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Tram B elbury to ••
The Rhetoric of the W asteland in L ew is, O rw ell and Hohan 

Kath Filmer

From Belbury to Bernt-arse: The Rhetoric of the  
Wasteland in Lewis, Orwell and Hoban by Kath Filmer

The charge most often  levelled at m ythopoeic lit­
erature is  that it is  "escapist nonsense". Somehow the  
belief has grown that novels which use  fu tur istic  or 
fantastic se ttin g s are somehow le ss  potent a force in 
the  r ea d er ’s  e v er y d a y  p reo ccu p a tio n s than  th o se  
which are se t in the presen t and which raise p resen t  
concerns. Such a belief is  based on an erroneous per­
ception of what m ythopoeic literature is  and what it 
does. In th is  paper, I hope to show, by highlighting  
one major motif found in each of three major mytho­
poeic works, that mythmakers are formidable rhetori­
cians, and their w orks, far from being e scap ist, are 
highly polemical and deeply provoking.

The particular rhetorical modes which apply to the  
mythopoeic are argum ent and persuasion , the appeal 
to reason and the appeal to the emotions. But m ytho­
poeic fiction u ses  th ese  rhetorical appeals in a unique  
and effec tive  way. It u ses  as its  topoi the device  of 
analogy, but analogy constru cted so that the  initial 
appeal is  not d irectly  rational or emotional but im agi­
native. This is  the case  not only w ith contem porary 
m ythopoeic literature — it  is  the sine qua non of all 
m ythopoeic literature. Fairy stories  and ancient m yths 
have th is feature  in common with the best of scien ce  
fiction and fantasy and other im aginative fiction.

Mythopoeic literature, including those  w orks I will 
be u sing  as my examples, is  a direct o ffsp rin g  of 
faery and is  governed by the 'eth ics o f elfland". 
Indeed these  e th ics  are highly rhetorical in their  
intention and operation as G.K. C hesterton reveals in 
th is  quotation from his book O rthodoxy.

The th in gs that I believed most [in the  
n u rsery ], the th in gs I believe most now, are 
the th in gs called fa iry  ta les . They seem to 
me to be the entire ly  reasonable th in gs. They 
are not fantasies: compared with them reli­
g ion  and rationalism  are  both abnorm al, 
thou gh  relig io n  is  abnorm ally r ig h t  and  
rationalism is  abnormally w rong. Fairyland is  
nothing but the su nn y country  of common 
sen se . It is  not earth that ju d ges heaven, 
but heaven that ju d ges earth; so for me at 
least it was not earth that critic ised  elfland, 
but elfland that critic ised  the earth .1

C hesterton says, in other w ords, that elfland is  an 
authority on th is  earth which can and should be 
heeded: its  argum ents are the concern, not merely of 
fa n tasy -lovers, but of all who have contributed to the  
state  of th in gs on earth. The "ethics o f elfland" (it is  
C hesterton’s  phrase) are the  material, not o f escapism , 
but of confrontation with real is su es  ■ about the human 
condition and our co llective  resp onsib ility  for th is  
planet upon which we live.

Mythopoeic literature argues the eth ics  of elfland. 
It se ts  them out in  fictional form so that they  may, by  
the im aginative and rational p rocess o f metaphorical 
decoding, become part o f our con sciousn ess and of

our wills. The mythopoeic is  best approached as a 
rh e to r ica l sy stem , s in ce  e th ica l ly  i t s  im plication s  
in volve the presentation of tru th  and the desire  to  
reverse  the va lu es of it s  readers — or at least, to 
p resen t choices to them.

Let me turn now to examine some m ythopoeic 
w orks. I have selected  George Orwell’s 1984, C.S. 
Lewis’ That H ideous S tr e n g th  and R ussell Hoban’s 
R id d le y  W alker sin ce  they  all use  the rhetorical figure  
of ’The Wasteland’ by which to argue for human 
choices in the matter of our resp onsib ility  to other  
humans and to the  environm ent.

