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CELTIC MYTH IN THE TWENTIETH CENTURY

cu sed  o f  sp e n d in g  th e  n ig h t  w ith  h e r ,  th o u g h  th e  F re n ch  p o e t  
q u ic k ly  added  t h a t  o f  c o u rse  i t  was r e a l l y  L a n c e lo t .  In  M alory  
a l l  t h i s  seem s t o  b o i l  down t o  h e r  p r a i s i n g  him  on h i s  p ro w ess 
in  b a t t l e ,  th o u g h  t h i s  i s  e a r l y  i n  t h e  game— th ro u g h o u t  m ost o f  
M a lo ry , Kay i s  a g a in  o n ly  th e  s p i t e f u l  w e a k lin g . G u in e v e re 's  
lo v e  l i f e  w i l l  a lw ay s re m a in  a  m y s te ry .

ANOTHER THING THAT SEEMS QUITE STRANGE i s  t h a t  t h e  S c o tc h , 
a  p e o p le  j u s t  a s  C e l t i c  a s  t h e  I r i s h  o r  t h e  W elsh , h av e  
p ro d u ced  no g r e a t  h e ro ,  no m y th ic  c y c le  o f  t a l e s .  B i t s  

o f  A r th u r ia n  l o r e  h av e  b een  fo u n d  among them , and some v e ry  p o 
e t i c  v e r s io n s  o f  o ld  I r i s h  t a l e s ;  and c e r t a i n l y  e v e ry b o d y  knows 
o f  th e  h ig h la n d  S c o t 's  fame f o r  th e  l a t t e r ,  b u t  th e y  have  
no e p ic .  One would l i k e  t o  t h in k  t h a t  i t  was tr a m p le d  u n d e r fo o t  
by th e  C o v e n a n te rs , th o s e  n ic e  p e o p le  who made law s f o rb id d in g  
su c h  s i n f u l  r e v e l r y  a s  t h e  c e l e b r a t i o n  o f  C h r is tm a s , b u t  even  i f  
a l l  t h e  w r i t t e n  v e r s io n s  had  b een  found  and b u rn e d , a  n a t i o n a l  
e p ic  i f  i t  had  e x i s t e d  w ould hav e  s u r v iv e d ;  i t  w ould h av e  been  
to o  d e e p ly  embedded i n  th e  n a t i o n a l  c o n s c io u s n e s s  f o r  su c h  l a t e 
com ers a s  t h e  C o v e n a n te rs  to  stam p o u t .  And ev en  w h ile  th e y  
w ere g o in g  t o  c h u rc h  e v e ry  Sunday— t h e y 'd  hav e  c a u g h t i t  i f  th e y  
h a d n 't — many S c o tc h  fa rm e rs  w ere  s e t t i n g  a s id e  one l i t t l e  p l o t  
on each  fa rm  f o r  t h e  d e v i l  h im s e l f .  One w onders how t h e i r  h e l l -  
f i r e  e a r l y  P r o t e s t a n t  p r e a c h e r s  e v e r  s to o d  f o r  t h a t .  Of c o u r s e  
t h e  s o - c a l l e d  d e v i l ,  no d o u b t o r i g i n a l l y  a  p ag an  g o d , was no 
lo n g e r  b e in g  w o rsh ip p e d , b u t  h e  was c e r t a i n l y  b e in g  p r o p i t i a t e d .  
The g round  on w h ich  h i s  t i t h e  m ust o r i g i n a l l y  hav e  b een  r e a r e d  
was b e in g  l e f t  b a r r e n ,  u s e l e s s  t o  man o r  b e a s t ,  so m e th in g  t h a t  
i n  i t s e l f  m ust hav e  b e e n  p r e t t y  h a rd  on a  t h r i f t y  p e o p le  su c h  a s  
S c o ts  a r e  u s u a l ly  s a id  t o  b e . They d id  make a  few t r i e s  a t  
s t o r y t e l l i n g .  Thomas th e  Rhymer, w hose name i s  t r u l y  m a g ic a l ,  
e sc a p e d  h e l l  by b e in g  c a r r i e d  o f f  by  th e  F a i r y  Q ueen, who w i l l  
k eep  him  w ith  h e r  f o r e v e r ,  and  t h e r e  w hat m ig h t b e  c a l l e d  th e  
shadow o f  a  s a g a  c l i n g s  t o  t h e  name o f  a  man who e v i d e n t l y  was 
r e a l l y  a  h i s t o r i c a l  f i g u r e :  t h e  e n c h a n te r ,  M ic h ae l S c o t t ;  b u t  
a l a s ,  h e  n e v e r  becam e a  m atch  f o r  M e r l in .  Somehow, f o r  some 
r e a s o n ,  t h e  S c o tc h  h av e  l o s t  t h e i r  h e r i t a g e .  I  am s o r r y ,  f o r  I 
hav e  a  good d e a l  o f  S c o t c h - I r i s h  b lo o d , and t h a t  r e a l l y  means 
S c o tc h .

