  T h e  U n i o n  w i t h  T h e  O n e
U l t im a te ly  t h e  o b j e c t s  o f  t h i s  w o r ld  a r e  f o r g o t t e n  a s  t h e  

d i v i n e  u n io n  t a k e s  p l a c e ,  t h e  s o u l / b r i d e  u n i t i n g  w i th  G o d /b r id e -  
groom . O b v io u s ly  t h e  m y s t i c 's  s o u l  c a n  u n i t e  w ith  God o n ly  to  
t h e  e x t e n t  t h a t  t h e  s o u l  i s  p r e p a r e d  t o  e x p e r ie n c e  t h e  Omni- 
A sp e c te d  One: S a n k a ra  f i n d s  t h e  s t a t i c  j o y ,  P lo n t in u s  f i n d s  
t h e  a e s t h e t i c  e r o s , and  E c k h a r t  f i n d s  t h e  m o ra l a g a p e , o f  God.

B e fo re  I c o n s id e r  t h i s  p o i n t  f u r t h e r ,  l e t  me p a u s e  f o r  
a n o th e r  s e c u l a r  i n t e r p r e t a t i o n — t o  d e m o n s tr a te ,  i n  t h e  la n g u a g e  
o f  t h e  n e x t - t o - l a s t  s e n te n c e  o f  P ilg r im 's  P r o g r e s s , " t h a t  t h e r e  
[ i s ]  a  way t o  H e l l ,  ev en  from  t h e  G a te s  o f  H e a v e n ,"  a l th o u g h  I 
h a r d ly  i n t e n d  my i l l u s t r a t i o n  a s  s e r i o u s l y  a s  Bunyan in te n d e d  
h i s .  My r e a d e r  w i l l  n o t i c e  t h a t  t h e  f i r s t  t h r e e  s t e p s  o f  th e  
M y s tic  L ad d e r I h a v e  b e e n  c l im b in g  a r e  s t e p s  i n  p e r c e p t i o n :  
from  a  t h i s - w o r l d l y  e x p e r ie n c e  o f  j o y ,  t o  a  h a l f  t h i s - w o r l d l y ,  
h a l f  o th e r - w o r l d l y  d i s c o v e r y  o f  u n i t y ,  t o  a  w h o l ly  o t h e r ­
w o r ld ly  v i s i o n  o f  t h e  One; b u t  t h i s  f i n a l  s t e p ,  t h e  U n io n , 
d o e s  n o t  r i s e  ab ove th e  One; i n s t e a d ,  i t  s e e k s  a  m e rg in g  w ith  
t h e  One. Now th e n ,  s i n c e  F re u d  i n  h i s  dream  a n a l y s i s  t e l l s  u s  
t h a t  t h e  rh y th m  o f  c l im b in g  l a d d e r s  i s  a  sym bol o f  s e x u a l  
i n t e r c o u r s e ,  may we n o t  s u s p e c t  t h i s  w h o le  s t r u c t u r e  I h av e  
d e v e lo p e d  i s  s im p ly  an  i n t e l l e c t u a l  s u b l im a t io n  o f  t h e  s e x u a l  
d r i v e :  a  t h r e e - s t e p  rh y th m  fo l lo w e d  by  a  m e n ta l  o rgasm ? S in c e  
I am a  c o n f irm e d  a r c h e t y p i s t ,  I w ould  p r e f e r  t o  p u t  i t  th e  
o t h e r  way a ro u n d : s e x u a l  i n t e r c o u r s e  may b e  s im p ly  a  p h y s i c a l  
i m i t a t i o n  o f  a  s p i r i t u a l  t r u t h — y e t  I s u s p e c t  t h a t  few  i n  t h e  
m odern w o r ld  w ould a g r e e  t o  su c h  an  i n t e r p r e t a t i o n .  S t i l l ,  
w h ic h e v e r  way a  r e a d e r  o r  c r i t i c  w ish e s  t o  t a k e  t h e  p a r a l l e l ,  
h e  sh o u ld  n o t  den y  t h e  e x i s te n c e  o f  t h e  s i m i l a r i t y .

In d e e d , C. S. L ew is, i n  d i s c u s s i n g  Psalm  45 i n  h i s  book 
R e f le c t io n  on th e  P sa lm s, m akes a  comment w h ich  r e f l e c t s  b o th  
my la n g u a g e  o f  t h e  b r i d e  and b r id e g ro o m  i n  t h e  f i r s t  p a r a g ra p h  
o f  t h i s  s e c t i o n  and  w h ich  p r e p a r e s  f o r  my f i n a l  ex am p les  i n  t h i s  
p a p e r ;  t h e  c r i t i c  w i l l  n o t i c e  t h a t  i t  d o e s  n o t  d en y  t h e  
F re u d ia n  i n t e r p r e t a t i o n ,  a l th o u g h ,  l i k e  my a r c h e ty p a l  s u g g e s t io n ,  
i t  lo o k s  a t  t h e  m a t te r  from  w hat i s ,  from  F r e u d 's  p o i n t  o f  
v ie w , t h e  wrong way a ro u n d :