I do not intend to engage at length  in an exposi­
tory  discou rse  on the theme of the wasteland nor on 
T.S. Eliot’s seminal poem of the  same name. But I am 
choosing for the purp oses of th is  d iscu ssion  to see  
Eliot’s v ision  in two w ays. In the fir s t  in stan ce, he 
sees the  rather d isgu stin g  e ffec ts  o f human habitation  
on the  environm ent. And in  the second, he se es  the  
w asteland as a barren ness of the  human sp irit. The 
two are inseparable: Eliot’s lavish use of biblical and 
other religious a llusions makes that quite clear. Let 
me quote some of Eliot’s  lin es as an example:

What are the roots that c lutch , what 
branches grow

Out of th is  stony  rubbish? Son of man,
You cannot say , or g u e ss , w here the

And the  dead tree  g iv e s  no sh elter , the  
cricket no relief,

And the dry stone no sound of water.
Only

There is  shadow under th is red rock,
(Come in under the  shadow of th is  red  

rock),
And I will show you som ething d ifferent 

from either
Your shadow at morning strid in g  behind

you
Or your shadow at e ven ing  r isin g  to 

meet you;
I will show you fear in  a hand fu ll of 

d u st.1

Here Eliot alludes to the va lley  of dry  bones in  
the biblical v ision  of Ezekiel; w here there  is  nothing  
but death, desolation and w aste. But the  allusion to 
Ezekiel contains within it  the  hope of a reb irth , a 
reflesh in g  of the  dry  bones and the  restoration of the  
valley . A fu rth er  biblical referen ce, th is  time to Isaiah  
22:2, is  contained in  the  su ggestion  that there  is  
resp ite  to be gained in  the shadow of the rock. In the  
sh elter  of the rock, humankind needs fear no longer  
the dark shadow s of ex isten tia l an gst that pursue  
them. There is  the  su sta ined rhetoric o f the  wasteland  
in the  image of the dried out human sp ir it, which 
m aintains a ten sion  in  the  poem w ith the barely artic­
ulated rhetoric o f hope. Eliot’s W asteland  draw s its  
im agery from the Arthurian legen d s, and there  too 
’w asteland’ and ’hope’ ex ist  in  dynamic ten sion  await­
ing the d iscovery  of the  Holy Grail.
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The metaphor of the wasteland for the  state  of 
human sp irit, then, is  long estab lish ed one in  w estern  
literature, but it  receives new rhetorical im petus in  
its  use  by the authors I have cited. Here the ’w aste­
land’ is  seen  not only in a sp iritual sen se , but also in  
the sen se  of political, social and psychological desola­
tion.

Orwell and Lewis employ the metaphorical image of 
a moral, psychological and political w asteland as part 
of their argum ents against the ten dency  towards tot­
alitarianism which they  fe lt  was sign ified by the  
changes in the moral and political a ttitu des of postwar 
B ritain . The k in d s o f th in g s  w hich a ttr a c t  su ch  
euphem istic tags as "freedom of conscience", "sexual 
freedom" and "humanitarian methods of punishment" 
are the targets  o f both th ese  authors. That they  
stru cture  their rhetoric d ifferently  and that the ulti­
mate outcomes of their dystop ian v is ion s are at vari­
ance reflec ts  the individual W eltanshauung  of the  two 
w riters, but authorial a ttitude also plays a part in  the  
rhetorical process and I will take account of th is in 
my analysis.

Hoban’s  rhetoric is  concerned with the ultimate 
physical wasteland — the post-atom ic holocaust w aste­
land that will be th is planet as a resu lt  o f political 
power-m ongering. But although the basic scenario of 
Hoban’s novel d iffers from those of Orwell and Lewis 
his th esis  is  similar: the w asteland is  the desecration  
of earth’s physical and sp iritual "garden" by the arti­
f ices  of humanity. With th e ses  developed from the 
perceived political and sp iritual rea lities, then, each of 
these  three authors se ts  the topic for his argum ent.

