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Abstract
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“basis for [Lewis’s] cosmic mythology, which is further developed in later books of the series.”

Additional Keywords

Lewis, C.S. Out of the Silent Planet—Mythology; Lewis, C.S. Out of the Silent Planet—Religion; Lewis, C.S.
Out of the Silent Planet—Theology

This article is available in Mythlore: A Journal of J.R.R. Tolkien, C.S. Lewis, Charles Williams, and Mythopoeic
Literature: https://dc.swosu.edu/mythlore/vol1/iss4/2


https://mythsoc.org/oms/oms-2023.htm
https://mythsoc.org/oms/oms-2023.htm
https://mythsoc.org/oms/oms-2023.htm
https://dc.swosu.edu/mythlore/vol1/iss4/2

ThecJdVLythology g:of W e

by Margaret Hannay

The interplanetary novels of C. S. Lewis create a cosmic mythology which provides
a framework for all other myth. The entire system seems so plausible, and the documen-
tation of the correspondence with Dr. Ransom so authentic, that after it was first
published in 1939 the public became concerned. Lewis received many letters asking if

the story were true and why it had not been in the newspapers.

The entire mythic system is based on the premise of Earth as Thulcandra, the silent
planet, removed from communication with Deeio Heaven. In an article entitled "Mill Me
Lose God in Outer Space?" Lewis wonders if "the vast astronomical distances may not be
God"s quarantine precautions. They prevent the spiritual infection of a fallen world
from spreading.” *."ren the Oyarsa of Thulcandra became "bent™ his image Vas stricken

from the tablets of ileldilorn, and his planet was sealed off from the others.
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Before LewisO trilogy was published the.
alien inhabitants of other world were, always
portrayed as monsters, the mew who invaded
their worlds as heroes, Levis thought lher;e
was only a remote chance of discovering life
@n. other planets, -that nv& shall hardly find
it nearer than th<& Staff's.b5 2 $ui regardless
of where we might find other rati,oral species:,
such a discovery would- raise certain problems:

X have no pleasure rm looking -forward
to a meeting between humanity and any
alien rational species...We shall
enslave, deceive, exploit or ewter—
mimte? at the very least we shall
essrrupx it with mr tfices and infeat:
it wdth c&v diseases. \&Seare. net
yet fit. ig visit other worlds.-»

XF that alien species were strorer* than

it would merely he the jud“snemt of Gad upon

wB>» But, with character}sic se.rcisov Lewis
stated M/a shall tfiini: it is just our bad luck if righteous creatures rightly destroy
those who- have come 1O reduce theX©, to miseryj 4

It is <Bcoauson belief that the. discovery of c*natj*er rational 5pem.es would destroy
tlie Christian faith, Lewis, however, felt that this feeble ChristiairK-y frora gtwiug
the earth too central a place in cosmic hiskvry*- There are fkur'pgs:slibH ‘worlds sie eoalej
fimd. if -it vsere an innocent world it would yact weed or underStand our idea of Jjacar-
nation or Redemption. |If it were good and bad mixed God thigkt have a plan c$ Redemption
for them so different -from our own that *fe would not irecogmze i-t as buch~ Or we mfgtit
meet a species which needed redemption and had. not as yet rtc&v” it. This would only
raise th# same problems as an unrsached triw of' savages on earthy cat role coa'M
conceivably be that csf missionaries. Or vs might meet £ completely dcsbolical race.

This again would be a fan!liar theological prol&levg, for we hate ibe same situation mth
demons. But it would demand dn adjusimewt of our idea of absolute evil frwi itteorporal
to corporal.-5

Ransom on ldalacandra at first thought }if was in & #ord that needed redfimpltsxry,
The thro5sa spoke of -the sereni in 9 way that seemed -Jo indicate thud they had a myth”~Xegy
ana that.thg serohi were. the gods or demons-. Any difficult cn pb-ilosdphicat ~uestioh
was always answered with the veords, he serc'ct would kiRowull So Sansom made, the mistake,
of asking if the seytmi made the world} be received a schooling x> HsTacandrorn -$b€&UtQpr
This differed considerably from the theology of TelJus, or earth, because iheie world was
innocent. They knew that Jifeleldil the young created the universe, But the hjossa, the
seroni, <a»d even the Oyarsa himself did net comprehend fh-e Xno.amatic,n af (dsjteldil the
Young on earth and begged to know of it. They had heard only that Maletdil <4ah&
terrible things, wrestling with the bent 6W in Thuldandrad' (0511, b?0) It was this
desire for knowledge that prompted Malcldil to Sevid the scorns to bring a wan to fXci-
dilorh~'-sj®t the desire for human sacrifice, as Mfcston and pevirts? believed >

OnE of tha 4&j allusions to classical nyitb Occurs as Ransom, Q prisoner in a .space’
capsule, li€S under tha winabw O>the side of the. night like *« setfo-od ibgnaa’h .As he
gaz.es at the stars, he feels a '-'sweet influence4 pouring ov”~r and even 5tabling irate his
Surrendered body. (OSP,, 31} He, for the first time., -foia&d it difficult- to dishelleve-

fhe old astrology. He decided that space, was "the wrong ncw.e* iihyb the dneiervis had <



known better when they called it the
heavens, the "womb of worlds.” He began
to see the planets as "Gaps in the living
heaven. ..formed not by addition to, but by
subtraction from, the surrounding bright-
ness.”" (OSP, *f0)

V/hen Ransom landed on liars he noted
the vertical theme of that world, the
billowing cumular clouds which turned out
to be ancient forests, the waves, boats,
creatures which were all too high for their
width. He net an animal with speech and
reason "as though Paradise had never been
lost and earliest dreams were true."” (OSP,
58) This language of the hrossa is of
profound importance, for it turns out to
be the Old Solar, the language given to the
cosmos by Ilaleldil Himself, the great
language which was lost on earth as part
of the Pall. This theme assumes great
significance in the subsequent novels.