My own work h a s  b een  d e e p ly  in f lu e n c e d  by  E a s te r n  m y s t ic s ,  
w hich o f t e n  f i t s  i n  w ith  f o l k l o r e  re m a rk a b ly  w e l l .  You c o u ld  
sa y  t h a t  one o f  o u r  p r e s e n t - d a y  s c h o la r s  i s  c o r r o b o r a t in g  t h a t  
a  b i t  by l i n k i n g  o ld  I r i s h  law s w ith  o ld  S a n s k r i t  o n e s ,  and 
d r u i d i c  p r a c t i c e s  and b e l i e f s  w ith  th o s e  o f  t h e  B rahm ans, b u t  
I 'm  s u r e  he w ould in d ig n a n t ly  r e p u d ia t e  t h e  c h a rg e .  A lso , I 
m y se lf  p r e f e r  t o  a c c e p t  R hys' th e o r y  t h a t  t h e  d r u id s  a r e  r e a l l y  
p r e - C e l t i c ,  and  c o n v e r te d  t h e i r  w a r l ik e  in v a d e r s .  B ut b e c a u s e  
a n c ie n t  p e o p le s  d id  g e t  a ro u n d  a  g r e a t  d e a l ,  i n  s p i t e  o f  t h e i r  
la c k  o f  c o m fo r ta b le  t r a n s p o r t a t i o n ,  i t  i s  h a rd  t o  t e l l  a b o u t 
su c h  t h i n g s .  A g r e a t  d e a l  o f  H indu m y s tic is m  may hav e  o r i g in a t e d  
w ith  th e  b u i l d e r s  o f  th e  l o s t  c i v i l i z a t i o n  o f  M o h e n jo -d a ro , w hich  
th e  S a n s k r i t - s p e a k in g  in v a d e r s  p re su m a b ly  overw helm ed . And t h a t  
f o lk  may v e ry  w e l l  hav e  been  r e l a t i v e s  o f  t h a t  l o s t  r a c e  whom

th e  A ryan C e l t s  overw helm ed . In  v iew  o f  t h e  g r e a t  a s t ro n o m ic a l  
know ledge d i s p la y e d  in  th e  b u i ld in g  o f  S to n e h e n g e — t h e  c o m fo rtin g  
id e a  o f  M ycenean in f lu e n c e  i s  f a d in g  s in c e  r a d io c a r b o n  d a t in g  
seem s t o  be  p u t t i n g  th e  o ld  C e l t i c  m e g a l i th ic  b u i ld in g  f a r t h e r  
and f a r t h e r  b a c k — th e  p e o p le  who b u i l t  su c h  an  o b s e r v a to r y  c a n ' t  
hav e  been  j u s t  i g n o r a n t  s a v a g e s .  So maybe t h e  C e l t s  th e m se lv e s  
w ere  o n ly  t h e  h e i r s  o f  b ro k e n  and s c a t t e r e d  wisdom w h ich  th e y  
r e c a s t  and e l a b o r a t e d  j u s t  a s  t h e  F re n c h  l a t e r  r e c a s t  and e l a b 
o r a t e d  th e  A r th u r ia n  c y c l e ,  a s  o u r  unknown Mr. X d id  w i th  t h e  
M a b in o g i.

