
Volume 10 
Number 4 Article 4 

1984 

The Legend of the Grail and The Legend of the Grail and War in HeavenWar in Heaven: From Medieval to : From Medieval to 

Modern Romance Modern Romance 

Judith Kollmann 

Follow this and additional works at: https://dc.swosu.edu/mythlore 

 Part of the Children's and Young Adult Literature Commons 

Recommended Citation Recommended Citation 
Kollmann, Judith (1984) "The Legend of the Grail and War in Heaven: From Medieval to Modern Romance," 
Mythlore: A Journal of J.R.R. Tolkien, C.S. Lewis, Charles Williams, and Mythopoeic Literature: Vol. 10: No. 
4, Article 4. 
Available at: https://dc.swosu.edu/mythlore/vol10/iss4/4 

This Article is brought to you for free and open access by 
the Mythopoeic Society at SWOSU Digital Commons. It 
has been accepted for inclusion in Mythlore: A Journal of 
J.R.R. Tolkien, C.S. Lewis, Charles Williams, and 
Mythopoeic Literature by an authorized editor of SWOSU 
Digital Commons. An ADA compliant document is 
available upon request. For more information, please 
contact phillip.fitzsimmons@swosu.edu. 

To join the Mythopoeic Society go to: 
http://www.mythsoc.org/join.htm 

https://dc.swosu.edu/mythlore
https://dc.swosu.edu/mythlore
https://dc.swosu.edu/mythlore/vol10
https://dc.swosu.edu/mythlore/vol10/iss4
https://dc.swosu.edu/mythlore/vol10/iss4/4
https://dc.swosu.edu/mythlore?utm_source=dc.swosu.edu%2Fmythlore%2Fvol10%2Fiss4%2F4&utm_medium=PDF&utm_campaign=PDFCoverPages
https://network.bepress.com/hgg/discipline/1289?utm_source=dc.swosu.edu%2Fmythlore%2Fvol10%2Fiss4%2F4&utm_medium=PDF&utm_campaign=PDFCoverPages
https://dc.swosu.edu/mythlore/vol10/iss4/4?utm_source=dc.swosu.edu%2Fmythlore%2Fvol10%2Fiss4%2F4&utm_medium=PDF&utm_campaign=PDFCoverPages
mailto:phillip.fitzsimmons@swosu.edu
http://www.mythsoc.org/join.htm
https://www.swosu.edu/
https://www.swosu.edu/


Online Summer Seminar 2023 
August 5-6, 2023: Fantasy Goes to Hell: Depictions of Hell in Modern Fantasy Texts 
https://mythsoc.org/oms/oms-2023.htm 

The Legend of the Grail and The Legend of the Grail and War in HeavenWar in Heaven: From Medieval to Modern Romance : From Medieval to Modern Romance 

Abstract Abstract 
Compares War in Heaven to its literary sources, particularly Le Morte Darthur. Notes the ways the former 
incorporates specific aspects of the Grail legend, as well as the differences Williams introduced to adapt 
the legend for a twentieth-century novel. 

Additional Keywords Additional Keywords 
Grail (legend) in War in Heaven; Malory, Thomas. Le Morte Darthur—Relation to War in Heaven; Williams, 
Charles. War in Heaven—Sources 

This article is available in Mythlore: A Journal of J.R.R. Tolkien, C.S. Lewis, Charles Williams, and Mythopoeic 
Literature: https://dc.swosu.edu/mythlore/vol10/iss4/4 

https://mythsoc.org/oms/oms-2023.htm
https://mythsoc.org/oms/oms-2023.htm
https://mythsoc.org/oms/oms-2023.htm
https://dc.swosu.edu/mythlore/vol10/iss4/4


Page 20 M YTH LO RE 38: Spring 1984

T h e  L e g e n d  o f  t h e  G r a i l  a n d  W a r  i n  H e a v e n

F r o m  M e d ie v a l to  M o d e r n  R o m a n c e

J u d ith  K o llm a n n

L e t  me b eg in  w i t h  t h e  o bv io u s :  C h a r l e s  Wi l l iams  
w a s  a C h r i s t i a n  a n d  a w r i t e r  ( o f  p o e t r y ,  n o v e l s ,  
b io g r a p h y ,  c r i t i c i s m  a n d  d r a m a )  t o  s u c h  a d e g r e e  t h a t  
h i s  p a s s i o n  f o r  i m a g i n a t i v e  l i t e r a t u r e  a n d  h i s  
c o m m i t m e n t  t o  C h r i s t i a n i t y  c a m e  befor e  almost  anything 
e l s e - - c e r t a i n l y  b e f o r e  a n t h r o p o l o g y  o r  f o l k l o r e ,  wh i l e  
m y t h  an d  l e g e n d  w e r e  s i g n i f i c a n t  t o  h im b e c a u s e  o f  
t h e i r  p o t e n t i a l  a s  v e h i c l e s  f o r  t h e  e x p r e s s i o n  o f  h i s  
f a i t h  o r  o f  l i n g u i s t i c  b e a u t y .  T he y  o p e n e d ,  r a t h e r  
t h a n  c l o s ed ,  t h e  i m a g i n a t i o n .  T h e r e f o r e ,  a l t h o u g h  
Wil l i ams  wa s  v e r y  f a m i l i a r  w i t h  al l  t y p e s  o f  Gra i l  
m a t e r i a l s ,  i n c lu d i n g  F r a z i e r ' s  Go l den  Bough  an d  J e s s i e  
W e s t o n ' s  F r o m R i t u a l  t o  R o m a n c e , the  f i rs t  r e a l i za t ion  
a b o u t  h i s  t r e a t m e n t  o f  t h e  G r a i l  s t o r y ,  i n  Wa r  in 
He a v e n  is t h a t  a n t h r o p o l o g i c a l  h y p o t h e s e s  c o n c e r n i n g  
t h e  o r i g in  o f  t h e  c h a l i c e  a r e  n o t  r e l e v a n t  t o  t h i s  
no v e l .  Th e  p r i m a r y  i n f l u e n c e s  a r e  l i t e r a r y .  Wi l l i ams  
l e f t  t h e  m o r e  a n t h r o p o l o g i c a l  t r e a t m e n t  t o  h i s  
a c q u a i n t a n c e ,  T.S.  E l i o t ,  who  h a d  p u b l i s h e d  Th e  Wa s t e  
L a n d  in 1922 ,  e i g h t  y e a r s  p r i o r  t o  Wa r  in H ea v en .  
Both The Was t e  Land and a much more r e c e n t  work t ha t  
a l s o  b a s e s  i t s  t r e a t m e n t  o f  t h e  G r a i l  o n  
a n t h r o p o l o g i c a l  t h e o r i e s  a n d  a r c h e o l o g i c a l  f i n ds ,  Mary 
S t e w a r t ' s  A r t h u r i a n  t r i l o g y ,  i l l u s t r a t e  t h e  s a m e  
p o i n t :  f o r  w o r k s  o f  l i t e r a t u r e  t h a t  d e a l  w i t h
s c i e n t i f i c  p l a u s i b i l i t y ,  w h e t h e r  i n  t h e  a r e a s  o f  
p s y c h o l o g y  o r  h i s t o r y ,  t h e  a n t h r o p o l o g i s t ' s  
p e r s p e c t i v e  i s  t h e  o n l y  v i a b l e  o p t i o n .  H o w e v e r ,  
W i l l i a m s  w a s  n o t  c o n c e r n e d  w i t h  s c i e n t i f i c  
p l a u s i b i l i t y  b u t  w i t h  s p i r i t u a l  p o s s i b i l i t y ,  a n d  
t h e r e f o r e  w e n t  t o  t h a t  b r a n c h  o f  t h e  l e g e n d s  in w h ic h  
t h e  t h i n g s  o f  t h e  s p i r i t  f l o u r i s h :  in t h a t  f u s io n  of
r o m a n c e  w i t h  r e l i g i o u s  m y s t i c i sm  t h a t  h a s  a l w a y s  b e e n  
t h e  e s s e n c e  o f  t h e  m e d i e v a l  r o m a n c e s .  When K e n n e t h  
M o m i n g t o n ,  o ne  o f  Wi l l i ams '  c h i e f  p r o t a g o n i s t s ,  h a s  a 
v i s i o n  o f  t h e  G r a i l ,  h e  p e r c e i v e s  i t s  s i g n i f i c a n c e  
f ro m i t s  l i t e r a r y  p e r s p e c t i v e :