Few th in g s  on ce  seemed t o  me more f r i g i d  and f a r - f e t c h e d  
than  th o s e  i n t e r p r e t a t io n s ,  w heth er o f  t h i s  Psalm  o r  o f  th e  
Song o f  S o n g s, w h ich  i d e n t i f y  th e  Bridegroom  w ith  C h r is t  
and th e  b r id e  w ith  th e  Church. In d eed , a s  we rea d  th e  fran k  
e r o t i c  p o e tr y  o f  th e  l a t t e r  and c o n t r a s t  i t  w ith  th e  e d i f y in g  
h e a d lin e s  in  our B ib le s ,  i t  i s  e a sy  t o  be moved t o  a s m i le ,  
even  a c y n ic a l ly  know ing s m ile ,  a s  i f  th e  p io u s  in t e r p r e t e r s  
were f e ig n in g  an absurd  in n o c e n c e . I  sh o u ld  s t i l l  f in d  i t  
v e r y  hard  t o  b e l i e v e  t h a t  a n y th in g  l i k e  th e  " s p ir i t u a l"  
s e n s e  was r e m o te ly  in te n d e d  by th e  o r i g i n a l  w r i t e r s .  But 
no one now (I  fa n c y ) who a c c e p t s  th a t  s p i r i t u a l  or  secon d  
s e n s e  i s  d e n y in g , o r  sa y in g  a n y th in g  a g a in s t ,  th e  v e r y  p la in  
s e n s e  w hich  th e  w r i t e r s  d id  in te n d . The Psalm  rem ain s a 
r i c h ,  f e s t i v e  E p ithalam ium , th e  Song rem ains f i n e ,  som etim es 
e x q u is i t e ,  lo v e  p o e t r y ,  and t h i s  i s  n o t  in  th e  l e a s t  
o b l i t e r a t e d  by th e  burden o f  th e  new m eaning. (Man i s  s t i l l  
one o f  th e  p r im a te s ;  a poem i s  s t i l l  b la c k  marks on w h ite  
p a p e r .)  And l a t e r  I began t o  s e e  th a t  th e  new m eaning i s  n o t  
a r b it r a r y  and sp r in g s  from d ep th s  I had n o t  su s p e c te d . F i r s t ,  
th e  lan g u a g e  o f  n e a r ly  a l l  g r e a t  m y s t ic s ,  n o t  even  in  a 
common t r a d i t i o n ,  some o f  them Pagan, some I s la m ic ,  m ost 
C h r is t ia n ,  c o n fr o n ts  us w ith  e v id e n c e  th a t  th e  im age o f  mar­
r ia g e ,  o f  se x u a l u n io n , i s  n o t  o n ly  p r o fo u n d ly  n a tu r a l b u t  
a lm o st in e v i t a b l e  a s  a means o f  e x p r e s s in g  th e  d e s ir e d  u n ion  
b etw een  God and man. The v e r y  word "union" h as a lr e a d y  
e n t a i le d  some su ch  id e a .

Lew is g o es  on t o  d i s c u s s  p a g an  m y s t e r i e s ,  t h e  J e w is h  " m a r r ia g e "  
o f  God and  I s r a e l ,  and  t h e  s i m i l a r  C h r i s t i a n  " m a r r ia g e "  o f  
C h r i s t  and  th e  C h u rch ; b u t  t h i s  i s  enough  f o r  my p r e s e n t  p u r ­
p o s e .  I q u o te  from  Lew is i n s t e a d  o f  E v e ly n  U n d e r h i l l  ( f o r  
exam p le) b e c a u s e  I  w ant t o  p r e p a r e  f o r  a  p a s s a g e  w h ich  h i n t s  
a t  t h i s  ty p e  o f  u n io n ; i t  a p p e a r s  i n  L e w is 's  f i c t i o n a l  r e t e l l i n g  
o f  t h e  P sy ch e  and  C upid  m yth , T i l l  We H ave F a c e s. N ear t h e  end 
o f  t h e  b o o k , O ru a l ,  P s y c h e 's  s i s t e r ,  h a s  a  v i s i o n  i n  w h ich  sh e  i s  
r e u n i t e d  w ith  P sy c h e ; t h e  p a s s a g e  c o n t in u e s :

S u d den ly , from a s tr a n g e  lo o k  in  P sy c h e 's  f a c e  ( I  c o u ld  s e e  
sh e knew som eth in g  sh e  had n o t spoken o f ) , o r  from  a g lo r io u s  
and aw fu l d eep en in g  o f  th e  b lu e  sk y  above u s ,  o r  from a deep  
b r e a th  l i k e  a s ig h  u t t e r e d  a l l  round u s  by i n v i s i b l e  l i p s ,  o r  
from a d eep , d o u b tfu l q u ak in g  and su rm ise  in  lay own h e a r t ,  I  
knew t h a t  a l l  t h i s  had been  o n ly  a p r e p a r a t io n . Some fa r  
g re a t e r  m a tter  was upon u s . The v o ic e s  spoke a g a in ; b u t  n o t  
lou d  t h i s  t im e . They w ere awed and trem b led . "He i s  com ing,"  
th e y  s a id .  "The god i s  com ing i n t o  h i s  h o u se . ... "

I f  P sych e had n o t  h e ld  me by th e  hand I  sh o u ld  have sunk  
down. She had b rou gh t me now t o  th e  v e r y  edge o f  th e  p o o l .  The