We c o u ld  t a k e  a l l  t h i s  s t i l l  f u r t h e r  b a c k , and s u g g e s t  t h a t  
p e rh a p s  t h i s  wisdom was o r i g i n a l l y  b ro u g h t down from  o th e r  p l a n 
e t s  i n  t h e  c h a r i o t s  o f  t h e  G ods. I h a v e n ' t  y e t  r e a d  up on t h i s  
i n t e r e s t i n g  th e o r y ,  b u t  w h ile  s c i e n t i s t s  c e r t a i n l y  d o n 't  a c c e p t  
th e s e  c h a r i o t s  y e t  t h e y ' r e  s t i l l  a  b i t  to o  s c i e n t i f i c  t o  b e  in  
my l i n e .  I n e v e r  hav e  b een  a t t r a c t e d  by  m a c h in e ry . I s e e  no 
b e a u ty  in  i t ,  and  I a l s o  f i n d  i t  h a rd  t o  h a n d le .  Make no m is 
t a k e — I 'm  an e f f e t e  o f f s p r i n g  o f  t h e  2 0 th  c e n tu r y ;  I ' d  be  j u s t  
a s  unhappy  w ith o u t  my e l e c t r i c  b l a n k e t ,  my e l e c t r i c  w a sh e r  and 
t o a s t e r ,  and a  few  o t h e r  t h in g s  a s  anybody  e l s e  w o u ld . But I 
c a n  s e e  t h a t  m ach in es e n d a n g e r  c r e a t i v i t y ;  n o t  j u s t  h a n d c r a f t s ,  
th e  f i n e  o ld  hand-m ade t h i n g s ,  b u t  t h e  a r t s .  T h e y 'v e  made f i c 
t i o n  th e  e x c lu s iv e  f i e l d  o f  t h e  s a c r e d  few who ca n  g e t  t h e i r  
work p r i n t e d ,  and  made e x t i n c t  th e  w a n d e r in g  s t o r y t e l l e r  who 
u se d  t o  go from  h o u se  t o  h o u se . A c o u s in  o f  m ine who ta u g h t  i n  
a  fam ous E a s te r n  c o n s e rv a to r y  o f  m u sic  on ce  t o l d  me t h a t  i t  was 
v e ry  h a rd  now adays t o  g e t  p e o p le  t o  p ay  f o r  t h e i r  c h i l d r e n 's  mu
s i c a l  e d u c a t io n ,  t h e r e  w ere  so  few  jo b s  f o r  m u s ic ia n s  now. In  my 
c h ild h o o d  e v e ry  b ig  m ovie t h e a t e r  had  i t s  own o r c h e s t r a — I b e l i e v e  t h e  
l a t e  D ick P o w ell g o t  h i s  s t a r t  a t  t h e  C i r c l e  T h e a t r e  i n  I n d ia n 
a p o l i s ,  my own b i r t h p l a c e — b u t  now ad ay s , th a n k s  t o  r a d i o  and  TV, 
t h e r e  a r e  o n ly  a  few  b i g ,  w e l l - p a id  o r c h e s t r a s .  A c i t y ,  u n l e s s  
i t  i s  one  o f  t h e  v e r y  b ig  o n e s ,  u s u a l ly  h a s  o n ly  one  o r c h e s t r a ,  
an  a r t i s t i c  b u t  h a r d - p r e s s e d  l o c a l  o r g a n iz a t io n  t h a t  d ep en d s  on 
p r i v a t e  c i t i z e n s '  c o n t r i b u t i o n s ,  and  c a n ' t  hope t o  make i t s  l i v 
in g  a t  t h e  b o x - o f f i c e .  S c ie n c e  i s  s a v in g  a  l o t  o f  l i v e s  i n  o u r  
h o s p i t a l s ,  and  i t  i s  a l s o  in v e n t in g  a  l o t  o f  ways f o r  u s  t o  h u r t  
each  o th e r  and so  la n d  each  o t h e r  i n  s a i d  h o s p i t a l s ,  b u t  i t  seem s 
t o  me t h a t  i t  i s  t r a m p lin g  upon o u r  im a g in a t io n s  w ith  i r o n  f e e t .  
A n o th e r  k ic k  I h av e  a g a i n s t  s c i e n c e :  n o n e  o f  i t s  d i s c o v e r i e s  
a b o u t p r e h i s t o r i c  man and h i s  w o rld  e v e r  r e a l l y  g iv e  u s  an  a n 
sw e r; th e y  j u s t  t a k e  e v e r y th in g  one  s t e p  b a c k . I t ' s  l i k e  t h e  o ld  
saw a b o u t w h ich  came f i r s t :  t h e  h e n  o r  t h e  e g g . P e r s o n a l ly ,  I 
w ould  sa y  t h a t  s i n c e  a l l  c r e a t u r e s  l a y  e g g s , t h e  f i r s t  egg came 
o u t  o f  an  egg l a i d  by  w hat you  m ig h t c a l l  some p r o to - h e n ,  h e r 
s e l f  d o u b t l e s s  t h e  p ro d u c t  o f  u n to ld  a g e s  o f  e v o lu t io n .  But 
w hat s t a r t e d  t h a t  e v o lu t io n ?  I f  m a t te r  and  e n e rg y  somehow c o l 
l i d e d  so  v i o l e n t l y  t h a t  th e y  c r e a t e d  l i f e ,  w here  d id  t h e  m a t t e r  
and e n e rg y  come from ? I f  t h e  c h a r i o t s  o f  t h e  Gods b ro u g h t  u s  
o u r  c i v i l i z a t i o n ,  w here  d id  th e y  come fro m , and  how d id  t h e i r  
p l a n e t  become i n h a b i t e d  and  c i v i l i z e d ?  R e l ig io u s  p e o p le  s a y ,  
"G o d ."  T hose who a r e n ' t  r e l i g i o u s  h av e  no b e t t e r  an sw er th a n  
t h e  o ld  p ro v e rb  so  w e ll-k n o w n  h e r e  i n  t h e  S o u th w e s t , " ¿Q uien  
sa b e ? "

M is s iv e s  t o  M y t h lo r e
John L. L e la n d , New H aven, C o n n e c t ic u t

D ear s i r :
Your c a l l  i n  M y th lo re  9 f o r  m ore com m entary on th e  work 

o f  Lewis and  W illia m s  h a s  le d  me t o  d e c id e  to  m e n tio n  a  p o in t  
w h ich  I n o t i c e d  some t im e  ag o , when you p u b l i s h e d  The N o is e s  T h a t 
W e re n 't T h ere ,  and  w h ich  I h a v e  a lw ay s  m eant t o  exam ine i n  d e 
t a i l ,  b u t  hav e  a lw ay s  f a i l e d  t o  s tu d y  f o r  la c k  o f  t im e .  I m e n tio n  
i t  now i n  t h e  hope t h a t  som eone e l s e  w i l l  make th e  s tu d y .

