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AN INTRODUCTION TO NARNIA Part IV:  The 
Literary Classification of The Chronicles

by Joe R. Christopher

Graham Hough h a s  an i n t e r e s t i n g ,  c lo c k - f a c e  
diagram  f o r  th e  c l a s s i f i c a t i o n  o f  l i t e r a t u r e ,  
w h ich  I  w ould  l i k e  t o  c o n s id e r  f o r  t e n  p aragrap h s

(S e e  th e  b ib l io g r a p h y  a t  th e  end o f  t h i s  in s -c a ll-  
m ent f o r  my s o u r c e . )  I  f in d  t h i s  d iagram  a u se f i  
way o f  p la c in g  w r i t in g s  in t o  s p e c i e s ,  a lth o u g h  
( o f  c o u r s e ) ,  l i k e  a l l  su ch  c l a s s i f i c a t i o n s ,  i t  
i s  so m eth in g  o f  a gam e. (And som eth in g  more tha: 
a gam e, a s  I  w i l l  s u g g e s t  l a t e r . )  H ere , Hough 
h a s  s t r e t c h e d  h i s  s c a l e  from  Id e a  o r  Theme a t  
one end  t o  Im age a t  th e  o th e r ;  he s u g g e s t s  t h a t  
up from  tw e lv e  o ' c l o c k ,  o u t s id e  of- l i t e r a t u r e  
p r o p e r , l i e s  th e  a re a  o f  D is c u r s iv e  W r it in g — th e  
d is c u s s io n  o f  id e a s  ( l o t s  o f  p h ilo s o p h y  and  
governm ent t e x tb o o k s  a re  t h e r e ,  I  im a g in e ) ,  and 
o u ts id e  o f  l i t e r a t u r e ,  down from  s i x  o ' c l o c k ,  l i e s  
t h e  a re a  o f  R e p o r tin g  (n ew sp a p ers and n ew sm agazin es)

On th e  c h a r t  i t s e l f ,  he a l lo w s  two w ays t o  
g e t  from  Theme t o  Im age, and h e r e  I  h ave fu d g ed  
s l i g h t l y :  h i s  d e s c r ip t io n  o f  th e  r o u te  b y  t h r e e  
o 'c lo c k  was "Theme s im p le ,  im age com plex" (my 
" N a r r a tiv e  M ode"), h i s  r o u te  by n in e ,  "Theme 

-com p lex , im age s im p le"  (my " D e s c r ip t iv e  M ode").
I  do n o t  know i f  he w ould  a c c e p t  my te r m s , b u t  
I  t h in k  t h e y  f i t  th e  m a te r ia l  he a c t u a l l y  u s e s .
F or my p u r p o s e s ,  I  t h in k  I  sh o u ld  p r e f e r  t o  move 
around th e  c lo c k  w ith  l e v o r o t a t io n  (d a n c in g  
w id d e r s h in s ,  i f  you  p r e f e r  t h a t  im a g e )— so  I  can  
c o n s id e r  th e  a r e a  from  t h r e e  o 'c lo c k  t o  tw e lv e  
l a s t .

N a iv e  A l le g o r y ,  a t  tw e lv e  o ' c l o c k ,  c o n s i s t s  
o f  su ch  m a te r ia l  a s  th e  P a gean t o f  th e  S even  
D ea d ly  S i n s ,  d e s c r ib e d  by Edmund S p e n se r  in  The 
F a e r ie  Q u een e, Book I ,  Canto 4 .  S p e n se r  sp en d s  
t h r e e  s t a n z a s  d e s c r ib in g  each  o f  th e  S in s —  
a lth o u g h  each  f ig u r e  i s  r id in g  in  a p r o c e s s io n ,  
t h e  em p h asis i s  n o t  on a c t io n  p e r  s e  a t  t h i s  
p o in t .  Jumping t o  n in e  o ' c lo c k ,  one f in d s  
Sym bolism : Hough i s  th in k in g  o f  th e  n in e t e e n t h  
c e n tu r y  F ren ch  t r a d i t i o n  in  p o e tr y  ( e . g . , th e  
w orks o f  B a u d e la ir e ,  M allarm e , and V a le r y ) ., b u t

w h ile  a la r g e  number o f  c r i t i c s  d e s c r ib e  S ym b olic  
p o e tr y  i n  p s y c h o lo g ic a l  term s ( a s  Edmund W ilso n  
d oes in  A x e l ' s  C a s t le ) , Hough s e e s  i t  a s  som eth in g  
more o c c u l t : "When"brooded o v e r  . . .  im ages te n d  
t o  a c q u ir e  m a g ic a l p r o p e r t i e s .  They engage in  
m y ste r io u s  c o r r e sp o n d e n c e s  and e n t e r  in t o  o c c u l t  
r e l a t i o n s  w ith  v i s i o n s ."  H is  d e s c r ip t io n  s u g g e s t s  
he i s  th in k in g  o f  C h a r le s  B a u d e la ir e 's  " C orres­
p ondences"  in  L es F le u r s  du Mal  (1 8 5 7 ) j b u t th e  
same ty p e  o f  m a te r ia l  may be fou n d  i n  th e  E n g l is h -  
sp ea k in g  p o e t  who was m ost in f lu e n c e d  by th e  
S y m b o lis t s ,  W illia m  B u t le r  Y e a t s .  Betw een  tw e lv e  
and n in e ,  Hough p la c e s  su ch  s e v e n te e n th -c e n tu r y  
emblem v e r s e  a s  G eorge W ith e r 's  C o l le c t io n  o f  
Emblems, A n c ie n t  and Modern a n d -F r a n c is  Q u a r le s '  
Emblems ( b o t h 153577  a lth o u g h  he ad m its  t h i s  a re a  
p ro d u ces m a t e r ia l s  o u t s id e  o f  l i t e r a t u r e  ( l i k e  
tw e lv e  and s i x  o ' c l o c k s ) — " i t s  s p e c i a l  f i e l d  i s  
ic o n o g ra p h y  and r e l i g i o u s  im a g ery . . . .  We th in k  
o f  emblems l i k e  th e  c r o s s  o r  th e  m arr iage  r in g ,  
h e r a ld ic  d e v ic e s  o r  o f  v a r io u s  sa cra m en ta l 
o b j e c t s — b a p tism a l w a te r ,  o i l  o f  c o n s e c r a t io n ."  
From t h i s  d e s c r ip t i o n ,  i t  i s  o b v io u s  why Hough 
l a b e l l e d  t h i s  a re a  "Theme com p lex , im age s im p le " ,  
b u t I  b e l i e v e  when Emblems and S y m b o ls . show up 
in  l i t e r a t u r e ,  th e y  n o rm a lly  h ave t o  be d e s c r ib e d ,  
so  I  am n o t  b a ck in g  down. P erhap s th e  o n ly  to u c h  
o f  t h i s  a re a  in  th e  C h r o n ic le s  o f  N arn ia  i s  th e  
Ic o n  o f  A s la n  w hich  i s  above th e  door in  C a sp ia n 's  
c a b in  i n  The Voyage o f  th e  "Dawn T read er" (p p . 2 1 ,  
2 1 6 ) .

In  th e  n e x t  q u a d ra n t, from  n in e  t o  s i x  
o ' c l o c k ,  one m oves from  Sym bolism  th rou gh  Im agism  
t o  R e a lism . Im agism  i s  a n o th er  name o f  a p o e t i c  
m ovem ent, t h i s  one c o n n e c te d  t o  Amy L o w e ll and 
Ezra Pound. Hough a l lu d e s  t o  P ou n d 's  "In a 
S t a t io n  o f  t h e  Metro" ( 1 9 1 6 ):  "We a re  p r e s e n te d
s im p ly  w ith  p e t a l s  on w et b la c k  boughs and m ust 
make what we can  o f  them ." In  o th e r  w ord s, th e  
p o e t s  p r e s e n t  " o b j e c t iv e  c o r r e la t iv e s "  ( i n  T. S . 
E l i o t ' s  p h r a se )  f o r  t h e i r  e m o tio n s , and le a v e  
th e  r e a d e r  t o  d is c o v e r  th e  em otion  b eh in d  th e  
im age. One n o t e s  t h a t  h e r e  th e r e  i s  no lo n g e r  
any s u g g e s t io n s  o f  S u p e r n a tu r a l M eaning o f  even  
a m ild  s o r t :  o n ly  th e  p o e t ' s  human f e e l i n g s  l i e  
b eh in d  th e  im age. One n o te s  t h a t  h ere  th e r e  i s  
no lo n g e r  any s u g g e s t io n s  o f  S u p e r n a tu r a l M eaning 
o f  even  a m ild  s o r t :  o n ly  th e  p o e t ' s  human f e e l ­
in g s  l i e  b eh in d  h i s  im a g e s . And R ea lism  i s  "That 
l i t e r a t u r e  w h ich  p r e s e n t s  i t s e l f  a s  th e  d ir e c t  
m em esis o f  common e x p e r ie n c e  . . .  — r e a l i s t  and 
q u a si-d o cu m en ta ry  f i c t i o n ,  d e s c r ip t i v e  w r it in g  
and so  f o r t h . ” T heodore D r e i s e r ' s  S i s t e r  C a rr ie  
( 1900)  i s  a n o v e l i s t i c  exam p le.