Th i s ,  t h e n ,  wa s  t h e  t h i n g  f rom w h ic h  t h e  
aw fu l  r o m a n c e s  s p r a n g ,  a n d  t h e  sym bo l i sm  o f  a 
t h o u s a n d  t a l e s .  He  s a w  t h e  c h i v a l r y  o f  
E n g l a n d  r i d i n g  on  i t s  q u e s t - - b u t  n o t  a 
h i s t o r i c a l  c h i v a l r y  . . . . L i t u r g i c a l  a n d
r o m a n t i c  n a m e s  m e l t e d  i n t o  o n e  c y c l e - -  
L a n c e l o t ,  P e t e r ,  J o s e p h ,  P e r c i v a l e ,  J u d a s ,  
Mor d re d ,  A r t h u r ,  J o h n  B a r - Z e b e d e e ,  Gal ahad— 
an d  i n to  t h e s e  w e r e  c a u g h t  u p  t h e  n a m e s  of  
t h e i r  m a k e r s — H a w k e r  an d  T e n n y s o n ,  J o h n ,  
Malo ry  an d  t h e  m e d i a e v a l s .  T h e y  r o s e ,  t h e y  
g l e a m e d  an d  f l a m e d  a b o u t  t h e  D i v ine  h e r o ,  and  
t h e i r  r e a d e r s  t o o - - h e  a l s o ,  l e a s t  o f  a l l  
t h e s e .  He  w a s  c a u g h t  in  t h e  d r e a m  o f  
T en ny so n ;  t o g e t h e r  t h e y  r o s e  on t h e  t h r o b b i n g  
v e r s e .

And do w n  t h e  l ong  b e a m  s t o l e  t h e  Holy
G ra a l ,
R o se - r ed  w i t h  b e a t i n g s  in  i t .

He h e a r d  M a l o ry ' s  w o rd s .  . . . Th e  s i ng l e
t i d i n g s  came t o  h im a c r o s s  r om an t i c  h i l l s . l

Wi l l iams  p o i n t s  o u t ,  in War  in H e a v e n ,  t h a t  J e s s i e  
Wes t on  h a d  t a k e n  t h e  l e g e n d  F r o m R i t u a l  t o  R o m a n c e ,  
a l t h o u g h  h e  j o k i n g l y  m i s t i t l e s  h e r  s t u d y  a s  F r o m 
R om a n c e  t o  R e a l i t y , w h ic h  is a  s l y  a l l u s i o n  t o  t l ie 
f a c t  t h a t ,  f r o m h i s  p e r s p e c t i v e ,  t h a t  i s  e x a c t l y  w h a t

t h i s  a n t h r o p o l o g i c a l  w or k  d id :  by  e x p l a i n in g  t h e  Gra i l  
h i s t o r i c a l l y ,  Wes to n  e x p l a i n e d  i t  a w a y .  No r o m a n c e  is 
l e f t  in  h e r  t h e o r i e s .  W i l l i a m s  d i d  p r e c i s e l y  t h e  
o p p o s i t e :  h e  t o o k  a f r a g m e n t  o f  A r t h u r i a n  r o m a n c e ,  r e ­
s e t  i t  in t h e  c o n t e x t  o f  t w e n t i e t h  c e n t u r y  l i f e ,  and  
t h e n  e x p a n d e d  t h e  p o s s i b i l i t i e s  o f  s p i r i t u a l  
e x p e r i e n c e  by  r e t u r n i n g  i m a g i n a t i v e  s p l e n d o r  t o  t h e  
m y s t e r y  o f  t h e  G ra i l .  As h e  w r o t e  in h i s  n o t e s  t o  h i s  
A r t h u r i a n  p oem s ,  "No  i n v e n t i o n  c a n  co m e  n e a r  i t ;  no 
f a b u l o u s  i m a g i n a t i o n  e x c e l  i t .  All  t h e  g r e a t e s t  
m y t h i c a l  d e t a i l s  a r e  on ly  t h e r e  t o  h i n t  a t  t h e  t h in g  
w h i c h  h a p p e n s ;  t h a t  w h i c h  i n  t h e  k n o w l e d g e  o f  
C h r i s t e n d o m  i s  t h e  u n i f y i n g  a c t .  p e r i l o u s  a n d  
p e r p e t u a l ,  u n i v e r s a l  and i n d i v i d u a l .

T h e  l e g e n d  o f  t h e  Gra i l  e n t e r e d  W e s t e r n  E u ro p e  in 
t h e  t w e l f t h  c e n t u r y  r o m a n c e ,  P e r c e v a l , by  C h r e t i e n  de  
T r o y e s .  T h i s  i s  i t s  f i r s t  m e n t i o n  i n  a n y  w r i t t e n  
d o c u m e n t ,  an d  i t  is a l r e a d y  e s s e n t i a l l y  C h r i s t i a n  a nd  
a  s p i r i t u a l  o b j e c t  f o r  w h ic h  o n e  mus t  s e a r c h .  The  
s t o r y  u n d e r w e n t  t h r e e  mor e  c e n t u r i e s  o f  c h a n g e  and  
d e v e l o p m e n t  b e f o r e  Ma lo ry  t r a n s l a t e d  t h e  F r e n c h  Qu e s t  
d e l  S a i n t  G r a a l  a n d  g a v e  E n g l a n d  i t s  d e f i n i t i v e  
v e r s i o n .  All  s u b s e q u e n t  w r i t e r s  w h o  h a v e  c h o s e n  
A r t h u r i a n  r o m a n c e  f o r  a s u b j e c t  h a v e  c o n s u l t e d  
Le  M o r t e  D a r t h u r  a s  t h e  f u n d a m e n t a l  s o u r c e - t e x t ,  and  
a l t h o u g h  Wil l i ams  wa s  f a m i l i a r  w i t h  l a t e r  v e r s i o n s ,  
n o t a b l y  T e n n y s o n ' s  I d y l l s  o f  t h e  King a n d  R o b e r t  
S t e p h e n  H a w k e r ' s  Qu e s t  o f  t h e  Ho ly  G r a a l ,  Ma lory  
n e v e r t h e l e s s  r e m a i n s  h i s  b a s i c  t e x t .  T h e  o n e  
e x t r a o r d i n a r y  a d d i t i o n  t h a t  Wi l l i ams m a d e ,  a nd  w h i ch  
wi l l  b e  d i s c u s s e d  l a t e r  in t h i s  p a p e r ,  i s  t h e  f i g u re  
o f  P r e s t e r  John .

