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Sauron and 'D racula
Gwenyth Hood

Page 11

Superficial sim ilarities between the Sauron of 
Tolkien’s The Lord  o f  th e  R ings  and the Dracula of 
Bram Stoker’s  Dracula will strike  anyone who reads 
both works. But the relationship between the two 
chief antagonists goes far beyond the superficial. 
Sauron and Dracula are tyrant-m onsters of similar 
m otives and powers. Both are counter-creators of a 
mode of existence associated with the pow ers of dark­
n ess which is  parasitical on the natural life of cre­
ation and at active  war with it, called not "living" but 
"Un-Dead" (spelled "undead" in Tolkien, III 116) in 
both. Both seek to draw others into th is "undeath" 
and hold them there by estab lish in g  a bond of in ti­
mate psychological domination over them. Both tyran ts  
use hypnotic e y es in order to feed their v isions into 
the minds of their victim s, and control their actions 
once it  is  there. In both w orks, domination by the  
tyrant rep resen ts high sp iritual terror because it is  a 
kind of dam nation-on-earth which cuts o ff its  victim s 
from the possibility  of release by a natural death. 
Finally, both raise troubling questions about people’s 
moral responsib ilities for the content of their uncon­
scious minds. But in tr igu ing  as all these  sim ilarities 
are, the d ivergen ces in the work are still more str ik ­
ing, because they  show a darkening in the concept of 
evil, and a heightened consciousn ess on Tolkien’s part 
of his protagonists’ stru gg le  to  maintain their own 
good vision of the world d esp ite  the power of the Eye 
of the tyrant, in whose vision hope is unreal.

Dracula

Taken by himself, Dracula is  ghastly  enough. A 
Vampire, he govern s Vam pire-slaves from his grave, 
consuming, enslav ing , and ru th lessly  killing men and 
women and children when it su its  h is fancy. In his 
desire to spread his un living empire, he u ses two tac­
tics: enticem ent, in which he inflames the irrational 
desires of his would-be converts for those corrupt 
but intoxicating powers and pleasu res to which he has 
access; and terrorization, by which he batters and 
torm ents his victim s’ minds and emotions, try in g  to 
break their grip on their own v isions so that they  
will be unable to perceive  anyth ing  better than his. 
For of course the lure of a corrupt v ision  is  much 
more powerful to one who does not have true vision.

Dracula and his follow ers still p o s sess  much of the  
allure which attaches to all v iv id  human personalities. 
Dracula himself is  a tall, powerful and strik in g  person  
(though not conventionally handsome); and also w itty, 
energetic  and passionate. As for his follow ers, all the  
Vampire ladies in his serv ice  are beautiful. The bond 
between Dracula and his follow ers com prises both love  
and hate and is  apparently held in permanent tension  
by a sexual e csta sy  which Stoker repeated ly su g g ests  
without explaining outright.

All th ese  qualities might lure se lf-cen tered , unre­
flecting  sensu alists into the Vampire existen ce , but 
Stoker’s main characters are altru istic , se lf-cr itica l 
and chaste. For them the Vampires c learly p ossess  
repulsive qualities so inextricab ly linked with their  
alluring ones as to make Vampires altogether s in ister . 
That the Vampires have bound them selves into th is  
limited bodily existence beyond its  appointed time and 
se lfish ly  absorbed the life-b lood of o thers to maintain

it shows in their most prominent features and in their  
manner and g e s tu r e s . Hence th e  main ch a r a cter s  
describe  the Vampire allure in  a way which un dercuts 
it. Dracula is  f ir s t  described as having "a hard- 
looking mouth, with ve ry  red lips and sharp-look ing  
teeth as white as ivory" (17). Bright red lips and 
ivory  teeth are attractive  features in most catalogues 
of beauty, but the  former do not go well with a hard 
mouth and the latter do not require sh arp ness. Those 
elem ents su g g est  what is  later made explicit, that the  
sharp teeth are used to bite the jugular vein  and the  
lips are red from suck ing  blood.

The above descrip tion of Dracula is  relatively  
objective , however, as the ob server , Jonathan Harker 
is  not su bject to his sexual allure. On the other hand, 
Jonath an’s d e sc r ip tio n  of th e  Vampire la d ies , h is  
designated tem pters, is  all a-trem ble with desire  and 
fear, attraction and repulsion. He w rites,

In the moonlight opposite me w ere three  
young women, lad ies  by their d ress  and man­
ner... Two were dark, and had... great dark, 
p ie rc in g  eyes, that seemed to be almost re d  
when contrasted with the pale yellow moon...
The other was fair... w ith great w avy m asses 
o f go ld en  hair and e y e s  l ik e  p a le  s a p ­
ph ire s .,,, All three had brillian t w hite  tee th  
that shone like pearls again st the r u b y  of 
their v o lu p tu o u s  lips . There was som ething 
about them that made me un easy , some lo n g ­
ing , a nd  a t th e  same time some dea d ly  fear. I 
fe lt  in my heart a w icked  d e sire  that they  
would k iss me with those re d  lips .... They 
w h isp ered  to g eth e r , and th e n  a ll th ree  
laughed — such a s ilv e ry ,  m usical laugh , but 
as h ard  as though the sound never could 
have come through the  so f tp e s s  o f  hum an  
lips . It was like the in to lerab le, tin g lin g  
sw e e tn ess  of w aterg lasses when played on by 
a c u n n in g  hand. (47) I ta lic s  mine

Hardness and attractiven ess which is  in tense  at 
the same time it is  perceived to be ru th less and cal­
culated , iB a characteristic  o f all Stoker’s Vampires. 
Yet Dracula’s tyrannical domination is  not all cunning. 
Even he is  sometimes overwhelm ed by passion, as 
appears in the passage which su cceeds the one above. 
Just as the blonde lady is  about to "kiss" Jonathan 
Harker, who lies half-hyp notized , in  "an agony of 
delightfu l anticipation," Dracula sw eeps in  upon the  
scen e. As Jonathan d escrib es it:

Ab my e y es opened involuntarily  I saw  
his  [D racu la’s]  stro n g  h an ds gr a sp  the  
slender neck of the fair woman and with 
giant power draw it back... Never did I imag­
ine such wrath and fu ry , even  to [sic] the  
demons of the pit. His e y es  w ere p ositively  
blazing... With a fierce  sw eep of his arm, he 
hurled the woman from him.... In a voice  
which, though low... seemed to cut through  
the air... he said, "How dare you touch him, 
any of you?.... This man belongs to me." (49)

At such terrib le w rath, Dracula’s  slaves might weU 
grovel and whine for m ercy, but in stead, the blonde
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lady resp ond s with "a laugh of ribald coquetry” and 
talks back to him. "You yourself never loved; you 
never love," she accu ses. The other Vampire ladies 
punctuate her remark with "such a m irthless, hard, 
sou lless laughter...; it seemed like the pleasure of 
fiends" (49). But pleasure it is , and moved by th is  
criticism , Dracula denies the charge, declaring, "Yes, I 
too can love; you yourse lves can tell it from the 
past."  He a s su r e s  them th a t th e y  may consum e  
Jonathan after  he has served  his purposes. Then he 
permits them to take away the whimpering child he 
has carried into the castle  in a sack. Jonathan fa in ts  
(49).