17



M Y T H L O R E  11

a i r  was grow ing b r ig h te r  and b r ig h te r  ab ou t u s; a s  i f  som eth ing  
had s e t  i t  on f i r e .  Each b rea th  I drew l e t  in to  me new t e r r o r ,  
jo y , overp ow erin g  sw e e tn e s s . I  was p ie r c e d  through  and 
through  w ith  th e  arrow s o f  i t .  I  was b e in g  unmade. I was no 
o n e . But t h a t ' s  l i t t l e  to  sa y ; r a th e r .  P sych e h e r s e l f  w as, in  
a manner, no o n e . I  lo v e d  h er  a s  I would on ce  have th o u g h t i t  
im p o s s ib le  t o  lo v e ,  would have d ie d  any d ea th  fo r  h e r . And 
y e t ,  i t  was n o t , n o t  now, sh e  t h a t  r e a l l y  co u n te d . Or i f  sh e  
counted  (and oh , g lo r io u s ly  sh e  d id ) i t  was fo r  a n o th e r 's  sa k e . 
The e a r th  and s t a r s  and su n , a l l  t h a t  was o r  w i l l  b e , e x i s t e d  
fo r  h i s  sa k e . And he was com ing. The m ost d r e a d fu l ,  th e  m ost 
b e a u t i f u l ,  th e  o n ly  dread  and b ea u ty  th e r e  i s ,  was com ing.
The p i l l a r s  on th e  fa r  s id e  o f  th e  p o o l f lu s h e d  w ith  h i s  
approach . I c a s t  down my e y e s .

In  L e w is 's  w ork , O ru a l aw akes a  moment l a t e r .
I t  w ould  h av e  b een  n i c e  t o  h a v e  fo u n d  an a c t u a l  d e s c r i p t i o n  

o f  s e x u a l  i n t e r c o u r s e ,  sy m b o liz in g  s p i r i t u a l  u n io n ,  t o  c o n c lu d e  
t h i s  p a p e r .  But I am a f r a i d  t h a t  p o e t s  a r e  m ore d i s c r e e t  th a n  
t h a t :  th e y  b r in g  th e  e a r t h l y  b r i d e  and th e  h e a v e n ly  B rideg room  
to g e t h e r  and a l lo w  u s  t o  im a g in e  t h e  r e s t .  U n f o r tu n a t e ly ,  m ost 
o f  u s  have  w hat i n  C h r i s t i a n  te rm s  w ould  b e  c a l l e d  f a l l e n  
im a g in a t io n s .

L e t me t h e r e f o r e  r e t u r n  t o  D an te  f o r  a  moment. I u se d  h i s  
poem a s  an  exam ple  o f  s e e in g  th e  G odhead, n o t  o f  becom ing  one 
w ith  i t .  Y e t, i n t e l l e c t u a l l y ,  h e  c e r t a i n l y  t r i e s  t h e  l a t t e r .  
F i r s t ,  he  i s  p i e r c e d  by " t h e  l i v i n g  r a y "  o f  t h e  l i g h t  o f  God 
(w hich  i n  F re u d ia n  te rm s  a l s o  s u g g e s t s  G o d 's  m a s c u l in i t y  and th e  
i n d i v i d u a l  s o u l ' s  f e m i n in i t y ) ;  th e n ,  a s  he w r i t e s ,

...I  r e c a l l  t h i s  fu r th e r  le d  me on .
W herefore my ga ze  more b o ld n e s s  y e t  assumed  
T i l l  t o  th e  I n f i n i t e  Good i t  l a s t  had won.

S in c e  th e  m e d ie v a l p o s i t i o n  on e y e s ig h t  was t h a t  i t  was c a r r i e d  
by r a y s ,  D an te  ( a g a in ,  i n  F re u d ia n  te rm s )  can  be  s a i d  t o  becom e 
m a s c u lin e  a t  t h i s  p o i n t .  (P e rh a p s  t h i s  s p i r i t u a l  e x ch an g e  o f  
s e x u a l  r o l e s  i s  why C h r i s t  s a i d  t h a t  in  H eaven t h e r e  was no 
m a r r ia g e  o r  g iv in g  in  m a r r i a g e . )  However t h a t  may b e ,  D a n te 's  
a c t u a l  im ag ery  i s  c h a s t e  enough; y e t  t h i s  w in n in g  o f  " t h e  I n f i n i t e  
Good" may be  th e  b e s t  way o f  e x p r e s s in g  i n  C h r i s t i a n  te rm in o lo g y  
th e  U nion o f  God and  m a n 's  s o u l .

I t  i s  th e  s p i r i t u a l  c l im a x  o f  t h e  I m a g i s t i c  Way.
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tem p o ra ry  T h in k e r s ,  e d it e d  by V ic to r  E. Amend and Leo T. 
H endrick , pp. 1 5 0 -1 5 9 . New York: The F ree  P r e s s  o f  G len co e ,
1964. [The p a ssa g e  about K rutch e x p e r ie n c in g  Joy in  n a tu re  
ap p ears on pp. 1 5 4 -1 5 5 .]

KUHN, D a n ie l K. "The Joy o f  th e  A b so lu te :  A C om parative S tudy o f  
th e  Rom antic V is io n s  o f  W illia m  W ordsworth and C. S. L ew is."  In  
Im a g in a tio n  and th e  S p i r i t :  E ssa y s  in  L i t e r a t u r e  and th e  
C h r is t ia n  F a ith  p r e s e n te d  t o  C ly d e  S. K i l b y ,  e d i t e d  by C h a rles  
A. H u tta r , p p .1 8 9 -2 1 4 . Grand R a p id s, M ichigan: W illia m  B. 
Eerdmans P u b lis h in g  Company, 1 971 . [An e la b o r a te  and v a lu a b le  
com parison  in  t h e o lo g ic a l  t e r m in o lo g y , b u t a d i f f e r e n t  approach  
from  m in e .]