A b r i e f  su m m a ry  o f  M a l o r y ' s  v e r s i o n  is  a s  f o l l ow s :  
t h e  G ra i l ,  w h i c h  h a s  r e s i d e d  in r e l a t i v e  o b s c u r i t y  a t  
King P e l l e s '  c a s t l e  f o r  c e n t u r i e s ,  c o m e s  o f  i t s  own 
v o l i t i o n  t o  A r t h u r ' s  P e n t e c o s t a l  f e a s t ,  w h e r e  i t  
m a n i f e s t s  i t s e l f  t o  t h e  a s s e m b l e d  c o m p a n y .  
I m m e d i a t e l y  a l m o s t  e v e r y  k n i g h t  p r e s e n t  vow s  t o  s e a r c h  
f o r  i t .  T h e  s t o r y  t h e n  f o l l o w s  a f e w  i n d i v i d u a l s ;  
G a w a i n ,  r e p r e s e n t a t i v e  o f  t h e  a v e r a g e  k n i g h t ,  t oo  
s e c u l a r  t o  u n d e r s t a n d  t h e  s p i r i t u a l  n a t u r e  o f  t h e  
q u e s t  a n d  who  c o n s e q u e n t l y  f a i l s  u t t e r l y ;  L a n c e l o t ,  
t o o  e n m e s h e d  in  a d u l t e r y  t o  c o m p l e t e l y  b r e a k  f rom h i s  
s i n ,  w h o  u n d e r g o e s  g r e a t  s p i r i t u a l  t o r m e n t  a n d  
a c h i e v e s  o n ly  a l i m i t e d  s u c c e s s  in a b r i e f  g l i m p s e  of  
t h e  Gr a i l ;  t h e n  t h e  t h r e e  s u c c e s s f u l  s e a r c h e r s ,  Bor s ,  
P e r c i v a l e  a n d  G a l a h a d ,  e a c h  o f  whom u n d e r s t a n d s  t he  
n a t u r e  o f  w h a t  h e  s e e k s .  T h e i r  a c h i e v e m e n t  o f  t h e  
Gra i l  is c e l e b r a t e d  a t  a Mass  in w h ic h  t h e  m y s t e r i e s  
o f  t h e  c h a l i c e ,  i d e n t i f i e d  w i t h  t h e  t h e o l o g y  o f  t h e  
C a t h o l i c  Mass ,  a r e  u n v e i l e d .  All t h r e e  k n i g h t s  l e a v e  
E n g l a n d ,  t a k i n g  t h e  v e s s e l  t o  t h e  c i t y  o f  S a r r a s  in 
t h e  E a s t .  T h e r e ,  G a l a h a d  an d  P e r c i v a l e  d i e ,  bo th  
h a v i n g  a s k e d  f o r  d e a t h ,  w h i l e  Bo r s  r e t u r n s  a l o n e  to  
c o u r t  t o  t e l l  t h e  s t o r y .

S i n c e  Wa r  in  H e a v e n  i s  s e t  i n  t h e  t w e n t i e t h  
c e n t u r y ,  a n  e m p h a t i c a l l y  p o s t - A r t h u r i a n  e r a ,  t h e  
s p e c t a c u l a r  e n t r a n c e  o f  t h e  Gra i l  i n t o  A r t h u r ' s  ha l l  
o b v io u s ly  mus t  be  e l i m i n a t e d .  I n s t e a d ,  t h e  n o v e l  
b e g i n s  w i t h  a  d e a d  b o dy  u n d e r  a  d e s k  in a p u b l i s h e r ' s  
o f f i c e .  T h i s  c o r p s e  h a s ,  i n c i d e n t a l l y ,  g iv en  c r i t i c s  
a h a r d  t i m e ;  a t  l e a s t  o n e  h a s  s u g g e s t e d  t h a t  e i t h e r
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W illiam s d i d n ' t  k now  w h a t  k in d  o f  n o v e l  h e  w a s  w r i t in g  
a n d  h a d  f a l l e n  in t o  a m u r d e r  m y s t e r y  b y  a c c i d e n t ,  o r  
t h a t  h e  w a s  s i m p l y  d e t e r m i n e d  t o  m a k e  h i s  
" m e ta p h y s i c a l  t h r i l l e r "  a s  t h r i l l i n g  a s  p o s s ib l e .  In  
e i t h e r  c a s e ,  i t  is  f e l t  t h a t  t h e  n o v e l  is  a r t i s t i c a l l y  
a f a i l u r e ,  n o t  o n ly  b e c a u s e  o f  t h i s  f l a w e d  o p e n in g  b u t  
b e c a u s e  o f  a l a c k  o f  d i s c i p l i n e  in  W il l iam s '  w r i t i n g  
in  t h e  e a r l y  n o v e l s - - w h a t  C .S . L e w is  a l s o  d i s p a r a g e d ,  
d e s c r i b i n g  W il l iam s a s  " l a r g e l y  a s e l f - e d u c a t e d  m an , 
l a b o u r i n g  u n d e r  a n  a l m o s t  o r i e n t a l  r i c h n e s s  o f  
i m a g i n a t i o n . " 3 While i t  is  t r u e  t h a t  W il l iam s  w r o t e  
w i th  h ig h  s p i r i t s  a n d  w i t ,  a n d  lo v e d  to  w o rk  w i th  
m a t t e r s  o f  t h e  o c c u l t ,  in  t h i s  c a s e  t h e r e  i s  a 
d e l i b e r a t e  jo k e  on  t h e  r e a d e r ,  f o r  W il l iam s is w r i t in g  
v e r y  m u ch  w i th i n  t h e  G ra i l  t r a d i t i o n .  T he  p r e s e n c e  o f  
a n  u n k n o w n ,  u n i d e n t i f i e d  c o r p s e  in  a c h a p e l  is  a 
co m m o n  m o t i f  in G ra i l  l i t e r a t u r e ; 4 f u r t h e r m o r e ,  i t s  
p r e s e n c e  h e r e  a l s o  s u g g e s t s  a l i t t l e  o f  t h e  W a s te  L a n d  
m o t i f ,  f o r  W i l l i a m s  i s  s l y l y  i m p l y i n g  t h a t  a 
p u b l i s h e r ' s  o f f i c e ,  t h e  m o d e m  " s h r in e  o f  i n t e l l e c t "  
is  a t w e n t i e t h  c e n t u r y  c h a p e l .  T h a t  t h e  m an h a s  b e e n  
m u r d e r e d  b y  a d i a b o l i c  a g e n t  i s  a l s o  a  s t a n d a r d  
f e a t u r e  o f  t h e  G r a i l  s t o r i e s ,  in  w h i c h  d i a b o l i c  
i n c i d e n t s  a b o u n d .  U s u a l ly  i t  is  G a la h a d  who r e s c u e s  
t h e s e  s i t u a t i o n s  o r  o t h e r w i s e  t i d i e s  t h e m  u p  a s  a 
m a n i f e s t a t i o n  o f  h i s  s a n c t i t y ;  in  Wa r  in He a v e n  i t  is  
P r e s t e r  Jo h n  who d o e s  t h e  t i d y in g ,  f o r  a l l  t h e  h u m a n  
c h a r a c t e r s - - d i a b o l i c  o r  a n g e l i c  a g e n t s  a l i k e ,  a s  w ell  
a s  t h e  v i c t i m s - - a r e  s o m e w h a t  m o re  h e l p l e s s  t h a n  in  th e  
t r a d i t i o n a l  l e g e n d s .

In  b o t h  M a lo ry 's  a n d  W il l iam s '  v e r s i o n s ,  t h e  G ra i l  
b e c o m e s  a l l  a t  o n c e  t h e  v e s s e l  in  t h e  s p o t l i g h t .  
E v e r y b o d y  w a n t s  i t - - i n  M a l o r y ,  s p i r i t u a l l y ;  in  
W il l iam s ,  p h y s i c a l l y  a n d  m a t e r i a l l y .  I n  L e  Mo r t e  
D a r t h u r  " e v e r y b o d y "  m e a n s  t h e  k n i g h t s  o f  t h e  R o u n d  
T a b le .  In  Wa r  in  He a v e n , " e v e r y b o d y "  c o n s i s t s  o f  tw o  
g ro u p s ,  e a c h  c o n s i s t i n g  o f  a t r i a d  o f  c h a r a c t e r s - - t h e  
A r c h d e a c o n ,  M o m in g to n  a n d  t h e  D uke o f  N o r th  R id in g s  
on t h e  s i d e  o f  t h e  a n g e l s ,  a n d  G r e g o r y  P e r s im m o n s ,  
M a n a s se h ,  a n d  " t h e  G re e k "  on  t h e  s id e  o f  t h e  d i a b o l i c .  
I n  a d d i t i o n ,  t h e r e  i s  a t h i r d  g r o u p ,  s o m e w h a t  
p e r i p h e r a l  t o  t h e  c e n t r a l  a c t i o n  (w h ic h  is  c o n c e r n e d  
w i th  t h e  q u e s t i o n  o f  "Who h a s  t h e  G r a i l ? " ) .  T h is  
t h i r d  g r o u p  c o n s i s t s  o f  t h e  R a c k s t r a w  f a m i ly :  L io n e l ,  
B a r b a r a ,  a n d  t h e i r  y o u n g  s o n ,  A d r ian .  T h e s e  t h r e e  n o t  
o n ly  do  n o t  w a n t  t h e  G ra i l  b u t  r e m a in  l a r g e l y  u n a w a r e  
o f  i t ,  a n d ,  in  v a r i o u s  w a y s ,  b e c o m e  t h e  v i c t im s  o f  th e  
d i a b o l i c a l  p a r t y .