Thus Dracula and his fiendish follow ers cannot 
quite do without some fossilized  affection for one 
another. N evertheless the residue of allure and affec­
tion which they p o ssess  would hardly, by itse lf, make 
their mode of existen ce  appealing to most normal, 
healthy human bein gs, le t  alone altru istic , reflective  
and chaste  ones. Therefore, in drawing c onverts, Dra­
cula cannot rely on allure alone. He must also terror­
ize his victim s and d estroy  their own v isions. To a 
victim  who sees  himself teetering  on the brink of 
annihilation, Dracula can indeed appear as a saviour  
in default of anyth ing better. We see th is  combination 
of seduction and terrorization at work on many v ic ­
tims throughout Stoker’s book.

The fir s t  individual upon whom we see  Dracula 
work is  Jonathan Harker, the young solicitor whom 
Count Dracula has brought from London for legal pur­
poses. Because Jonathan f ir s t  se es  Dracula in his wak­
ing state , we are able to stud y the work of the  vision  
upon him more c learly than with the  other victim s, 
who fir s t  meet him un consciously in a tran ce-state. 
Sitting in the carriage with Dracula as a driver and 
watching his recent travelin g  companions ride away 
from them down over the hill in the public coach, 
Jonathan fee ls  "a strange chill," and "a lonely fee l­
ing." Some unconscious, in tu itive  sen se  tells him that 
he is all alone with death. But Dracula reassu res  
Jonathan by precise  and detailed attention to h is com­
fort, throwing a cloak across his sh oulders and a rug  
a c ro ss  h is  k n ee s and o ffe r in g  him plum brand y  
(17-18). Once again at the c astle, on shaking hands

with the Count, Jonathan fee ls a chill, and notes that 
the Count’s hand is  "more like the hand of a dead 
than a liv ing  man" (23). But provided with a fire and 
a good supper and the Count’s fascinating company, 
he le ts  these  fee lin gs go. Allurement and terrorization  
have both begun already, on a subtle level. Dracula is 
already inducing him to su p p ress those in tu itions 
which perceive  the Vampire’s ev il. Indeed, Jonathan is  
a lread y  in du ced  to d iscou n t the  ev id e n c e  of h is  
sen ses. He explains away the supernatural th in gs he 
has w itnessed as nightmares brought on by his sleep y  
and half-hypnotized state  (20).

This stra tegy , of inducing Jonathan to overlook  
his o ffen ses by behaving charmingly to him sometimes, 
works well for a few days, but gradually the anomal­
ies pile up until even  the tolerant, good natured  
Jonathan can no longer regard Dracula as a normal, 
decent person, even  making allowances for foreignn ess  
and eccen tricity . A turning point is the shaving  inci­
dent. Dracula comes in while Jonathan is  shaving  and 
does not reg ister  in his mirror; when Jonathan notices 
him, he starts  and cu ts himself. Inflamed by the s igh t  
of blood, Dracula leaps at him, but is quelled by the 
sigh t of the crucifix. Dracula then sm ashes Jonathan’s 
mirror and exits with so ft-sp oken  but cryp tic  lines 
about how dangerous it is to cut oneself in Transyl­
vania (34). Susp icious, Jonathan explores the castle  
and find s all that all the doors are locked and he is a 
prisoner (35). Jonathan’s options are to confront the 
Count, or to play along with him, pretending not to 
have taken offense , thereby foresta llin g  sterner  mea­
su res to control him, or more c lever  ones to deceive  
him while he seek s means to escape. He chooses the 
latter. What he does not realize is  that this is  the  
s tra tegy  Dracula expects him to adopt, and the only  
one he will tolerate. He w rites the following night of 
his attem pts to draw Dracula into conversation , and 
reports his su cc ess  in his journal:

[Dracula] warmed up  to the  su b jec t  
w onderfu lly .... He grew  excited as he spoke, 
and walked about the room pulling his great 
w hite m oustache and grasp in g  anyth ing on 
which he laid his hands as though he would 
cru sh  it by main stren g th . (37)

The im pression is  created that Dracula genuinely  
en joys th is  chance to d iscu ss his country with an 
in te lligen t and admiring foreigner. But his apparent 
spontaneity in th is scen e is  also an act, for he knows 
that Jonathan is  up se t about the mirror scen e. By 
rew arding Jonathan’s compliant behavior with his own 
"charming host" behavior, he is  su b tly  encouraging  
Jonathan to continue compliance. In order to do so 
su ccessfu lly , Jonathan must develop in his own mind 
an image or vision of Dracula and Dracula’s world as 
Dracula w ish es it to be seen , so that he will not inad­
verten tly  step  outside it and trigger  some other  
behavior. When more of Jonathan’s  en ergy  has been 
channeled into in ven ting  th is Vision and making it 
v iv id , than into resis tin g  it  and developing his own 
vision , Jonathan will gradually perceive  Dracula’s 
vision as more real than his own.

Jonathan never  reaches th is  state , but Dracula 
does develop some power to control h is actions and 
perceptions with his e yes. The psychological explana­
tion may be that in the  course  of their in teraction, 
Jonathan has learned look to the Count’s e y es for 
directions about what he may or may not do. Uncon­
sc iously  he has tran sferred  control of his moods and 
in tention s from h is own will to  Dracula’s , expressed  in  
his e yes. Hence, when w ith great daring, Jonathan
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gains access  to the Count’s  room and find s Dracula’s 
encoffined body, a "look of hate" from the dead and 
unconscious e y es has the power to preven t him from 
searching him for keys (59). The power is  not abso­
lu te , and when Jonathan returns later, more d esp er­
ate, he manages to search the body, but f ind s no key. 
Then noticing that the Count is  bloated with new 
blood (of a child Jonathan had heard whimpering in 
the n ight), he se izes a shovel with righteou s anger  
and attem pts to strike  him.