LEWIS, C. S. P e re la n d r a :  A N o v e l.  New York: The M acm illan  Com­
pany, 1947 . [The p a ssa g e  d e s c r ib in g  Ransom 's v i s i o n  o f  th e  
G reat Dance a p p ears on p p .2 3 4 -2 3 5 .]

LEWIS, C. S. The P i l g r i m 's  R e g re s s :  An A l l e g o r i c a l  A p o lo g y  f o r  
C h r i s t i a n i t y ,  R e a so n , and R o m a n tic ism . T hird  E d it io n .  Grand 
R a p id s, M ich igan: W illia m  B. Eerdmans P u b lis h in g  Company, 1958 . 
[The p a ssa g e  from th e  " P re fa ce  to  th e  T hird  E d it io n "  ab ou t th e  
ty p e s  o f  e x p e r ie n c e  w hich  can be co n fu se d  w ith  Joy ap p ea rs on
p. 8 . ]

LEWIS, C. S. R e f l e c t i o n s  on th e  P sa lm s . London: G e o ffr e y  B le s ,  
195 8 . [The p a ssa g e  a b o u t Psalm  45 and th e  Song o f  Songs  
ap p ears on p p .1 2 8 -1 2 9 .]

LEWIS, C .S. S u r p r is e d  b y  J o y :  The Shape o f  My E a r ly  L i f e .  London: 
G e o ffr e y  B le s ,  1 9 5 5 . [The p a ssa g e  ab ou t L e w is 's  f i r s t  remem­
b ered  e x p e r ie n c e  o f  S eh n su ch t a p p ears in  C hapter One, p . 22; th e  
r e f e r e n c e s  t o  S eh n su ch t b a sed  on N ord ic  a r t  appear on  pp. 2 3 , 
7 4 -7 9 .]

LEWIS, C. S. T i l l  We Have F a c es:  A Myth R e to ld .  New York:
H arco u rt, B ra ce , and Company, 1 9 5 6 . [The p a ssa g e  a b o u t th e  
god com ing in  a d r e a m -v is io n  t o  O rual and P sych e ap p ea rs on 
pp. 3 0 6 -3 0 7 .]

LEWIS, C .S. "The W eight o f  G lo ry ."  In  T r a n s p o s i t io n  and O th er  
A d d r e s s e s ,  pp. 2 1 -3 3 . London: G e o ffr e y  B le s ,  1 947 . [Im p ortan t  
f o r  i t s  i d e n t i f i c a t i o n  o f  H eaven ly  G lo ry , o r  th e  en erg y  o f  God, 
w ith — a t  d i s t a n t  rem ove— S eh n su ch t;  i t s  d i s c u s s io n  o f  a  few  o f  
th e  ways o f  d is m is s in g  th e  r e l i g i o u s  m eaning o f  J o y , p. 2 4 , i s  
t i e d  t o  my f i n a l  paragrap h  on th e  f i r s t  s t e p . ]

LEWIS, C. S. "W illiam s and th e  A r th u r ia d ."  In  A r th u r ia n  T o r so ,  
c o n ta in in g  th e  Posthum ous F ragm ent o f  "The F ig u re  o f  A rth u r"  
b y  C h a r le s  W il l ia m s ,  and a Commentary on th e  A r th u r ia n  Poeins 
o f  C h a r le s  W illia m s  b y  C .S . L e w is .  London: O xford U n iv e r s i ty  
P r e s s ,  194 8 . [A d i s c u s s io n  o f  W illia m s ' c o n c e p t  o f  B r o c e lia n d e  
a p p ears on pp. 9 9 -1 0 2 .]

MILLER, James W hipple. " E n g lish  R om anticism  and C h in ese  N ature  
P o e tr y ."  C o m p a ra tive  L i t e r a t u r e ,  2 4 :3  (Summer, 1 9 7 2 ):  2 1 6 -2 3 6 . 
[I  add t h i s  ite m  t o  th e  b ib lio g r a p h y  in  l i e u  o f  f o o tn o t in g  in  
my p a p e r . M i l l e r ' s  e s s a y  p r o v id e s  an i n t e r e s t i n g  c o n t r a s t  o f  
th e  E n g lis h  and C h in ese  a p p roach es t o  n a tu r e , f o r  one o f  th e  
b a s ic  e le m e n ts  in  th e  d i s c u s s io n  i s  th e  C h in ese  r e f u s a l  o f  
any tr a n sc e n d in g  o f  th e  s e l f  o r  o f  th e  w o r ld .]

OTTO, R udolph. M y s tic ism  E a s t and  W est: A C o m p a ra tive  A n a ly s is  
o f  th e  N a tu re  o f  M y s t ic is m .  T r a n s la te d  by B erth a  L. B racey  
and R ichenda C .P ayne. C o p y rig h t 193 2 . New York: C o l l i e r  
B ooks, 196 2 . [P a r t  A, C hapter 4 , "The Two Ways: The M y stic ism  
o f  I n t r o s p e c t io n  and th e  M y stic ism  o f  U n ify in g  V is io n " , th e  
m a te r ia l  m ost commonly u sed  in  th e  above p a p e r , c o v e r s  pp. 5 7 -  
72; O t to 's  d i s t i n c t i o n  betw een  N ature M y stic ism  and t h a t  o f  
" U n ify in g  V is io n ” a p p ears in  P a r t  A, Ch. 6 ,  S ec. m ,  pp. 9 2 -9 5 .
I  w ish  t o  thank B a lfo u r  S. W hitney o f  Norman, Oklahoma, who 
in tr o d u c e d  me t o  t h i s  book and who gave me th e  copy I  h ere  
c i t e . ]