T h is  p o in t  i s  t h a t  th e  p a s s a g e  in  The N o is e s  w h ich  d i s 
c u s s e s  t h e  d e s i r e  o f  e v i l  s p i r i t s  t o  c r e a t e  l i f e ,  t h e i r  c o n c e rn  
w ith  s u c c u b i ,  e t c . ,  i s  v e ry  c l o s e l y  p a r a l l e l — I b e l i e v e  i n  f a c t  
f o r  some p a r t  i d e n t i c a l —w ith  a  p a s s a g e  on th e  same s u b j e c t  in  
W ill ia m s ' W itc h c r a ft. T h is  r a i s e s ,  o f  c o u r s e ,  a  num ber o f  q u e s 
t i o n s  a b o u t th e  r e l a t i o n s h i p  b e tw een  t h e  two t e x t s ,  from  a p u r e ly  
b i b l i o g r a p h i c a l  s t a n d p o in t — t h a t  i s ,  when d id  W illia m s  w r i t e  th e  
p a s s a g e ,  w here  d id  he  o r i g i n a l l y  in t e n d  to  u s e  i t ,  d id  he  e v e r  
in te n d  i t  t o  a c t u a l l y  a p p e a r  i n  two p u b l i s h e d  w o rk s , e t c . — and 
a l s o  t h e  m ore g e n e r a l l y  i n t e r e s t i n g  q u e s t io n  o f  t h e  r e l a t i o n s h i p  
b e tw een  W ill ia m s ' v iew s on m agic i n  t h e  n a t u r a l  w o rld  and th e  
p r o c e s s e s  he  d e s c r ib e s  a s  a c t u a l l y  o c c u r r in g  i n  h i s  n o v e l s .  I 
have  se e n  v e ry  l i t t l e  d i s c u s s io n  o f  W i l l i a m s 's  W itc h c r a ft— th o u g h  
a s  t h e  o n ly  f u l l - l e n g t h  s tu d y  o f  " r e a l "  m agic  by  a  m a jo r  f a n t a s y  
a u th o r  (so  f a r  a s  I am a w a re ) , i t  w ould seem t o  m e r i t  c a r e f u l

a t t e n t i o n — b u t  i t  seem s t o  me p o s s i b l e  t h a t  one r e a s o n  W illia m s 
s e t  h i s  n o v e ls  (by  and l a r g e )  i n  an a p p ro x im a t io n  o f  t h i s  w o r ld , 
r a t h e r  th a n  a  new w o rld  l i k e  th o s e  o f  t h e  o t h e r  I n k l in g s ,  was 
b e c a u s e  he i n  some ways to o k  m ore s e r i o u s l y  t h e  open  i n t e r v e n t io n  
o f  t r u l y  s u p e r n a t u r a l  f o r c e s  i n  m odern a f f a i r s .  My f e e l i n g  ( I  
may b e  m is u n d e r s ta n d in g  th e  q u e s t io n )  i s  t h a t  Lew is and  T o lk ie n  
— th o u g h  th e y  m a in ta in  t h e  t h e o r e t i c a l  p o s s i b i l i t y  o f  su c h  i n t e r 
v e n t io n s  i n  o u r  w o r ld — a r e  t a c i t l y  a c c e p t in g  t h e  a s su m p tio n  o f  
m ost m oderns t h a t  su c h  t h in g s  do n o t  o c c u r  i n  o u r  w o r ld , and  th e n  
p o s t u l a t i n g  a n o th e r  w o rld  w here  th e y  do o c c u r ,  so  a s  t o  e x p re s s  
id e a s  r a t h e r  th a n  m a g ic a l sy s te m s . T h a t i s  t o  s a y ,  I t h i n k  Lewis 
i s  l e s s  i n t e r e s t e d  i n  a rg u in g  t h a t  d e v i l s  su c h  a s  S c re w ta p e  m ain 
t a i n  an a c t u a l  e x i s te n c e  o f  t h e  s o r t  h e  a s c r i b e s  t o  them  th a n  he 
i s  i n  m aking th e  p o in t  t h a t  t h e  m ethods a d o p te d  by  S c re w ta p e  do 
i n  f a c t  r e f l e c t  u n d e s i r a b l e  s t a t e s  o f  m ind o r  h a b i t s  f o r  t h e  
m odern C h r i s t i a n ;  t h i s  i s  n o t  t o  s a y  t h a t  Lew is w ould  h a v e  m a in 
t a i n e d  t h a t  su c h  s t a t e s  o f  mind w ere  n o t  i n  f a c t  som etim es i n 
d u ced  in  humans by g e n u in e  o u t s i d e  e v i l  e n t i t i e s  b u t  t h a t  he  
was u s in g  su c h  a c t i o n s — r e a l  o r  n o t — a s  a  m e ta p h o r  f o r  t h e  d i s 
c u s s io n  o f  t h e  s t a t e s  o f  m ind. On t h e  o th e r  hand  my f e e l i n g  i s  
t h a t  W illia m s  r e a l l y  i s  i n t e r e s t e d  i n  t h e  i m p l i c a t i o n s  o f  th e  
a c t u a l  ( p o s s ib l e ,  a t  l e a s t )  e x i s te n c e  o f  su ch  p ow ers in  t h i s  
w o r ld , and t h e i r  e f f e c t  on hum ans. T hese  p o i n t s ,  a s  r e g a r d s  
Lew is and T o lk ie n  e s p e c i a l l y ,  c o u ld  b e  i l l u s t r a t e d  a t  g r e a t  
l e n g th ,  b u t  t h e  work i s  u n f o r t u n a t e l y  beyond  me; a g a in  I am
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fo rc e d  to  a p p e a l  to  o th e r s  t o  t a k e  up th e  q u e s t io n — o r  c h a l le n g e  
my i n t e r p r e t a t i o n .