But as I did so the head turned, and 
the e y es fell upon me, with all their blaze of 
basilisk  horror. The sigh t seemed to paralyze  
me, and the shovel turned in my hand and 
glanced from the face, merely making a deep  
gash above the forehead. (63)

The battle of wills between the two is  thu s dra­
matized: Jonathan can begin but not end the action  
forbidden by Dracula’s  eyes.

Jonathan in fact r es is ts  quite v igorously  and 
in te lligen tly  but still fa lls below Dracula in  their  
trials. In one crucial scene, Jonathan te s ts  the limits 
to which he can exploit Dracula’s public pose as cour­
teous host. Challenging Dracula’s decree that he shall 
leave the next day (knowing indeed that the Vampire 
Ladies will claim him then), Jonathan in s is ts  that he 
will leave that v ery  night and walk to the Pass if the  
carriage is  not available. He p erceives in  h is own
vision that Dracula must permit him to go or use  open 
force to keep him, but Dracula qu ickly a lters that 
perception. He outwardly con sents and begins opening  
the doors, but sim ultaneously u ses his m ind-pow ers to 
summon w olves. As Jonathan stand s w atching, the
w olves su rge again st the opening door and only Dra­
cula’s body is  between him and them. Seeing that Dra­
cula will cheerfu lly  feed him to the w olves u n less he 
capitulates, Jonathan delays until the last possible  
moment, and then cr ies  out, "Shut the door! I shall 
wait until morning!" He w eeps openly at h is defeat. 
But Dracula acts the part of a saviour within h is own
distorted v ision, and leads him courteously away, with
"a red ligh t o f triumph in his e yes, and with a smile 
that Judas in Hell might be proud of" (61).

Jonathan’s open w eeping might easily  be mistaken 
as a sign  that his v ision  is  yet in dependent, but in 
fact it  dem onstrates p recise ly  the opposite — that 
Jonathan has temporarily fallen into Dracula’s  Vision. 
He does act precise ly  along the lines which Dracula’s 
Eye p rescribes, and does not seem to perceive  other  
options. Dracula wanted Jonathan to g ive  up the idea  
of leaving that night, because  he perceived that Dra­
cula would allow the w olves to eat him, b u t w ithou t 
ad m ittin g  th a t h e  p e rce ive d  i t  In other w ords, he 
wanted his victim to perceive  compulsion and freedom  
at the  same tim e. Since  th a t v is io n  is  s e lf ­
contradictory and d estru ctive  to the human mind, no 
human could accept it  without pain. Hence Jonathan’s 
tears. It could be argued that in his subm ission, 
Jonathan is  reverting  to rational p lay-acting  in  order  
to gain time. However, Jonathan does not p lay-act  
v ery  well when he w eeps. A tru ly  rational bit of play­
acting would have been to in ven t some o th e r  reason  
apart from th e  w o lv es, not to leave  . th a t n ig h t. 
Jonathan might have said , "On second thought, Count, 
I need my b aggage  a fte r  all." T his w ould have  
impelled Dracula back into his cou rteous-host role 
while ironically signaling Jonathan’s independence. But 
distracted by fear of death, Jonathan se es  his options 
w ith Dracula’s  e y es at th is  moment, and w eeps.

The con d ition  does not la s t , h ow ever, and  
Jonathan r isk s death the  next day to escape Dracula’s 
castle. He w inds up in a sanatorium in Budapest, with 
brain fever , u tter ly  confused about the reality  or 
un reality  of his experience (114-15). Meanwhile, the 
help he gave Dracula during h is compliance has made 
it easier  for Dracula to reach England and ensnare  
other victim s.

These victim s, both female, are approached fir s t  in  
trance sta tes , so we cannot trace the begin n in gs of 
the Vampire in fluence on them. We can, how ever, 
assume that the in fluence he exercises over them is  
like his in fluence over Jonathan, except for being  
stron ger, since for the women the Vampire tem ptations 
of terror and sexual allure are concentrated in to the  
f igure  of Dracula, where for Jonathan they  w ere d is­
tributed among Dracula and his Ladies. Like Jonathan, 
both women respond to Dracula’s  red e y es a s if  they  
compelled obedience. The stea lth y  origin of the bond 
makes it possible to hide Dracula’s  un conscious control 
of his victim s much more completely. Gentle Lucy 
W estenra, whom her friend Mina fears, "is of too su p­
e r -sen s itiv e  a nature to get through the world w ith­
out trouble" (101-2), goes down without even  knowing 
what hit her. Dracula g e ts  her under his hypnotic  
control during a sleep in g-w alk ing episode, and soon  
she is  su ffer in g  from a m ysterious illness. She makes 
no connection between it  and her f ir s t  encounter with 
Dracula, which she does not recognize the  approach of 
a tyran t anyway. All she can tell Mina about it is:

I had a vague memory of som ething long 
and dark with re d  e yes... a nd  som eth ing  
v e r y  sw e e t an d  v e r y  b i t te r  a ro u n d  me all a t 
once; th e n  I  seem ed to be  s in k in g  in to  deep  
g re en  water... m y  so u l seem ed to  go  o u t o f  
m y b o d y  a nd  flo a t in  th e  air. (112) I ta lic s

Some part of her, how ever, does remember meeting 
a man, and th is causes her to say , in a disjointed way 
" h is  red eyes" (109) at su n se t one day.

But though Lucy’s concerned fiance finally  brin gs  
in Dr. Abraham Van Helsing w ith his knowledge of 
Vampires, the m easures th ey  take to save her fall 
sh ort of Dracula’s to subdue her. The turning point in 
her decline, annulling all their efforts , is  an episode  
not of allure but of terrorization . Dracula u ses  his 
m ind-pow ers to drive  a wolf to break the garlic-  
protected window which Van Helsing has placed there  
to keep him out (162). Lucy is  in bed with her ailing  
mother; the s igh t of the  wolf g iv e s  the la tter a heart-  
attack, and she d ies. Lucy calls out for Dr. Seward, 
whom she expects to be in  the  next room, but he is  
not. Terror-strick en , "alone with the dead" (162) as 
sh e p u ts it , Lucy faces Dracula’s attack once more. 
The inexorable return of the tyran t into a scen e from 
which every th in g  good is  departed , finally  breaks her 
will and destroys her resistan ce  to the Vampire vision. 
The next day she does not rally  at Van Helsing’s min­
istration s as she had before. She dies sh ortly , and 
while doing so, she flu c tu a tes betw een a Vampire- 
consciousn ess and an ordinary L ucy-consciousn ess. 
Waking, she clu tch es to her throat the garlic flow ers 
which repel Vampires; sleep in g , she th ru sts  them 
away. Waking, she composes a detailed letter explain­
in g  every th in g  she can remember about her illn ess , in  
order to exonerate her friend s of any blame in  her 
death; sleep in g , she trie s to tear it  up. Waking, she 
thanks Van Helsing for protecting  her fiance Arthur 
(181) from the "voluptuous" Vampire k iss  she o ffers  
him in her trance sta te , a k iss which would have
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drawn him after her into Vampirization (181, 239). 
Dead, she becomes one of Dracula’s  V am pire-slaves, 
and her fiance must, at Van Helsing’s direction s, r itu ­
ally mutilate her body to se t her free.

