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CPyTHLORe 60

Can one human being bear the Glory of God to an-
other? Williams says yes — because the first and great
Incarnation allows for all our lesser imaging and because
that great and eternal co-inherence of the Trinity is the
pattern for all our lesser co-inherences. As Beatrice's eyes
reflect the two-natured Griffin, "Romantic Love is seen to
mirror the Humanity and Deity of the Redeemer” (Wil-
liams, 106). This divine and human experience is the goal
and method of Williams' Theology of Romantic Love. K
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ThRcc Autistic VeRsions oF

‘The Death oF GjloRFindcl (continued from page 20)
scene in Quenya. The over-all effect of the piece is that of
a page from an illuminated Elvish manuscript. For those
not conversant with the tengwar or Quenya, a transcrip-
tion of the panel in the English alphabet with translation
is provided. (Pat himself translated the English of BoLT into
Quenya. -SB)
S(Laurefindil ar i Valarauko kostaner tanya aikalesse or i lie.
LaurefindUo orme hortane i Malkarauke tUdello tddenna, i
kallo vama ho uruite latta ar angarakka laurea rembenen. S(
palpandro onno erekassa, si aupelektane lattaranko tflemesse.
San i Malarauko quanta kaurenen kampe LaurefindUenna i
nastane ve leuko rinke, nan er tuviiro rdma, ar i Valkarauke
mdpe so. San LaurefindUo md hyarya tuve sikil i amba
nastaniro onno suma terien, ar i ulundo urwa ramne naikenen
ar nallante aikalello, mdpala ohlaro lokse laurea nu karma; ar
yuyo lantier ydwenna. Yd! Lantalto Idma haltane ter i ambor
ar quante Somesireo ydwe.
Now Glorfindel and the Balrog quarrelled upon that
peak above the people. The Wrath of Glorfindel send the
Balrog Hying from point to point, the hero protected
from fiery lash and iron claw by golden mail. Now he
battered the creature's iron helm, now hewed away its
whip-arm at the elbow. Then the Balrog, filled with fear,
leaped towards Glorfindel, who stung like the dart of a
snake, but he only found a shoulder, and the Balrog
seized him. Then Glorfindel's left hand found a dagger,
which he trust upward to pierce the creature's bosom,
and the fiery monster roared in pain and fell backwards
from the peak, seizing the warrior's golden hair beneath
the helm; and both fell into the abyss. Lo! The echo of
their fall leaped through the hills and filled the abyss of
Thom Sir.

(The Variant Quenya forms for "Balrog" were coined by
Tolkien himself, used here as synonyms for variety's sake.)

Paula Di Sante: This version of the "Death of Glorfindel"
reflects my interest in depicting physical and emotional
aftermath. In other words, I like to show what happens after
everything happens. The description of Glorfindel's battle
with the Balrog in The Silmarillion is quite brief — a mere
two paragraphs that are very slim on specifics. So it was a
creative challenge to provide visual detail that is not des-
cribed in the text. | see Glorfindel as a "sacrificial savior"
figure, and so took my inspiration from the Deposition of
the Cross paintings of Peter Paul Rubens and Jacopo Pon-
tormo. These paintings, however, were not so much com-
positional influence as they were emotional ones. Along
with Glorfindel, the other characters portrayed here are
Tuor, Idril, the young Earendil, an unnamed elf of Gon-
dolin, and the tail and talons of Thorondor.