W il l iam s '  s e a r c h  f o r  t h e  c h a l i c e  c o n t a i n s  a n u m b e r  
o f  p a r a l l e l s  w i th  t h e  b a s i c  A r th u r i a n  G ra i l  q u e s t ;  one  
o f  t h e  m o s t  i n t e r e s t i n g  i s  t h a t  t h e  t h r e e  m a i n  
p r o t a g o n i s t s  a r e ,  a s  M o rn in g to n  o b s e r v e s ,  a n a lo g o u s  to  
B o r s ,  P e r c i v a l e ,  a n d  G a l a h a d :  " T h e  A r c h d e a c o n ' s
G a la h a d ,  a n d  . . . y o u  [ t h e  D u k e ]  m u s t  b e  P e r c i v a l e ,  
b e c a u s e  y o u ' r e  a p o e t .  And B o rs  w a s  an  o r d i n a r y  
w o r k a d a y  fe l lo w  l ik e  me" (p . 1 2 0 ) .  M o rn in g to n  is 
a l m o s t  c o r r e c t ;  a c t u a l l y ,  h e  h i m s e l f  i s  m o r e  l i k e  
P e r c i v a l e  t h a n  i s  t h e  D u k e ,  in  t h a t ,  l ik e  P e r c i v a l e ,  
M o rn in g to n  d i e s  w i l l in g ly  in  t h e  a c h i e v e m e n t  o f  th e  
v e s s e l ,  a n d ,  ju d g in g  f ro m  th e  q u o t a t i o n  a b o v e ,  h i s  is 
a l s o  t h e  s o u l  o f  a p o e t .  I n  a d d i t i o n ,  h i s  l i f e  is  
m o re  a s c e t i c  t h a n  th e  D u k e 's .  As w e r e  t h e  t h r e e  
o r i g i n a l  k n i g h t s ,  a l l  t h r e e  m o d e r n  q u e s t o r s  a r e  
u n m a r r i e d .  N e v e r t h e l e s s ,  f o r  C h a r l e s  W il l iam s n e i t h e r  
v i r g i n i t y  n o r  c h a s t i t y  a r e  e s p e c i a l l y  s i g n i f i c a n t ,  a 
p o in t  in w h ic h  h e  d i f f e r e d  g r e a t l y  f ro m  M alo ry ,  f o r  
w h o m  v i r g i n i t y  b o r e  m y s t i c a l  p r o p e r t i e s ,  a n d ,  
i n c i d e n t a l l y ,  f r o m  T e n n y s o n ,  f o r  w h o m  c h a s t i t y  in  
m a r r i a g e  w a s  n o t  o n ly  v i t a l  f o r  t h e  q u e s t  o f  t h e  G ra i l  
b u t  f o r  t h e  m a i n t e n a n c e  o f  A r t h u r ' s  k in g d o m . T he  
D u k e 's  r e a c t i o n  to  t h e  G ra i l ,  w h i le  a p e r f e c t l y  v a l id

o n e ,  i s  s u g g e s t i v e  o f  h i s  s o m e w h a t  l e s s  m a t u r e  
s p i r i t u a l  d e v e l o p m e n t .  H is  is  a  r e s p o n s e  to  a s e n s e  
o f  h i s t o r y  a n d  o f  h i e r a r c h y ,  a p p r o p r i a t e  to  h i s  s t a t e  
as a Duke and  as a Roman C atho lic :  "He was aw are  of a 
s e n s e  o f  t h e  a d o r a t i o n  o f  k i n g s - - th e  g r e a t  t r a d i t i o n  
o f h i s  h o u s e  s t i r r e d  w i th in  h im "  (p . 1 3 5 ) .  B u t  th e
A r c h d e a c o n ,  t h e  G a l a h a d - f i g u r e  in t h e  n o v e l ,  is ,  l ik e  
t h e  k n i g h t ,  t h e  o n e  m o s t  p e r f e c t l y  in h a r m o n y  w i th  th e  
G ra i l  a n d  w h a t  i t  r e p r e s e n t s ,  f o r  h e  s e e s  t h r o u g h  it  
t h e  e s s e n t i a ]  u n i t y  o f  t h e  m a t e r i a l  a n d  s p i r i t u a l  
u n i v e r s e ,  a n d  p e r c e i v e s  t h e  G ra i l ,  a s  h e  d o e s  a l l  i t s  
p r o t o t y p e s  ( a l l  co m m u n io n  v e s s e l s ) ,  a s  a  sym bol o f  
G od : "S k y  a n d  s e a  a n d  l a n d  w e r e  m oving  , n o t  t o w a r d s  
t h a t  v e s s e l ,  b u t  t o w a r d s  a l l  i t  s y m b o l i z e d  a n d  h a d  
h e l d .  . . . t h e  S a c r e d  E l e m e n t s  s e e m e d  to  h im  t o  o p en  
upon th e  Divine N a tu re ,  upon B ethlehem  and  Calvary  and 
O l i v e t ,  a s  t h a t  i t s e l f  o p e n e d  u p o n  t h e  C e n t r e  o f  a l l "  
(p .  1 3 7 ) .  All t h r e e  r e s p o n s e s  a r e  v a l i d ;  a l l  t h r e e  in 
c o m b i n a t i o n  is  p e r h a p s  W il l iam s '  c o n c e p t  o f  t h e  m o s t  
p e r f e c t  h u m a n  r e s p o n s e  p o s s ib le  t o  t h e  G ra i l  a n d  to  
G od. H o w e v e r ,  i t  is  t h e  A r c h d e a c o n ' s  r e s p o n s e  t h a t  
c o m e s  c l o s e s t  to  p e r f e c t i o n  b e c a u s e  i t  m a i n t a i n s  i t s  
o b j e c t i v i t y  a n d  i t s  s e r e n i t y ,  s e e i n g  t h e  G r a i l  a s  
p r i c e l e s s ,  y e s ,  b u t  s t i l l  n o t  an  e n d  in  i t s e l f .  I t s  
r e a l  v a lu e  l i e s  in w h a t  i t  r e p r e s e n t s ,  a n d  t h a t  v a lu e  
is  t h e  s a m e  o n e  p o s s e s s e d  b y  a n y  e u c h a r i s t i c  v e s s e l :  
i t  is  a  m e a n s  to  G od. I t  is  n o t ,  in  i t s e l f  a n d  by 
i t s e l f ,  G od . As t h e  A r c h d e a c o n  is  fo n d  o f  s a y in g :  
" N e i t h e r  is  t h i s  T hou ; y e t  t h i s  a l s o  is  T h o u " .