The victim in whose mind the battle is  most tho­
roughly fough t and won is  Wilhelmina or Mina Harker, 
now Jonathan’s wife. She combines Lucy’s sw eetness  
with Jonathan’s  resilien ce . She is  quite se lf-aw are, an 
inveterate  journal-w riter (124-5). Due to these  analyti­
cal ten dencies , she has le ss  trouble than Lucy in  
recapturing the dream -state in w aking life . Though 
like Lucy, Mina is  f ir s t  approached in her s leep , and 
she does not at f ir s t  recognize the encounters for 
what they  are, she recalls from the fir s t  dream "a 
livid w hite face bending over me from out of the mist" 
(288), not ju st  "something" as Lucy had seen . When 
Dracula r esor ts  to the vio lent Vampire baptism, in 
which she is  forced to drink some of his blood (313), 
she m anages to g ive  a full account of the scen e to 
her husband and the company, braving their periodic  
exclam ations of revu lsion and horror. She is  even  able 
to declare that when Count was holding her "I did not 
want to hinder him. I su ppose  it  is  part of the hor­
rible curse  that such is , w hen h is touch is  on his  
victim" (318). Her own adm ission of su scep tib ility  to 
Vampire allure is  a key to the su cc ess  o f her r e s is -

Mina still is  su b jec t to Dracula’s  control o f her 
tran ce-sta te , and as the story  advan ces, sh e  cannot 
by her own will p reven t her own Vampirization in 
small w ays. Van Helsing is  the  f ir s t  to notice subtle  
changes: "Her teeth  are some sh arper, and at times 
her e y es are more hard" (357). She sleep s more and 
more during the day (371, 372, 402, 405) and sta y s  
awake at night, in im itation of the Vampire manner 
(400, 402, 403). During th ese  Vampire sta te s , she  
ceases w riting in her journal (400). The consecrated  
Host which Van Helsing touches to her forehead to 
protect her, burns her and g iv e s  her a red scar, as  
it would a Vampire (329).

But Mina also takes the lead in the resis tan ce  to 
Dracula in  his vision . She demands that the o thers  
agree  to kiU her when th ey  believe  that sh e  is  irrev ­
ersib ly  Vampirized. She req uires them to read the  
burial serv ice  to g ive  them reso lve  and remind them 
that death can be friend ly , not a horror a s in Dra­
cula’s e y es  (367). She also in str u c ts  the company not 
to tell her their plans because Dracula can g e t them  
from her by  their hypnotic bond (358), and not to 
leave her behind, because Dracula will find some way 
to use  her again st them (362). This adm ission of her 
w eakness prom pts Van Helsing to exclaim , "Oh, but her 
soul is  true. It is to her an agony to tell u s  so much 
as sh e  has done" (362). With her help — and in  
knowing when th ey  can and cannot tru st  her — they  
are able to hunt down and destroy  Dracula ju st  a 
moment before he regain s the refu ge  of h is castle. As 
soon a s he is  dead, the red scar made by the Host on 
Mina’s forehead com pletely d isappears (416). She and 
Jonathan live  happily for at least seven  years after ­
w ards.

T h us th e  su c c e s s fu l  s tr a te g y  a g a in st  Dracula  
demanded not only that the characters understand  
and rejec t h is perverted  v ision , but also that th ey  
recognize their  su scep tib ility  to  it , and in  e ffec t  
outw it them selves in the  p rocess of destroy in g  it. The 
same is  tru e  of the  conflict again st ev il in  The L ord  
o f  th e  R ings.

Sauron

Compared to Sauron, how ever, Dracula is  a warm 
and likable character. It is  in their u ses  of their  Eyes 
and Vision, in  which the two of them are so sim ilar, 
that the  d ifferences betw een them become the most 
pronounced. As dem onstrated above, because Dracula’s 
use of his e y es  is  so important in dominating his 
vic tim s, it  is  h is  e y e s  th e y  rem em ber b e st , and  
freq u en tly , when he m aterializes from the mist, his 
e y es appear fir s t. Once he m aterializes f ir s t  as a 
sin gle  red eye  which later separates into two e y es  
(288).

But Sauron appears as a sin gle  Red Eye not once  
but alw ays. For him the Eye is  not merely a source of 
power, it  is  himself. All his psych ic  e n erg ies  which 
used to animate his body, have gone into his Eye. 
Sauron is  f ir s t  in troduced, as "the eye  of the dark 
power which ru les the r in g” (I, 56). The Ring, his 
inven tion, is  a  conduit for the Eye’s pow ers and is  
early fe lt  by Bilbo as an eye  w atching him (I, 43). 
Sauron’s mind is  revealed as an Eye in Galadriel’s 
mirror (I, 379), w here Frodo se es  it looking for him, 
and later on Amon Hen where it almost f ind s him. The 
Eye is  constantly  alluded to throughout the  trilogy  as  
a sym bol for Sauron, accompanied by many e p ithe ts, 
including "Lidless Eye" (III, 96) "Red Eye" (II, 18, 54) 
"Great Eye" (II, 49, 55), "Eye of Barad-dur" (II, 194), 
and "Evil Eye," (III, 165). That his sin g le  abstract  
E ye, o u t  of fac ia l c o n tex t , rem ains c o n s is te n t ly  
S au ron 's  c h ie f  and m ost c h a r a cter is t ic  s ig n a tu r e ,  
reveals that his will has immolated all o ther physical 
and mental capacities for the sake of th is power of 
seein g  into o th e rs’ minds and im posing v ision  on them. 
Unlike Dracula, he has com pletely lost his body, "in 
the wreck of Numenor," su rv iv in g  only as "a sp irit of 
hatred borne on a dark wind" (III, 317). Unable to 
take "a form that seem ed fair to men" (III, 317), he 
can now only terrorize . Dracula’s ability  to embody 
him self in  human and animal form beyond  the  
appearance of his Eye correlates with his ability  to 
use  sensation  and in stin c t to w eaken the will so that 
he can dominate. Sauron’s b od ile ssn ess correlates with 
a grea tly  lessen ed  ab ility  to sedu ce by in stin c t, and a 
greater  need to weaken p leasure  in order to destroy  
the will.