SAYERS, D orothy L. "The B e a tr ic ia n  V is io n  in  D ante and O ther  
P o e ts ."  In  The P o e tr y  o f  S ea rc h  and th e  P o e tr y  o f  S ta te m e n t ,  
and O th er  Posthum ous E ssa y s  on L i t e r a t u r e ,  R e l i g i o n ,  and  
L anguage, p p .4 5 -6 8 . London: V ic t o r  G o lla n c z , 1 9 6 3 . [The fo u r  
p o e t s  m ost th o r o u g h ly  compared a r e  D an te , W ordsw orth, B lak e  
( to  a l e s s e r  d e g r e e ) , and T raherne; th e  l o s s  o f  th e  F ir s t  
V is io n  i s  d is c u s s e d  on pp. 5 2 -6 1 , and W ordsw orth 's f a i l u r e  to  
r e tu r n  t o  i t  (a s c o n tr a s te d  to  th e  o th e r  t h r e e  p o e t s '  r e tu r n )  
on p p .6 1 -6 7 . P a r a l l e l  t o  my c i t a t i o n  from  A lan  W atts in  th e  
e s sa y  above i s  S a y e r s ' q u o ta t io n  from A ldous H u x le y 's  D oors  
o f  P e r c e p t io n  on p. 4 7 . In  f a c t ,  S a y e r s ' e s s a y  i s  c l o s e  to  
my t h e s i s  th r o u g h o u t, e x c e p t  t h a t  sh e  i s  n o t  w ork ing w ith  a 
M y s t ic a l  S c a l e . ]

SAYERS, D orothy L. "The P o e tr y  o f  th e  Image in  D ante and C h a rles  
W illia m s ."  In  F u r th e r  P a p e rs  on D a n te , p p .1 8 3 -2 0 4 . London: 
Methuen and Company, 195 7 . [The p h ra se  q u o ted  a t  th e  b e g in n in g  
o f  th e  above e s s a y  a p p ears on p. 18 5 , and th e  d i s c u s s io n  o f  
B e a tr ic e  a s  Sacram ent on p p .1 9 2 -1 9 3 .]

TRILLING, L io n e l .  "The Im m o rta lity  Ode." In  The L ib e r a l  Im agin ­
a t io n :  E ssa y s  on L i t e r a t u r e  and S o c i e t y ,  p p .1 2 5 -1 5 4 . F i r s t  
p u b lis h e d  in  1950 by V ik in g  P r e s s .  Garden C it y ,  New York: 
D oubleday Anchor B ooks, n .d .  [The F reu d ian  in t e r p r e t a t io n  o f  
o f  W ordsw orth 's poem a p p ears on pp. 1 3 9 -1 4 0 .]

UNDERHILL, E v e ly n . M y s tic ism :  A S tu d y  in  th e  N a tu re  and D eve­
lo p m en t o f  M an's S p i r i t u a l  C o n s c io u sn e s s .  F i r s t  E d it io n ,  1910 . 
T w e lfth  E d it io n ,  1930 . New York: M erid ian  B ooks, 1 955 . [A 
d is c u s s io n  o f  jo y  c o n n ec ted  to  m y st ic ism  a p p ears on pp. 238 -2 3 9  
— p a r t  o f  th e  ch a p te r  on "The I l lu m in a t io n  o f  th e  S e l f " — and

18



CLIMBING JACOB'S LADDER

a w hole ch a p te r  i s  g iv e n  to  "The Dark N ig h t o f  th e  S o u l ,"  
pp. 380-4 1 2 ; o th e r  p a r a l l e l s  than  t h e s e  w hich  w ere a llu d e d  to  
in  th e  above e s sa y  a p p ear, o f  c o u r s e . I  u n d erstan d  t h a t  some 
c r i t i c s  c o n s id e r  o th e r  works on m y st ic ism  t o  be b e t t e r  than  
U n d e r h i l l ' s ,  b u t s in c e  W illia m s was in f lu e n c e d  by h er  work, 
i t  i s  im p ortan t in  th e  stu d y  o f  th e  I n k l in g s .]

WALDOFF, Leon. "W ordsworth's H ea lin g  Power: B a s ic  T r u s t  in
'T in te r n  A b b ey .'"  H a r tfo rd  S tu d ie s  in  L i t e r a t u r e , IV :2 (1 9 7 2 ):  
1 4 7 -1 6 6 . [An i n t e r e s t i n g  com parison  to  W ilc o x 's  th e o r y  (b e lo w );  
W ald off, a rg u in g  from p s y c h o a n a ly t ic  th e o r y  and Rom antic 
h i s t o r y ,  f in d s  W ordsw orth's r e tu r n  t o  th e  Wye V a lle y  a r e g r e s ­
s io n  to  th e  o r a l  s t a g e ,  in  w hich  th e  c a p i t a l i z e d  N ature o f  th e  
l a s t  v e r s e  paragraph  i s  d e f i n i t e l y  Mother N a tu re . W aldoff 
s e e s  fo u r  main d e fe n s e s  in  W ordsworth to  " g r a t i f y  th e  lo n g in g s  
fo r  u n ion  and om nip oten ce a s  w e l l  a s  d e fen d  a g a in s t  : f e e l in g s  
o f  l o s s ,  d im in u tio n  o f  s e l f ,  and d e p r e ss io n "  (p. 1 6 3 ):  " r e g r e s ­
s io n ,  th e  fa n ta s y  o f  N ature a s  m a te r n a l, i d e n t i f i c a t i o n ,  and a 
r e v e r e n t ia l  a t t i t u d e "  ( p .1 6 4 ) .]