It was the hross who taught him that the world was made by Ilaleldil the Young who
was not himself hnau. -This concept of hnau, or created being, is one of the finest
mythic elements of the novel.- Lewis portrays three rational corporal species living in
harmony, all subject to the commands of the eldila (roughly equivalent to angels) and
the eldilals ruler, the Oyarsa. Each hnau had his own place in that world: none harmed
or exploited another. There was not even a word for "evil" on that planet; the only
parallel concept was "bent,” or a twisted good. The eldila were a new concept for
Ransom. He thought perhaps they were the explanation for the human tradition of "bright,
elusive people-— alba, devas, and the like." (0SP, 55) Thus in barely hinting at a
relationship of the eldila with Thulcandra Lewis begins to set up his cosmic myth.

At the palace or temple of the Oyarsa, Ileldilorn, Ransom found a stone that was
engraved with a picture of the solar system. Each planet was shown in its orbit around
the sun, each guided by its Oyarsa. On that of Venus were udders or breasts, surprising
Ransom that *‘their mythology, like ours, associates some idea of the female with Venus."
(OSP, 111) (Of course Ransom had not yet learned that their mythology was Truth in a
more literal sense than he had ever suspected.) This picture was also significant in
that the Oyarsa of earth had been roughly erased with a blunt instrument. It was at
Ileldilorn that Ransom learned from the Oyarsa of Kalcandra of the bent Oyarsa who smote
the moon with cold death and tried to lay waste Halacandra as well. But, he said, "By
my arm Ilaleldil..._opened the handramits (canals) and let out the hot springs so that
the hnau were not all killed. There was a great war, the Bent One was driven back to
earth and bound in the air of his own world.” (OSP, 120) So Lewis, in this one tale,
united together the proverbial coldness of the moon, the canals of liars,, and the
Christian doctrine of the fall of Satan. liars was smitten by. the Bent One so that the
birds and. others who lived upon the surface of the planet, the handra, died of cold and
lack of oxygen. But canals were dug, the handramit, which were warmed by hot springs;
there mortal creatures could live in a climate comparable to a winter on earth. The
seroni were the scientists who could live near the top of their world; the hrossa were
hunters and poets who died if they ventured too far from the handramit; the pfifltriggi
were great workers of metals and gems who lived in broad flat depressions that were the

remains of ancient oceans.
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It was one of these pfifltriggi who carved Ransom"s portrait on a stone (lleldilom
was made of giant rocks similar to Stonehenge), and taught Ransom something of artistic ;
truth. For Ransom did not think the picture looked like him, or"like any homo sapien,
but the pfifltriggi assured him "1 do not mean it to be too like. Too like, and they
will not believe it-— those who are born after.” (OSP, 114)

As Ransom left liars in the space ship he reflected on the handramit, the great
canals he could see on the surface of the planet beneath him. They were tremendous
feats of engineering. ..

Or was that only mythology? He knew it would seem like mythology
when he got back to Earth, but the presence of Oyarsa was still too
fresh a memory to allow-him any real doubts. It even occurred to
him that the distinction between history and mythology might be
itself meaningless outside of Earth. (OSP, 144-5)

This theme of mythology and truth becomes central to the next published novel in the
series, Perelandra.

Thus in Out of the Silent Planet Lewis had established the basis for his cosmic
mythology. He had explained the fail of the Bent One, the subsequent quarantine that
made Earth '"the silent planet,” the language of Old Solar, the existence of Oyarsa and
eldila, the existence of other rational species, and space as the heavens. The ref-
erences to classical mythology in this first novel are negligible, and relation of
truth and mythology was just mentioned, not fully discussed. In Perelandra, Lewis
expanded his use of classical allusion,-gave fullness to his. own cosmic myth., and intro-
duced the Edenic, the Redeemer, and the Apocalyptic myths.

G. S. Lewis, The World"s Last Right and Other Essays (Hew York: Harcourt, Brace,
and vforld, Inc., 1960), p- 91.

C. Si Lewis, Christian Reflections (Grand Rapids, Michigan: Villiam B. Serdman®s
Publishing Company, 1964J%, p. 175«

"5 Ibid.i p. 173.
rbid., p. 174.
5 rbid., p. 174-5.

C. S. Lewis, OFf Other Iforlds, (London: Geoffrey Bless, 1966), p. 68-69. Lewis
knew recent discoveries had disproven the .existence of the canals; but he incorporated
them. into, the novel because '"they were part of the llartian myth as it already existed
in the common mind."
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