Lewis employs a proportional analogy which must 
be decoded exponentially. He contracts the world to a 
span — the remnant of the earth -as-w e-k n ow -it  is  
encapsulated in  the garden at St. Anne’s , while the  
wasteland develops around the "Yes, Prime Minister" 
jargon of the highly politicized and scien tifica lly  
devised  "National Institu te  of C o-ordinated Exper­
iments" at Belbury.3 The relationship between the  
jargon and the wasteland is  a v ita l one and it pro­
vid es highly su bstantive  ev idence for the extension of 
the analogy Lewis draws between the fictional Belbury 
and w estern political system s. Here is  an example of 
the jargon encountered by Mark Studdock when he 
attem pts to find out what his role at Belbury is  to be:

"It is  the exact nature of the work", 
[Mark] said , "and of my qualifications for it 
th a t I w anted to  g e t  clear". "My dear  
friend", said the Deputy Director, "you need 
not have the s ligh test un eas in ess in that 
direction. As I said before, you will find u s a 
very  happy family, and may fee l p erfectly  
satisfied that no question s as to your entire  
su itab ility  have been agitating anyone’s mind 
in the least. I should not be offering  you a 
position among u s  if  there were the s ligh test  
danger of your not being completely welcome 
to all, or the least suspic ion that your ve ry  
valuable qualities w ere not fu lly  appreciated.
You are — you are among friend s here, Mr. 
Studdock. I should be the last person to 
advise  you to connect yourself w ith any  
organisation where you ran the r isk  of being  
e x p o se d ... e r ... to d isa g re ea b le  p e rson a l 
contacts", (p. 61)

The gorm less c h aracter  Mark S tu dd ock  is  a 
Sociologist and occasionally  lap ses into sociological 
jargon. But here the D eputy Director su cceed s in  not-

answ ering Mark by us in g  a refinem ent of what p sy ­
chologists call the "fogging" technique. This technique  
is , in  fact, a rhetorical stra tegy  which focuseB on one 
element of a m ulti-faceted question (in th is case the  
qu ery  about qualifications) and ign ores the other (and 
possib ly  the key) elem ents. Politicians use  the device  
frequ en tly  when th ey  are confronting uncomfortable 
questions from in terview ers or their constituents.

The rhetorical stra tegy  in use  here is  more com­
plex than that. Lewis is  m anipulating the  sp eech pat­
terns of his characters in  order to argue that the 
political system  which permits jargonistic "fogging" 
leaves itse lf  open to corruption. The particular kind 
of corruption which th r ives on jargon is  that which 
leaves wasteland in its  wake. Closely associated with 
the sp eakers of th is  jargon is  the psychological and 
biological manipulation of the human race. Mark’s men­
tor, the shark -featu red Lord F everstone, tells Mark to 
"write down" the a c tiv itie s  of the NICE as part of the  
public-relations program:

"...camouflage it. Only for the presen t, 
o f  course. Once the thing g e ts  going we 
sh an’t have to bother about the great heart 
of the British Public. We’ll make the great 
heart what we want it to be. But in the  
meantime it  d o e s  make a d iffe re n c e  how 
th in gs are put. For instan ce, if  it  were even  
w hispered that the  N.I.C.E. wanted pow ers to 
experim ent on crim inals, you’d have all the  
old women of both sexes up in  arms and 
yapping about humanity: call it re-education  
of the m al-adjusted and you have them all 
slobbering with deligh t that the brutal era of 
retrib utive  punishm ent has at last come to an 
end. Odd thin g  it  is  — the word "exper­
iment" is  un pop u lar, bu t not th e  word 
’experim ental’. You m ustn’t experim ent on 
children: but offer the dear little  kiddies 
f re e  e d u ca tion  in  an experim en ta l school 
attached to the N.I.C.E. and it ’s all correct!"
(p. 48)