The o th e r  h a l f  o f  th e  c lo c k  h a s  b een  more 
f u l l y  c h a r te d . Here i s  th e  q uadrant from  s i x  
o 'c lo c k  t o  t h r e e :

5 :0 0  S h a k e sp e a r e 's  p la y s .
3 : 30 T o ls to y .
4 :3 0  Henry F ie ld in g :  J o sep h  Andrews

( 1 7 4 2 ) ,  Tom J o n e s  ( 1 7 4 9 ) ;  D ick en s;  
T h ack ery .

5 :0 0  F la u b e r t  -and o th e r  p r o f e s s e d  
" r e a l i s t s " .

6 :0 0  Z o la .
Thus Hough— I  w ould  te n d  t o  p u t D ick en s in  a l e s s  
r e a l i s t i c  company th a n  t h a t  o f  T h ack ery , b u t th e  
d e t a i l s  a re  n o t  so  .im p ortan t f o r  my p r e s e n t  
p u r p o se s  so  much a s  th e  g e n e r a l  c l a s s i f i c a t i o n .
As Im agism  te n d s  t o  h ave o n ly  Humanism b eh in d  i t ,  
so  a l s o  th e  g r e a t  n in e te e n th - c e n t u r y  n o v e ls  
( F ie ld in g  i s  an e a r l i e r  exam p le) te n d  t o  d e p ic t  
a human s o c i e t y  o n ly .  Those c r i t i c s  who b e l i e v e  

. t h a t  "atom s a r e  a l l"  te n d  ( f o r  o b v io u s  p s y c h o lo g ­
12



i c a l  r e a s o n s )  t o  p r a i s e  th e  w r i t in g s  o f  t h i s  a re a  
and d e p r e c ia t e - f a n t a s y  (w h ich  w i l l  ap p ear in  th e  
rem a in in g  q u a d r a n t) . And h e r e  one s e e s  a p rob lem  
w ith  H ou gh's c h a r t :  what he q u it e  f l a t l y  c a l l s  
"Theme" s u g g e s t s ,  i n  l i g h t  o f  th e  p red om inan t  
number o f  e x a m p les , "Re l i g i o u s  M eaning". P erh ap s  
t h i s  i s  j u s t  a comment on our c u l t u r a l  h i s t o r y ;  
p erh ap s so m eth in g  e l s e  ( I  do n o t  t h in k  I  am 
c a l l e d  upon i n  t h i s  c r i t i c a l  e s s a y  t o  t r y  to  
answ er t h a t  q u e s t i o n ) .

The l a s t  re m a in in g  quad ran t i s  t h a t  b etw een  
t h r e e  o 'c lo c k  and tw e lv e :

1 2 :0 0  N a iv e  A lle g o r y
e x . : The P a g ea n t o f  th e  S even  
D ea d ly  S in s  i n  The F a e r ie  Q ueene.

1 :0 0  A l le g o r y  P ro p er  (C o n tin u o u s Form al 
A l le g o r ie s )
e x . : Edmund S p e n se r :  The F a e r ie  
Q u een e, Book I  ( 1 5 9 0 ) ;  John Bunyan: 
The P i lg r im 's  P r o g r e s s  (1 6 7 8 ).

1 :3 0  "Humor" L i t e r a t u r e  and Romance o f  
T yp es
e x . :  Ben J o h n so n 's  co m e d ie s;  " th e  
rom ance e p is o d e s  i n  / t h e  l a t e r  
b o o k s o f /  The F a e r ie  Queene t h a t  
h ave a m oral and t y p i c a l  s i g n i f i -  
ca n ce  b u t f a l l  s h o r t  o f  p u re  
a l le g o r y ."

2 :0 0  F r e e s t y l e  A l l e g o r i e s
e x . :  w orks o f  A r io s t o ,  I b s e n ,  and 
G oeth e; " p o e t ic  f i c t i o n s  . . .  in  
w h ich  a l l e g o r i c a l  s i g n i f i c a n c e  i s  
p ic k e d  up and dropped a t  w i l l . "

2 :3 0  Exempla
e x . :  th e  e p ic s  o f  M ilto n ;  " p o e t ic  
s t r u c t u r e s  w ith  a la r g e  and  
i n s i s t e n t  d o c t r in a l  i n t e r e s t " .

3 :0 0  I n c a r n a t io n
e x . :  S h a k e sp e a r e 's  p la y s ;  " l i t e r a ­
t u r e  . . .  i n  w h ich  any 'a b s t r a c t '  
c o n t e n t  i s  c o m p le te ly  a b so rb ed  in  
c h a r a c t e r  and a c t io n  and c o m p le te ly  
e x p r e s s e d  by them ."

A g a in , i t  i s  p o s s i b l e  t o  r a i s e  q u e s t io n s  ab ou t  
H ough's p la ce m e n t o f  m a te r ia l :  why i s  a d o c t r in a l  
exemplum n e a r e r  S h a k e sp e a r e ' s  b a la n c e  th a n  an 
e p is o d ic  a l le g o r y ?  Would n o t  an exemplum be more 
th e m a tic  (an d  th u s  n e a r e r  tw e lv e  o ' c lo c k )  th a n  a 
work w h ich  d e p ic t s  a them e o n ly  a t  moments? B u t,  
a g a in ,  th e  g e n e r a l  a re a  u n d er d is c u s s io n  i s  c l e a r  
en ou gh , and my p u r p o se  i s  n o t  c r i t i c i s m  o f  
c r i t i c i s m .

I  do n o t  f i n d  any exam p les o f  N a iv e  A lle g o r y  
( tw e lv e  o 'c lo c k )  in  th e  C h r o n ic le s  o f  N a r n ia , n or  
o f  th e  c o n t in u o u s  Form al A lle g o r y  (o n e  o ' c l o c k ) .  
( T o lk ie n ' s  "L eaf by N ig g le "  p r o b a b ly  b e lo n g s  in  
th e  l a t t e r ,  a s  d o e s ,  m ost o b v io u s ly ,  L e w is 's  
P i lg r im 's  R e g r e s s . ) But a t  one t h i r t y ,  w ith  th e  
u s e  o f  Humors ( o r  Type C h a r a c te r s )  th e  a p p l i c a t io n s  
t o  th e  N arn ian  sa g a s  b e g in .  Most o f  th e  non­
humans in  th e  C h r o n ic le s , a re  T yp es; P ud dleg lu m  i s  
th e  m ost o b v io u s  example'— th e  glum  on h i s  name 
i n d i c a t in g  h i s  t y p e — b u t Trum pkih, w ith  h i s  
a l l i t e r a t i v e  o a t h s ,  a l s o  i l l u s t r a t e s  th e  p a t t e r n ­
in g .  In  P r in c e  C a sp ia n , one f in d s  him  sw e a r in g ,  
" B u lls  and b o l s t e r s ! "  ( p .  6 3 ) ,  " W h is t le s  and  
w h i r l ig i g s ! "  ( p .  6 4 ) , "Soup and c e le r y ! "  ( p .  8 3 ) ,  
"T him bles and th u n d er sto r m s!"  ( p .  8 9 ) , " G ian ts  
and j u n ip e r s !"  p .  9 8 ) ,  and so  on . Such  a d e v ic e  
f o r  c h a r a c t e r i z a t io n  in d i c a t e s  h i s  t y p e — an 
i r r a s i b l e  dwarf ( a s  dw arves te n d  t o  b e ) , b u t n o t  
an e v i l  d w a rf, f o r  h i s  o a th s  a re  n o t  a n y th in g  
more th an  e x p lo s iv e  n o i s e .