I hope th e s e  comments w i l l  p ro v e  u s e f u l  in  s t im u la t in g  
f u r t h e r  d i s c u s s io n .

K ath leen  J .  G ib b s , M ilw aukee, W isco n sin

E len  s i l a  l um en n ' o m e n tie lv o !
...I  l i k e d  y o u r  T o lk ie n  m em oria l i s s u e  v e ry  much ( d e s p i t e  i t s  

long  d e la y  in  a r r i v a l ! )  b u t  would l i k e  t o  o b j e c t  a  b i t  to  some o f  
th e  c o n te n t s .  In  p a r t i c u l a r ,  B enjam in U r r u t i a ' s  " P r o f e s s o r  
T o lk ie n  e n t e r s  h eav en "  was r a t h e r  s h o r t  o f  th e  m ark from  any 
C h r i s t i a n  p e r s p e c t iv e  a t  a l l .  " . . .P a r a d i s e  i s  re u n io n /W a lk in g  
to g e th e r  beyond th e  c o n f in e s  o f  th e  E a r th /S e e in g  on ce  m ore th e  
b e lo v e d  f a c e  you th o u g h t you l o s t . . . "  B a ld e rd a sh !  R eun ions w ith  
e a r t h l y  b e lo v e d s  a r e  b u t  a  p a l e  c o u n te r p o in t  t o  t h e  u n io n  w ith  
o u r h e a v e n ly  F a th e r  and L o v er— r e r e a d  " L e a f  by N ig g le "  and t e l l  
me i f  T o lk ie n  d i d n ' t  u n d e r s ta n d  t h i s ! — and t r y  t h e  l a s t  l i n e s  o f  
"A G r ie f  O bserv ed "  f o r  L e w is 's  p o i n t  o f  v iew — "She s m ile d ,  b u t 
n o t a t  me—p o i s i  to rn o  a l l ’e te rn a  fo n ta n a " — th o s e  l i n e s  from  
D ante a r e  th e  g u id e  to  e ach  C h r i s t i a n ' s  t r u e  lo n g in g —we g la d ly  
s e rv e  a l l  o th e r  s o u l s  when i n  b e a t i t u d e ,  b u t  even  more e a g e r ly  d e s i r e  
to  r e t u r n  to  th e  c o n te m p la tio n  o f  Him who i s  th e  so u rc e  o f  a l l ,  th e

e t e r n a l  f o u n ta in  o f  l i f e .  I  s i n c e r e l y  d o u b t i f  an  e x a c t  r e p l i c a  o f  
M id d le - e a r th  a w a ite d  T o lk ie n  in  h e a v e n , a s  Mr. U r r u t i a  s u g g e s t s ;  J .  R. 
C h r is to p h e r  i s  n e a r e r  t o  t h e  m ark— T o lk i e n 's  c r e a t i v e  v i s i o n  was 
o n ly  one o f  many shadow s o f  v i s i o n  t h a t  t r i e d  t o  c a p tu r e  P a r a d i s e ,  
th e  a n c i e n t  w ood land . I t  i s  th a t  t h a t  one t h i r s t s  f o r ,  n o t  o n e 's  
own p r i v a t e  v i s i o n  o f  i t .  R e read  th e  l a s t  o f  t h e  S c re wta p e  
L e tte r s ', t h a t  i s  th e  id e a .