I t  is ,  t h e r e f o r e ,  f i t t i n g  t h a t  t h e  G ra i l  is  f i r s t  
r e c o g n i z e d  f o r  w h a t  i t  is  b y  t h e  A r c h d e a c o n .  H o w e v e r ,  
h e  is  k n o c k e d  o v e r  t h e  h e a d  f o r  i t  a n d  t h e  c h a l i c e  is 
s e i z e d  b y  th e  v i l l a i n s ,  o n ly  to  b e  fo u n d  a g a in  b y  th e  
A r c h d e a c o n ,  r e s c u e d  b y  h im  a n d  by  M o m in g to n  a n d  th e  
D u k e ,  r e t u r n e d  to  . th e  d e m o n ic  p a r t y ,  a n d ,  f i n a l l y ,  
r e s c u e d  b y  P r e s t e r  Jo h n .  In  M alo ry  t h e  G ra i l  is  fo u n d  
o n l y  w h e n  i t  c h o o s e s  t o  s h o w  i t s e l f  a n d ,  n e v e r  
t h r e a t e n e d ,  i t  a lw a y s  r e m a i n s  i t s  ow n  m a s t e r ;  in  th e  
n o v e l  t h e  d e m o n i c  f o r c e s ,  e x t r a n e o u s  a n d  l a r g e l y  
s u b s i d i a r y  e l e m e n t s  in t h e  m e d ie v a l  l e g e n d s ,  b e c o m e  a 
c e n t r a l  th e m e  a s  t h e y  s t r u g g l e  to  o b t a i n  t h e  v e s s e l ,  
t o  u s e  i t ,  t o  d e g r a d e  i t ,  t o  d e s t r o y  i t  a n d  f i n a l l y  to  
d e s t r o y  b y  m e a n s  o f  i t ;  h o w e v e r ,  t h e  t h r e a t  is  m ore  
a p p a r e n t  t h a n  r e a l .  T h e  G ra i l ,  s e e m in g l y  a h e l p l e s s  
o b j e c t ,  i s  u l t i m a t e l y  i m p e r v i o u s  t o  r e a l  h a r m .  
W il l iam s '  i m p l i c a t i o n  is  t h a t ,  in t h e  s a m e  w a y ,  th e  
p e r s o n  w ho c h o o s e s  to  s e e k  t h e  G r a i l - - o r  w h a t  i t  
r e p r e s e n t s - - i s  s i m i l a r l y  p r o t e c t e d  f ro m  t h e  r e a l  h a rm  
o f  u l t i m a t e  s p i r i t u a l  d e s t r u c t i o n  ( a l t h o u g h  n o t ,  o f  
c o u r s e ,  f r o m  m a t e r i a l  d e s t r u c t i o n ) .  T h is  t h e m e ,  n o t  
f o u n d  i n  a n y  o f  t h e  m e d i e v a l  v e r s i o n s ,  i s  a 
p a r t i c u l a r l y  m o d e r n  o n e .  T h e  p o i n t  o f  g e n u i n e  
s i m i l a r i t y  b e t w e e n  t h e  m e d i e v a l  a n d  t h e  m o d e r n  
v e r s i o n s  i s  in  t h e  f u n c t i o n  o f  t h e  v e s s e l  a s  a 
s p i r i t u a l  c a t a l y s t .  I t s  s u d d e n  a p p e a r a n c e  p o l a r i z e s  
a n d  c l a r i f i e s  p e o p l e s '  a c t i o n s  i n t o  e i t h e r  g o o d  o r  
e v i l ,  i n t o  a c u t e  w h i t e  o r  b l a c k ,  a n d  p r e c i p i t a t e s  
t h o s e  who a r e  m a t u r e  in  t h e  w a y s  o f  e i t h e r  g o o d  o r  
e v i l  i n t o  t h e i r  f a t e .  T h o se  w ho a r e  n o t  so d e v e lo p e d  
a r e  s e n t  b a c k  i n t o  t h e  o r d i n a r y ,  w o r k a d a y  w o r l d .  
T h u s ,  t h e  tw o  in d i v id u a l s  w ho a r e  t o t a l l y  c o m m i t t e d  to  
e v i l ,  M a n a s s e h  a n d  t h e  G r e e k ,  a r e  d e s t r o y e d - - n o t  
b e c a u s e  t h e  G ra i l  is  v i n d i c t i v e ,  b u t  b e c a u s e  t h i s  is , 
q u i t e  s im p ly ,  w h a t  t h e s e  c h a r a c t e r s  h a v e  d e s i r e d  and  
chosen. G regory  Persimmons, how ever ,  who h a s  appeared  
to  b e  t h e  n a s t i e s t  of '  t h e  t h r e e  b u t  who h a s ,  a l t h o u g h  
a lo n g  p e r v e r t e d  w a y s ,  b e e n  s e a r c h i n g  f o r  g e n u i n e  
s p i r i t u a l  l i f e ,  f i n d s  i t ,  is  s e n t  b a c k  t o  f a c e  t r i a l  
an d  h a n g in g  f o r  m u r d e r ,  a n d ,  b y  t h a t  m ea n s ,  p r e s u m a b ly  
will  a c h i e v e  s p i r i t u a l  r e g e n e r a t i o n .  G i le s  T u m u l ty ,  
w h o  i s ,  b y  t h e  w a y ,  W i l l i a m s '  f o l k l o r i s t  a n d  
a r c h e o l o g i s t ,  w h o s e  n a m e  i s  d e r i v e d  f ro m  " g u i le " ,
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" t u m u l u s "  a n d  " t u m u l t " ,  a n d  w h o  is  d e s c r i b e d  b y  
M o r n i n g t o n  a s  " t h e  n e a r e s t  t o  a c o m p o u n d  o f  a 
m alevolent hyena and an e s p e c i a l l y  v e n o m o u s  c o b r a  t h a t  
e v e r  a p p e a r e d  in L o n d o n "  (p. 6 2 ) ,  is  a l s o  t h r o w n  b a c k  
into th e  mundane world. One of th e  few c h a r a c t e r s  who 
r e t u r n s  in a s e c o n d  W il l iam s n o v e l ,  h e  r e a p p e a r s  in 
Ma n y  D im en s io n s  an d  th i s  t im e  m a n a g e s  to  d e s t r o y  
h i m s e l f  c o m p l e t e l y .  K e n n e t h  M o r n i n g t o n  i s  a l s o  
k i l l e d ,  b y  m e a n s  o f  s o r c e r y ,  in  t h e  f i g h t  f o r  t h e  
G ra i l ;  t h e  A r c h d e a c o n ,  G a l a h a d - l i k e ,  d i e s  p e a c e f u l l y  
an d  w i l l in g ly  d u r in g  th e  e u c h a r i s t i c  s e r v i c e  a t  th e  
m o d e rn  v e r s io n  o f  t h e  s p i r i t u a l  c i t y  o f  S a r r a s ,  th e  
c h u r c h  a t  C a s t r a  P a rv u lo ru m .  T he  D uke r e t u r n s  t o  h is  
d a i l y  D u k e - i s h  l i f e ;  l ik e  B o rs ,  h e  r e t u r n s  to  c o u r t .

T he  m o s t  s t r i k i n g  u se  o f  l e g e n d a r y  m a t e r i a l s  in  
Wa r  in H e a v e n  o c c u r s  d u r i n g  t h e  c e l e b r a t i o n  o f  th e  
Mass w i th  w h ic h  th e  n o v e l  c o n c lu d e s .  L ik e  M a lo ry 's  
T a le  o f  t h e  S an  G r e a l ,  t h e  n o v e l  c l i m a x e s  in a g r e a t  
Mass in w h ic h  t h e  m y s t i c a l  p r o p e r t i e s  o f  t h e  v e s s e l  
a r e  m ad e  v i s ib l e  to  t h e  o n lo o k e r s .  As W il l iam s  w a s  
d i r e c t l y  i n d e b t e d  to  M alo ry ,  t h e  o r i g in a l  p a s s a g e  is  
w o r th  q u o t i n g  a t  so m e  l e n g t h :

. . . t h e r e w i t h a l l b e s e m e d  th e m  t h a t  t h e r e  
c a m  a n  o l d e  m a n  a n d  f o u r  a n g e l i s  f r o m e  
h e v y n ,  c l o t h e d  in  ly k n e s s e  o f  a b y s s h o p ,  a n d  
h a d  a c r o s s e  in  h y s  h o n d e .  . . . And i t  s e m e d  
t h a t  h e  h a d  in  m y d d is  o f  h y s  f o r e h e d e  l e t t i r s  
w h ic h  s e y d e ,  ' s e  y o u  h e r e  J o s e p h ,  t h e  f i r s t  
b y s s h o p  o f  C ry s t e n d o m ,  th e  s a m e  w h ic h  o u r e  
L o r d e  s u c c o u r e d  in  t h e  c i t e  o f  S a r r a s  in  t h e  
s p i r i t u a l l  p a l l e y s ' .  . . .