The N arn ian  C h r o n ic le s  a l s o  c o n t a in  F r e e s t y le  
A l le g o r ie s  (tw o  o ' c l o c k ) .  I  su p p ose t h a t  A s la n 's  
s u b s t i t u t io n  o f  h im s e l f  t o  p ay  f o r  Edmund's s in s  
in  The L io n , th e  W itch  and th e  Wardrobe ( c h .  XIV 
and XV) and th e  s t o r y  o f  E u s t a c e 's  m oral c o n v e r s io n  
in  The Voyage o f  th e  "Dawn T rea d er" ( c h .  VI and 
V II) are  th e  m ost o b v io u s  exam p les o f  a l l e g o r i e s  
in  th e  C h r o n ic le s ,  where A sla n  i s  p a r a l l e l  to  
C h r is t  (a lth o u g h  n o t  a s  u n iv e r s a l  i n  h i s  s a c r i f i c e )  
and w here E u sta c e  u n d erg o es  a c a s t in g  o f f  o f  h i s

dragon fo rm , p a r a l l e l  t o  h i s  e v i l  n a tu r e  ( s i n c e  
th e  S e r p e n t  i s  S a t a n ) ,  and a w a sh in g  in  w e l l  
w a te r ,  p a r a l l e l  t o  b a p tism  (p p . 1 0 0 -103*  f o r  t h i s  
end o f  h i s  a d v e n tu r e ) .

I  am n o t  c e r t a i n  i f  th e  C h r o n ic le s  earn be  
s a id  t o  h ave ex a m p les o f  H ou gh 's Exem pla c l a s s  o r  
n o t ,  f o r  I  ca n n o t d i s t i n g u i s h  b etw een  h i s  d e s c r ip ­
t i o n  o f  " p o e t ic  s t r u c t u r e s  w ith  a la r g e  and  
i n s i s t e n t  d o c t r in a l  in t e r e s t "  (E xem pla) and w orks 
w ith  "a m oral and t y p i c a l  s i g n i f i c a n c e  /w h ic h /  
f a l l  s h o r t  o f  p u re  a l le g o r y "  (Romance o f  T y p e s ) .  
From h i s  e x a m p le s , th e  l a t t e r  b ook s o f  The F a e r ie  
Queene (Romance o f  T yp es) and M i l t o n 's  P a r a d is e  
L o st and P a r a d is e  R eg a in ed  (E x e m p la ), I  sh o u ld  
sa y  th e  C h r o n ic le s  a r e  much more l i k e  th e  S p e n s e r 's  
n a r r a t iv e s  th a n  M i l t o n 's — f o r  th e  l a t t e r  a re  
s t r a i g h t  B i b l i c a l  p a r a p h r a s e s . But I  am n o t  
c e r t a in  H ou gh 's d e f i n i t i o n s  a re  a s  l i m i t i n g  a s  
h i s  ex a m p les; c e r t a i n l y  th e  C h r o n ic le s  h ave a 
" d o c t r in a l  in t e r e s t "  ( i f  n o t  la r g e  and i n s i s t e n t ) ,  
b u t i t  i s  h a n d le d  th ro u g h  a l l e g o r y ,  o r  a t  l e a s t  
th ro u g h  n a r r a t iv e  im a g e s , r a th e r  th a n  b e in g  
s p e l l e d  o u t .  ( I  s h a l l  r e tu r n  t o  th e  C h r o n ic le s '  
l i k e n e s s  t o  The F a e r ie  Queene i n  th e  p aragrap h  
a f t e r  n e x t . )

L ik e w is e ,  th e  I n c a r n a t io n  c l a s s  (w h ere them e 
i s  in c a r n a t e d  in  c h a r a c t e r  and a c t io n )  h a s  
i n t r ig u in g  p o s s i b i l i t i e s ,  w ith o u t  c e r t a in  a p p l i ­
c a t io n .  The one o f  t h e  C h r o n ic le s  w h ich  i s  ( I  
ju d g e )  c l o s e s t  t o  S h a k e s p e a r e 's  l a t e  co m ed ies  
( o r  rom an ces) i s  The S i l v e r  C h a ir , w h ich  h a s  
l i t t l e  e x p l i c i t  m ora l; th e  u s e  o f  tw in s  i n  The 
H orse and H is  Boy s u g g e s t s  S h a k e s p e a r e 's  v e r y  
e a r ly  Comedy o f  E r r o r s  (b a s e d , in  t u r n ,  on 
P l a u t u s ' s  Menechmi) o r  h i s  l a t e r  T w e lfth  N ig h t , 
w ith  i t s  c o n fu s io n  o f  b r o th e r  and s i s t e r .  But 
th e  m ix-u p  ab ou t t h e  tw in s  i n  The H orse and H is  
Bov i s  o n ly  an e p is o d e ,  w h i le  th e  w h o le  o f  The 
S i l v e r  C h a ir  i s  c l o s e  t o  th e  to n e  o f  C y m b elin e ,
The W in te r 's  T a le ,  and The T em p est. I  do n o t  
p r o p o se  t o  t r y  t o  p ro v e  t h i s  i d e n t i f i c a t i o n  h e r e ,  
b u t th e  o p en in g  exam ple o f  my n e x t  in s t a l lm e n t  
w i l l  d i s c u s s  t h e  d i f f e r e n c e  in  to n e  b etw een  th e  
rom ance and th e  an atom y, and w i l l  u se  a p a s s a g e  
from  The S i l v e r  C h a ir  a s  ev id e n c e ;  I  b e l i e v e  th e  
f a c t  t h a t  c r i t i c s  u s u a l l y  r e f e r  t o  t h e s e  
l a t e  p la y s  b y  S h a k esp ea r e  a s  rom ances i s  in d i c a ­
t i v e  o f  th e  p o in t  I  am m aking.  ( I t  w ould  be  
i n t e r e s t i n g  t o  know i f  Hough c o n s id e r s  a l l  o f  
S h a k e s p e a r e 's  r a t h e r  d i f f e r e n t  p la y s  a s  f i t t i n g  
a t  t h r e e  o 'c lo c k ;  I  s u s p e c t  t h a t  t h e s e  t h r e e  
l a t e  rom ances come ab ou t 2 :4 5 , a s  d o es  The S i l v e r  
C h a ir , an d , f o r  t h a t  m a tte r ,  T o lk ie n ' s  Lord  o f  
th e  R in g s . )

I  m en tio n ed  th e  re se m b la n c e  o f  th e  C h r o n ic le s  
o f  N a rn ia  t o  S p e n s e r 's  F a e r ie  Queene ab o v e; I  
w ould  l i k e  t o  expand on t h a t  p o in t  w ith  a th e m a tic  
em p h asis f o r  a p a ra g ra p h . The s u b j e c t  o f  S p e n s e r 's  
Book I ,  H o l in e s s ,  i s  a b u n d a n tly  r e p r e s e n te d  in  
th e  C h r o n ic le s ,  and p a r t i c u l a r l y  i n  The H orse and  
H is  Boy w h ich  r e p r e s e n t s  th e  q u e s t  f o r  f a i t h  (I  
w i l l  d e fe n d  t h a t  t h e s i s  in  I n s t a l lm e n t  I X ) .  
Tem perance ( S p e n s e r 's  Book I I )  i s  s u g g e s t e d  
s e v e r a l  t im e s ,  p erh a p s m ost c l e a r l y  in  Edmund's 
te m p ta tio n  and f a l l  when th e  W hite W itch  o f f e r s  
him a b ox  o f  T u r k ish  D e l ig h t  ( The L io n , th e  W itch  
and th e  W ardrobe, p .  39 ) and in  th e  a n a lo g o u s  
b u t l e s s  s e r io u s  te m p ta tio n  and f a l l  o f  E u sta c e  
and J i l l  when t h e  Lady o f  th e  G reen K i r t l e  t e l l s  
them  o f  a l l  t h e  c o m fo r ts  w a i t in g  them  a t  H arfang  
(The S i l v e r  C h a ir , p .  8 4 ) . F r ie n d s h ip  (S p e n s e r ,  
Book IV ) i s  i l l u s t r a t e d  many t im e s :  D ig o ry  and  
P o l l y ,  S h a s ta  and C o r in , C asp ian  and Trum pkin, 
E u sta c e  and J i l l ,  K ing T ir ia n  and J e w e l th e  
U n ic o r n , t o  m en tio n  some o b v io u s  ex a m p les . J u s t i c e  
(S p e n s e r ,  Book V ) ,  o f  c o u r s e ,  i s  th e  p o in t  o f  th e  
w a rfa re  i n  th e  b ook s ( t h i s  p o in t  w i l l  be d e v e lo p e d  
in  t h e  n e x t  i n s t a l l m e n t ) .  And C o u r te sy  (S p e n s e r ,  
Book V I) i s  e x e m p l i f ie d ,  f o r  i n s t a n c e ,  in  th e  
e p is o d e  o f  th e  g ia n t  R u m b leb u ffin  w ith  L u c y 's  
h a n d k e r c h ie f  ( The L io n ,  th e  W itch  and th e  W ardrobe, 
p p . 1 5 9 - 1 6 0 ) .  (N o te  t h a t  I  do n o t  s a y  t h a t  L e w is ' s  
b ook s a re  d e v e lo p e d  around a s e p a r a te  th e m a tic