Dracula w as, for Van Helsing and his company, 
m otivated b y  "selfishness" (379), w illing to absorb the  
l iv e s  o f o th ers and dominate them in order to maintain 
an ex isten ce  which he found p leasurable but to which  
he no longer had a r ight. His attitu de was offen sive  
to the  moral nature o f man, but p er fectly  compatible 
with the in stinctu al nature of animals. As Van Helsing 
sa y s  of Dracula, "he is  brute and more than brute" 
(264). Hence Dracula can use  nature on his side  
again st Van H elsing’ s party . He can control "the 
elem ents: the storm, the  fog, the thu nd er” and also  
animal life: "the rat, the owl, and the  bat — the moth 
and the  fox, and the  wolf" (265).

But S au ron ’s  e v i l  d e s tr o y s  e v e n  ord in a ry  
se lfish n ess . His Wraiths do not c ling  to their ph ysica l 
ex isten ce  through wicked pleasu re , but "until e v ery  
last m inute is  a  w eariness" (I, 56). Their brand of ev il 
is  p er v er sely  se lf-con trad ic tin g , hating what it  d esires  
and rejec tin g  what it  w ants. Tolkien con veys th is  
v iv id ly  in  a number of passages. The N azgul's cr ie s  
are  "ev il and lon ely"  (I, 100). One o f th e ir  few  
rem aining se n se s  is  the power to smell the  blood 
w ithin the  v e in s  of liv in g  creatu res, w hich th ey  
"desire" and "hate" (I, 202). The Barrow -w ight, an 
"evil sp ir it"  or  w raith  a sso c ia te d  w ith  th e  c h ie f
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Ringwraith (III, 321), g iv e s a cry  in which "The night 
was railing against the morning of which it  was 
bereaved, and the cold was cu rsing  the warmth for 
which it  hungered" (I, 151).

Being so weak in in stinc t, Sauron and his w raiths 
cannot stir  up the elem ents or lower animals in their  
support merely because they  are irrational. On the  
contrary it  is  the Elves who can stimulate and inspire  
nature on their side, insofar as it is  still natural; 
Elrond causes a flood, for example. Insofar as nature  
is  personified in  the Ents, it  has m otives of itB own 
and chooses to figh t again st Sauron’s Vision (II, 
64-90).

Sauron must weaken nature before it will serve  
him. He has no elem ents for a llies except the ones he 
artificially  tampers w ith, such as the sm oggy wind 
which pu ts Minas Tirith and Mordor into darkness  
during the cr isis of the war, only to be blown aside  
at sign ificant moments by the true elemental wind (III, 
45, 103). He has for allies not the "meaner" animals, 
but only the "evil" ones, perhaps (though not clearly) 
those bred in his programs. Frodo sa y s "All other  
animals are terrified when [the Ringwraiths] draw 
near... The dogs howl and the geese  scream at them" 
(234). A good deal of nature must die in th is  "taming" 
p r o c e ss , e v en  w hen Sauron does not d e str o y  
deliberately. Mordor is  choked with what resem bles 
industrial pollution, a "desolation... d iseased beyond  
all healing" (II, 239). The parts through which the 
protagonists travel are so strik in g ly  bare of life that 
Samwise is  astonished to find even  thorns growing  
there. "Bless me, Mr. Frodo, but I d idn’t know as 
anyth ing grew  in Mordor!" he cr ie s  (III, 194).

Having lost natural in stin c ts , Sauron and his 
w raiths cannot form bonds with one another not 
directly  related to domination and subm ission. Control 
cannot be forgotten even  for an in stan t in animal 
pleasure. Thus the w raiths lack the resid ual affection  
which Dracula and his s laves have for one another. 
Nazgul ex ist only to express Sauron’s "will and his 
malice" which is  "filled with ev il and horror" (III, 97), 
and when the Sauron is  destroyed , they  apparently  
disappear altogether with the other ev il bein gs who 
"run hither and thither  mindless" (III, 227).

Since he lacks ordinary se lfish n ess , what was for 
Dracula at least partly a means to pleasure, has 
become an .end in itse lf  to Sauron. His one remaining 
in stinct or goal is  to d estroy  the natural, individual 
vision of his victim s, imposing his own corrupted  
vision upon them and holding them, torm ented, within  
it. It becomes a passion for him. At least once he 
yie lds to it  in  a manner that damages his cause, in  
fact destroying  his one chance at a quick and easy  
victory . This is  when Pippin stea ls the Palantir. 
Gandalf explains how narrowly the qu est has been

If he had questioned you, then and 
there, almost certain ly you would have told 
all that you know, to the  ruin of u s all. But 
he w as too ea g er . He did not w ant 
information only: he wanted y ou  qu ickly, so 
that he could deal with you in  the Dark 
Tower, slowly. (II, 199)

Sauron was not alw ays th is  alienated, nor was his 
brand of e v il a lw ays th is  c lea r ly  p e r v e r se  and  
self-contrad ictory . In fact the indication is  that he 
was once more like Dracula. The Ring su rv ives from  
the time when he had more power to allure. Without it,

he cannot regain control of Middle-Earth. The Ring 
adds a furth er  refinem ent to Tolkien’s treatm ent of 
evil.