WATTS, A lan W. The J o you s C osm ology: A d v e n tu re s  in  th e  C h e m is try  
o f  C o n s c io u sn e s s . Foreword by Tim othy Leary and R ichard  A lp e r t .  
O r ig in a l ly  p u b lis h e d , 1 962 . New York: V in ta g e  Books (Random 
H ou se), 1965 . [The d e s c r ip t io n  o f  th e  u n ity  in  and u n d e r ly in g  
n a tu re  ap p ears on p p .58 , 6 1 -6 2 ; t h a t  o f  th e  a r c h e ty p a l n a tu re  
o f  o th e r  p e o p le ,  on pp. 5 0 -5 1 , and o f  t h e i r  c e n t r a l  u n i t y ,  on 
p. 53; and th e  v i s i o n  o f  th e  t i l e d  c o u r ty a r d , on pp. 8 3 -8 4 .]

WATTS, A lan W. "The New Alchem y." In  T h is  i s  I t ,  and o th e r
e s s a y s  on Zen and S p i r i t u a l  E x p e r ie n c e ,  pp. 1 2 5 -1 5 3 . 1960 . New
York: C o l l i e r  B ooks, 196 7 . [A d e s c r ip t io n  o f  th e  r e s u l t s  o f  
se v en  e x p e r ie n c e s  o f  u s in g  LSD o v er  a s e v e r a l -y e a r  p e r io d . A 
fo reru n n er  to  th e  book d is c u s s e d  in  t h i s  e s s a y  ( l i s t e d  a b o v e ) ; 
a few  comments on th e  d an gers o f  th e  drug a r e  in c lu d e d . (I  
w ish  t o  thank Thom C h r isto p h er  o f  C h ica g o , I l l i n o i s ,  fo r  
a llo w in g  me t o  f in d  t h i s  e s s a y  in  h i s  c o l l e c t i o n  o f  W atts' 
b o o k s, ) ]

WILCOX, S te w a rt C .[ I n  th e  sp r in g  o f  1955 a t  th e  U n iv e r s i ty  o f

Oklahoma, I heard  P r o fe s s o r  W ilcox  rea d  a p ap er on th e  l a s t  
v e r s e  paragraph  o f  " L in es Composed a Few M ile s  above T in te r n  
Abbey" w hich I  s t i l l  b e l i e v e  th e  b e s t  e x p l i c a t io n  I have  
foun d . A lthou gh  th e  p ap er was n ev er  p u b lis h e d , P r o fe s s o r  
W ilcox  h as g iv e n  me p e r m iss io n  t o  summarize i t  in  t h i s  n o te .
He began from  th e  p h r a se  "For th o u  a r t  w ith  me" (spoken  by 
W illia m  Wordsworth t o  h i s  s i s t e r ,  D oroth y , in  1 .1 1 4 ) ,  n o t in g  
th e  echo o f  Psalm  23 . He p o in te d  o u t  b o th  th e  im a g is t ic  and 
and p h r a sa l e c h o e s  o f  t h i s  psalm  in  o th e r  p a r t s  o f  t h i s  
p aragrap h , in c lu d in g  W ordsw orth 's r e f e r e n c e  t o  " th is  g reen  
p a s t o r a l  lan d scap e"  in  1. 158 . R e l ig io u s  la n g u a g e  n o t  d e r iv e d  
from th e  psalm  in c lu d e s  " th i s  p r a y e r  I make" (L  1 2 1 ) , "Our 
c h e e r f u l  f a i th "  ( 1 .1 3 3 ) ,  "my e x h o r ta t io n s "  ( 1 .1 4 6 ) ,  "A wor­
sh ip p er"  (1. 1 5 2 ) , " se r v ic e "  (1. 1 5 3 ) , " w ith  f a r  d eep er  z e a l /
Of h o l i e r  lo v e"  (11. 1 5 4 -1 5 5 ) . The s e r i e s  o f  n e g a t iv e s  in  
1 1 .1 2 8 -1 3 0  may ech o  Romans 8 :3 8 -3 9 ,  and th e  p h r a se  " S h a ll  
e ' e r  p r e v a i l  a g a in s t  u s " ( 1 .1 3 2 ) ,  Jerem iah  1 :1 9  and 1 5 :2 0 .  
T h is u se  o f  a B i b l i c a l  to n e  e x p la in s  th e  sudden in tr o d u c t io n  
o f  th e  c a p i t a l  n on N a tu re  ( c o n tr a s t  th e  la c k  o f  a c a p i t a l  
in  1 1 .7 0 ,  7 2 , 8 9 , 108 w ith  th e  c a p i t a l  in  11. 1 2 2 , 1 5 2 );  th u s  
in  th e  l a s t  paragraph  th e  p e r s o n i f i c a t io n  o f  N a tu re , o r  more 
than  t h a t ,  th e  d e i f i c a t i o n  o f  N a tu re , i s  c l e a r .  From my p o in t  
o f  v ie w  in  t h i s  p a p e r , W ordsworth, a f t e r  d is c o v e r in g  a s p i r i t  
in  n a tu r e  (1 .1 0 0 ) ,  f a i l s  t o  p e n e tr a te  through  n a tu r e  t o  p e r ­
c e iv e  th e  s p i r i t  c l e a r l y ,  and in s t e a d  i d e n t i f i e s  th e  s p i r i t  
w ith  n a tu r e . (That th e  Romans r e f e r  t o  N atura a t  t im e s  in  
t h e i r  p o e tr y  would g iv e  W ordsworth p r e c e d e n t s ,  and p erh ap s a 
r a t i o n a l i z a t i o n ,  f o r  h i s  u s e . ) ]