13



c o r e ,  one t o  a b o o k , a s  a re  S p e n s e r ' s . )  But 
C h a s t i t y  (S p e n s e r ,  Book I I I ) ,  w ith  S p e n s e r 's  
la r g e  number o f  p a r a l l e l s ,  r a n g in g  in  exam p les  
from  B elp h oeb e t o  H e l le n o r e ,  i s  an a s p e c t  o f  
e x p e r ie n c e  f o r e ig n  t o  th e  C h r o n ic le s .  (A s L ew is  
s a i d ,  i n  th e  e s s a y  q u o ted  i n  my p r e v io u s  i n s t a l l ­
m en t, "As t h e s e  im ages s o r te d  th e m s e lv e s  in t o  
e v e n t s  . . .  th e y  seem ed t o  demand no lo v e  
i n t e r e s t . . . . " )  One a ssu m e s, f o r  ex a m p le , t h a t  
B i l i a n  and th e  Lady o f  th e  Green K i r t l e  w ere  
lo v e r s  w h i le  h e was b e in g  k ep t in  th e  U n d erw orld , 
b u t no one c o u ld  p ro v e  i t  from  th e  t e x t .  (No 
doubt an i n t e r e s t i n g  F reu d ia n  a n a ly s i s  c o u ld  be 
made o f  a young man w hose m other d ie s  and who 
a lm o st im m e d ia te ly  i s  c a p tu r e d  b y  a la d y  who 
tu r n s  in t o  a sn a k e— a young man who i s  so  
e n tr a n c e d  t h a t  h e b e l i e v e s  he tu r n s  in t o  th e  
sn a k e . But t h i s  i s  h a r d ly  a t  S p e n s e r 's  l e v e l  o f  
c o n s c io u s  tr e a tm e n t  o f  a v a r i e t y  o f  human s e x u a l  
r e s p o n s e s . )  I t  i s  t y p i c a l  o f  th e  C h r o n ic le s  o f  
N a rn ia  t h a t  th e  m ost a f f e c t i o n a t e  a tta c h m en t in  
th e  w h ole s e r i e s — an exam ple o f  p h i l i a , n o t  e r o s —  
seem s t o  be t h a t  b etw een  K ing T ir ia n  and J e w e l.  
"There was no one w ith  him t h a t  s p r in g  m orning  
e x c e p t  h i s  d e a r e s t  f r i e n d ,  J e w e l th e  U n ico rn .
They lo v e d  ea ch  o th e r  l i k e  b r o th e r s  and each  
had sa v e d  th e  o t h e r ' s  l i f e  in  th e  wars" ( The 
L a s t  B a t t l e , p .  1 8 ) .  Of c o u r s e ,  th e  c r i t i c  r e a l i z e s  
t h a t  t h e s e  a re  c h i ld r e n ' s  b o o k s , and so m eth in g  
a s  i n d i r e c t  a s  B i l i a n  and S e r p e n t  Lady i s  a s  much 
a s  he can  e x p e c t  in  s e x u a l  te r m s , b u t th e  p o in t  
o f  th e  c l a s s i f i c a t i o n  a c c o r d in g  t o  H ou gh's scheme 
and th e  com p arison  t o  S p e n s e r 's  romance e p ic  i s  
s im p ly  t o  in d i c a t e  th e  le a g u e  in  w hich  th e  
C h r o n ic le s  a re  p la y in g  ( i f  a t r i t e  s p o r t in g  
m etaphor i s  a c c e p t a b le ) :  a s  c h i ld r e n ' s  b o o k s ,  
th e  C h r o n ic le s  a r e  e x p e c te d  t o  have t h i s  su p p r e s s io n  
i n  our c u l t u r e ;  a s  rom an ces, th e y  s u f f e r  in  
c om parison  w ith  t h e i r  p e e r s  by th e  o m is s io n  o f  a 
huge a re a  o f  human co n ce rn  (H aw th orn e, in  h i s  
p r e f a c e  t o  The House o f  S even  G a b le s , s a id  th e  
romance m ust rem ain  t r u e  t o  th e  human h e a r t , 
how ever f a n c i f u l  in  o th e r  m a t t e r s ) . And i t  i s  
n o t t h a t  th e  F a ir y  T a le  ( o f  some s o r t )  ca n n o t  
c o n t a in  s e x u a l i t y :  a f t e r  a l l ,  L ew is s u b t i t l e d  
That H id eou s S tr e n g th  "A F a ir y -T a le  f o r  Grown-Ups".

So f a r  I  h ave b een  d e v e lo p in g  some id e a s  
b a sed  on Hough; I  w ould  l i k e  t o  now tu r n  t o  th e  
c r i t i c  who in s p ir e d  h i s  l i t e r a r y  c l o c k ,  N orthrop  
F r y e . In  F r y e 's  Anatomy o f  C r i t i c i s m : Four E s s a y s , 
th e  f i r s t  e s s a y  i s  " H is t o r ic a l  C r it ic is m :  Theory  
o f  Modes" and th e  se co n d  i s  " E th ic a l  C r it ic is m :  
T heory o f  S ym b ols" . Hough b e g in s  from  F r y e 's  
se co n d  e s s a y  ( p .  91  in  p a r t i c u l a r ) , b u t I  w ould  
l i k e  t o  tu r n  t o  a p a s sa g e  in  th e  f i r s t  e s s a y  
(p p . 33-39-) i n  w h ich  F rye i s  d i s t in g u is h in g  
f i c t i o n  (an d  n a r r a t iv e  p o e t r y ,  f o l k t a l e s ,  e t c . )  
on th e  b a s i s  o f  th e  power o f  th e  h e r o ;  he e s t a b l i s h e s  
f i v e  s t e p s ,  o f  w h ich  t h e  f i r s t  t h r e e  a p p ly  t o  th e  
C h r o n ic le s  o f  N a rn ia :

1 .  I f  s u p e r io r  in  k in d  b o th  t o  o th e r  
men and t o  th e  en v iron m en t o f  o th e r  
men, th e  h ero  i s  a d iv in e  b e in g ,  
and th e  s t o r y  ab ou t him w i l l  be a 
myth in  th e  common s e n s e  o f  a s t o r y  
ab ou t a g o d . Such s t o r i e s  h ave an 
im p o r ta n t p la c e  in  l i t e r a t u r e ,  b u t  
are  a s  a r u le  fou n d  o u t s id e  th e  
norm al l i t e r a r y  c a t e g o r i e s .