Lewis’ bilateral rhetorical s tra tegy  in th is passage  
is  quite clear. The differentiation of the fir s t  term is  
seen to be m erely a sm okescreen for a definition of 
the second  term, ’experim ental’ which exploits the 
unfavorable connotations of the root word ’exper­
iment’. The link between Public Service ’jargon’ and 
the wasteland caused by the sanctioned experim ents is  
more sturd ily  forged because Lewis also exploits the  
character F everstone, and the  u tterances of that 
character, in order to achieve Lewis’ own desired  
e ffec t. The same stra tegy  exactly is  used  in  the TV 
series  Yes, Prime M in iste r  but for a primarily comic 
impact. Here both the in tent and the performance are 
serious: the desired e ffec t is  polemics].

I have also called Lewis’ rhetorical s tra tegy  bilat­
eral because he has also used  the "fogging" technique  
here. His ’authorial’ stance  is  ’hidden’, as it w ere, by 
the immediate impact of the characters and their  
u tter ed  rh etoric: th e  d ia logu e  w ork s a g a in s t  the  
character and fo r  the author.

Having se t up the relationship between jargon and 
fogging  techn iqu es, Lewis then has his characters 
articulate a Wasteland which is  in  e very  way the 
direct an tithesis to the ’garden’ image of those scr ip ­
tural and literary paradises which permeate our cul­
ture and our dreams.

In fact, Lewis offers  a balanced stru cture  of
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binary opp osites which permits a straightforw ard  
"semiotic" reading of his carefu lly  developed sign  
system s — but which also enhances the rhetorical 
impact of the novel since stereotyp ing  aids in  the  
emotional appeals e ssen tia l to p ersuasive  discou rse . A 
truncated table of these  binary opp osites (exploiting 
the underlying relationships of the elem ents to either  
"the Wasteland" or "the Garden) appears below;

$TERILITŶ-*̂)rgan1< ty abolished FERTILITY

DEMONIC CHANGE IN PERSONALITY 
'ABSORPTION' BY NACROBES

BIG MEN 
BIG CAR 
BIG STUFF

FEELING SMALL
INADEQUACY
SIMPLICITY

pondering the im plications of the  trend he detected  
towards totalitarianism  in the politics of w estern  
dem ocracies (as expressed , for example, in Animal 
Farm, also published in 1945), Orwell seem s to have 
been im pressed by the rhetorical power of Lewis’ 
book, for some of the motifs which enhance Lewis’ 
polemic occur also in  Orwell’s 1984.* Certainly the  
world of In gsoc is  both a physical and sp iritual 
wasteland as the fir s t  paragraphs reveal:

... Winston Smith, his chin nuzzled into  
his breast in an effort to escape the v ile  
w ind , slip p ed  q u ic k ly  th rou gh  the  g la ss  
doors... though not qu ickly enough to pre­
v en t a sw irl of gr itty  du st from entering  
along with him.

The Hallway smelt o f boiled cabbage and 
old rag mats... at presen t the e lectr ic  cur­
ren t was cut off... in  preparation for Hate 
Week.

Were there  alw ays th ese  v ista s  of rot­
tin g  nineteenth cen tu ry  hou ses, their s id es  
shored up with baulks of timber, their win­
dows patched with cardboard and their roofs 
with corrugated iron...?7

'Neutrals'

Wither
Frost
Stone
Hardcastle
Straik ('strike'
Curry (favour)
Feverstone

Ransom
Dimble

Ironwood ("Grace")
MacPhee
Maggs

There is  a dual rhetorical purpose in the way 
Lewis has polarized the elem ents of the Wasteland and 
the Garden. F irstly , Lewis in tend s u s to id en tify  with 
the natural elem ents which are able to be chosen  by, 
or which are to choose, one or other of the two 
regim es. Secondly, by maintaining correspondences  
between the Belbury system  and St. Anne’s , Lewis 
m anipulates the choices. For example, if one chooses 
"the Garden" one m ust a lso  take fe r t i l i ty  and 
o b ed ien ce  a s "part o f th e  pack age  deal"; if  one  
chooses healing and love, one must also accept humil­
ity  and death to one’B ’self". By the same token, a 
choice which includes Greed, Power and Ambition also 
includes torture, hatred and ster ility  — and the  
Wasteland.