The Ring, in  fact, tem pts to "selfishness,"  though  
not alw ays Dracula’s kind of se lfish n ess . It does not 
alw ays tempt with in stinctu al p leasure. It does tempt 
each character to use  its  pow ers of compulsion to gain  
w hatever end is  most important to that character at 
the moment, at the expense of everyone e lse ’s concern  
and right to be persuaded . Gandalf fears it will appeal 
to him through "pity, p ity for w eakness and the  
desire  of strength  to do good," (I, 71). Samwise, the  
gardener, is  tempted at the prospect of making all 
Mordor into a garden (III, 177), while Gollum sees  
himself as a well fed p e tty  tyrant honored by those  
around him: "Lord Smeagol? Gollum the Great? The  
Gollum! Eat fish  every  day, three times a day, fresh  
from the Sea," (II, 241). At th e  b e g in n in g , each  
character sees  his desires as good, but in assentin g  
to u se  fo rc e , he som ew hat d e s tr o y s  h is  own  
percep tiven ess  and his power to recognize and honor 
the good done by others. The more in sen sitive  he 
becomes, the more he must resort to compulsion, until 
like Sauron he lacks the capacity to understand  
anyth ing  e lse  but power. We Bee th is process of
degeneration in Saruman. Talking to Gandalf, Saruman 
claims to have good m otives, seein g  the Ring as a 
shortcut for doing good when "the Elves and dying  
Numenor," (272) cannot succeed. "We must have power, 
power to order all th in gs as we will, for the good 
only the  Wise can see," (I, 272) he says. He implies
that he sh ares the Vision of the Wise about what is  to
be done, but in fact, of the five  members of the
Council Council of the Wise, Saruman has ju st  called 
one "simple" (Radagast), stated there is  no help in 
two (Elrond and Galadriel) and threatened to torture  
the fourth (Gandalf) if he will not immediately join his 
side. By wisdom, he now means his own v ision. He 
w ishes to impose it on o thers with the Ring. Being, 
lik e  D racula, y ou n ger  in  e v il, Sarum an has more 
pow ers of seduction than Sauron, cen tered in his 
Voice. But powers of persuasion atrophy in the  Vision 
of Domination, and Saruman’s pow ers of Voice become 
weaker as the story  p rogresses. As Gandalf points out 
"He cannot be both tyrant and counselor," (II, 190).
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Ultimately Saruman turns the Shire into som ething 
Frodo d escrib es as "Mordor" (III, 297), and Saruman 
d ies  d ire c t ly  a s  a r e su lt  o f t r y in g  to u se  raw 
compulsion on the w retched Wormtongue.

The Ring, th u s, does not act directly  to su bjec t  
its  p ossessor  to Sauron’s vision. It tem pts its  victim s, 
in fact, to riva lry  with him. But it can be u sefu l to 
him all the same. In accepting a vision involving  
domination, the tempted characters move them selves 
onto ground where Sauron is  preem inent. Sauron has 
every  sk ill to manipulate those  v is ion s and draw them 
su b tly  in to  conform ity  w ith h is  ow n, and then  
dominate them within it because he is  stron gest there. 
Yet a stronger and w iser character might develop a 
Vision of Domination ye t more com prehensive than  
Sauron’s and dominate him within it. Gandalf, Elrond 
and Galadriel suppose them selves capable of th is , but 
fear it  as much as a v ictory  by Sauron and therefore  
refuse  to take the  Ring.

Thus the  inner stru gg le  in the characters who 
r esis t  Sauron is  d ifferent from that in those who 
r esis t  Dracula. The former w ere figh tin g  a one-front  
war again st Dracula’s  Vision, but the la tter , at the  
same time they  are fightin g  o ff Sauron’s  Vision, must 
fig h t to keep their own true V isions free  of the Ring’s 
subtle corruption. It is  the stru gg le  again st the  
personal R ing-generated vision which proves most 
treacherous.

Many characters are tempted by the  Ring and the  
Eye in The Lord  o f  the  R ings, but Frodo’s  conflict is  
treated in the  most detail. When the  story  begins, the  
Ring has already gained control of some parts of 
Frodo’s mind. When Gandalf te lls  him its  tremendous 
peril, he w ishes to d estroy  it, but is  unable even  to 
a ct out th e  in te n t io n  (I, 70). S t ill, in  th e  early  
chapters of the trilogy  the Ring’s main role is  to open  
Frodo’s mind to Sauron’s barren and cruel Vision, an 
action which is  accelerated when the Ring arranges 
his stabb ing by the Morgul blade on Weathertop (I, 
208). With d ifficu lty  he r es is ts  the encroaching v ision, 
in the which the natural world becomes "pale and 
empty" (I, 244) and only the threaten ing Ringwraiths 
are "dark and solid" (I, 225). Part of h is resistan ce  
in vo lves invoking beautiful names outside Sauron’s  
Vision: E lb ereth  and L u th ien  th e  Fair. (I, 226).
Somehow th is  helps delay the Eye’s p rogress long 
enough for Elrond’s flood to rescue him.

Frodo em erges from Elrond’s healing strengthened . 
His true in sigh t and Vision have actually  in creased  
because of the  exercise  it has had in resis tin g  in evil. 
But at the  same time conceptions planted in his mind 
by th e  Sau ron ic  V ision a s s e r t  th e m se lv e s  and  
in fluence his behavior. We f ir s t  see  th is  w hen Bilbo 
ask s Frodo to show him the Ring again:

Slowly [Frodo] drew [the Ring] out.... To 
his d is tr e ss  and amazement he found that he 
was no longer looking at Bilbo; a shadow  
seemed to have fallen betw een them, and 
through it  he found himself eyein g  a little  
wrinkled creature w ith a hu ngry  face and 
bony groping hands. He fe lt  a d esire  to 
strike  him. (I, 244)

Images such as th ese  from th is  Sauronic Vision 
are difficu lt to root out because they  are not wholly 
fa lse , only d istorted . Bilbo really  has taken on some of 
Gollum’s irresistib le  lu st for the Ring, and even starts  
ca llin g  th e  Ring "my p reciou s"  (I, 42). What is  
tem porarily blocked from Frodo’s perception is  Bilbo’s

effec tive  resistan ce  to the  Ring.

Another element en ters here. The desire  to strike  
Bilbo is  a Sauronic resp onse , not one belonging to 
Frodo’s usually  fair and compassionate personality. It 
is  called up by the corrupted v ision , which ten ds to 
produce a se t of reactions all its  own, belonging to an 
embryonic Dark Lord personality which stru g g les  with 
the personality Frodo has consciously  chosen, for
c on tro l of F rodo. The s tr u g g le  betw een  the  
R ing-generated and the "free" personality parallels 
the stru gg le  in Lucy and Mina between the  true
p e r s o n a li ty  and th e  V am pire p e r s o n a li ty .  In 
Smeagol-Gollum, the two personalities become separate  
enough to argue out loud with one another. In Frodo 
th is  n e ver  hap pens; th e  em b ryon ic  Dark Lord
personality shares many memories, resp on ses and 
affection s with the "free" personality, but is  alw ays 
try in g  to corrupt them and draw them toward a Vision 
of Domination.