2 .  I f  s u p e r io r  in  d eg ree  t o  o th e r  men 
and t o  h i s  en v iro n m en t, th e  h ero  i s  
th e  t y p i c a l  h ero  o f  rom ance, whose 
a c t io n s  a re  m arv e lo u s b u t who i s  
h im s e l f  i d e n t i f i e d  a s  a human b e in g .  
The h ero  o f  romance m oves in  a w o rld  
in  w h ich  th e  o r d in a r y  la w s o f  n a tu re  
a re  s l i g h t l y  su sp en d ed : p r o d ig ie s
o f  co u ra g e  and en d u r a n c e , u n n a tu r a l  
t o  u s ,  a re  n a tu r a l  t o  h im , and 
e n ch a n te d  w eap on s, t a lk i n g  a n im a ls ,  
t e r r i f y i n g  o g r e s  and w i t c h e s ,  and 
t a l is m a n s  o f  m ir a c u lo u s  power 
v i o l a t e  no r u le  o f  p r o b a b i l i t y  
on ce th e  p o s t u la t e s  o f  rom ance

h ave b een  e s t a b l i s h e d .  H ere we 
h ave moved from  m yth , p r o p e r ly  so  
c a l l e d ,  in t o  le g e n d ,  f o l k  t a l e ,  
m archen, and t h e i r  l i t e r a r y  
a f f i l i a t e s  and d e r i v a t i v e s .

3 .  I f  s u p e r io r  i n  d eg re e  t o  o t h e r  men 
b u t n o t  t o  h i s  n a t u r a l  en v ir o n m en t, 
th e  h ero  i s  a l e a d e r .  He h as  
a u t h o r i t y ,  p a s s io n s ,  and p ow ers o f  
e x p r e s s io n  f a r  g r e a t e r  th a n  o u r s ,  
b u t w hat he d o es i s  s u b j e c t  b o th  t o  
s o c i a l  c r i t i c i s m  and t o  t h e  o rd er  
o f  n a tu r e .  T h is  i s  th e  h ero  o f  th e  
h ig h  m im etic  m ode, o f  m ost e p ic  and  
t r a g e d y ,  and i s  p r im a r i ly  th e  k in d  
o f  h ero  t h a t  A r i s t o t l e  had in  mind 
/ I n  h i s  P o e t ic s / .

The o th e r  two l e v e l s  a re  t h o s e  o f  low  m im e s is ,  
u se d  in  co m ed ies  and r e a l i s t i c  f i c t i o n ;  th e  h ero  
o f  low  m im esis  i s  e q u a l t o  o th e r  men, and o f  ir o n y ,  
i n f e r i o r .  O b v io u s ly , i f  th e  c h i ld r e n - h e r o e s  o f  
th e  C h r o n ic le s  w ere p u t a g a in s t  Wodan, S i r  Gawain, . 
o r  H am let, t h e y  w ould  b e ju d ged  i n f e r i o r  in  power 
s im p ly  a s  c h i ld r e n ;  i f  ju d g ed  a g a in s t  th e  D ick  
and Jane o f  u s u a l  s c h o o l  t e x t b o o k s ,  th e y  w ould  be  
s u p e r io r .  (Or i f  ju d g ed  a g a in s t  th e  Hardy b o y s ,  
f o r  t h a t  m a t t e r .)  But I  b e l i e v e  a g e n e r a l  
a p p l i c a t io n  o f  F r y e 's  scheme can  be made w ith o u t  
h a v in g  t o  s e t t l e  t h i s  i s s u e .  F or exam p le, Andrew 
K e t t e r le y  o f  The M a g ic ia n ' s Nephew, c o n s id e r e d  by 
h im s e lf  (a n d  ig n o r in g  h i s  n o t  b e in g  th e  h ero  o f  
th e  b o o k ) , i s  a low  m im etic  c h a r a c te r  s t r i v i n g  
th ro u g h  m agic t o  become a romance h ero  ( o r  
v i l l a i n ) ; t h a t  he i s  u n s u c c e s s f u l  and becom es th e  
b u t t  o f  humor i s  t y p i c a l  o f  th e  low  m im esis u se d  
in  co m e d ie s . O b v io u s ly , th e  p a r t  o f  th e  C h r o n ic le s  
d e a lin g  w ith  A sla n  a r e ,  i n  F r y e 's  te r m s , a myth—  
a t  l e a s t ,  t h o s e  p a r t s  where A sla n  i s  th e  main 
f i g u r e ,  th e  "h ero"; th e  c r e a t io n  e p is o d e  in  The 
M a g ic ia n 's  Nephew, f o r  exam p le , o r  th e  v i s i t s  to  
A s la n 's  la n d  in  th e  e a s t  a t  th e  end o f  The Voyage 
o f  th e  "Dawn T rea d er" and a t  th e  f i r s t  o f  The 
S i l v e r  C h a ir . O b v io u s ly , t o o ,  m ost p a r t s  o f  th e  
C h r o n ic le s  o f  N a rn ia  a re  a rom ance— a n im a ls  t a l k ,  
w it c h e s  e n c h a n t, and m erp eop le lo o k  up a t  th e  
c l o u d - l ik e  s h ip s  p a s s in g  o v e r  t h e i r  w a te ry  w o r ld . 
(H ere I  am u s in g  F r y e 's  d e s c r ip t io n  o f  " en ch an ted  
w eap ons, t a lk i n g  a n im a ls ,  t e r r i f y i n g  o g r e s  and 
w it c h e s ,  and ta l is m a n s  o f  m ir a c u lo u s  power" more 
th an  th e  pow er o f  th e  h ero  b e c a u se  o f  L e w is 's  
c h i l d - p r o t a g o n i s t s . )

N e x t , I  w ish  t o  argu e t h a t  t h e  C h r o n ic le s  o f  
N arn ia  a l s o  in c lu d e  H igh  M im e s is , th e  t h ir d  o f  th e  
s t e p s  l i s t e d  a b o v e . The c l e a r e s t  i l l u s t r a t i o n  i s  
in  C a sp ia n 's  f a i l u r e s  on th e  voyage  o f  th e  Dawn 
T r ea d er . He i s  th e  k in g  and le a d e r  o f  th e  
e x p e d i t io n ,  b u t he i s  n o t  c o n s t a n t ly  th e  m oral 
s u p e r io r  o f  th e  o t h e r s , n or i s  he beyond t h e i r  
c r i t i c i s m .

/C a sp ia n /  s to o p e d  down and w renched  up 
a sp ra y  o f  h e a t h e r .  T hen, v e r y  
c a u t i o u s l y ,  h e k n e l t  b e s id e  th e  p o o l  
and d ip p ed  i t  i n .  I t  was h e a th e r  t h a t  
he d ip p ed ; w hat he drew o u t was a p e r f e c t  
m odel o f  h e a th e r  made o f  th e  p u r e s t  
g o ld ,  h eavy  and s o f t  a s  le a d .

"The K ing who owned t h i s  i s l a n d ,"  
s a id  C asp ian  s lo w ly ,  and h i s  f a c e  
f lu s h e d  a s  h e sp o k e , "would soon  be th e  
r i c h e s t  o f  a l l  th e  K in gs o f  th e  w o r ld .
I  c la im  t h i s  la n d  f o r  e v e r  a s  a N arn ian  
p o s s e s s io n .  I t  s h a l l  be c a l l e d  G oldw ater  
I s l a n d .  And I  b in d  a l l  you  t o  s e c r e c y .
No one m ust know o f  t h i s .  N ot even  
D r in ia n — on p a in  o f  d e a th , do you  hear?"

"Who a re  you  t a lk i n g  to?"  s a id  
Edmund. "I'm  no s u b j e c t  o f  y o u r s .  I f  
a n y th in g  i t ' s  th e o th e r  way rou n d . I  
am one o f  th e  fo u r  a n c ie n t  s o v e r e ig n s  
o f  N a rn ia  and you  a re  u nd er a l l e g ia n c e  
t o  th e  H igh K ing my b r o th e r ."

"So i t  h a s  come t o  t h a t ,  K ing  
Edmund, h a s  i t ? "  s a id  C a sp ia n , la y in g  

 h i s  hand on h i s  s w o r d - h i l t .
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(p p . 1 1 8 -1 1 9 )
A nother la p s e  o c c u r s  n ea r  th e  end o f  th e  v o y a g e ,  
when C asp ian  d e c id e s  t o  go w ith  E e ep ic h e ep  t o  th e  
end o f  th e  w orld :

" . . .A n d  i f  I  come n o t  a g a in  i t  i s  my 
w i l l  t h a t  th e  E eg en t /T rumpkin/ , and 
M aster C o r n e liu s ,  and T r u f f le h u n te r  
th e  B a d g er , and th e  Lord D r in ia n  ch o o se  
a K ing o f  N arn ia  w ith  th e  c o n s e n t— "

"B u t, S ir e ,"  in te r r u p te d  D r in ia n ,
"are you  a b d ic a tin g ? "

"I am g o in g  w ith  Re e p ic h e e p  t o  s e e  
th e  W o r ld 's  End," s a id  C a sp ia n .