Names associated with ’the Wasteland’ have a cold, 
sere  and hard quality — ’Wither’, ’F rost’, ’Stone’. 
Those associated with the Garden are soft, "ordinary" 
and musical — Denniston, Dimble and Maggs. The Con­
trast between ’Hardcastle’ (’Hard fo r tre ss ’) and ’Iron-  
wood’ (fronnails, softwood, as in the c ro ss  of Christ) 
is  extended to their  fun ctions in the plot: Fairy Hard- . 
castle  d e ligh ts in torturing and maiming her victim s, 
Grace Ironwood is  a healer. It can be seen  then, even  
from th is  brief su rvey , that Lewis exploits the polemic 
power of metaphor to serve  his rhetorical in tentions. 
George Orwell does som ething ve ry  similar.

In the M anchester E ve n in g  News of A ugust 16, 
1945, Orwell review ed That H ideous S tr e n g th  in an 
article titled "The S c ientist Takes Over". He com­
mented that, "Plenty of people in our own age do 
entertain  the m onstrous dreams of power that Mr. 
Lewis a ttr ib utes to h is characters, and we are within 
sigh t of the time when such dreams will be rea lis­
able."* While it  is  tru e  th a t Orwell w as him self

The Ingsoc vision is  one of sustained ug lin ess and 
desolation. But — in sp ite  of the  contrary opinions of 
most cr itic s  — Orwell also seem s to offer his readers 
a "garden" of sor ts . The world of the  proles at firs t  
o ffers a warmth of hope and fecun dity  denied to the  
citizen s of Ingsoc:

The June sun was still high in  the sk y , 
and in the su n-filled  court below, a mon­
s trou s woman, solid as a Norman pillar, with 
brawny red forearm s and a sacking apron 
strapped about her middle, was stum ping to 
and fro between a w ashtub and a cloth es  
line, p eggin g  out a se r ie s  of square white 
th in gs which Winston recognised as bab ies’ 
diapers, (p. 113)

The world of the proles is  primitive: "Proles and 
animals are free", according to The P arty (p. 61), but 
there  is  also a primeval force  in the fecun dity  and 
sexual freedom allowed them. But the "Garden" of the 
P roles is  related to the paradise of the Eloi in Well’s 
The Time M achine  — in that there  is  here, also, a 
sen se  of the exploitation of the mentally underp riv i­
leged . Although earthy  and basic emotions and sexual 
fulfillm ent are allowed, in te llect is  rep ressed ; w hereas 
the Party forb ids eroticism  for its  in te llectuals and 
extols the v ir tu es of Artsem (artificial insem ination). 
"The Party was try in g  to kill the sex in stinct" , Win­
ston rum inates, "or, if  it could not be killed, then  
[the Party aimed] to d istor t it  and dirty  it", (p. 56)

Orwell eschew ed the optimism afforded by Lewis’ 
eucatastrophic C hristian vision , how ever, and su sta in s  
his rhetoric o f pessimism through the dehum anizing of 
Winston: a common man if ever  there  was one: common 
in that he is  one of "the m asses", and also in the  
sen se  of being somewhat vulgar as the deta ils OrweU 
su pp lies about him su g g est  — m iddle-aged, pale, with 
a varicose  ulcer  (and therefore  varicose  v e in s). Win­
ston is  a rather abject creature  — a far cry  from  
Lewis’ apotheosized Ransom. But Winston does parallel 
Lewis’ Mark Studdock to some degree . Both are some­
what gorm less; both are offered  choices; both undergo  
conditioning and both tamper w ith the new s. While 
Mark p re -w r ites  the new s, Winston re-w r ites  it  — but
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the desired end, the  Machiavellian manipulation of the 
facts  for the purpose of maintaining control, is  the

Orwell’s  rhetoric is  essen tia lly  the rhetoric of 
pessimism, but inherent in  h is rhetoric is  the hope 
that his warning might be heeded. Within the  text, 
Winston su g g ests  that "if there  is  hope, it  lies in the  
Proles" (pp. 69, 72); but' Winston is  an unreliable  
source and the hopes he o ffe rs are cru elly  dashed.