The c lo ser  Frodo draw s to  M ordor, th e  le s s
en ergy  he has le ft  to develop h is v ision , and the more 
Sauron’s Vision in creases in his mind, th u s aid ing the  
Frodo’s Dark Lord personality. The developm ent of 
Frodo’s Dark Lord personality is  also accelerated by  
the appearance of Gollum. Gollum could bring out the  
Dark Lord in almost anyone. His "free" personality  is  
too weak to be tru sted . Since he is  already dominated 
by the Ring, us in g  the Ring to control him is  an 
o b v io u s  e x p e d ie n t, one w hich Sm eagol him self  
proposes, demanding to swear his loyalty on "the 
precious" (II, 225). But once Frodo un dertak es to 
enforce th is  oath, he becomes a Dark Lord to Gollum, 
and Sam begin s to perceive  elem ents of the Dark Lord 
in him without quite understan din g  what he is  seein g . 
In one case, he describ es a scen e,

For a moment it appeared to Sam that 
h is  m aster had grow n and Gollum had 
shrunk: a tall stern  shadow, a m ighty lord 
who hid his br igh tn ess in grey  cloud, and at 
his fee t a little  whining dog. (II, 225)

It i s  in  S au ron ’s  v is io n , not in  th a t o f the  
Fellow ship, that the  holder of power is  a great lord 
hiding his power, and the su bject commanded is  
dehum anized. The aura of br igh tn ess about the scene  
su g g e sts  the purity  which still adh eres to Frodo’s 
character even  in the m idst o f attack, but it should  
be noted that all R ing-seduced characters see  their  
causes as pure in  the early s ta g es of temptation.

T h o u g h  a s  t h e y  c o n t in u e , F rod o  t r e a ts  
Sm eagol-Gollum  w ith alm ost h eroic  c o u r te sy  and  
benevolence, he is  forced to resor t to the Ring twice 
more to control him. Once he grimly declares that he 
has the power to pu t on the Ring and command 
Smeagol to  leap from a c liff, and he would obey  
because "the Precious m astered you long ago" (II, 
248).

On another occasion, Frodo threaten s to use  the  
Ring to induce Gollum to choke on fishb ones.

’Sm eagol!’ sa id  Frodo d e sp e r a te ly . 
’Precious will be angry . I shall take Precious, 
and I shall say: make him swallow the bones 
and choke. Never ta ste  f ish  again. Come, 
Precious is  waiting (II, 296)

At a later stage , the Dark Lord personality  also  
in fe c t s  F rod o’s r e la t io n sh ip  w ith Sam, w ho is  
transform ed in v ision  when he tr ie s  to help Frodo by  
offering  to continue to  carry  the Ring for a while.
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’No, no!’ cried Frodo, snatchin g  the Ring 
and chain from Sam’s  hands. ’No you won’t, 
you thief!’ He panted, staring  at Sam with 
e y es  wide with fear and enmity.

Though repentance immediately su cceed s, Frodo 
has now, as never before, acted on a Sauronic Vision 
instead of m erely seein g  it. He furth er  explains that 
the Eye has got him almost w here it w ants him, 
stripped of all h is natural perceptions apart from 
what the  Eye and Ring g ive  him:

No taste  of food, no fee l of water, no 
sound of wind, no memory of tree or g rass  
or flower, no image of moon or star are left  
to me. I am naked in  the dark, Sam, and 
there is  no ve il between me and the w heel of 
fire . I begin to see  it  even  wit h my waking 
e yes, and all e lse  fades. ( I ll, 215)

This parallels the time when Lucy was "alone with 
the dead." Frodo has tem porarily lost use  of the  
creative  pow ers of h is imagination to beat o ff Sauron’s 
vision. Because his own Dark Lord v ision  is  weaker 
than Sauron’s , h is yielding to it makes him more 
su sceptib le  to Sauron’s Eye. As a foreshadow ing of his 
final failure on Mount Doom, Frodo even  loses his 
ability  to control the movement of h is hand toward the  
Ring when he m eets the  Eye. His hand m oves toward 
the Ring, and he crie s, ’Help me, Sam! Help me, Sam! 
Hold my hand! I can’t stop it .’ (I ll, 220)

Frodo defeats Sauron finally  by a means far more 
subtle  and in tricate than Mina did. As he is  making 
the final ascent to Mount Doom, he is  attacked by  
Gollum, and repelling him with the use  of the Ring, 
once more stand s to him as a Dark Lord. There he 
cries  out a doom to him:

'Down, down!’ he gasped , c lutch ing his 
hand to his breast, so that beneath the  
cover  of his leather sh irt he clasped the  
Ring. 'Down, you creep ing  th in g , and out of 
my path!’.... ’Begone, and trouble me no more!
If you touch me ever  again, you shall be 
cast yourself into the Fire of Doom.’ (I ll,
221)

Here his Dark Lord persona is  still acting with 
much input from the true personality. He could have, 
had he w ished, destroyed  Gollum then and there, 
commanding him to jump off a precip ice (there w ere 
p len ty  around), as he had p reviously  threatened . But 
his compassion causes him to restra in  that tyrannical 
impulse and make Gollum’s death contingent on his 
con tin u ed  e v il beh av ior . The u n ea sy  com prom ise 
stru ck  between Frodo’s  two stru gg lin g  personalities is  
also shown in the words with which Frodo departs on 
his final stretch  to Mount Doom: "On Mount Doom, 
doom shall fa ll.”

Though grandiose, and thu s appropriate to the  
Dark Lord p e r so n a lity , th e se  w ord s are qu ite  
am biguous. What doom will fall? The doom of the Ring? 
But as the s to ry ’s  opening showed, not. even  the true  
personality of Frodo can easily  reso lve  to d estroy  the  
Ring. The doom of the  quest? But h is long hesitation  
at the Crack of Doom shows that Frodo did not go 
there  in tending to claim the  Ring; in  fact if  he had 
in ten d ed  to  claim it  th e n , he sh ou ld  h ave gone  
somewhere e lse. No, clearly  there  was inner stru gg le  
in  Frodo up  u n til th a t v e r y  moment w hen he  
announced that the Ring was his. Up until that point 
Frodo’s "good" personality was able to keep Frodo