WILLIAMS, C h a r le s . The F ig u re  o f  B e a tr ic e :  A S tu d y  in  D a n te . 
London: Faber and F ab er, 1943 . [The a l l u s i o n  in  th e  f i r s t  
p aragraph  o f  th e  above p ap er to  W illia m s sa y in g  D ante and 
Wordsworth a r e  in  th e  same t r a d i t io n  i s  b a sed  on p p .1 1 -1 4 .]  

WILLIAMS, C h a r le s . The G r e a te r  Trum ps. F i r s t  p u b lis h e d , 1932 . 
London: Faber and F ab er, 195 4 . [The p a ssa g e  show ing th e  T arot  
Emperor in  a p o licem a n  a p p ears on pp. 5 5 -5 6 .]

C e lt ic  M y th  in  th e  T w e n t ie th
C e n tu r y *
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Walton
I PROMISED TO SPEAK ON WELSH AND CELTIC in f lu e n c e  on  M y th o p o e ic  

l i t e r a t u r e ,  b u t  on t h i n k i n g  i t  o v e r  I s e e  t h a t  t h a t  i s  n o t  
e x a c t l y  my t h i n g .  I 'm  a  s t o r y - t e l l e r ,  n o t  a  c r i t i c ;  i t ' s  my 

- b u s in e s s  t o  p u t  t h i n g s  t o g e t h e r ,  n o t  t o  t a k e  them  a p a r t  and 
a n a ly z e  th em . So I t h i n k  I ' l l  do b e t t e r  i f  I j u s t  t a l k  a b o u t 
C e l t i c  m yth i t s e l f ,  an d  a b o u t t h e  com m ents made on i t  an d  i t s  
in f lu e n c e  b y  t h e  C e l t i c - b o r n  a u th o r s  who c a n  be  s a i d  t o  h a v e  i n ­
f lu e n c e d  my own w ork .

Wm. B u t l e r  Y e a ts ,  h im s e l f  e v e r y  in c h  an  I r i s h m a n , f e l t  t h a t  
i t  was w rong t o  n a i l  down c e r t a i n  l i t e r a r y  t r a i t s  a s  " C e l t i c . "
He p r e f e r r e d  t o  lo o k  upon them  a s  p a r t  o f  w hat h e  c a l l e d  t h e  
" A n c ie n t  R e l ig io n  o f  t h e  W o rld ,"  t o  w h ich  he  th o u g h t  ev en  m odern 
C e l t s  w ere  s t i l l  c l o s e r  th a n  m ost p e o p le .  In  h i s  e s s a y  on M agic 
he  d e s c r ib e d  t h i s  p r im e v a l  r e l i g i o n  a s  o n ly  a  p o e t  c o u ld ,  s p e a k ­
in g  o f  gods w hose p a s s io n s  f la m e d  i n  t h e  s u n s e t ,  o f  a n c i e n t  
f is h e rm e n  and  h u n t e r s ,  and o f  t h e  e c s t a s y  t h a t  d e sc e n d e d  upon 
th o s e  who d a n c e d  on th e  h i l l s  o r  i n  t h e  d e p th s  o f  t h e  f o r e s t .
The b a l l o o n - p r i c k i n g  ty p e  o f  p e r s o n  m ig h t s a y  t h a t  h e  w orked  a  
good d e a l  o f  W. B. Y e a ts  i n t o  p r i m i t i v e  m an, b u t  now t h a t  we a r e  
becom ing f a m i l i a r  w ith  f o l k l o r e  we m u st a d m it t h a t  t h e  a n c i e n t  
p e o p le  becam e p o e t s  lo n g  b e f o r e  t h e y  l e a r n e d  how t o  r e a d  o r  
w r i t e ,  and  i f  Y e a ts  ig n o r e d  t h e i r  g r o s s n e s s ,  t h e r e ' l l  a lw a y s  b e  
p l e n t y  o f  o t h e r s  t o  p o i n t  i t  o u t .  Too many o f  th em , i n  my o p in ­
io n .  W henever I r e a d  a  m odern , n o n - f a n t a s y  n o v e l  b a s e d  on an 
a n c i e n t  m yth— g e n e r a l l y  on G reek  o r  N o rse  m a t e r i a l :  I d o n ' t  
t h i n k  t h e  C e l t s  h a v e  a s  much a p p e a l  f o r  t h e  r e a l i s t s — I am a lw a y s  
sh o c k ed  a t  how much m ore h a r d - b o i l e d  t h e s e  m odem  r e c o n s t r u c t i o n s  
seem th a n  Homer o r  t h e  s a g a s  e v e r  d i d .  B ut th e n  o u r  r e a l i s t s  
seem t o  me t o  h a v e  c u l t i v a t e d  a  r e a l l y  w o n d e r fu l  s e n s e  o f  s m e l l ,  
w h ereas  Homer and  th e  N o rse  " s o n g  s m i th s "  a p p e a l  t o  t h e  e y e — 
b e a u ty  o r  t e r r i b l e  im a g e s— and  th e  im a g in a t io n .  (Though o f  
c o u r s e  t h e s e  a n c i e n t  g e n tle m e n  may h a v e  b e e n  to o  u se d  t o  t h e  
s m e lls  t o  n o t i c e  them : I  a d m it t h a t . )