... if  the object was not to stay  a live  
but to stay  human, what difference  did it 
ultimately make? They could not a lter your  
fee lings: for that matter you could not alter  
them yourself, even  if  you wanted to. They  
could lay bare in the utm ost detail e v er y ­
thing that you had done or said or thought; 
but the inner heart, w hose w orkings w ere 
m ysteriou s e v en  to y o u r se lf , rem ained  
im pregnable (p. 136)

These brave rum inations are countered at the  end 
of the  book by  the g in -sod d en  image of an inhuman 
being whose mind and whose fee lin gs have been  
appropriated by  Big Brother. As with Lewis' novel, it 
is  possible to constru ct a schematic rep resen tation of 
the rhetorical elem ents to show how Orwell’s ’In gsoc’ 
encapsu lates all the qualities o f a sp iritual and p h ysi­
cal w asteland and presen ts  both a rational and an 
emotional appeal to its  readers.

WASTELAND
INGSOC

TECHNOLOGY 
ARTSEM 
BIG BROTHER

HATRED
TORTURE
LIES

'Neutrals' which 
polarise (or may 
polarise)

'GARDEN'
IDEAL SOCEITY 
("ideal society")

NATURE
FECUNDITY
EMOTIONS

LOVE (EROTICISM) 
ENDURANCE

SLOGANS
JARGON, SLOGANS 
SPYING (in families)

REASON i THOUGHT 
POETRY, SONG 
FREEDOM

Figure 2

Orwell deliberately omits a beneficent Deity or the  
consolations of the sp irit. But that om ission compounds 
the  lack of the "spiritual" in  the  sen se  of aesth etic  
appreciation — for example, the ’London’ of the novel 
i6 un relieved ly  ugly . The ug lin ess  is  that of decay  
and neglect, of d isease  and deterioration. Winston 
himself exem plifies the d isgu stin g  degeneration of the 
human with his varicose ulcer  — a seep ing  open  
degeneration of the t is su es  in which the sk in turns 
gangrenous and from which there  ar ises  the sten ch  of 
rotting flesh .

The ’garden’ images are available m ostly through  
Winston’s daydream s, through the in terlude in  the  
country w ith Julia, and through the rose or the ane­
mone in the paperw eight. But Orwell’s w ry pessimism  
decrees that ’the  gods are ju st  and of our pleasant 
v ic es  make instrum ents to plague us"; so even  these  
items of aesth etic  value become the  instrum ents of 
betrayal. The rhetoric of pessim ism  in  Orwell is  unre­
lenting: the forces of the  Wasteland lay w aste to 
everyth ing  that has value in human ex isten ce , and 
even  the human sp irit, far from being unassailable, is  
all too easily  destroyed . And y e t N ineteen  E ig h ty -F o u r  
has probably been in fluential in  restra in in g  a fu lfill­
ment of that dreadful v ision , at least in most w estern  
dem ocracies. If the real Wasteland has been held at