And t h a n  t h e  b y s s h o p  m a d e  s e m b l a u n t e  a s  
th o u g h e  h e  w o ld e  h a v e  g o n e  to  t h e  s a k e r y n g  o f  
a m a s se ,  a n d  th a n  h e  t o k e  on o b l e y  w h ic h  w as  
m a d e  in  l y k n e s s e  o f  b r e d e .  A nd  a t  t h e  
l y f f t y n g  u p  t h e r e  cam  a v ig o u r e  in  ly k n e s s e  
i f  a  c h y ld e ,  a n d  t h e  v y s a y g e  w a s  a s  r e d e  a n d  
a s  b r y g h t  os  o n y  f y r e ,  a n d  s m o te  h y m s e l f f  
i n t o  t h e  b r e d e ,  t h a t  a l l  t h e y  s a w  h i t  t h a t  
th e  b r e d e  was fourmed o f  a f l e y s h e l y  man. . .

. . . h e  ( J o s e p h ]  v a n y s s h e d  a w a y .  And 
t h e  s e t t e  h em  a t  t h e  t a b l e  in  g r e t e  d r e d e  a n d  
m ad e  t h e i r  p r a y e r s .  T h a n  lo k e d  t h e y  a n d  saw  
a man com  o u t e  o f  t h e  h o ly  v e s s e l l  t h a t  h a d  
a l l  t h e  s y g n e s  o f  t h e  P a s s io n  o f  J e s u  C r y s t e  
b le d y n g e  a l l  o p y n ly ,  and  s e y d e ,

'My k n y g h t e s  a n d  my s e r v a u n t e s ,  a n d  my 
t r e w  c h y l d r e n  w h ic h  b e n e  com  o u t e  o f  d e d ly  
l y f f  i n t o  t h e  s p i r i t u a l l  l y f f ,  I w o l l  n o  
l e n g e r  c o v e r  me f r o m e  y o u ,  b u t  y e  s h a l l  se  
n o w  a p a r t e  o f  my s e c r e t e s  a n d  o f  my h y d d e  
t h y n g e s .  Now h o l d i t h  a n d  r e s s e y y v i t h  t h e  
h y g h e  o r d e r  a n d  m e t e  w h y c h  y e  h a v e  so  m u ch  
d e s i r e d . '

T h a n  t o k e  He h y m s e l f f  a n d  h o l y  v e s s e l l  
a n d  c a m e  t o  s i r  G a l a h a d .  A n d  h e  k n e l e d  
adowne and  ressey y v ed  hys S a v e o u re .5

L ik e  M alo ry ,  f o r  W il l iam s  t h i s  co m m u n io n  s e r v i c e  
is  t h e  h e i g h t  o f  t h e  G ra i l  e x p e r i e n c e  b e c a u s e  t h a t  
w h ic h  t h e  G ra i l  s y m b o l i z e s  b e c o m e s  p r e s e n t ,  a n d  t h a t ,  
o f  c o u r s e ,  is  C h r i s t ,  t h e  e p i t o m e  o f  t h e  C h r i s t i a n  
mystical ex p er ience .  B u t  w h e r e a s  in  L e  M o r te  D a r t h u r  
t h i s  is  h a n d l e d  s o m e w h a t  c lu m s i ly ,  W il l iam s  s i m p l i f i e d  
t h e  p r o c e e d i n g s .  M a lo ry  w a s  w e l l  a w a r e  t h a t  h e  w a s  on 
d e l i c a t e  t h e o l o g i c a l  g r o u n d  a n d  t h e r e f o r e  s t a y e d  c lo s e  
to  h i s  s o u r c e ,  f o r  t h e  F r e n c h  Q u e s t  h a s  b e e n  w r i t t e n  
u n d e r  t h e  s u p e r v i s i o n  o f  t h e  C i s t e r c i a n  m o n k s  d u r i n g  
t h e  t h i r t e e n t h  c e n t u r y . 6 T h u s ,  t o  c e l e b r a t e  t h e  m ass  
i t  w a s  n e c e s s a r y  f o r  M a lo ry  to  b e g in  w i t h  t h e  a d v e n t  
o f  t h e  a r c h - p r i e s t ,  J o s e p h  o f  A r i m e t h e a ,  w ho  m u s t

c o n s e c r a t e  t h e  b r e a d  b e f o r e  t h e  " f i e r y  c h i ld "  o f  th e  
c o n c e p t i o n  s m i t e s  i t s e l f  i n t o  t h e  w a f e r .  O n ly  t h e n  
d o e s  t h e  r e s u r r e c t e d  C h r i s t  a p p e a r  f ro m  w i th in  th e  
c h a l i c e .  T h e  d o g m a  i s  p r e c i s e .  C h a r l e s  W i l l i a m s  
s im p ly  m a d e  t h e  p r i e s t  a n d  t h e  C h r i s t  i n t o  o n e  f i g u r e ,  
t h a t  o f  P r e s t e r  Jo h n ,  t h e  s e m i - f a b u l o u s  p e r s o n  who 
s u d d e n l y  is  m e n t io n e d  in  t h e  t w e l f t h  c e n t u r y  a.s "a 
C h r i s t i a n  c o n q u e r o r  an d  p o t e n t a t e  w ho c o m b in e d  th e  
c h a r a c t e r s  o f  p r i e s t  a n d  k in g ,  a n d  r u l e d  o v e r  v a s t  
d o m i n i o n s  in  t h e  F a r  E a s t . " 7 H e i s  m e n t i o n e d  
v a r i o u s l y  in  m e d i e v a l  d o c u m e n t s  a s  k i n g  in  I n d i a ,  
A b y ss in ia  a n d  E th i o p i a .  H i s t o r i c a l l y  h e  m ig h t  h a v e  
b e e n  a N e s t o r i a n ,  o r ,  m o r e  p r o b a b l y ,  t h e  C h i n e s e  
p r i n c e  Y e l iu  T a s h i ,  w ho c o n q u e r e d  e a s t e r n  a n d  w e s t e r n  
T u rk es tan  in th e  tw e l f th  cen tu ry .  W hoever h e  may have  
b e e n ,  P r e s t e r  J o h n  h a d  b e c o m e  a s s o c i a t e d  w i th  th e  
Grail by  th e  time of Wolfram von Eschenbach , appearing  
in  h i s  t h i r t e e n t h  c e n t u r y  P a r z i v a l  a s  t h e  s o n  o f  
F e i r f e i r ,  t h e  p i e b a l d  b l a c k - a n d - w h i t e  h a l f - b r o t h e r  to  
P a r z i v a l ,  a n d  t h e  " m a id e n  w ho t h r o u g h  a l l  h e r  v i r g in  
d a y  h a d  c a r r i e d  t h e  H oly  G r a i l . "8 in  A lb r e c h t  von  
S c h a r f e n b e r g ' s  D ie  J u n g e r e  T i t u r e l  ( c a .  1 2 7 0 )  P a r s i f a l  
is  n o t  r e l a t e d  t o  P r e s t e r  J o h n  b u t  b e c o m e s  h i s  h e i r  
a n d  a s s u m e s  h i s  n a m e  ( W a i t e ,  p .  4 1 9 ) ,  w h i le  in  th e  
Du t c h  L a n c e l o t  ( e a r l y  f o u r t e e n t h  c e n t u r y )  " t h e  P r i e s t -  
K ing  a p p e a r s  to  h a v e  b e e n  P e r c e v a l ' s  s o n ."  (W a i t e ,  
p .  4 3 0 )  T h e r e f o r e ,  a l t h o u g h  t h e  n a m e  o f  l r e s t e r  J o h n  
h a s  b e e n  a s s o c i a t e d  w i th  t h e  G r a i l  s i n c e  t h e  m e d ie v a l  
e r a ,  i t  is  c l e a r  t h a t  C h a r l e s  W il l iam s '  c o n c e p t i o n  o f  
t h i s  f i g u r e  i s  f a r  m o r e  i m a g i n a t i v e l y ,  f u l l y  a n d  
c o h e r e n t l y  d e v e l o p e d  t h a n  in  a n y  p r e c e d i n g  G r a i l  
l e g e n d  w i t h  w h ic h  I ,  a t  a n y  r a t e ,  am f a m i l i a r .