A low  murmur o f  d ism ay ran  th rou gh  
th e  s a i l o r s .

"We w i l l  ta k e  th e  b o a t ,"  s a id  
C a sp ia n . "You w i l l  h ave no n eed  o f  i t  
i n  t h e s e  g e n t le  s e a s  and you  m ust b u i ld  
a new one i n  Bam andu's i s l a n d .  And 
now— "

" C asp ian ,"  s a id  Edmund su d d en ly  and  
s t e r n l y ,  "you c a n ' t  do t h i s ."

"Most c e r t a in ly ,"  s a id  E e e p ic h e e p ,
" h is  m a je s ty  ca n n o t."

"No in d e e d ,"  s a id  D r in ia n .
"C an't?" s a id  C asp ian  s h a r p ly ,  

lo o k in g  f o r  a moment n o t u n l ik e  h i s  
u n c le  M iraz .

" B eggin g  y o u r  M a je s ty 's  p ard on ,"  
s a id  B y n e lf  from  th e  d eck  b e lo w , "but 
i f  one o f  u s  d id  th e  same i t  w ould  be  
c a l l e d  d e s e r t in g ."

"You presum e to o  much on y o u r  lo n g  
s e r v i c e ,  B y n e lf ,"  s a id  C a sp ia n .

"No, S ir e !  H e 's  p e r f e c t l y  r i g h t ,"  
s a id  D r in ia n .

"By th e  Mane o f  A s la n ,"  s a id  C a sp ia n , 
"I had th o u g h t you  w ere a l l  my s u b j e c t s  
h e r e ,  n o t  my s c h o o lm a s te r s ."

"I'm  n o t ,"  s a id  Edmund, "and I  sa y  
you  can  n o t  do t h i s ."

" C an 't a g a in ,"  s a id  C a sp ia n . "What 
do you  mean?"

" I f  i t  p le a s e  y o u r  M a je s ty , we mean 
s h a l l  n o t ,"  s a id  E e ep ic h e ep  w ith  a v e r y  
low  bow. "You a re  th e  K ing o f  N a r n ia .  
You b rea k  f a i t h  w ith  a l l  y o u r  s u b j e c t s ,  
and e s p e c i a l l y  w ith  Trum pkin, i f  you  do 
n o t  r e t u r n .  You s h a l l  n o t  p le a s e  y o u r­
s e l f  w ith  a d v e n tu r e s  a s  i f  y ou  w ere a  
p r iv a t e  p e r s o n . And i f  y o u r  M a je sty  
w i l l  n o t  h e a r  r e a so n  i t  w i l l  b e th e  
t r u e s t  l o y a l i t y  o f  e v e r y  man on b oard  
t o  f o l lo w  me in  d isa rm in g  and b in d in g  
you  t i l l  you  come t o  y o u r  s e n s e s ."

"Q u ite r i g h t ,"  s a id  Edmund. "L ike  
th e y  d id  w ith  U ly s s e s  when h e w anted  
t o  go  n e a r  th e  S ir e n s ."

C a s p ia n 's  hand had gone t o  h i s  
sw ord h i l t . . . .

(p p . 2 1 4 -2 1 5 )
(A c co r d in g  t o  E o b er t G raves' d ic t io n a r y  o f  The 
G reek M yth s, th e  s a i l o r s  o f  O dysseus d id  b in d  him  
t i g h t e r  when he h ea rd  th e  S ir e n s  and w anted  t o  be  
f r e e  from  th e  m a s t .)  A cco rd in g  t o  F r y e , a s  q u o ted  
a b o v e , th e  le a d e r  i n  th e  h ig h  m im etic  mode " i s  
s u b j e c t  . . .  t o  s o c i a l  c r i t i c i s m . . . . "  C a s p ia n 's  
l i k e n e s s  t o  " th e  k in d  o f  h ero  t h a t  A r i s t o t l e  had  
in  mind" may a l s o  b e i l l u s t r a t e d  from  th e  a c t io n  
im m e d ia te ly  f o l lo w in g  th e  se co n d  o f  th e  above  
q u o t a t io n s  from  The Voyage o f  th e  "Dawn T rea d er" : 
C a sp ia n ' s  f l i n g i n g  h im s e lf  'Sown t o  h i s c a F i n  a f t e r  
b e in g  c o r r e c t e d  may be com pared ( i n  a m inor b u t  
t r u e  way) w ith  A c h i l l e s  s u lk in g  in  h i s  t e n t ,  a f t e r  
h i s  d isa g re em en t w ith  Agamemnon, d u r in g  m ost o f  
th e  I l i a d . I t  i s  n o ta b le  t h a t  A c h i l l e s  b e g in s  t o  
draw h i s  sw ord t o  a t t a c k  Agamemnon b e f o r e  A thena  
s t o p s  h i m.  (A f u l l e r  tr e a tm e n t o f  th e  l i t e r a r y  
a l l u s i o n s  o f  th e  C h r o n ic le s  w i l l  ap p ear i n  
I n s t a l lm e n t s  V I I I ,  IX , and X .)

I  s a id  i n  my o p en in g  p aragrap h  o f  t h i s  
in s t a l lm e n t  t h a t  a l l  l i t e r a r y  c l a s s i f i c a t i o n  was 
so m eth in g  o f  a game; I  a l s o  s a id  i t  was so m eth in g

more th a n  a gam e. C h a r le s  W ill ia m s  w ro te  i n  h i s  
P r e fa c e  t o  h i s  E n g lis h  P o e t ic  M ind. " P o etry  i s  a 
good game— l e t  u s  ta k e  i t  l i g h t l y .  But i t  i s  
a ls o  ' l i b e r t y  and p o w e r '— l e t  u s  ta k e  i t  s e r io u s ly ."
I  am n o t  c e r t a in  t h a t  c l a s s i f i c a t i o n  i s  q u it e  
" l ib e r t y  and pow er" , b u t i t  i s  u s e f u l  ( t o  r e tu r n  
t o  s p o r t s  m etap h ors), t o  s e e  what b a llp a r k  w e 'r e  
p la y in g  i n .  Thus I  have com pared th e  C h r o n ic le s  
o f  N arn ia  in  t h i s  in s t a l lm e n t  e i t h e r  b r i e f l y  or  
a t  le n g t h  t o

A r io s t o ' s .  O rlando F u r io so  
G o e th e 's  F a u st  
H om er's I l i a d
I b s e n ' s  p la y s  ( t h e  sy m b o lic , n o t  th e  

r e a l i s t i c ,  o n es— P ee r  Gynt i s  an 
exam p le)

Ben J o h n so n 's  p la y s  ( Everyman in  H is  
Humor i s  th e  b e s t  exam p le)

F r a n c is  Q u a r le s ' Emblems 
S h a k e s p e a r e 's  Comedy o f  E r r o r s , T w e lfth  

N ig h t ,  C ym b elin e ,W i n t e r ' s  T a le ,  
and Tem pest ’

Edmund S p e n s e r 's  F a e r ie  Queene 
G eorge W ith e r 's  C o l le c t io n  o f  Emblems, 