w alking toward the Crack of Doom, no matter what 
e lse  he did, but at the cost of concealing from himself 
exactly what he was supposed to do there . He was 
only able to express the in tention of throwing the  
Ring in to the fire  by  se ttin g  it  upon Gollum, in  the  
w ords im plied but not spoken in  h is doom: "You shall 
you rse lf  [in  addition to what? to the Ring of course] 
be cast in to the Fire of Doom." So obsessed  was the  
Dark Lord personality by its  sad istic  desire  to impose 
its  will upon Gollum that it  did not notice these  
im plication s. At at th e  Crack o f Doom, w hen the  
decision to d estroy  the Ring or not can no longer be 
put off, and the  will of the good personality a t last  
fa lls before the Sauronic one, th is  oblique stroke  
wins. For then Gollum and his conditional doom take 
over. Having se ized the Ring, Gollum is  "cast" in to the  
fire  by  those  parts of his mind which are subjected  
to it , much as Jonathan’s  hand had been turned by  
the parts o f his mind which had put them selves at the  
command of Dracula’s Eye. The e ffec t may perhaps be 
som eth ing  lik e  p o s t-h y p n o tic  su g g est io n ;  F rodo’s 
earlier ‘ threat to make Gollum choke on fishb ones  
shows that he understood the Ring’s  power to cause  
accid en ts as well as compel conscious obedience.

Once th e  Ring is  d e str o y e d , F rod o’s  orig in a l  
personality regain s control. Like Mina, he is  never  
blamed for h is  p artia l ab so rp tio n  in to  e v il, on ly  
honored for his valiant part in  the qu est. Unlike Mina, 
how ever, he is not com pletely free. He is  no longer in  
dan ger  from Sau ron ’s  E ye, bu t h is  Dark Lord 
personality  remains and torm ents him. He is  found at 
times mourning the lo ss  of the Ring: "it is  gone for 
ever ... and now all is dark and empty," (III, 304). He 
cries  "I am w ounded... wounded; it will never  really  
heal" (III, 305, ). He m ust se ek  in s ig h t  beyond  
Middle-Earth to bring his perceptions of ev il back 
into balance with his perceptions of good, and so he 
goes to the  B lessed Realm for healing. Samwise, far 
le ss  drawn in to the ev il v ision  than Frodo though not 
wholly un affected by it , is  the one who can return  
happily to ordinary life , h is in sigh t and gu sto  both 
increased by  what he has gone through , and his 
happiness a foreshadow ing of the hope there  is  for 
Middle Earth.

Conclusion
There is  a h au n tin g  sim ilar ity  b e tw een  th e se  

ty r a n ts , Sauron and D racula, and an om inous 
difference. Both Sauron and Dracula p resen t v is ion s of 
Hell and a kind of damnation on earth. They put 
characters in danger not m erely of their liv e s , but 
their sou ls, and no quick and easy  way out of the  
conflict is  offered . Mina th in ks of su icide , but is  
w arned th a t th is  w ould p r e c ip ita te  ra th er  than  
preven t her Vampirization (323). Frodo would like to 
throw away the  Ring, but is  told that keeping it and 
guarding it  from Sauron is  a morally more responsib le  
tactic, d esp ite  its  sp iritual dan gers for him. Both, 
th u s , o ffe r  a v is io n  in  w hich the  s tr u g g le  for  
sa lv a tio n  is  p r e sen te d  in  e a r th ly  term s, is  made 
emotionally sign ifican t, and the consequ en ces of its  
failure are all but unbearable to contem plate. Also, for  
vic tory , innocence is  not enough; the characters must 
stru gg le  both bravely and c leverly , outw itting the ev il 
parts o f them selves and stra teg ica lly  exploiting not 
only their s tren g th s but their w eak nesses as well. So 
far the w orks are sim ilar, and both seem to reflect  
in c r e a s in g ly  s o p h is t ic a te d  q u e s t io n in g  o f  th e  
r e la t io n s h ip  b e tw e en  p e r c e p t io n  and  m oral 
resp onsib ility . But in  the later work, though the  
power of personal resis tan ce  is  emphasized more, the  
ev il is  crueler, darker, more am bitious, harder to 

continued on page 56
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eradicate, and not le ss  tem pting to the characters for 
all that. Alas, the later work seem s to have more 
plausibility  on its  side; between the two books lies the  
dark chasm of the two world wars and the p resen t 
threat of nuclear annihilation. It is  amusing but also  
somewhat shock ing to perceive  that Stoker in 1897 
ju st did not imagine that ev il could be so ev il, or that 
so  many so u ls  a s  T olkien im agin es could se ll  
t h e m se lv e s  in to  a s t a te  so  n e g a t iv e  and
self-contrad ictory . Indeed, the nightmare of modern 
civilization has deepened.

On the brighter sid e, the sw eet dream is  sw eeter, 
since Lorien and Valinor are more idyllic  and grander  
than the domestic happiness achieved by  Mina and 
Jonathan, p leasan t thou gh  th a t w as. The v e r y  
desperation also adds a note of hope, since ju st  as 
the acts o f Frodo’s  true personality continued to  
a ffect the outcome of the  q u est even  after it  had 
capitulated to the Dark Lord personality, so could  
o u rs. E ntanglem ent in  e v il does not p r e v en t  a 
c h a r a cter ’s  good a c ts  from in te r tw in in g  w ith a 
Providential pattern to produce a good resu lt. So, no 
matter how deep the nightmare g e ts , we still all have 
our m otives to keep  on our jo u r n e y  th rou gh  
M iddle-earth, with Elbereth and Luthien the  Fair 
firmly in  mind, and a friend nearby to hold our hands 
when we reach convulsively  for that Ring.
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the swordsman Istvan Di Vega. Sword and Sorcery, in 
the Robert E. Howard tradition, is  a much-maligned 
genre today; and it  can indeed inspire the shoddiest 
kind of commercial fantasy , yet in its  celebration of 
individual bravery and endurance in the face of dark­
ness  it has roots in  the sagas and ep ics of the  
ancient world, and it  cannot be separated from the 
history  of Fantasy literature as a whole. Paul Zimmer 
(like Howard at his best) is  c learly in  tune with the  
heroic philosophy that g ives life  to such stories, and 
w illing to put some sty listic  effort into expressing  it. 
He makes much use  of d iscree t alliteration and metric 
prose (I am sensitized  to th is, perhaps, by having  
heard the author read aloud from his work on many 
occasions): in some passages the w riting is  overdone 
and falls short of the mark, but in o thers it  is  str ik ­
ingly e ffec tive. There is , in the descrip tions of p h ysi­
cal combat, a sensu ality , grace and precision which I 
have found in  no other w riter. It is  indeed fortunate  
that the  heroic fantasy  genre, with its  many inherent  
limitations, should have a modern exponent of th is  
stature.
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