An a d d i t i o n a l  s o u r c e  f o r  W il l iam s '  c h a r a c t e r  m ay  
w e ll  b e  A .E. W a i t e ' s  l e n g t h y  s t u d y ,  T h e  H id d e n  C h u rc h  
o f  t h e  Ho ly  G r a a l .  W a i te  h a d  b e e n  W il l iam s '  m e n t o r  
w h i le  h e  w a s  a  m e m b e r  o f  t h e  g r o u p  o f  m a g i c i a n s  k n o w n  
a s  t h e  O r d e r  o f  t h e  G o ld e n  D aw n ,  a r o u n d  1 9 0 3 .  W a i te ,  
in  T h e  H id d e n  C h u r c h , d e a l t  w i t h  t h e  i n f l u e n c e  o f  S t .  
Jo h n  t h e  D iv in e  on  t h e  G r a i l  l e g e n d .  In  o n e  s e n s e ,  
t h e  m y th  b e g a n  in  t h e  F o u r t h  G o s p e l ,  a  p o i n t  w h ic h  
W i l l i a m s  a c k n o w l e d g e d  in  h i s  n o v e l .  As W a i t e  
e x p r e s s e d  i t ,  " T h e  g r e a t  c o n t e n t i o n  o f  t h e  G o sp e l  is  
t h a t  t h e  W ord b e c a m e  f l e s h . . . t h e  d o c t r i n e  c o n c e r n i n g  
t h e  c o m m u n ic a t io n  o f  D iv in e  S u b s t a n c e  is  t a u g h t  m o re  
e x p l i c i t l y  b y  S t .  J o h n  t h a n  b y  t h e  r e s t  o f  t h e  
e v a n g e l i s t s . "  (p .  62 2 )  M o r e o v e r ,  t r a d i t i o n s  a b o u n d
r e g a r d i n g  t h i s  J o h n ;  " t h e y  i s s u e  f r o m  t h e  e v a s i v e  
i n t i m a t i o n  o f  h i s  g o s p e l  t h a t  h e  w a s  t o  r e m a in  on 
e a r t h  u n t i l  t h e  S e c o n d  C o m in g  o f  t h e  S a v io u r .  F rom  
h i s  o r d e a l  o f  m a r ty r d o m  h e  t h e r e f o r e  c a m e  f o r t h  a l i v e ,  
a c c o r d i n g  t o  h i s  l e g e n d ,  a n d  so  h e  r e m a i n e d ,  in  t h e  
o p in io n  o f  S t .  A u g u s t in e ,  r e s t i n g  a s  o n e  a s l e e p  in  h is  
g r a v e  a t  E p h e s u s . "  (p p .  6 6 2 - 6 3 )

W il l iam s '  P r e s t e r  J o h n  c o m b in e s  a t t r i b u t e s  o f  b o t h  
l e g e n d a r y  J o h n s  w i t h  p e r h a p s  a so u p co n  o f  t h e  B a p t i s t  
t h r o w n  in a lo n g  t h e  a u t h o r  o f  R e v e l a t i o n s .  T o  Mrs. 
L u c k s p a r r o w ,  t h e  A r c h d e a c o n ' s  h o u s e k e e p e r ,  h e  i s  a  
C h in a m a n ;  P e r s im m o n s '  c h a u f f e u r  s e e s  h im  a s  a n  In d ia n ;  
P e r s im m o n s  h im s e l f  s e e s  a  f a c e  " s u r e l y  a s  E u r o p e a n  a s  
h i s  o w n "  (p .  1 5 4 ) .  P r e s t e r  J o h n ,  in  t h e  n o v e l ,  i s  a  
y o u n g  m a n  w ho  w e a r s  a s o f t  g r a y  s u i t ,  g l o v e s  a n d  
w a l k i n g - s t i c k .  He s a y s  o f  h i m s e l f  " ' I  am P r e s t e r  
J o h n ,  I am t h e  G r a a l  a n d  t h e  K e e p e r  o f  t h e  G r a a l .  All 
e n c h a n t m e n t  h a s  b e e n  s t o l e n  f ro m  m e ,  a n d  t o  me th e  
V e s s e l  i t s e l f  s h a l l  r e t u r n ' . . . . ' I  am  J o h n . . . a n d  I am 
t h e  p r o p h e c y  o f  t h e  t h i n g s  t h a t  a r e  to  b e  a n d  a r e .  
Y ou w ho h a v e  s o u g h t  t h e  c e n t r e  o f  t h e  G r a a l ,  b e h o ld  
t h r o u g h  me t h a t  w h ic h  y o u  s e e k ,  r e c e i v e  f ro m  me t h a t  
w h ic h  y o u  a r e ' "  (p p .  189  a n d  2 4 6 ) .  F u r t h e r ,  a l t h o u g h  
d r e s s e d  a s  a c o n t e m p o r a r y  E n g l i s h m a n ,  h e  h a s  b e e n  
m o v in g  a b o u t  t h e  w o r ld  n o t  o n ly  in  t im e  b u t  a l s o  in

Continued on page 44
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The Case for Clear Thought
Ri chard L. P u r t i l l ,  C. S . L e w i s ' s Case f o r  the  
C h r i s t i a n  F a i t h  (San F r a n c i s c o :  Harper and 
Row, 1 9 8 1 ) ,  146 pp.

One wonders somet i mes  wh e t he r ,  wi t h  so  
many works by C. S .  Lewi s  s t i l l  a v a i l a b l e  in  
b o o k s t o r e s  and even on n e w s - s t a n d s ,  books  
based s u b s t a n t i a l l y  upon q u o t e s  from him are  
r e a l l y  ne e de d .  With h i s  argument  so c o g e n t ,  
h i s  s t y l e  so f l u e n t ,  h i s  works so c o h e r e n t ,  
i s n ' t  a c o l l e c t i o n  o f  f r agme nt s  s u p e r f l u o u s ?  
In t he  c a s e  o f  t h e  p r e s e n t  book t h e r e  a r e  two 
j u s t i f i c a t i o n s  f o r  i t s  p u b l i c a t i o n .  F i r s t  i s  
t he  appearance  o f  f i f t e e n  p r e v i o u s  u n p u b l i s h ­
ed l e t t e r s  by C. S .  Le wi s ,  a bonanza o f  new 
m a t e r i a l ,  r i c h ,  i mp o r t a n t ,  worth t he  p r i c e  
(which i n  Canada f o r  t h i s  s l i m  volume was 
$ 1 3 . 2 5 ! )  Second i s  t he  f a c t  t h a t  t h e  author  
i s ,  l i k e  Lewis  h i m s e l f ,  a t e a c h e r  o f  p h i l o ­
sophy (whi ch Lewis  t a u g h t  a t  one p o i n t )  and a 
C h r i s t i a n .  His  work i s  a f i n e  r e v i e w of  
L e w i s ' s  a p o l o g e t i c  o e u v r e , drawing t o g e t h e r  
works many w i l l  not  have r e a d ,  or read on c e ,  
and t h a t  not  r e c e n t l y ,  and s e t  f o r t h  i n  a 
c l e a n ,  l o g i c a l ,  and p l e a s a n t l y  r e a d a b l e  form.  
Each c ha p t e r  c o n t a i n s  a s p e c i f i c  t o p i c  and 
t h e s e  d e v e l o p  a p p r o p r i a t e l y  from one anot he r  
i n  a c l e a r  s e q u e n c e ,  from "Reasons  f o r  B e l i e f  
in God" to  "Death a.nd Beyond, " s t o p p i n g  to  
c o n s i d e r  t he  na t ur e  of  God, the  n a t u r e  of  
C h r i s t ,  m i r a c l e s ,  f a i t h ,  o t h e r  r e l i g i o n s ,  t he  
C h r i s t i a n  l i f e ,  and prayer  i n  b e t we e n .  I t  i s  
an e x c e l l e n t  resume,  ba l anc e d  and a c c u r a t e ,  
of  Lewwi s ' s  p o s i t i o n s  on t h e s e  m a t t e r s ,  
framed not  o n l y  wi t h  e x p l a n a t i o n  but  commen­
t a r y  and e v e n ,  i n  some c a s e s ,  wi t h  r i p o s t e .