A n c ie n t  and Modern. -
I f  a _ c r i t i c  i s  g o i n g  t o  d is c u s s  th e  C h r o n ic le s  o f  
N arn ia  s e r i o u s l y  and f u l l y ,  in  c o n t r a s t  t o  a n a ly z in g  
them (s u c h  a s  I  in te n d  t o  do i n  fu t u r e  i n s t a l l m e n t s ) ,  
th e n  he m ust b e g in  h e r e ,  I  b e l i e v e .  L i te r a t u r e  
may b o th  t e a c h  and p l e a s e ,  a c c o r d in g  to' H orace .
What th e  C h r o n ic le s  o f  N arn ia  t e a c h  can be (and  
h as b een ) red u ced  t o  Mere C h r is t ia n i t y ;  I  s h a l l  
t r y  t o  c o u n te r a c t  t h i s  in  l a t e r  in s t a l lm e n t s .
How t h e y  p l e a s e — what i s  th e  e s s e n c e  o f  t h e i r  
a r t i s t r y — i s  much more d i f f i c u l t  t o  d i s c u s s ,  
b e c a u se  few  o f  u s  g e t  beyond  th e  s u r fa c e  o f  th e  
im a g e s . ( I s  i t  j u s t  a good  p l o t ,  s im p le  s t y l e ,  
ty p e  c h a r a c t e r s ,  o r  im a g in a t iv e  s e t t i n g s ? )  When, 
in  a number o f  S h a k e sp e a r e 's  c o m e d ie s , th e  
c h a r a c t e r s  who f in d  in s o lu b le  p rob lem s f l e e  t o  a 
g r e e n  w o o d s, t h e r e  s o lv e  t h e i r  p r o b le m s , and th en  
r e tu r n  t o  th e  w o r ld  o f  th e  o p en in g  ( The Tem pest 
i s  l a i d  e n t i r e l y  in  th e  " green  w o o d s" ), w hat can  
we s a y  t h a t  th e  woods sy m b o lize ?  I f  I  h in t  ( a s  
I  h a v e ) t h a t  a F reu d ia n  a n a ly s i s  o f  The S i l v e r  
C h air  i s  p o s s i b l e ,  i s  t h a t  n o t  j u s t  a s  r e d u c t io n i s t  
a s  a s h e e r ly  C h r is t ia n  r e a d in g  w ould  be? Thus I  
can  o n ly  s u g g e s t  t h a t  in  th e  com p arison  o f  th e  
l i t e r a r y  w orks o f  th e  same t y p e ,  the- im ages come 
c l e a r e r — a t  l e a s t  t o  p o e t s  l i k e  C h a r le s  W ill ia m s ,  
f o r  h e on ce w ro te :

The im age o f  a wood h a s  ap p eared  o f te n  
enough in  E n g lis h  v e r s e .  I t  h a s  in d e e d  
ap p eared  s o  o f t e n  t h a t  i t  h a s  g a th e r e d  a 
good  d e a l  o f  v e r s e  in t o  i t s e l f ;  so  t h a t  i t  
h a s  become a g r e a t  f o r e s t  w h ere , w ith  lo n g  
le a g u e s  o f  ch a n g in g  g r e e n  b etw een  them , 
s tr a n g e  e p is o d e s  o f  h ig h  p o e tr y  h ave p la c e .
Thus i n  one p a r t  t h e r e  a re  th e  l o v e r s  o f  a 
midsummer n i g h t ,  o r  by day a duke and h i s  
f o l l o w e r s ,  and in  a n o th er  men b eh in d  b ra n ch es  
so  t h a t  th e  wood seem s m ovin g , and i n  a n o th er  
a g i r l  s e p a r a te d  from  h e r  two lo r d ly  young  
b r o t h e r s ,  and a n o th er  a p o e t  l i s t e n i n g  t o  a 
n ig h t in g a le  b u t r a t h e r  dream ing r i c h l y  o f  
th e  grand  a r t  th a n  t h e r e  e x p lo r in g  i t ,  and  
t h e r e  a re  o th e r  in h a b i t a n t s ,  b e lo n g in g  even  
more c l o s e l y  to  th e  w ood, d ry a d s, f a i r i e s ,  
an e n c h a n te r 's  r o u t .  The f o r e s t  i t s e l f  h as  
d i f f e r e n t  names in  d i f f e r e n t  to n g u e s—  
W esterm ain , A rden , .m am , B r o c e lia n d e ;  and 
in  p la c e  t h e r e  a r e  s e p a r a te  t r e e s  n am es, su ch  
a s  t h a t  on th e  o u t s k ir t s  a g a in s t  w hich  a 
young N o rth ern  p o e t  saw a s p e c t r a l  w anderer  
l e a n in g ,  o r ,  i n  th e  u n e x p lo r e d  c e n tr e  o f  
w h ich  o n ly  rum ours r e a c h  even  p o e t r y ,  I g d r a s i l  
o f  one m yth , o r  th e  T r ee s  o f  Knowledge and 
L i f e  o f  a n o th e r . So t h a t  in d e e d  th e  w hole  
e a r t h  seem s t o  become t h i s  one enormous 
 f o r e s t ,  and our lo n g e s t  and m ost s t a b le  
c i v i l i z a t i o n s  a re  o n ly  c l e a r in g s  in  th e  
m id s t  o f  i t .

I  h a r d ly  n eed  add t h a t  N ig g le  ca u g h t s i g h t  o f  t h i s  
 (Continued on page 27, co l. 2)15



i n  i n t r o d u c t i o n s  i s  w orth , d i s c u s s i o n  (W est 
d i s c u s s e s  th e  c o n t e n t s  o f  v a r i o u s  e s s a y s  by  
T o l k i e n ) ,  an d  a l s o  t h e  r e l a t i o n  o f  t h e  r e v i s e d  
e d i t i o n  ( B a l l a n t i n e )  t o  t h e  " 2nd  e d i t i o n "
(H o u g h to n  M i f f l i n ) .  The r e c e n t  o n e-v o lu m e e d i t i o n  
i s  n o t  m e n tio n e d . More s e r i o u s  i s  th e  l a c k  o f  
i n d i c a t i o n  t h a t  t h e r e  i s  a r e v i s e d  e d i t i o n  t o  
The H o b b i t ; a l s o  a d i s c u s s i o n  o f  w h ich  e d i t i o n s  
o f  t h i s  vo lum e h a v e  T o l k i e n 's  c o l o r  i l l u s t r a t i o n s  
( s u r e l y  p a r t  o f  h i s  "w o rk s" )  s h o u ld  a l s o  be 
i n c l u d e d .  (B y th e  w ay , a n o th e r  w ork  b y  T o lk ie n  
w h ic h  I  le a v e  t o  some o t h e r  e n t h u s i a s t  t o  c h a s e  
down i s  a  p r o s e  t r a n s l a t i o n  o f  S i r  G aw ain an d  th e  
G reen  K n ig h t w h ic h  T o lk ie n  r e a d  o v e r  t h e  B .B. C. 
a t  C h r is tm a s t im e  d u r in g  th e  l a t e  1 9 3 0 's ,  I  b e l i e v e .
I  h av e  a c l e a r  memory o f  a n o te  i n  some i s s u e  o f  
P o e t r y  w h ich  l i s t e d  i t  a s  a  c u r r e n t  p o e t i c  
h a p p e n in g .)

The s e c o n d  s e c t i o n  i s  a l i s t  o f  196 " C r i t i c a l  
W orks on T o lk i e n ,"  a n n o t a te d  an d  ( i n  t h e  c a s e  o f  
im p o r ta n t  s t u d i e s )  s t a r r e d .  As W est e x p l a i n s  i n  
h i s  i n t r o d u c t i o n ,  h e  i s  n o t  l i s t i n g  a r t i c l e s  i n  
f a n  m a g a z in e s  ( a l t h o u g h  he nam es an d  g iv e s  
a d d r e s s e s  f o r  t h e  m o st im p o r ta n t  o f  t h e s e ) .  F o r  
f a n  a r t i c l e s ,  t h e  e n t h u s i a s t  m ust t u r n  t o  B i l l  
L i n d e n 's  b i b l i o g r a p h y  i n  Hoom 5 ( P a l l ,  1 9 6 9 ) ,
1 1 -2 6 . No d o u b t W est m is s e s  some a r t i c l e s  on 
T o lk ie n ,  b u t  I  am n o t  enough  o f  an  e n t h u s i a s t i c  
b i b l i o g r a p h e r  t o  t r y  t o  f i n d  an  e x a m p le . B u t th e  
ty p e  o f  a r t i c l e  l i k e l y  t o  be m is s e d  may b e  
i l l u s t r a t e d  by  W a rre n  H i n c k l e 's  "OK a b o u t 
C h r i s t o p h e r  R o b in ,  b u t  w h a t H appened  t o  A l ic e ? "  
i n  S c a n l o n 's  M o n th ly , I :6  ( A u g u s t ,  1 9 7 0 ) ,  2 8 -3 6 . 
( T h i s  a p p e a r e d  to o  l a t e  t o  b e  i n  W e s t 's  b o o k .)
From t h e  t i t l e ,  one may assum e ( c o r r e c t l y )  t h a t  
i t  d i s c u s s e s  c y n i c a l l y  th e  a u t h o r s  o f  W in n ie  th e  
Pooh  an d  A l i c e ' s A d v e n tu r e s . b u t  who w o u ld  g u e s s  
i t  a d d e d  th e  a u t h o r  o f  The H o b b i t? (T he m a g a z in e  
c o n t a i n s  some i l l u s t r a t i o n s  fro m  The W ind i n  th e  
W i l lo w s , f o r  o b s c u re  r e a s o n s ;  p e r h a p s  th e y  w ere  
h a n d y . )