O th e r  th a n  t h i s  poem, w hich  a s  you s e e  r a t h e r  a ro u se d  my 
" i r e " ,  t h e  r e s t  o f  t h e  i s s u e  was good , e x c e p t  t h a t  you r a t h e r  
f r u s t r a t i n g l y  l e f t  o u t  th e  f o o tn o te s  on G lo v e r 's  e x c e l l e n t  
a r t i c l e .  The "D ea th  and D e a th le s s n e s s "  id e a  i s  a  p ro fo u n d  one 
and sh o u ld  b e  fo llo w e d  up i n  a  more le n g th y  s tu d y — t h e  many 
v a r i e t i e s  o f  t h a t  d e s i r e ;  e v i l  i n  D e n e th o r , r e s ig n e d  in  F ro d o , 
su b m it te d  i n  A ra g o m  and F a ra m ir ,  b i t t e r  in  Arwen, e t e r n a l l y  
u n ch an g in g  in  G a l a d r i e l .  The re v ie w  o f  K o c h e r 's  book i s  lo n g  
o v e rd u e — t h i s  f i r s t - r a t e  w ork i s  a  n e c e s s i t y  f o r  an y  t r u e  
s tu d e n t  o f  T o lk ie n .  The d raw in g s  w e re , a s  u s u a l ,  e x c e l l e n t :  
e ach  a r t i s t  seem s t o  hav e  one  o f  th e  " f r e e  p e o p le s "  t h a t  h e  o r  
sh e  d o es b e s t .  Tim K i r k 's  h o b b i t s ,  and e s p e c i a l l y  h i s  o r e s ,  and 
h i s  la n d s c a p e s  a r e  f i r s t  r a t e ;  A n n e tte  H a r p e r 's  e lv e s  a r e  
u n to u c h a b le .

A ll  in  a l l ,  a  v e ry  s a t i s f y i n g  i s s u e — hope t h e  n e x t  one 
w o n 't  be  so  lo n g  i n  com ing!

N a m a rie ~

Book Review
T h e  N o t -  W o r l d

B y  T h o m a s  B u r n e t t  S w a n n
Daw Books, New f o r k , .  160 p a g e s , $ 1 .2 5 ;  F e b ru a ry  1975.

Thomas B u rn e t t  S w an n 's  n ew es t n o v e l t r e a t s  a  p ro m is in g  
id e a :  a  f o r e s t  n e a r  e ig h t e e n th - c e n tu r y  B r i s t o l  re m a in s  e n c h a n te d  
by B r i t i s h  and C e l t i c  f o l k l o r e  g o b l in s ,  n ig h tm a re s ,  and w i tc h e s ,  
d e s p i t e  P u r i t a n  p e r s e c u t io n  and E n lig h te n m e n t s k e p t ic is m  and 
i n d u s t r i a l i s m .  A f t e r  an  e n c o u n te r  w ith  t h e  young p o e t i c  p ro d 
ig y ,  Thomas C h a t t e r to n ,  Mr. S w an n 's  h e r o in e  and h e r o ,  accom pan ied  
by a  s p i n s t e r  a u n t ,  t a k e  a  b a l lo o n  jo u rn e y  i n t o  t h e  c e n t e r  o f  'th e  
f o r e s t ,  t h e  " n o t-w o r ld "  o f  th e  t i t l e ,  t o  d i s c o v e r  i f  C h a t te r to n  
has r e t r e a t e d  t h e r e ,  d e s p i t e  r e p o r t s  o f  h i s  s u i c id e  i n  London.

Mr. S w an n 's  h e r o in e  i s  a  charm in g  and s y m p a th e tic  c r e a t u r e ,  
a  m aiden la d y  o f  t h i r t y  m y s te r io u s ly  h a n d ic a p p e d  by a  f a l l  from  
a h o r s e  i n  h e r  t e e n s ;  sh e  now c o m p en sa te s  f o r  e m o tio n a l  s t a r v a 
t i o n  by w r i t in g  G o th ic  n o v e ls  i n  t h e  mode o f  Anne R a d c l i f f e .  Mr. 
Swann, how ever, t e l l s  u s  i n  an a f te rw o rd  t h a t  h i s  c o n c e p t io n  o f  
D e ird re  was b a se d  p a r t l y  on E l iz a b e th  B a r r e t t  Brow ning and p a r t l y  
on th e  K a th e r in e  H epburn c h a r a c t e r  i n  t h e  m ovie The A fr ic a n  
Q ueen.