bay, we may have Orwell to thank, at least in part, 
for it. In R id d le y  Walker, Hoban u s e s  a similar rhetor­
ical s tra tegy  and to similar ends. Written some th ir ty -  
f ive  years after Orwell’s  novel and forty  after Lewis’, 
it neverth e less  takes its  theme, as the o thers do, from 
Lord Acton’s tim e-honored adage: "All power ten ds to 
corrupt and absolute power corrup ts absolutely. Great 
men are often bad men". Hoban’s argum ent does not 
cen ter  on the sp ecter  of totalitarianism  but on the 
existen tia l a n g s t  o f the modern age and the  omnipre­
sen t fear of a nuclear holocaust.9 D espite the sh ift  in 
focu s, how ever, the  rhetorical s tra teg ies  Hoban u ses  
are familiar ones. He crea tes a Wasteland characterized  
by its  mutilated language in  order to argue for 
"right" choices — the abrogation of technology and 
political domination and the acceptance of human sp i­
ritu ality  and creativ ity . Hoban’s novel may also be 
schem atically rep resen ted  to show the binary opposi­
tions in to which the major themes and im ages may be 
classified  so that the  matter of individual choice and 
i t s  cosm ic im plication s are  em p hasized . (Hoban is  
closer to Lewis than to Orwell in  the quality and 
depth of his myth, and closer  to Orwell in his broader 
pessim istic v ision  sin ce  Hoban su g g ests  that h istory  is  
c y c lic  and th a t hum anity at la r g e  b e n t on s e lf ­
exterm ination, will repeat the errors of th is  pre­
holocaust age.)

WASTELAND - + years after 
holocaust 

BURNED OUT EARTH 
TECHNOLOGY 
'POWER' - SCIENCE 
BERNT ARSE 
YELLERSTONE 
TWONESS

ATOMIC FISSION 
DROP JOHN )
AUNTY )
ARGA-WARGA )

'Neutrals' which polarise 
or which can be used by 
either side.

F igure 3

''GARDEN” - prehistory 
mythic past

FERTILITY
NATURE
'BEING' - MYSTICISM 
CAMBRY
PUNCH t POOTY 
ONENESS

The novel, R id d le y  Walker, is  a Bildungsrom an: 
and in the developm ent of the character w hose name 
g ives the book its  title  the  rhetoric of choices, and 
th e  argu m en ts a g a in st  M achiavellian pow er and 
enslavem ent to technology, become more lucid and 
more cogent. Hoban’s novel is , how ever, polysem ous; at 
no one level is  it  autotelic. Each fragm ent of decoding  
f its  into a complex pattern, and attem pts to isolate  
argum ents must take cognizance of the com plexities of 
the stru ctu re. Like Lewis, Hoban locates h is meanings 
"farther up and farther  in".

For example, like Lewis and Orwell, Hoban u ses  
language to depict his w asteland. At fir s t  g lance , the  
lan gu age  o f In land — Hoban’s fu tu r is t  Kent in  
England — seem s over-sim ple; gradual acquaintance  
w ith it  r ev e a ls  an in te rp la y  o f p u n s , m ultip le  
enten dres, a llusions, m etaphors and metonymies. For 
example, the "Eusa" is  f ir s t  taken to be a corruption  
of the name, St. Eustace; but can be seen  as a meto­
nymy for the nuclear age technological and political 
hegemony of the United S tates, w hose nuclear bases  
proliferate in stateg ic  locations in  the United Kingdom 
— and Kent, only tw enty miles from the continent, is  
of prime strateg ica l im portance. But the applications 
do not halt there; in  a novel fu ll of computer jargon  
"Eusa" is  "User", sin ce  nuclear war is , after  all, a 
matter of com puterization and in  the hands of a 
"user". David Lake d iscu sse s  in  h is artic le  of 198410 
some of the other pu ns available in  th is  text, all of 
which exhib it the same profundities of referen ce.
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Hoban’s final argum ent is  available at the end of a 
m eticulous decoding exercise . Not for noth ing is  the  
book called "Ridd ley"  Walker. Riddley explores the  
ridd les of human existen ce  and human nature and, 
with his m ystical in sigh t, is  himself a riddle.

Hoban juxtaposes what he p erceives as ultimate 
choices for human beings according to their causal 
relationships. Causal analogies such as th ese  are rhe­
torically effec tive  since "proofs" are offered which 
rely  on ex isting  sc ien tific  data. Thus we have the  
w asteland of Inland, sym bolized by "Bernt Arse", a 
name which seem s to have exploited some of the meta­
phorical p ossib ilities of the  p resen t Ashford and which 
also su g g ests  that human beings who tamper with 
nuclear technology will burn more than their fin gers .