To r e v e r t  t o  Y e a ts  h im s e l f :  h a v in g  a lw a y s  b e e n  f a s c i n a t e d  
by  f o r e s t s  I am p a r t i c u l a r l y  i n t e r e s t e d  b y  h i s  re m a rk s  a b o u t t h e  
d i f f e r e n t  r a c i a l  a p p ro a c h e s  t o  n a t u r e .  To sum i t  up  b r i e f l y ,  
t h e  E n g l i s h ,  t h e  Romans, and ev en  t h e  A n c ie n t  G re e k s , " s e e  n a ­
t u r e  w i th o u t  e c s t a s y , "  w i th  t h e  a f f e c t i o n  a  man f e e l s  f o r  h i s  
g a rd e n ,  w here  n a t u r e  h a s  f a d e d  and  i s  o n ly  f r i e n d l y  and  p l e a s a n t ,  
w h i le  i n  M atthew  A r n o ld 's  f e l i c i t o u s  p h r a s e ,  C e l t i c  lo v e  o f  n a ­
t u r e  "com es a lm o s t  m ore from  a  s e n s e  o f  h e r  m y s te ry  th a n  o f  h e r  
b e a u ty . "  T h is  i s  b ro u g h t  o u t  ev en  m ore s t r o n g l y  b y  H e in r ic h  
Zimmer when h e  sp e a k s  o f  t h e  f o r e s t  a s  a  p l a c e  o f  i n i t i a t i o n  
"w h ere  dem onic p r e s e n c e s  r e v e a l  t h e m s e lv e s . . . a  t e r r i f y i n g  a b y s s ,  
f u l l  o f  s t r a n g e  fo rm s and  w h is p e r in g  v o i c e s . "

I t  i s  t h i s  s e n s e  o f  m y s te ry , o f  u n se e n s  o r  h a l f - s e e n  l u r k ­
in g  t h i n g s — o f  t e r r o r  somehow tr a n s m u te d  i n t o  b e a u ty — t h a t  seem s 
t o  me t o  b e  t h e  C e l t ' s  g r e a t e s t  c o n t r i b u t i o n  t o  l i t e r a t u r e .  I t  
i s  w h a t m akes y o u r  b lo o d  l e a p  w i th  d e l i g h t  a s  w e l l  a s  f e a r  when 
T o lk i e n 's  G a n d a lf  i s  l e a d in g  th e  F e l lo w s h ip  o f  t h e  R ing  down 
i n t o  t h e  b la c k  m y s te r i e s  o f  M o ria . The s c e n e s  t h a t  f o l lo w — th e  
f i g h t  i n  t h e  c a v e r n ,  t h e  d r e a d f u l  m e e tin g  w ith  t h e  B a lro g , e t c .  
— a r e  n e c e s s a r y  and  t r e m e n d o u s ly  d r a m a t ic ,  b u t  I n e v e r  e n jo y  
them  one t e n t h  a s  much a s  t h e  w e ird  jo u r n e y  i t s e l f .  D u rin g  th e  
f i g h t i n g  t h e  r e a d e r  can  o n ly  w a i t  and  w a tc h , b u t  d u r in g  t h e  
d e s c e n t  i n t o  t h e  a b y s s  w ith  i t s  awesome s e n s e  o f  u n se e n  w a tc h e rs  
and  g a t h e r i n g  f o r c e s — th e  h o r r o r  made a l l  t h e  m ore r e a l  by  th e  
l i t t l e  o r d in a r y  human to u c h e s ,  su c h  a s  h o b b i t s '  i n q u i s i t i v e n e s s  
an d  G a n d a l f 's  s n a p p is h n e s s — you to o  u s e  y o u r  im a g in a t io n .  You 
k eep  w o n d e r in g : "W hat a r e  th e y  g o in g  t o  f i n d ? "  o r  "W hat i s  g o in g  
t o  f i n d  th em ?" w h ich  may b e  a  b e t t e r  way o f  p u t t i n g  i t .  Even 
t h e  r e a d e r  i s  n o t  p a s s i v e ,  b u t  th o r o u g h ly  a l i v e .

T h is  i n v a s io n  o f  t h e  h a l l s  o f  d a r k n e s s  i s  t h e  o n ly  p a r t  o f  
t h e  R ing  i n  w h ich  I  m y s e lf  s e e  much C e l t i c  i n f lu e n c e  upon  T o lk ie n ,  
who t o  me seem s p r i m a r i l y  t h e  B eow ulf s c h o l a r .  He u s e s  a  few  
nam es w ith  W elsh f o r m a t io n s ,  su c h  a s  A rw en, b u t  a  w h o le  p a c k  o f

*The m a n u scr ip t i s  t i t l e d  s im p ly  "L ecture"; th e  p r e s e n t  
t i t l e  i s  e d i t o r i a l l y  s u p p lie d .  — LK
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