The n o v e l d e p i c t s  D e ird re  a s  b e in g  r e g e n e r a te d  by h e r  a d 
v e n tu r e s  in  t h e  h a u n te d  f o r e s t  and by a  sudden  b i r t h  o f  lo v e  f o r  
th e  h e ro , a  p o o r ly  e d u c a te d  b u t  e x p e r ie n c e d  s a i l o r  named D y lan .
In  th e  f l u s h  o f  h e r  new -found  lo v e ,  D e ird re  r e g a in s  t h e  u se  o f  
h e r  le g s  and d e f e a t s  t h e  w itc h  who t h r e a t e n s  t o  d o m in a te  D y la n 's  
s o u l .

A ll  t h i s  soun d s l i k e  an  im a g in a t iv e  b a s i s  f o r  a  ro m a n tic  
f a n t a s y ,  b u t  i n  my o p in io n  Mr. Swann s im p ly  i s n ' t  a b le  t o  b r in g  
i t  o f f .  The n o v e l 's  o p e n in g  s e c t i o n s  seem t o  work w e l l  enough 
and t o  fo resh ad o w  an  a g r e e a b le  e v o c a t io n  o f  t h e  S u p e r n a tu r a l .
And th e  f i r s t  i n c id e n t  i n  t h e  f o r e s t  a f t e r  t h e  a r r i v a l  o f  th e  
h e ro  and h e r o in e  i s  im a g in a t iv e  i n  t h e  g ra n d  t r a d i t i o n :  b o th  a r e  
a s s a i l e d  in  t h e i r  s l e e p  by dem onic te m p te r s  in  d i s g u i s e ,  t r y in g  
to  p e r v e r t  t h e i r  i n c i p i e n t  lo v e  f o r  e ach  o th e r  i n t o  l u s t .  But 
a f t e r  t h i s ,  t h e  s t o r y  i s  a  d is a p p o in tm e n t .  D e i r d r e 's  and D y la n 's  
e x p lo r a t io n  o f  t h e  e n c h a n te d  f o r e s t  d o e s n 't  l i v e  up t o  t h e  b o o k 's  
e a r l i e r  p ro m is e , and th e  p l o t  i s  r e s o lv e d  by a  num ber o f  s i l l y  
in c id e n t s  t h a t  seem h a s t i l y  c o n t r iv e d .  The s t o r y  seem s t o  f a i l  
in  two o r  t h r e e  l a r g e  ways t h a t  a r e  w o rth  d i s c u s s in g  in  a  l i t t l e  
d e t a i l .

(1 ) F i r s t ,  t h e  o ld  f o r e s t  n e a r  B r i s t o l  n e v e r  becom es a  l i v 
in g  im age o f  t h e  C e l t i c  o r  D ru id ic  O th e r  W orld t h a t  Mr. Swann 
w an ts i t  to  b e — a t  l e a s t  n o t  f o r  t h i s  r e a d e r .  I t s  w o rs t t e r r o r  
i s  a  s u p e r n a tu r a l  o r  g h o s t ly  w itc h  c a l l e d  A rach n ae  who seem s 
r a t h e r  l i k e  a  p a p ie r -m a c h e  H allow een  h o r r o r .  Nowhere do we m eet 
w ith  any c r e a t u r e s  who r e a l l y  seem t o  u p h o ld  t h e  f i e r c e  r e p u t a 
t i o n  o f  th e  C e l t i c  o th e rw o r ld .  In  f a c t ,  d e s p i t e  Mr. S w an n 's  co n 
t in u e d  i n s i s t e n c e  t h a t  h e 's  d e a l in g  w ith  C e l t i c  m a t e r i a l ,  we f e e l

t h a t  w e 'r e  b ack  i n  t h e  w o rld  o f  m in o r G reek m ytho logy  w hich  p la y s  
so im p o r ta n t  a  r o l e  i n  many o f  Mr. S w an n 's  o th e r  ro m an ces .

(2 ) Mr. Swann do es n o t  seem t o  me t o  hav e  th e  a r t i s t i c  ma
t u r i t y  t o  d e a l  a d e q u a te ly  w ith  t h e  them e o f  D e i r d r e 's  aw akening  
womanhood. In  t h e  b e g in n in g ,  D e ird re  a r o u s e s  sym p a th y , b u t  sh e  
and D ylan  seem t o  be  l i t t l e  more th a n  p r e c o c io u s  a d o le s c e n t s .
And I 'm  a f r a i d  t h a t ' s  a l l  th e y  seem ed to  me a t  t h e  end to o .  D yl
a n , by t h e  way, s t r i k e s  me a s  s i n g u l a r l y  u n c o n v in c in g  f o r  a  s a i l 
o r  w h o 's  su p p o se d ly  h ad  num erous a d v e n tu re s  a t  s e a  and v i s i t e d  
b r o t h e l s  i n  N o rth  A f r i c a ,  E n g la n d , and th e  C o lo n ie s .  The id e a  
o f  a  g row ing  lo v e  b e tw een  D ylan  and D e ird re  was an  e x c e l l e n t  
th em e, b u t  i t  r e q u i r e s  m ore th a n  Mr. S w an n 's  m ix tu re  o f  s e n t i 
m ent and b o y is h  j o c u l a r i t y  t o  b e  made c o n v in c in g .  The s t o r y  
m ig h t work m ore e f f e c t i v e l y  a s  a  c h i l d r e n 's  book th a n  a s  an a d u l t  
f a n t a s y ;  b u t  I t h in k  t h e r e ' s  to o  much se x  in  i t  f o r  t h a t .  The 
i n t e n t i o n ,  i n  s h o r t ,  seem s u n co m p ro m is in g ly  a d u l t .