L e w i s ' s  newly p u b l i s h e d  l e t t e r s  add a 
s p i c e  of  f r e s h n e s s  f o r  r e a d e r s  who are  d e e p l y  
f a m i l i a r  wi t h  t h e  t e n  works ( i n c l u d i n g  t h r e e  
c o l l e c t i o n s  o f  e s s a y s  and one o f  p r e v i o u s l y  
p u b l i s h e d  l e t t e r s )  which ar e  q u o t e d .  P u r t i l l  
makes e s p e c i a l l y  f r e q u e n t  use  of  The Las t  
B a t t l e , which he c a l l s  "one of  L e w i s ' s  g r e a t ­
e s t  books ( p .  1 3 0 ) .  Thi s  might  send some 
r e a d e r s  back t o  what i s  both t h e  d a r k e s t  and 
most numinous o f  t he  Narnian n o v e l s .  Most  
a p p r o p r i a t e l y ,  J . B .  P h i l l i p s ' s  t r a n s l a t i o n  of  
the  New Tes tament  i s  used a l o n g s i d e ,  matchi ng  
L e w i s ' s  l anguage  i n  i t s  v i g o u r  and c l a r i t y .

C. S.  L e w i s ' s Case, f or  the  C h r i s t i a n  
F a i t h  s e t s  f o r t h  i t s  mat t e r  i n  an o r t h o d o x ,  
c e n t r i s t  manner,  w i t h o u t  v e e r i n g  i n  an 
e v a n g e l i c a l  or c h a r i s m a t i c  or any o t h e r  
d i r e c t i o n .  Screwt ape  w i l l  ha t e  i t !

Nancy-Lou P a t t e r s o n

G rail,  continued fro m  page 22
s p a c e :  G i l e s  T u m u l ty  h a s  c a u g h t  g l i mp se s  o f  h im in
S ou th  Amer i ca  and  in S a m a r c a n d .  And,  l i ke  Jo h n  t h e  
D iv ine ,  h e  a p p a r e n t l y  is d e s t i n e d  t o  r e m a i n  on e a r t h  
u n t i l  t h e  S e c o n d  C o m i n g .  And  h e  c o m b i n e s  t h e s e  
c h a r a c t e r s  w i t h  Ma lo ry ' s  J o s e p h .  I t  is a  t r e m e n d o u s  
u n i f i c a t i o n ,  t h e r e f o r e ,  o f  m a n y  m y t h s  w i t h i n  o n e  
f a b u l o u s  p e r s o n  who u l t i m a t e l y  r e s o l v e s  t h e  e n ig m a  by 
sh ow ing  h im s e l f  t o  be  C h r i s t  t h e  King.  Th e  A r c h d e a c o n  
h a d  a l r e a d y  p e r c e i v e d  t h a t  t h i s  is w h a t  t h e  u n i v e r s e ,  
l a nd  a n d  s e a  and  sky ,  is g ro w in g  t o w a r d .  P r e s t e r  John

o p e n s  "upon  t h e  C e n t r e  o f  a l l "  (p.  137) and  d o e s  so
e x p l i c i t l y  d u r i n g  t h e  g r e a t  Mass o f  t h e  Gr a i l :

al l  s e p a r a t e  b e i n g s . . . w e r e  c o n c e n t r a t e d  on 
t h a t  h ig h  m o t io n l e s s  F i g u r e - - m o t i o n l e s s ,  f o r  
in Him al l  m o t io n s  a w a i t e d  His  m o v em en t  t o  be 
l oo s ed ,  an d  s t i l l  He d id  n o t  move .  All sound  
c e a s e d ;  al l  t h i n g s  e n t e r e d  i n t o  an  i n t e n s e  
s u s p e n s io n  o f  be in g ;  n o t h i n g  wa s  a n y w h e r e  a t  
a l l  bu t  He.

He s t o o d ;  He moved  h i s  h an d s .  As i f  in 
b e n e d i c t i o n  He moved  t h em ,  and  a t  o n c e  t h e  
g o ld en  h a lo  t h a t  h ad  hu ng  al l  t h i s  wh i le  o v e r  
t h e  G r a a l  d i s s o l v e d  a n d  d i l a t e d  i n t o  
s p r e a d i n g  co lo u r ;  and  a t  o n c e  l i f e  l e a p t  in 
al l  t h o s e  who w a t c h e d ,  and  f i l l e d  and  f l oo ded
a n d  e x a l t e d  t h e m ___At a g r e a t  d i s t a n c e
L ione l  and  B a r b a r a  a nd  t h e  Duke s aw  b e y o n d  
h im ,  a s  He l i f t e d  up  t h e  G r a a l ,  t h e  moving  
u n i v e r s e  o f  s t a r s ,  a n d  t h e n  o n e  f l y i n g  
p l a n e t ,  a n d  t h e n  f i e l d s  a n d  r o o m s  a n d  a 
t h o u s a n d  r e m e m b e r e d  p l a c e s ,  and  al l  in l i gh t  
a nd  d a r k n e s s  and  p e a c e ,  (p.  2 5 4 -5 5 )

What  C h a r l e s  W i l l i a m s  a c c o m p l i s h e d  in W a r  in 
H ea v en ,  h i s  s e c o n d  n o v e l ,  was ,  q u i t e  s imp ly ,  t o  g ive  
t h e  l e g e n d  o f  t h e  Gra i l  n ew  v i t a l i t y  by  d e m o n s t r a t i n g  
i t s  r e l e v a n c e  t o  a t w e n t i e t h  c e n t u r y  in w h i ch  i n t e r e s t  
in t h e  d em o n i c  o c c u l t  a b o u n d s  a lo n g  w i t h  r e l i g i o u s  
i g n o r a n c e  a n d  d e s p a i r .  B y  b y - p a s s i n g  t h e  
a n t h r o p o l o g i c a l  a n s w e r s  t o  t h e  l e g e n d ,  Wi l l i ams  was  
ab l e  t o  r e - e s t a b l i s h  t h e  e v o c a t i v e  w o n d e r  w i t h  wh ich  
p e o p l e ,  up  t o  t h e  n i n e t e e n t h  c e n t u r y ,  h a d  b e e n  ab l e  t o  
v i e w  t h i s  my t h .  He m ade  t h e  m ed i ev a l  r o m a n c e  i n to  a 
mode rn  o n e ,  an d  i n s t e a d  o f  c l o s in g  d o w n  t h e  m y s t e r y  o f  
t h e  G ra i l ,  o p e n e d  it  out  o n c e  a g a in  t o  " t h e  C e n t r e  of  
a l l . "

NOTES

l War in Heaven (1930; rpr .  Grand Rapids,  Mich.: 
Eerdmans Publishing Company,  1976),  pp. 136-7.  Hence­
f o r t h  al l  p a g e  c i t a t i o n s  t o  t h i s  t e x t  wil l  be  g iv en  in 
t h e  body o f  t h e  p ap e r .

2"T h e  F ig u r e  o f  A r t h u r , "  f r om A r t h u r i a n  T o r s o , in 
Tal iessin Through Logres ,  The Region of  t he  Summer 
S t a r s ,  A r t h u r i a n  T o r so ,  by C h a r l e s  Wi l l iams  and 
C .S .  Lewis (Grand Rapids:  Ee rd ma ns ,  1974 ) ,  p.  197.

3 H u m p h re y  C a r p e n t e r ,  The Inklings (Boston:
Houghton M i f f l i n ,  1979 ) ,  p .  115.

4Jessie  Weston,  From Ritual  to Romance (New York: 
Doubleday,  1957 ) ,  p p . 1 2 , 17,  50,  115,  116,  120,  122.

5Thomas Malory, The Works of  Thomas Malory, ed. 
Eugene V inaver  (London:  O x fo rd  U n i v e r s i t y  P r e s s ,
1964) ,  pp.  734 -35 .

6The Quest  of  the  Holy Grai l , ed.  P.M. Matarasso 
(B a l t im o re :  Pen gu in ,  1971) ,  pp .  20-21 .

7E n c y c l o p e d i a  B r i t t a n i c a , 11 th  e d i t i o n ,  vo l .  22,  
p .  304b.

8A.E. Waite,  The Hidden Church of  the Holy Graal  
(London: Rebman L t d . ,  1909) ,  p .  387.
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