One i te m  w h ich  s h o u ld  h a v e  a p p e a r e d  i n  th e  
s e c o n d  s e c t i o n ,  o r  som ew here , i s  E n g l i s h  and  
M e d ie v a l S t u d i e s :  P r e s e n t e d . . .T o l k ie n  o n . . . h i s  
S e v e n t i e t h  B r i t h d a y , e d .  by  D av is  an d  W renn (1 9 6 2 )  , 
w h ic h  h a s  some i n t e r e s t  i f  o n ly  f o r  W. H. A u d e n 's  
poem t o  T o lk ie n .  F u r t h e r ,  A u d e n 's  m ost r e c e n t  
book  o f  c r i t i c i s m ,  S e c o n d a ry  W o rld s  ( 1 9 6 9 ) ,  g row s 
o u t  o f  T o l k i e n 's  com m ents on F a i r y  T a l e s  an d  
s h o u ld  a l s o  b e  l i s t e d ,  a l th o u g h  i t  i s  n o t  d i r e c t l y  
a T o lk ie n  s tu d y .

The t h i r d  s e c t i o n  l i s t s  97 r e v ie w s  o f  T o l k i e n 's  
b o o k s ,  l i s t e d  u n d e r  t h e  b o o k . A l l  o f  t h e s e  w h ich  
h a v e  a u t h o r s  g iv e n  a r e  a l s o  l i s t e d  i n  t h e  p r e v io u s  
s e c t i o n ,  w here  one may f i n d  a n n o t a t i o n s ;  th e  
anonym ous o n e s  a r e  a n n o t a te d  h e r e .  W est c o u ld  
h a v e  e x te n d e d  th e  l i s t s  o f  r e v ie w s  o f  T o l k i e n 's  
s c h o l a r l y  w o rk s w i th o u t  much t r o u b l e ,  I  t h i n k .
S u r e ly  S pecu lum  r e v ie w e d  h i s  e d i t i o n  o f  S i r  Gawain 
an d  th e  G reen  K n ig h t!  I  w i l l  ad d  one m i l d ly  
i n t e r e s t i n g  r e v ie w  o f  The H o b b i t , a lo n g  w i th  
G e o f f r e y  M ure ' s  J o s e p h i n e : A Fai r y  T h r i l l e r :
H. L . P e a r s e ,  i n  "L ons i n  F a i r y l a n d , "  O x fo rd  
M a g a z in e , LVI (N ovem ber 1 8 , 1 9 3 7 ) ,  1 8 7 -1 8 8 , 
c o n c lu d e d ,  "T h e se  tw o b o o k s  s h o u ld  s o lv e  th e  
C h r is tm a s  p ro b le m  f o r  many a n x io u s  G o d f a th e r s . "

The volum e a l s o  c o n t a i n s  an  in d e x  o f  t i t l e s  
( s i n c e  t h e  s e c o n d  s e c t i o n  i s  a r r a n g e d  by  a u t h o r s ,  
an  in d e x  o f  a u t h o r s  w o u ld  h e lp  l i t t l e ) .  O ver 
a l l ,  t h e  b i b l i o g r a p h y  i s  a v e r y  good f i r s t  
b i b l i o g r a p h y ,  an d  a l l  l o v e r s  o f  T o l k i e n 's  w o rk s 
ca n  lo o k  f o rw a r d  t o  l a t e r ,  a u g m e n te d ,  s l i g h t l y  
im p ro v e d  e d i t i o n s .  ( I  c a n n o t c l o s e  w i th o u t  
n o t i n g  t h a t  th e  s e c o n d  s e c t i o n  c o n t a i n s  two 
r e f e r e n c e s  t o  S i l m a r i l l i o n  an d  one to  "M r. B l i s s " — 
an d  w o u ld  we n o t  lo v e  t o  s e e  th o s e  w orks p u b l i s h e d ! )

Addendum ( 1 9 7 2 ) :  My re v ie w  above was w r i t t e n  
so o n  a f t e r  W e s t 's  b o o x  was p u b l i s h e d .  S in c e  th e n  
a n o t h e r  b i b l i o g r a p h y  ( u n - a n n o ta t e d )  h a s  a p p e a r e d :  
B o n n ie je a n  M. C h r i s t e n s e n 's  " J .  R . R. T o lk ie n :
A B i b l i o g r a p h y " , i n  B u l l e t i n  o f  B ib l io g r a p h y  and  
M ag az in e  N o te s , 2 7 : 3 ( J u ly - S e p te m b e r , 1 9 7 0  
6 1 - 6 7 . B ut m ore im p o r t a n t ,  W est h a s  i s s u e d  a

su pp lem ent w hich  in c lu d e s  fa n -m a g a z in e  m a te r ia l :
"An A n n ota ted  B ib lio g r a p h y  o f  T o lk ie n  C r i t ic i s m ,  
Supplem ent T h ree" , O r c r i s t , Ho. 5 /c o m b in ed  w ith  
T o lk ie n  J o u r n a l , 4 : 3 / 1 4 / , ( 1 9 7 0 -1 9 7 1 ) ,  1 4 -3 1 .
In  t h i s  su p p lem en t t o  h i s  book ( t e c h n i c a l l y ,  a 
su pp lem ent t o  a b ib l io g r a p h y  in  O r c r i s t ,  No. 3 ,  
so  i t  in c lu d e s  some ite m s  in  th e  b o o k ) , W est 
adds th e  ite m s  l i s t e d  above, by T o lk ie n  ( I  b e l i e v e  
my C h oice  r e v ie w  g u id e d  him. t o  th e  " P h ilo lo g y "  
i t e m s ) . He c a t c h e s  th e  H in c k le  e s s a y  in  S c a n lo n ' s 
and l i s t s  th e  D a v is  and Wrenn F e s t s c h r i f t : he 
d o es n o t  g iv e  th e  in fo r m a tio n  n eed ed  on th e  
v a r io u s  e d i t i o n s  o f  The H ob bit and The Lord o f  
th e  R in g s . D e s p ite  th e  ap pearan ce o f  C h r is t e n s e n 's  
b ib l io g r a p h y ,  W e s t 's  i s  ( i n  t h e s e  two p a r t s )  th e  
T o lk ie n  b ib l io g r a p h y .
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f o r e s t  ana t r i e d  t o  p a in t  i t ,  t h a t  th e  E n ts d w e ll  
t h e r e in ,  t h a t  P r o f e s s o r  F i l o s t r a t o  w ould  r e p la c e  
i t  w ith  m e ta l t r e e s ,  and th a t  much o f  N arn ia  i s  
c o v e r e d  w ith  i t .

Compared t o  su ch  e v o c a t io n  o f  th e  a r c h e ty p e  
a s  W illia m s  m anages, my a n a ly s e s  seem m inor in d e e d .  
Most o f  th e  tim e  when a c r i t i c  sp ea k s o f  a r t i s t r y ,  
he means o n ly  o f  m ech an ics o f  p l o t  c o n s t r u c t io n ,  
or c h a r a c te r  p o r t r a y a l ,  or u se  o f  s e m i-c o lo n s  (and  
I  w i l l  in d u lg e  in  some o f  t h a t  b e fo r e  I  am th r o u g h ).  
Even when he r e a c h e s  f u r t h e r ,  he n o rm a lly  f o l lo w s  
( c o n s c io u s ly  or u n c o n s c io u s ly )  some g r e a t e r  c r i t i c ' s  
th e o r y  or ap p roach , a s  I  have h e r e  f o l lo w e d  Graham 
Hough and N orthrop  F r y e . T h is  l a s t  p aragrap h  i s  
by way o f  w arn in g  t h a t  my n e x t  in s t a l l m e n t , b e ­
g in n in g  from  a n o th e r  p a r t  o f  F r y e ' s c r i t i c a l  
t h e o r i e s ,  w i l l  d is c u s s  th e  a r c h e ty p a l p a t t e r n s  in  
The C h r o n ic le s  o f  N a rn ia .
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