(3 ) Mr. Swann f a i l s  t o  s e t  up any s t r o n g  c o n t r a s t s  i n  t h e  
n o v e l  b e tw een  th e  m a t e r i a l i s t i c  e v e ry d a y  B r i s t o l  and th e  h a u n te d  
f o r e s t  h e  c o n c e iv e s .  H is f a i l u r e  t o  do t h i s  i s  i n  i t s e l f  a lm o s t 
f a t a l  to  th e  n o v e l 's  e f f e c t ,  f o r  i t  do es n o t  a llo w  u s  t o  be  le d  
g r a d u a l ly  i n t o  an e v o c a t io n  o f  t h e  F o r e s t  a s  a  p o w e rfu l im age o f  
t h e  s u p e r n a tu r a l  and  m y th o p o e ic  p a s t .  The r i s i n g  i n d u s t r i a l  and 
m a t e r i a l i s t i c  e ig h t e e n th  c e n tu r y  i s  su p p o sed  to  b e  th e r e , b u t  
t h e  n o v e l d o e s n 't  show u s  much o f  i t  even  f o r  a  moment. Mr. 
S w an n 's  n e g l ig e n c e  in  t h i s  r e s p e c t  seem s a lm o s t i n e x p l i c a b l e ,  f o r  
d o in g  a  sc e n e  i n  e i g h t e e n th - c e n tu r y  B r i s t o l  w ould a p p e a r  t o  be
a n o v e l i s t ' s  d e l i g h t .

(4 ) F i n a l l y ,  th o u g h , w hat i s  wrong w ith  S w an n 's  n o v e l 
h e r e ,  and  some o f  h i s  o th e r  work t o o ,  seem s t o  me t o  b e  so m e th in g  
much b ig g e r .  The f a c t  i s  t h a t  Mr. Swann seem s t o  la c k  any  v e ry  
s t r o n g  b e l i e f  i n  e v i l .  Or i f  he  h a s  o n e , h e  d o e s n 't  o r  c a n ' t  p r e 
s e n t  a  v e ry  p o w e rfu l im a g in a t iv e  c o n c e p tio n  o f  e v i l .  T h is  i s  one 
o f  t h e  m a jo r  ways i n  w hich  Mr. Swann d i f f e r s  from  C. S. L ew is, 
w i th  whom Mr. Swann i s  som etim es com pared . A c tu a l ly  Mr. S w ann 's 
th e o lo g y ,  i f  i t  can  be c a l l e d  t h a t ,  seem s c l o s e r  to  R o b e rt G raves 
th a n  t o  L ew is; b u t  Mr. S w an n 's  im a g in a t iv e  f i c t i o n  seem s i n f e r i o r  
t o  L e w is 's  m a in ly  b e c a u s e  Mr. Swann d o e s n 't  p r e s e n t  im ages o f  
e v i l  w i th  much i n t e n s i t y .  H is  n o v e ls  seem t o  t a k e  p la c e  in  an 
A rc a d ia  w i th o u t  p a in  o r  d e a th ,  o r  p e r h a p s ,  a  k in d  o f  p a l l i d  N ar
n i a ,  n o t  o n ly  w ith o u t  A s la n , b u t  w ith o u t  th e  W hite W itch  o r  T ash , 
o r  an y  o f  t h e  o t h e r  im p re s s iv e  demons c r e a t e d  by  L ew is. Mr. 
S w an n 's  s t o r i e s  a r e  o f t e n  c h a rm in g , b u t  th e y  seem t o  b e  p r o d u c ts  
o f  t h e  f a n c y  r a t h e r  th a n  t h e  im a g in a t io n ,  to  u s e  C o le r id g e 's  
t e r m s .

A l l  t h i s  m ig h t b e  a n o th e r  way o f  s a y in g  t h a t  Mr. S w ann 's 
work i s  s t i l l  im m atu re . But i f  s o ,  h i s  w ork h a s  b een  d i s a p p o in t 
in g  t o  me f o r  a  lo n g  t im e , e v e r  s i n c e  I  r e a d  Day o f  th e  M in o ta u r
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