It is , I think, part of Hoban’s carefu l rhetorical 
stra tegy  that Riddley’s  story  begins at or near "Bernt 
Arse Dead Town" with two deaths — that of a wild 
boar and that of Riddley Walker’s father. Between the  
two e v en ts , Riddley relates the story  called "The Hart 
of the Wood" in which parents kill and eat their child . 
In an age of innocence "cleverness" is  promised over  
the dead body of a child sacrificed to technology. 
Confronted by death, surrounded by legen d s of death  
and destru ction v is ited  upon humanity by "Clever­
ness", Riddley tells h is story:

That’s w hy I finely  come to w riting all 
th is  down. Thinking on what the idear of us  
might be. Thinking on that thing w hat’s in 
u s lorn and lone and oansome. (p. 7)

Hoban argues for a reb irth of the imagination, 
which is  concomitant with the reb irth of sp iritu a lity . 
The sp iritu a lity  which Hoban portrays is  not that of 
the unassailable certa in ties offered by Lewis in That 
H ideous S tre n g th ;  rather Hoban provokes his readers 
in to a qu estin g , question ing sp iritu ality  which o ffers  
no answ ers except se lf-in d iv idu ation  and un ity  with 
nature. Humanity will alw ays be su sceptib le  to ev il 
and to the kind of existen tia l an gst represen ted  by 
Aunty, Arga Warga and Drop John; but individuals 
have choices and true power is  sp iritual and psych o­
logical w holeness.

Riddley’s  choice of art rather than technology  
brin gs him close to the m ystical "oneness" of union 
w ith the Nature godd ess and his own psychological 
in tegration . He walks "down rivver  tord s Cambry. 
Thats w here the senter  is" (p. 190) And at Cambry 
Riddley is  "born again" as Hoban’s im agery su ggest:

Dark of the  moon it wer. Pas the fa iling  
moon of my ge ttin g  and fu lling  on tord s the
moon of my gettin g  and fulling on tord s the
moon of my bearth ing I gone to the hart of
the wud I gone to the stoan I gone to the
woom of her what has her woom in Cambrv.
(p. 191)

His reb irth is  both im aginative and spiritual; it  is  
the  reb irth of innocence in a world corrupted by  
technology. Riddley, the  a r tis t, trave ls  with his Punch 
and Pooty show, doing in fact what all three  of these  
mythopoeic authors are doing — holding up m irrors to 
hum anity, and through the rhetoric of their fiction s, 
offering  choices.

The theme of "the wasteland" is  almost a u n iversa l 
one in w estern  literature, and its  rhetorical power iB 
exploited in  much modern (post-Industrial-R evolution) 
w riting. It rep laces the former image of the Dantean

or Miltonic hell, but in doing so it o ffers  a much 
greater  scope for argum ents about the im poverishm ent 
of the human sp irit by politics or by technology. And 
to deny human sp iritu ality  is  to deny "human-ness"; 
where the Machiavellian politics o f power are practised  
and w here techn ology in trud es into the space vacated  
by sp iritu a lity  the resu lt can only be a w asteland. On 
th is point, Hoban, Orwell and Lewis concur.

Each of them, moreover, inclu des in his rhetorical 
c onstru ct the d istortion and manipulation of the logos, 
a feature  not alw ays exploited by other authors. But 
the sign ifican ce of language in the books I have d is­
cu ssed  is  no minor point. It is  not for noth ing that 
the world’s scr ip tu res caution the use  of the  human 
tongu e, and that later sa g e s comment on the power of 
the pen. But Lewis, Orwell and Hoban have used their  
pens to rhetorical pu rpose , presen tin g  argum ents 
which have the power, if not to in fluence our choices, 
then at least to make us aware that we h a ve  them.
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